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Introduction: Jain Transcreations and the
Creativity of Similarity

Heleen De Jonckheere

This volume centres on one of the main topics in the global history of
literary thinking, namely literary mimesis and its relation and possible
tension with poetic originality. It offers the perspective of the Jains,
a religious minority yet historically literary productive community, to
discuss their contribution to literary practices of reuse in the subconti-
nent. Within contemporary Translation Studies, often the Roman liter-
ary theorist Cicero is evoked as the first to have expressed the idea
of sense-for-sense translation in his musings on imitation in practising
oration.! The premodern Indian literary critics Anandavardhana (9th
c.) and Rajasekhara (10t c.) described categories of poetic resemblance
in their Dhvanyaloka and Kavyamimamsa, respectively, on what consti-
tutes poetry.? Especially Rajasekhara problematised the unoriginal poet
at length, refuting forms of literal (sabda) or topical (artha) mimesis
in texts on the basis that they are cases of plagiarism (harana).> Unlike
Cicero, these Sanskrit theorists did not address interlingual translation

Later Western theorists distinguish the sense-for-sense translation from the word-for-
word translation. Cicero does not explicitly define sense-for-sense translation but
mentions how in his translations of the Greek orators he freely rendered what he
had read in Greek into Latin, using a mixture of elegant Latin expressions and words
imitating Greek (De Oratore 1155, Cicero 1998).

Anandavardhana distinguishes three types of resemblance (samvada): (1) “like one’s
mirror image” (pratibimbavat), (2) “like one’s portrait” (alekhyakaravat), (3) “like the
body [of a person] which resembles one’s own” (tulyadehivat; 412 in Anandavardhana
1990). He refutes the first two (4.13). Rajasekhara restructures the first two under the
borrowed “topic” (artha) of a poem (anyayoni, in contrast to a topic indefinite in
terms of borrowing, nihnutayoni, and not borrowed, ayoni). The third resemblance,
that in terms of one’s body, together with an additional fourth subtype, “like entering
into a foreign city” (parapurapravesasadrsa), is structured under the nihnutayoni
topic. (Chapter 12 in Rajasekhara 1934).

Rajasekhara discusses plagiarism of words as well as of meaning (Sabdaharana and
arthaharana) in separate chapters (Chapters 11, 12 and 13).

Besides the categorisations by Anandavardhana and Rajasekhara, repetition of words
has also been addressed by, for example, Ksemendra, who, similarly to Rajasekhara
and to Cicero, discusses imitation as a process of exercising poetic writing (see
Salomon 2019: 331). In the Jain context, Hemacandra draws from Rajasekhara and
Ksemendra in discussing poetic resemblance (see Upadhyay 1987: 49-52, 456-57).
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10 HELEEN DE JONCKHEERE

as an independent practice,* a consideration that may have been less
pertinent to their multilingual approach to poetry.> Their criticism also
did not rely on fidelity as in the Western tradition,® nor did it apply
to all cases of repetition in literary texts. Indeed, an outright rejection
of all forms of repetition seems unlikely to have been accepted in a
context where retellings and adaptations of famous works, such as the
Ramadyana and Mahabharata, were abundant and widely acknowledged
across the subcontinent. The recognition of these many retellings has
led modern Indian critics, such as A.K. Ramanujan or G.A. Devy, to
suggest that Indian traditions are organised through a reflexivity "which
constantly generate[s] new forms out of the old ones" (Ramanujan 1989:
189), or that "Indian literary communities ... possess [a] translating con-
sciousness” because of the normality of being multilingual (Devy 1999:
187). What these postcolonial literary critics point to is the fact that the
relation and perceived tension between originality and mimesis has been
understood within the particular frame of a Western interpretation of
literature, and that repetition can be productive to literary creation.

The present volume adopts this perspective in presenting discussions
of works from the Jain literary tradition that are all examples of creative
engagements with existing literary themes, motifs, or entire texts. The
volume calls these engagements “transcreations”, a term borrowed from
P. Lal, in order to emphasise the productivity of bringing across earli-
er literature into a new context and language. Recent years have seen
several other publications discuss literary reuse in South Asian Studies,
including Freschi and Maas (2017) and Williams et al. (2018), but this is
the first to focus on Jain authors and their literary works. Their contribu-

This does not mean that they were not conscious of literary transpositions between
languages (see also the final chapter in this volume). Rajasekhara describes one sub-
type of the pratibimbakalpa-type of the borrowed topic (see fn. 2 and 12) as “changing
a composition in a certain language into another language” and calls it “costume of
an actor” (natanepathya; in Chapter 12). However, his discussion is limited to the
verse level, and the same denomination is also used for an alteration in the mode of
expression (ukti) (Chapter 13).

I refer here to the accepted bhasatraya (“threefold of languages”) for classical kavya,
Sanskrit, Prakrit and Apabhramsha.

With fidelity I mean the acknowledgement of literary property so that an author
should acknowledge the textual source he drew from. Note that while the idea of
literary property is important in Roman literary culture, Roman theorists never de-
veloped clear measures to distinguish between the allowed and encouraged practice
of imitation and plagiarism (McGill 2012: 22). Fidelity can further refer to a sufficient
amount of closeness to a source text when translating, which also does not seem to
have been a concern in the Indian tradition. Debates about this form of fidelity arose
primarily in discussion on Biblical translation in the Christian tradition.

3]
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INTRODUCTION: JAIN TRANSCREATIONS AND THE CREATIVITY OF SIMILARITY 11

tion to the literary history of India, in general, has not been appreciated
sufficiently and is especially relevant to the topic of transcreation.

The Contribution of the Jains?

The Jains have contributed particularly in three significant ways that
could all be interpreted as signalling a concern for preservation
and transmission: the first is the production and preservation of
manuscripts, the second is the creation of adaptations and translations,
and the third is the privileging of multilingualism. An important stimu-
lus for these must have been the fact that Jains throughout history quite
famously have held positions in the wealthier echelons of society as ad-
ministrators at various courts, or as merchants and moneylenders. This
continuity of Jain communities as part of the social elite has led to a cul-
tivation of intellectualism and cultural production.” This resulted, on the
one hand, in the establishment of the largest collections of manuscripts
of texts by Jain as well as Hindu, Buddhist and Islamic authors. These
were kept in bhandaras (“libraries”) which Jains had already early on
installed at their temples and monasteries to support the self-study
(svadhyaya) of Jain mendicants.® The importance of this accumulation
of written texts by Jains to a discussion of transcreations by Jain authors
is intuitively easily understood. However, such recognition becomes even
more relevant in consideration of Pollock’s influential theory according
to which Indian literary expression was transformed internally by being
written down and, in fact, only became literature (as kavya opposed to
the purely oral) with the introduction of writing (2006: 4). Regardless
of the many possible criticisms one may have against such a limited un-
derstanding of literature, it is hard to disregard the advantage of written

7 1 write this without resorting to an explanation as that of Weber (1958 [1916-17]) who
studied the Jains as part of his project to correlate religious beliefs with the rise of cap-
italism. His brief discussion of Jainism, which he compares to ascetic Protestantism,
has been proven to be flawed for decades, yet is still influential in directing research
themes in Jaina Studies (Cort 2011: 5; see also Babb 2020).

Laidlaw also pointed out that "the extent to which Shvetambar Jainism especially has
remained a religion of the commercial élite is by any standards remarkable" (Laidlaw
1995: 87).

Cort's (2019) article “Bhakti as Elite Cultural Practice” is insightful into how religious
praxis can be read as a cultural performance defined by a complex of social locations.
We do not know when the earliest libraries were established. Wujastyk discusses this
in the wider Indian context (2014: 167), while Cort (1995) focuses on the case of
the Patan Jain temple libraries to argue for the importance of the Jain manuscript
tradition.

8
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12 HELEEN DE JONCKHEERE

texts in terms of pace and geographical extent of literary transmission,
and for that reason also in terms of poetic influence and innovation.
Another result of the intellectualism Jains cultivated for themselves was
the translation and transcreation of many works of poetry, philosophy,
grammar, astrology, and political and other sciences, besides religious
and didactic texts. While the influence of the Jain belief system is visible
in many of these texts, it is important to point out that Jains as a
community organised by means of their religious affiliation contributed
to all genres of Indian literature. This is to counter arguments against
discerning religious affiliation as an effective category in studying cultur-
al production. Moreover, the refusal of any theory that excluded multiple
languages for the writing of ritual or religious texts, as the Brahmins had
with mimamsa theories, suggests an ideological advantage to stimulate
multilingual literary writing including transcreations across languages.’
Indeed, Jain authors wrote extensively in various Middle Indic languages
(including Prakrit and Apabhramsha), besides Sanskrit, and were the
first to start writing in vernacular languages, the extent of which one
author in this volume has called “a major chapter in the global history of
translation”.

“Transcreation” and its Indian Origins

The term “transcreation” originated and has been often used in post-
colonial contexts, although today it is very popular in the world of
marketing. Secondary literature in Translation Studies refers to the Cal-
cutta-based post-Independence writer and literary critic Purushottama
Lal and to the Brazilian poet and critic Haroldo de Campos as the first
authors to coin this term. Both litterateurs wanted to make explicit that
a good translation requires creativity by the translator so as to make a
poem comprehensible to the targeted audience. In a number of essays,
de Campos stressed the transmission of “phonosemantic” (verbivocovi-
sual) elements, by which he meant that a translation should integrate

® Balbir discusses intratextual multilingualism particularly in the hymns by Jinaprab-
hasari as a product of a highly learned culture among Jain monastics (Balbir 2007;
see also Vose forthcoming). The same author exemplifies translation practices of the
Svetambara canonical texts on word-, sentence-, and paragraph-level with source and
target language presented in the same text (Balbir 2022). Examples of translation
practices on different textual levels are given with regards to narrative texts also in
De Jonckheere (2020: Chapter 3). These do not involve source and target language
present in the same text, but clearly illustrate the use of a source text to create a
translation.
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INTRODUCTION: JAIN TRANSCREATIONS AND THE CREATIVITY OF SIMILARITY 13

the sound, image, and meaning of an original text — he also referred
to this as ‘aesthetic information’ (Cisneros 2012: 24). This requirement
poses significant difficulty which is exactly where the attraction to trans-
late lies, according to de Campos, because the more intricate a poem
is the more creativity the translator must muster (Cisneros 2012: 25).
The attraction in poetic complication may remind the Sanskrit scholar
of the (albeit contested) popularity of Sriharsa’s Naisadhiyacarita to
vernacular translators from the fourteenth to sixteenth centuries (see
Patel 2014: 175-201), but Jain literary reuse shows little evidence for
such an approach to translation.'® Lal focuses on the transmission of the
meaning and value, both narratively and ethically, of an original literary
work. In his English translations of Sanskrit epics and poems (including
Mahabharata and Abhijiianasakuntala) he aims to appeal to a Western
as well as an Indian audience. To bridge the two cultural audiences,
the translator should “edit, reconcile and transmute” (1957: 5). Most
discussants of his work have focused on the target orientation of Lal’s
approach to translation (see Sales Salvador 2005: 194-95). Gopinathan
(2006) even sees the audience-oriented logic of how he interprets “tran-
screation” as applying also to the premodern vernacular renderings of
Sanskrit compositions (he mentions Tulsidas’s Ramcaritmanas or the
works by the Cakyars of Kerala). In the context of this book, there is
another side of Lal’s thinking about translation that is worthy of elabo-
ration. In Transcreation: Two Essays Lal explains that he came to his
understanding of “transcreation” through his love for English. Writing
in that language, however, soon stirred a conflict in him between “the
milieu and tradition of English” and the values he found around him as
“an experiencing Indian” (1972: 1). As an author in post-Independence
India, Lal together with other English-writing Indian authors sought
to cultivate a new English idiom that reflected the emergence of an
independent nation and culture, while also fighting against politically
powerful voices who criticised that ““Indo-Anglian’ poetry is a blind
alley” (Bose in Lal 1969: 5). For Lal English was a pan-Indian language
crossing regional borders and able to express the symbols, values and
concepts of the Indian tradition (1969: xvi). To address his inner conflict,
he started translating Indian texts, as he argues:

10 While the meaning of a source text was usually transmitted into the transcreation, the
form and sound of the new text were guided by the metrical conventions of the genre
in which the Jain authors wrote. The Paiimacariu by Svayambhu illustrates quite
beautifully the “phonoaesthetic” innovations authors could include (see De Clercq’s
translation in Svayambhadeva 2018 and 2023).
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in the hope that the intimacy that only translation can give would enable me to
know better what the Indian “myth" was, how it invigorated Indian literature, and
what values one could pick up from it that would be of use to me as an “Indian”
human being...(1972: 1)

He goes on to argue that the strength of Indian literature lies in its
myth content, because myth “impregnates literature not only with lit-
erary value but moral and religious value as well” (1972: 2). To him,
the denomination “classical literature” can only be applied to literature
that carries myth in it. In the essay, Lal steers away from a validation
of translation or transcreation based on its target, to find an internal
worth in transcreation that is consequently also valuable to himself.
Returning to the contents of this book, it is an easy exercise to think of
parallels between the value he finds in “editing” and “reconciling” Indian
myth for a modern foreign-language audience and the motivations Jain
authors had to transmit moral, religious, and literary expressions to an
audience of another time, place or with another language. The presence
of myth is immediately apparent in the transcreations of Jain versions
of the famous Indian epics, which are the topic of five out of the ten
chapters of this book. But also the other chapters discuss texts that
bring across a complex of poetry and ethicising discourse that is imbued
with a mythical understanding of the world, as also Lal understands the
“Indian myth”. The parallel between Lal’s rediscovery of his Indianness
through the act of transcreation and the apparent motivations of the au-
thors discussed in the following chapters highlights the critical message
rendered in this volume, namely that beyond displaying erudition in
literary creativity, transcreations give the opportunity to work creatively
with one’s tradition and thus to bring across the aesthetic moral complex
thereof.! Of course, Lal’s reflections bear the stamp of his postcolonial
context and its hierarchised cultural difference, which was not a factor
influencing the premodern Jain authors. As such, the methodologies he
applied to bring across specific Indian literary works are quite different
from the methodologies applied by the authors discussed in this volume.
The next section will therefore elaborate on what exactly is meant by
“transcreation” in this book.

1 This parallel could also be read as a confirmation of the thesis by Ganesh Devy
that there is indeed an Indian “translating consciousness” which continues in con-
temporary literary practices by Indian authors, although we should not disregard that
indeed “most literary traditions originate in translation and gain substance through
repeated acts of translation” (1999: 184). On the other hand, Devy’s claim (1999: 187)
that literary significance, by which he means something like a soul or essence, is
ahistorical in the Indian context should be nuanced, as premodern Indian authors
did seek innovation and opposed certain forms of plagiarism.
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“Transcreation” in this Book

The authors and editors of this volume take a broader approach to
the phenomenon of transcreation than the above-discussed twentieth-
century critics. Besides explicit translations from a single source text,
they include adaptations of famous narratives — often with traces of
an authoritative version, the reuse of motifs, plot elements, and verses
from a variety of textual sources, as well as uncredited translations.
Transcreation in our sense, therefore, implies an approach to textual
resemblance in continuation with the theoretical discussions by the pre-
modern Sanskrit literary critics, notably by Rajasekhara. He discusses in
his Kavyamimamsa a wide array of resemblances of the literal (sabda)
and the topical (artha) type, including different categories of paraphrase,
metre-transposition (chandovinimaya), or adaptation into another lan-
guage or style (natanepathya) for the latter type, and the borrowing
of words, stanzas, or sentences for the former.”? The premodern theoreti-
cians did not all agree on the acceptable types of poetic resemblance,
but their main criterion seems to have been poetic creativity (pratibha).
In this volume, we do not disregard a priori any forms of transcreative
practices as being unpoetic or unliterary. Instead, the authors of this
volume look closely at instances of textual resemblance and ask what
innovations Jain transcreators applied in the larger setting of the text.
They do so in order to understand how these innovations inform us
of the meaning of the transcreations for the poets and their audiences.
In this way, the volume works with the material that must have under-
pinned the criticism of elite scholars of the Sanskrit tradition against
certain transcreative literary practices and scrutinises how transcreation
continued alongside and after the establishment of a scholarly discourse
on literary reuse (or plagiarism: harana). We, thus, take a bottom-up
approach to the question of originality within mimesis that has been
asked in literary traditions around the world (see above).

12 This is not an exhaustive list of all the subcategories mentioned and illustrated in
the Kavyamimamsa of Rajasekhara. The five types of Sabdaharana are discussed in
Chapter 11, while the thirty-two types of arthaharana structured into eight types
for each of the four subdivisions of appropriation (belonging to either anyayoni or
nihnutayoni, see fn. 2) are listed with examples in Chapters 12 and 13. Notice that
the type natanepathya is used to designate both a transposition in terms of language,
which is “like a mirror” and therefore problematic, as well as in terms of style, which
is “like one’s portrait” and not as problematic. Rajasekhara’s types are only illustrated
by means of verse and so their significance to entire works is unclear, but we could
assume that different types could be present in one work.

3]
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The chapters ask primarily two questions concerning transcreation:
(1) What methods did Jain authors use in writing their transcreations?
Or what did they do with the source material? (2) Why did Jain authors
transcreate? Or what are the motivations for their alterations? These
two sets of questions are related to each other in the sense that most
methods are an immediate result of the motivation behind the transcre-
ation. Perhaps the clearest example is that of the translations which are
often, though not exclusively, made to render a text clear to an audience
illiterate in the original language (see Chapter Ten). Another rather clear
example is the addition of poetic ornaments or metrical transposition
in order to fit the genre in which a poet wanted to render a known
story. Genre conventions could also require changes in the emotional
arcs so that plot elements would be restructured. The same method of
plot restructuring, however, could also be applied for different purposes:
in order to clarify the story or text, to strengthen the argument of a text,
or to reorient the ethical message of a text for community purposes or
just to ethicise the audience more clearly. Elements could also be added
to or removed from the plot for similar purposes. Religious affiliation
seems to have motivated many of the transcreative processes illustrated
in this volume. Often, innovations to earlier texts served to emphasise
certain values or beliefs specific to the Jain system: thus, we find that Jain
authors humanised epic characters because they believed only humans
can be rational agents (see Chapter One and Two), that some ascetic
authors highlighted a correct understanding of dharma (see Chapter
Four), or that they purified and de-eroticised poetic texts to comply with
the ascetic image of Jains (see Chapter Seven). However, not all Jain
authors shunned away from the full poetic range of aesthetic emotions,
so that certain later transcreations that did so seem to reinterpret one’s
own religious positionality. Such reinterpretation remains relevant in
contemporary times where Jain authors transcreated well-known verses
to align with a universal form of religion (see Chapter Nine), or where
non-Jain authors transcreated Jain narratives for their universal value
to contemporary society (Chapter Eight). A consideration for being
literary and creative is also visible as a motivation for the transcreations
discussed here. The authors’ choice to transcreate into a different poetic
genre, as I mentioned above, could be a choice for creativity by itself.
Some authors expressed their poetic erudition in a new language so
that their transcreation would become a classic in that literary language
(Chapter Two and Eight), others transcreated narrative motifs to explore
character development (Chapter Five and Six), or they exploited the
potential of emotional arcs in drama (Chapter Three). In this regard, the
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INTRODUCTION: JAIN TRANSCREATIONS AND THE CREATIVITY OF SIMILARITY 17

explicit mentioning of the author’s textual sources may also be seen as
an expression of their own creativity, besides being an honouring of their
literary predecessors.

To close this introduction, I present an overview of the volume sum-
marising the main arguments of each chapter within the context of our
understanding of transcreation.

Contents of this Volume

The first chapter by Mary and John Brockington offers the broadest
lens to the practice of transcreation. They draw from their career-long
research on the Rama story to assess the narrative structure of differ-
ent versions of the famous story, here in particular of Vimalastri’s Paii-
macariyam. Not unlike Lal’s motivation, the premodern transcreators
modified certain events and characterisations of heroes to adapt the
Rama story to audiences of a different religious, local and historical
background, while maintaining the overarching plot of the battle be-
tween good and evil. Vimalastri’s telling serves as a good example as
it undoes any godly associations of Rama and other characters, making
it thus suitable to the ethicising purposes of Jain congregations. The
Jain text even makes a parody out of some elements of the authoritative
Valmiki Ramayana. In this way, unlike Lal (1957: i), Jain transcreative
practices were manifestly non-neutral and drew meaning upon this non-
neutrality.

Eva De Clercq (Chapter Two) also discusses Vimalasiri’s Prakrit
Paiimacariyam, alongside the Padmapurana by Ravisena in Sanskrit
and the Paiimacariu by Svayambhi in Apabhramsha. Prominent in her
analysis of the passage occurring after Sita’s abduction by Ravana is the
poetic genius of each of the authors. While the three versions are clearly
adaptations of their respective predecessor — Ravisena’s of Vimalasuri’s
text and Svayambh@’s of Ravisena’s work - the distinctive poetic tastes
of their authors are expressed in differences in the emotional range
or ethical involvement of the story’s characters. Especially Svayambha
seems to take liberty in his approach to transcreation. His lengthening
of the emotional arcs captures more efficiently the audience’s aesthetic
sentiment. Conversely, Ravisena follows his example at points quite
literally, but he amplifies and elaborates on the emotional and ethical
contemplations of the story’s characters.

The exploration of Jain Rama stories is continued in Chapter Three,
where Gregory Clines analyses the seven-act play the Afjanapavanai-



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

18 HELEEN DE JONCKHEERE

jaya by Hastimalla. This play stages the love story of Afijana and Pa-
vanaijaya, the parents of Hanuman. Clines reads the theatrical adapta-
tion in comparison to the “classical” purana version by Ravisena and
focuses on the emotional aesthetic (rasa) structuring of the Sanskrit dra-
ma. Hastimalla’s transcreation is bound both by the emotional aesthetic
expectations of the ripaka form in which he writes and, simultaneously,
by his own Jain theological commitments. While the former boundary
suggests the predominant rasa to be the heroic one, the latter propos-
es the sentiment of vairdgya, or weariness of this-worldly life, as the
concluding emotion. The analysis by Clines contributes to recognising
emotions as significant constituents of the transcreative process, adding
specifically the complex way in which emotions are closely related to
both genre and religious morality in the Jain context.

In Chapter Four, Basile Leclere reevaluates textual repetition as a
defining characteristic of the prabandha genre in his study of Jina-
mandanagani’s Kumarapalaprabandha in comparison to Yasahpala’s
Mobharajaparajaya (12th c.) and Jayasimha's Kumarapalabhiipalacaritra
(1365). Jinamandana’s methodology bears similarities to how historical
discourse is predominantly understood, as he adds clarifying details
to the “historical events” of Kumarapala’s life told in the sources from
which he draws. At the same time, he seems inspired by Jayasimha
to retell the allegorical episode of King Kumarapala’s wedding to Fair-
Compassion with an orientation in support of Jain ideals. With this
inclusion of moralising elements, the Kumarapalaprabandha portrays a
vision on the prabandhas as a historicising genre in which the accounts
of recent persons are narrated because they can have cross-temporal
relevance, which in this case involves serving as a model of morality.

The multi-layering of transcreative processes appears clearly in
Chapter Five by Simon Winant. He discusses the Pandavapurana by
Devaprabhasiri for how it foregrounds the Pandavas who are usually
minor characters in the Jain Mahabharata versions, the main hero being
Nemi, the Jina-to-be. The transcreation raises the five brothers to the
level of the salakapurusas, the mythological men whose lives structure
the idealised Jain history. Devaprabha employs for this purpose the trope
of auspicious dreams before the birth of each of the Pandavas by their
mothers Kunti and Madri, which he reuses from the life stories of the
conventionally accepted sSalakapurusas. His depiction of the dreams is
attentive to the symbolism of similar dreams in the Jain puranas, but
also incorporates imagery related to the births of the Pandavas in Vyasa’s
epic. His transcreation draws the popular Pandavas more closely into the
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logic of Jain mythology, while remaining within the boundaries of its set
structure, namely that they do not fully become salakapurusas.

The Jain Mahabharata is also the topic of Chapter Six by Neha Ti-
wari. She studies the destruction of the city of Dvaraka and the subse-
quent death of its king Krsna in the Harivamsapurana by Jinasena and
the Trisastisalakapurusacaritamahakavya, and compares their accounts
with the Vyasa version. Tiwari focuses on the structural level of the text
to question how the tragic event is differently rationalised in the two
religious traditions. The difference in causal explanations between the
Hindu and Jain versions, but also between the texts by Jinasena and
Hemacandra, supports the fact that there were varying Mahabharata
traditions on the subcontinent. The material further suggests a particular
Jain logic in the occurrence of the events, as intoxication becomes instru-
mental in the fall of Dvaraka, Krsna’s agency is downplayed for that of
Nemi, and the karmic consequences of past lives are stressed over those
of the characters’ current life.

Shubha Shanthamurthy (Chapter Seven) studies transcreations of Ne-
mi within the jalakrida episode of the Jain Mahabharata between the
eighth and sixteenth centuries. The trope of the jalakrida or “play in the
water” is underlain by erotic sentiment and is therefore contentious in
the context of Jain ideals, while also having the potential to illustrate Ne-
mi’s unwavering character in front of female seductions. Shanthamurthy
illustrates how this potential is explored in post-twelfth-century Kanna-
da Digambara versions, in contrast to the earlier Digambara accounts
by Jinasena, Gunabhadra, Puspadanta and Cavundaraya. The later texts
portray Nemi as steadfast in front of Krsna's women and describe the
women themselves as devoted to the hero who they already recognise
as the future Jina. Shanthamurthy suggests that this alteration in Nemi’s
behaviour is grounded in a stricter sectarian alignment in the context of
upcoming Vaisnava and Saiva groups. Another stimulus was the greater
influence of Svetambara literary traditions in the Deccan, which does
not allow any human flaw to soil Nemi’s steadfastness of the mind.

In Chapter Eight, Anna Aurelia Esposito analyses the classic Kannada
retelling of the story of King Yasodhara by Janna (13th c.) together
with its modern transcreation by the playwright Girish Karnad. Janna’s
version of Yasodhara’s spiritual journey deepens the story’s characters in
comparison to his Sanskrit predecessor Vadiraja, as his writing oscillates
between Jain moral discourse and a poetic discourse that expresses the
complex range of human emotions. With this, his transcreations differ
from the seemingly sectarian-focused orientation of the Kannada texts
studied in Chapter Seven by Shanthamurty. While the story that focuses
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on non-violence was retold exclusively by Jains from at least the eighth
century and used in a ritual context, Girish Karnad sought to highlight
the ethical relevance of the Jain narrative in modern times. His single-act
theatrical adaptation translates the primacy of non-violence into ques-
tions of social and religious freedom. His bridging of two historically
distinct cultures reminds of Lal’s quest to transpose Indian myth.

Anil Mundra (Chapter Nine) too investigates what modernity does
to transcreativity in his analysis of the twentieth-century transcreation
within present-day Svetaimbara communities of the most famous verses
within the Lokatattvanirnaya attributed to Haribhadrasari (8t c.). This
is itself a transcreation that adds comparisons between the Jina and oth-
er religious deities to its source, in order to highlight the excellence of the
Jina. Modern Jain leaders, particularly Atmaram, reused the text to argue
for a religious universalism claiming that the differences between reli-
gious philosophies are merely nominal. Mundra notes that such reading
of Haribhadra conforms with a wider modern rhetoric of Hindu human-
ism. Especially Atmaram’s Chicago Prasnottara, prepared for Virchand
Gandhi’s presentation at the Chicago World’s Parliament of Religions
and his subsequent US. tour, and its English translation, frames the
teachings of Jainism in the context of modern science and the modern
religious landscape. On the other hand, his Tattvanirnayaprasada refers
to classical Indic terminology. This illustrates the balance the ascetic
scholar upheld between classical Indian epistemologies and modern
global understandings.

In the final chapter, John Cort takes a critical approach to an issue
that is implicitly present in several chapters of this volume, namely trans-
lation from one language into another. He particularly asks what we may
learn from the extensive translations into the early-modern North Indian
literary language (Bhasha) by Svetambara and Digambara authors. Cort
focuses on the genre of balavabodhas in his attempt to complicate the
boundaries of the term translation, here in comparison to commentary.
He illustrates how balavabodhas include both word-for-word trots in
Bhasha of the Sanskrit or Prakrit (or Apabhramsha) verses they are
transposing as well as explanations of these verses which resemble tradi-
tional Sanskrit commentarial discourse. The translatory methods of this
genre are in continuation with a tradition of interlingual practices and
Cort discusses some of these (e.g. chdya) to contextualise his discussion.
Cort concludes that translatory practices could vary along a continuum
including commentarial and poetic transcreations, as some of the oth-
er chapters in this volume illustrate. Alongside these chapters, Cort’s
discussion suggests that language was one of the constitutive markers
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of difference in transcreating earlier material that co-existed with other
methods of transcreation. While Jain authors were cognisant of their
interlingual endeavour and the literary effects that had, translations were
not seen as a practice independent from other transcreations.

Bringing these ten chapters together, the volume presents a detailed
exploration of the methods, strategies and motivations Jain authors em-
ployed in their transcreations. It serves as an illustration of the original-
ity with which Indian authors reused older literary material, and thus
challenges the binary between mimesis and creativity. Additionally, the
volume highlights the contribution by Jains in shaping and establishing
transcreativity as part of the literary “consciousness” — in the words of
G.N. Devy - of the Indian author. While the Jains’ status among India’s
elites, for most of their history, undoubtedly facilitated their prominent
role in the history of Indian literature, it is equally important to consider
the influence of their commitment to transmitting the aesthetic moral
complex particular to their religious community. In this way, the editors
of this work hope to underscore the significance of religion as a vital
factor in literary development.
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All Things to all Men — and Women:
Rama transcreated

Mary and John Brockington

The Tale of Rama the Human

In origin, the Rama story is a simple tale of the triumph of ‘good’ over
‘evil’: to preserve his father’s integrity, a virtuous warrior prince agrees
to the demand of a stepmother to live in the wilderness with only one
brother and his wife, Sita, to accompany him;' while there, his wife is
abducted by a fearsome monster, Ravana, to be liberated by Rama with
the aid of a vast army of monkeys and bears. To transcreate the story,
verbally or visually, has been the aim of tellers ever since it was first
composed, probably in about the fifth century BCE. Each new telling
bears testimony to the popularity and vitality of the earliest form of
the story — a form which still cannot be determined with absolute
certainty.?

Each new telling has been different: different in purpose, in means
of transmission, in language, in cultural and religious context. To have
succeeded, each telling has also had to be distinctive, a transcreation
even if only to a limited extent: there would have been simply no point
in producing an exact repetition of the work of all previous tellers —
even if it was known. Yet throughout these transcreations, the basic
form of the story as first composed in the Sanskrit Valmikiramayana
(VRm) cannot be altogether lost: in whatever way the details are realised,
it cannot be ‘The story of Rama’ if Sita is not abducted, and Ravana
punished.

1 We offer this article in tribute to Paul Dundas, outstanding Jain scholar, and our
long-standing friend and colleague, who died as it was about to be completed.

2 See Brockington and Brockington 2006. Our names in references will henceforth
be abbreviated to JLB’ and ‘MB’. Abbreviations for other texts used are listed in
the Bibliography. We are grateful to Eva De Clercq and her colleagues for inviting
John (a Sanskritist), and me (Mary, a narrativist), to contribute to this long-awaited
conference, not as Jainologists (which we certainly are not) but in the hope that some
of our long experience tracing the Rama story as a whole from its secular origins
in India through a bewildering series of transcreations, in many differing cultural
contexts, may be helpful.
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The chief characteristic of the Rama story from its very conception
has been its obvious popularity; how else could it have survived? Why
should generations of audiences crave repeated performances of a story
they had already heard? Identifying as many as possible of the huge
number of these transcreated versions and then listing those building
blocks that make each narrative distinctive is the first task of a vast
project we have been engaged on for many years; our results so far can
be consulted online on the Oxford Research Archive (ORA).2

Tellers who sought to enhance their own prestige and income by
introducing what they considered ‘improvements’ to the old tale used a
variety of means: stylistic elaboration of the existing narrative, especially
at points of highest tension; introduction of new characters and new
episodes (often duplicating existing ones); or inventive explanations of
what seemed to be anomalies in the received text. The earlier tale had
been built on a succession of surprises (MB 2012), but centuries of
repetition meant that audiences now knew what the outcome was to
be, and tellers preferred to concentrate on selected episodes of what
had now become a long-drawn-out narrative (MB 2007). Eventually,
the 5-kanda (‘5-book’) text was supplemented by material now grouped
in a preliminary Book 1, the Balakanda, and in a final Book 7, the
Uttarakanda. The dating of these later parts of the Valmikiramayana
is difficult to determine with any precision; what is clear is that many
of the episodes found only in the two additional Books were inserted
over a considerable span of time. The questions raised by this process of
continual renewal are full of interest and challenging to answer: where
did each change come from? why was it made? and what effect did they
have on the understanding of the narrative underlying future versions?

Transcreations

Tellers of course worked within the changing pattern of society, and were
influenced by the developing religious culture. Gradually, the heroic
romance took on the narrative form of an epic, featuring Rama as an
avatara of Vishnu, and later still as God himself. As this transformation
was still in process, composers working in different genres took note of

3 Development and spread of the Rama narrative (pre-modern), freely available at
http://ora.ox.ac.uk/objects/uuid:8df9647a-8002-45{f-b37e-7eftb669768b, or search
Oxford Research Archive > Brockington, Ramayana; henceforth cited as ORA. The
‘Narrative Elements’ folder contains detailed text references to works alluded to in this
article, too many to be cited here in detail.
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the story’s popularity, and began to harness it to their own purposes.
Not surprisingly, it was reproduced in the Vaishnava Puranas, but there
it was already so well known to the faithful that it usually needed to
be repeated in outline only, with few details and few innovations. Com-
posers of the Shaiva Puranas found their task much less simple. Evident-
ly the Rama story was too popular to be ignored, so inventive means
(not always convincing) were found to accommodate it without dimin-
ishing Shiva’s supremacy (MB 2018). Other faith groups, Buddhists and
Jains, also felt unable to ignore it, and the results of some of their
attempts to accommodate it to their own purposes will be explored in
some detail below.

Dramatists too, such as Bhavabhiti, Murari and Rajasekhara, worked
within the culture of their time, and respected the bare plot outline they
had inherited, rearranging it where necessary (sometimes in startling
ways) to meet the demands of their genre. But in an attempt to increase
the tension of the now well-known narrative, they chose to portray their
once mighty characters as the frequent butt of illusions and deceptions
that no doubt amused their sophisticated court audiences but tended
to recast the respected characters in an unflattering light; few of such
innovations joined the tradition (MB 2020).

Many of the most valuable texts for tracing narrative development are
visual; that is to say they are not presented verbally — in written or
spoken words (JLB 2020; 2021). Carved sculptural friezes are fixed and
relatively durable, so may convey information about dating and location
that is more reliable, and often earlier, than manuscripts that have been
much used and stored in conditions that make them an easy prey to
climate and insect attack, and so have been repeatedly recopied (JLB
2018b). Exceptions are provided by manuscript paintings illustrating
written texts, often (but not exclusively) of the so-called Valmiki version
of the Ramayana, in a local recension (MB and JLB 2013; JLB 2018a;
JLB 2019; JLB 2022); as costly and ostentatious works of art they have
usually remained safe in the possession of the family of their patron until
relatively recently.

The popularity of the old story was by no means confined to conti-
nental India; many of the earliest transcreations into a local vernacular,
both Brahmanic and Buddhist in form, have been found in Central Asia,
Tibet, and Southeast Asia. The existence of a thriving and creative Rama
tradition in Java is revealed by the Ramayana Kakawin (O] Kakawin;
2nd half of 9th or early 10th century), an Old Javanese rendering partly
based on Bhatti’s Sanskrit Ravanavadha (6th-7th century), but also
incorporating many unfamiliar elements; at much the same time, the



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

28 MARY AND JOHN BROCKINGTON

spectacular sculptural friezes at Prambanan depict a different Rama
story-line, largely Valmiki-type,* whose source in Java has not yet been
traced. The much more divergent Hikayat Seri Rama (written in Malay,
a language widely current in medieval Java) seems to represent a flour-
ishing independent local tradition.” Some effects of this change of locus
will be mentioned later.®

Within India itself, transcreations of the traditional narrative contin-
ued to be produced, but were often overshadowed by substantial tellings
in the vernacular languages; this development meant that in the popular
mind “the Ramayana” came to mean “the story as told by Kampan, or by
Tulsidas, or by Krttibas” or whoever wrote in the local vernacular; and
these versions all show their own distinct characteristics; some are virtu-
ally rewritings of an extant Sanskrit text,” others are more independent
or more creative. When similar innovations occur at much the same
date both in local vernacular and in mainstream Sanskrit texts, it can be
an intriguing but almost insoluble problem to determine the direction,
if any, of transmission; too often the possibility of individual creativity
is dismissed in favour of undefined and ill-understood “folk tradition”.
Nonetheless, within or outside India, whether recognising their Indian
roots or ignorant of them, all narrators retained at least a recognisable,
indispensable, minimum of the original plotline.

So much material still awaits detailed analysis that this article can
touch on only a few sample topics: firstly, the effect of various transcre-
ations on our understanding of the character of Rama himself and of the
role of Sita, and then on the transference of episodes between different
faith groups.

Rama
The composer of this tale founded his original narrative on the warrior

hero’s fierce loyalty to his family (father and brothers), interwoven
with his passion for Sita — twin concepts that have remained constant

For relatively accessible reproductions of these much-discussed reliefs, see Saran and
Khanna 2004: 38-78.

A valuable detailed summary of the HSR is provided by Alexander Zieseniss (1928);
see also Barrett 1963.

® See pp. 30-31 and 41-42.

For instance, Ezuttaccan’s Attiyatuma Ramayana follows the Sanskrit AdhyRm closely.
On the other hand, the AnRm can more realistically be thought of as a vernacular
Ramayana composed in Sanskrit.
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throughout the long life of the storys; it is society that has changed, and
necessitated revision of the way those concepts are realised.

The human Rama was portrayed as a good warrior; he did what he
had to do to achieve his aims. Soon, though, the good fighter came to
be seen also as a good (i.e. moral) man, and some of his deeds raised
uncomfortable ethical questions: for instance, should he, or should he
not, have killed Valin, or the female monster, Tataka? Rama’s pragmatic
behaviour in respect to Valin in the earlier narrative is tacitly excused in
the later First Book, the Balakanda, when he is instructed to kill Tataka
by his sage-tutor Visvamitra (1,23.24—25.15).

A much more fundamental narrative element is Rama’s passion for
Sita, a passion repeatedly demonstrated by the Valmikiramayana poets
in overtly sexual imagery (e.g. inter alia 4,1 and 4,27). He loved and
missed the comfort of his wife (‘his dark darling’), and he was overjoyed
at regaining her. In the Last Book, the Uttarakanda, this passion comes
to the fore. How could the now Ideal King be expected to take Sita
back into his household — and into his bed — after she had lived with
Ravana for so many months? Rama has no qualms about fulfilling his
long-thwarted desire with Sita as soon after their return to Ayodhya
as his new duties permit, but when Sita quickly becomes pregnant,
he immediately realises with horror the consequences that will ensue:
consequences for the dynasty when the legitimacy of any sons conceived
would be questioned, and consequences for the good governance of soci-
ety as a whole. He must renounce Sita, but remain celibate himself. Such
are the concerns of the first and seventh books of the Valmikiramayana.

Eventually, perhaps as much as seven or eight centuries after the
original hero’s first appearance, a major change was introduced into the
tradition, although there is hardly any trace of it in the Valmikiramayana
itself. The good man, the human Rama, came to be presented as divine,
first as an avatara of Vishnu, eventually as the god himself, as he remains
to this day to many Indians. This change in nature was accompanied
by a change in the purpose of his birth. Earthly concerns, such as the
preservation of his father’s integrity, and the rescue of Sita, were no
longer paramount. His real purpose was nothing less than to rid the
three worlds of the devastating threat now posed by Ravana, a threat
much aggravated by the Uttarakanda account of the raksasa rampage
against the devas (VRm 7,1-29). When the hero of the tale about a villain
who could only be defeated by a human was transcreated into a god, and
the original heroic romance became transcreated into a cosmic epic, the
transcreators faced formidable narrative problems.
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Valmiki’s human Rama, touched by the fate of the heroic bird Jatayus,
treated his corpse with all the honour due to a human warrior; his
prayer that his martyred friend should reach the highest heaven clearly
indicates his own subservience to some greater authority (VRm 3,64.29-
35). Defeated enemies he simply dispatches to Yama’s abode, although
he does insist that Ravana’s corpse should receive due respect from the
raksasa’s resentful brother Vibhisana (VRm 6,99.42).

When the Rama of medieval India had become not only divine, but
benign, contact with him automatically conferred equal benefit on any-
one, whether his worshippers or his opponents; even those he killed
were no longer sent to Yama’s abode, but to heaven. During the final bat-
tle, Ravana, of course, must continue to be killed, even in Jain versions:
is this not a crucial part of the story?® Other defeated Jain raksasas
however benefit indirectly from Rama’s benevolence by being allowed
to take initiation as Jains.” Even so, the exigencies of the radical Jain
transcreation demand that the killing be carried out by Laksmana, and
that both victor and villain should go to hell as a result, where their
enmity continues.”” In the Khotanese Buddhist version, cast in the form
of a Jataka perhaps as early as the ninth century, retribution for Ravana’s
crimes is less savage, and more in tune with the purposes of its genre:
Ravana is spared when he surrenders to the Bodhisattva, begs for his
life, and promises tribute, learning to live according to dharma (Bailey
1940-42: 570-71).1

In some of the more highly developed (not to say aberrant) versions less dependent
on Indian norms, this necessity was not felt so strongly. Some Malay and Javanese
tellings interpret Ravana’s defeat in terms of an inverted form of the international
motif of the departed culture hero still living beneath a mountain (Th 1955-58:
A571.1), posing an ever-present threat to contemporary society (Malay HSR 1928:
57,59/1963: 92-93,95 and HMR 1933: 128-29; Javanese Serat Kanda: Stutterheim 1925:
79, Saran and Khanna 2004: 139). In the Sinhalese Ravana Katava of perhaps the
seventeenth century Ravana is not killed but lives on in the ruins of his old citadel
(Henry 2023: 61-67 and 207-47).
® Inter alii Indrajit and Kumbhakarna (VPC 1990: 75; Ravisena 2008: 78.14-34,81-82;
80.126-30,136-38); Rama, Sita and other members of the winning side also eventually
take initiation.
10 puspadanta, Mahdapurana: Kulkarni 1990: 154-68; Hemacandra 1954: 10.245-61;
Pampa 1882: 16.70. Gregory Clines points to the difficulty Jain adapters experienced
in accommodating the personality attributed in the VRm to the kshatriya Laksmana
— impetuous, violent and quick to anger — to his Jain vasudeva counterpart (Clines
2022: 98-100). The pull of the established narrative is too strong; Laksmana’s role can
only be reworked to a limited extent, and he, like Ravana, must go to hell.
This Mahayana telling stands in stark contrast to the reworkings attached (often
rather loosely) to Jataka frameworks in Theravada-influenced Southeast Asia, with
their increased violence and harsh Rama. For instance, in one Lao telling Ravana

11
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But when the human Rama was accorded divine status, tellers were
faced with a great narrative problem: it had been known for centuries
that Ravana could not be killed by a god, but only by a human. At
first this difficulty was countered unsatisfactorily by claiming that Rama
the man did not know of his identity with Vishnu, but by the time of
the Adhyatma Ramayana (perhaps the fifteenth century) this pretence
had been dropped altogether; not only Rama, but all other characters,
recognise him to be Vishnu in person. Ravana’s motivation is in con-
sequence completely changed: now he abducts Sita solely in order to
be killed by Rama/Vishnu and reach the god’s heaven (AdhyRm 1985:
6,10.56-61; 11.79-89); he actively seeks death by engaging Rama in battle,
provoking him with every semblance of hostility. The universe is safe,
but Ravana is rewarded by union with Vishnu and the vengeful Rama is
now benevolent. Logic has never been paramount in the Rama narrative,
but it has no place at all in the Adhyatma Ramadyana.

This benevolent view of Rama was not, however, universal: the view
of Rama transmitted and indigenised in Southeast Asian tellings long
before the growth of his bhakti-influenced portrayal within India, is that
of an authoritarian monarch, in no way benign, but quick-tempered and
harsh, even towards Sita and his greatest friends. Shocking though his
behaviour may seem to us, we must recognise it as merely a different
expression of his overmastering passion for his beloved Sita (JLB and
MB 2016b).

Sita

As for the Indian Sita, the deification of Rama entails profound and
contradictory changes in her portrayal. As long as Rama remains human
in the Valmikiramdyana she remains either similarly human, Janaka’s
natural-born daughter, or his earth-born foundling, finally achieving her
apotheosis when she is vindicated as pure and received back into the
earth by her divine mother, Earth (VRm 7,88).12

In later adaptations she also becomes an epic goddess, Sri or Laksmi,
wife of Vishnu, with the paradox that her role now rarely achieves the
prominence it enjoyed in the traditional heroic tale. The abduction
episode is redundant. It cannot be discarded, but arguably the most

is not only killed, but carried to hell, where he suffers for a long time (Sahai 1996:
11,303).

12 In the few episodes where Rama is identified with Vishnu, only at VRm 6,105.25 does
Sita appear as ‘Laksm’.
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emotionally affecting component of the earlier tradition has been down-
graded to become a mere pretext for the extermination of Ravana and
other raksasas. Early audiences heard her resistance to Ravana’s threats
and blandishments with a mixture of trepidation, admiration and relief,
the more cynical amongst them wondering why her captor allowed
her to escape his lust for so long; when later audiences now knew the
outcome, and tension could no longer be maintained, they realised that
Sitd’s life and chastity could be preserved, not by her own efforts, but
by the curses on Ravana of Nalakabara and Vedavati (VRm 7,17.1-28;
7,26.41-45). Valmiki’s stalwart Sita now suffers without cause, for she is
never in any real danger; indeed, her greatest danger is yet to come —
from her beloved and devoted husband.

Sometimes Sita does not even suffer at all: it is not she who is abduct-
ed, but a specially created substitute. The episode where she enters fire
after her rejection by Rama, to be returned by Agni as a testimony to
her purity (an episode arguably incorporated late into the narrative, but
now firmly established in the tradition), provided a rare opportunity for
tellers to consolidate the new narrative, by extending the fire-motif for-
wards to just before the abduction.® Apparently, the earliest occurrence
of this innovation is in a Kirma Purana passage praising the power of
chaste women such as Sita: seeing the disguised Ravana and realising
what he intends, she turns to the household fire and prays to many gods
for protection. In order to bring about the destruction of Ravana (rather
than out of pity for the imperilled woman), Agni then creates an illusory
Sita for Ravana to abduct, and takes the real Sita to safety within the fire,
to be returned to Rama after his victory, when the illusory Sita enters the
fire and is consumed by it."

By about the fifteenth century this motif had been particularised,
with Sita specifically entrusted to or safeguarded by Agni in the Brah-
mavaivarta Purana, the Ananda Ramayana, and the Malayalam version
by Ezuttaccan (BVP 1984-85: 2,14; AnRm 2006: 1,12.10; Ezuttaccan vol. 1,
p- 18). In several texts it is Rama himself who instructs Sita to avoid the
danger from Ravana, warning that the predatory raksasa will approach
her as a mendicant; she should avert the danger by creating a counterfeit
of herself and hiding within fire in the hermitage for a year (AdhyRm

13" As so often, it is not always possible to distinguish between material fire ‘agni’ and the
anthropomorphised deity Agni in the references, if indeed any distinction exists.

14 KaP 1981-82: 2,34.111-27 (7th-9th century), supported by allusions at MBhagP 1983:
42.30 and the Oriya poet Balaramadasa’s Jagamohana Ramayana 3.15.1 (both from
the 15th to 16th centuries). The BVP (1984-85: 2,14) and the DBhagP (1988%:
9,16.31-48) follow the KiP in having Agni create the substitute. All datings of Puranic
material should be treated as uncertain.
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1985: 1,1.38; 2,1.39; 3,7.1-4; AnRm 2006: 1,7.104-15; Ezuttaccan, Aranya
Kandam). Whatever the details of the substitution, it is this chaya Sita
who suffers the emotional and physical torments of the traditional ab-
duction; more importantly, it is the substitute who incurs the pollution
of Ravana’s touch and the suspicion engendered by her lengthy impris-
onment in the grounds of Ravana’s palace.

Once Ravana is dead and the “real” Sita is safe, the substitute is
redundant; so, one would expect, is the so-called “fire ordeal” episode
where Sitd’s chastity had been vindicated to her suspicious husband, for
now he has always known the truth. Skilful tellers are able to retain
this high point in the narrative by linking the two features, with the
substitute entering the fire, while it is the “real” Sita who is restored
by Agni (BVP 1984-85: 2,14; DBhagP 19887?: 9,16.31-48). In the Kiirma
Purana the unfortunate substitute is burned, but a more merciful teller
in the Devibhagavata Purana has her instructed by Rama and Agni to
practise asceticism in order to be reborn as Draupadi (KiuP 1981-82:
2,34.129-37; DBhagP 19887?: 9,16.49-53).

Several other ways are devised to prevent Ravana’s touch polluting
Sita (in reality, to preserve Rama from pollution by contact with a
polluted wife). Kampan, and the author of the Sanskrit Adhyatma
Ramayana, simply make the abductor lift the hut with Sita in it, com-
plete with a huge mound of earth.”> In other cases, the disguised Ravana
deceives Sita into entering his chariot voluntarily. This motif is used
by tellers both of the Hindu and the Jain (Vimalasiri-based) narrative
structure, and dramatised hilariously by Saktibhadra (NarSP 49.81-86;
BrDhP 19.49; Gunabhadra 1990: 117-28; Puspadanta 1990: 154-68; Sak-
tibhadra 1984: III, 32-33).

The Ananda Ramdyana has an even more creative deception that
strips Rama as well as Sita of all emotional reaction to their separation,
endured after both the abduction and her later banishment. In the first
case, Rama instructs her to transform herself into the three gunas. As
rajoguni she enters fire for protection. As tamoguni she remains in
Paficavati to ask for the deer, and to delude Ravana into abducting her
(AnRm 2006: 1,7.67-68+89-90; 4,3.52-54). Astonishingly, as sattvaguni
she resides in Rama’s left limbs, so that he is never deprived of her pres-
ence; during the monsoon delay, the sattvaguni is once discovered by
Laksmana in company with Rama, disappearing hurriedly back into her
husband’s left side in a way that it is hard not to characterise as farcical

15 Kampan 1988: patala 8, 74/3490, 75/3491, 81/3497, 91/3507 [pp. 231-35]; Kampan
1996: p. 247, recollected by Sita to Hanuman at pp. 389 and 432; AdhyRm 1985:
3,7.51-52.
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(AnRm 2006: 1,8.74-75). After vindication by Agni, the now redundant
three forms reunite, preserving the narratively unnecessary fire-episode
more-or-less intact, both to reassure the fictive audience of Sitd’s virtue,
and not to deprive the real audience of an element they consider indis-
pensable to the tradition (AnRm 2006: 1,12.11). Even more shockingly,
before the pregnant Sita is subsequently banished from Ayodhya, she is
again instructed by Rama to transform herself into two gunas, so that
one may remain in his left side; Rama, uxorious but monogamous, con-
fesses that he lacks sufficient self-control to remain celibate during the
five-years-long absence prescribed for her pregnancy and nursing period
(AnRm 2006: 5,2.33—3.7-50). In this respect, the moral fibre of the god
seems more human and less awe-inspiring than that of the former man.
Yet the incongruous luxury with which he arranges that Sita shall spend
her stay in Valmiki's hermitage can surely be scant compensation for
the exposure of his beloved wife to the gossip of a washerman and the
lies of the still-malicious Kaikeyi, to which he allows her to be publicly
subjected; but these calumnies have become elements of the tradition,
not lightly to be discarded.

Rama had attracted much sympathy through previous centuries for
his devastating grief, and exuberant poets had exercised their talents on
portraying his sorrow and despair. Is all this to be wasted now that he
knows his beloved is safe — crucially now both safe and chaste? Rama
the god still needs a plausible excuse to pursue Ravana and exterminate
the raksasas, so he continues to lament the fictitious abduction; in the
changed religious climate, it is now even more important for him to be
protected from the possibility of the contamination that he will incur if
he accepts back a wife whose purity is open to suspicion. So he is made
to continue to lament, and to continue to persecute his poor wife.

This attitude also affects his relationship to his brothers. When the
human Rama was transcreated into the Hindu God Vishnu, the family
structure of the inherited narrative — four Dasarathis, two almost equal
in status, each with a supporter equal in prowess but subordinate in sta-
tus — was maintained, but could be accommodated to the new circum-
stances in theory only. Vishnu is repeatedly said to assume a fourfold
incarnation as Dasaratha’s son, but parity of esteem between the four
quarters is absent: Laksmana is not taken into Rama’s confidence about
the substitute Sita or about the three-guna Sita. But what can readers and
audiences think of a man who leads an army of voluntary supporters,
including his trusting younger brother, through the rigours and terrors
of a war, on a false pretext? The integrity on which his whole life as a
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man had been based has in these cases been replaced by cold-hearted
deception now that Rama is God and has a cosmic mission to fulfil.'®

Other faith groups, not bound by the constraints of the Hindu setting,
feel able to present a different view of the brothers’ relationship. In
the ninth-century Buddhist Khotanese Jataka, Rama and Laksmana act
as a joint incarnation of the Buddha, even to sharing a polyandrous
relationship with Sita (Bailey 1940-42: 564, 571; Emmerick 2000). Most
Jain tellers, following the tradition set by Vimalastri, attempt to reverse
the brothers’ status, making Laksmana take the lead, but rightly baulk at
the idea of transcreating him into the husband of Sita.

Outside the domestic context of the bedtime story, we know by name
of only two women transmitters of the narrative, Molla and Candravati.”
Yet the female perspective is not missing, and Rama’s martial image
suffers badly in a few shakta-influenced works, where the conqueror of
Ravana is powerless before a new, even more fearsome ally; the situation
poses no problem: Sita fights and kills this new enemy (AnRm 2006:
74—6; Adbhuta Rm 2001: 23; JaiBh 2017: II, 44—47). On the more
personal level, in the Kashmiri version by Prakasa Rama, it is Sita
the wronged wife who assumes considerably greater moral stature and
greater power than her husband when she refuses to return to court at
Ayodhya after he has banished her; the Lord of All the Earth is reduced
to banging at the locked door of her forest hermitage, pleading with her
to let him in (Prakasa Rama 2001: 131-37).18 Light-hearted dramatists,
secure in their court patronage, had evidently had no compunction
about attributing a gullible nature to Rama as he is repeatedly deluded
by ludicrous counterfeits conjured up by his enemies. But the Rama,
humbled and humanised by the wife he still passionately desires in such
an unexpected, yet realistic, reversal of fortunes, presented in a narrative
largely based on devotional hymns, reflects a much more serious devel-
opment.

Transference of Episodes

Dividing the material relating to the still developing Rama story accord-
ing to genre, language, or especially religion, is a helpful way of starting

16 problems associated with this change of genre are discussed more fully in MB 2023.

17" Molla in Telugu and Candravati in Bengali (Dev Sen 1997; Candravati 2013).

18 Adrian Plau demonstrates the development of Sitd’s independent nature in Jain
narratives (Plau 2020). The theme of her post-banishment independence is widely
and vigorously developed in many of the SE Asian tellings.
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to handle its complexity, but is a process continually impeded by a great
deal of overlap between the categories. On the other hand, elements of
the narrative shared and developed by different faith groups can reveal
much about the fluid boundaries between these groups; it may be that
we should think more in terms of geography.® Again, we can focus on
only two sample occurrences, one found in Buddhist transcreations, the
other in Jain.20

Buddhists clearly welcomed the Rama story; within India and Sri
Lanka narrators such as Asvaghosa and the creator of the Lalitavastara
drew freely on it to elaborate Siddhartha’s early life (Asvaghosa, Bud-
dhacarita 2008; Lalitavistara 1884-92); individual episodes are used
in much-modified form as exempla in the Jatakas?!' A particularly
striking case is the story of the ascetic boy shot by Dasaratha in the
Valmikiramayana, which develops its own identity in Buddhist sources
as the Sama or Syama Jataka. Closely related textually, these tales yet
diverge fundamentally in purport and outcome, and were developed in-
dependently in inverted form.?> Nonetheless, one detail (absent, signifi-
cantly, in the context of transcreation, from the original form in both
traditions) indicates the strength of the relationship, in Buddhist, Hindu,
and secular practice up to the present day. That detail is the idea that
the boy carried his parents in baskets suspended from a shoulder pole,
on a pilgrimage. Just how or when this episode entered the narrative is
not absolutely clear, but it seems likely that it is the visual realisation
of a remark in a Buddhist verbal narrative that when the family were
on the move the boy helped his frail, blind parents through difficult
terrain, seen painted in its Buddhist form at Ajanta.?® This Samajataka

19" For information on Jain treatments of the Rama story in Karnataka, see Kumari 1992.

20" The many further examples of episodes developed both in Brahmanic and in Jain
traditions that would repay investigation include:
Rama contributing to the abduction by welcoming the disguised Ravana to their
hermitage before leaving Sita in his charge.
Sita being deceived by her abductor into entering his chariot unpolluted by his touch.
Jatayus being sent to heaven by Rama.
Sita being tricked into portraying a likeness of Ravana, inciting Rama to banish her.
MandodarT's startlingly complex career, comprising, in different narratives, transfor-
mation from a frog or toad; her featuring in the familiar international motif of the
husband tricked into unintentionally giving his wife away as a reward for her suitor’s
music; her many husbands (Shiva, Dasaratha, and Valin, besides Ravana), and con-
sequential fantastic mothering of Sita, Rama, Laksmana, Satrughna and Angada in
addition to her raksasa sons.

2L Jatakas 1895-1907: e.g. Dasaratha] 461; Jayadissa] 513; Sambula] 519; Vessantara] 547.

22 Occurrences listed and examined in detail at MB 2010.

23 Verbal text: Haribhatta 1976. Ajanta wall painting, Cave 17 (last quarter 5th century
AD): line drawing in Schlingloff 2011: 1,146 and 3, fig. XVIL.28.5.
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innovation was soon adopted back into the Rama story, where it became
firmly embedded as an example of filial piety, found in verbal texts from
the Gautamimahatmya (BrP 123.44) onwards, in narrative friezes, and in
paintings (fully explained at MB 2010). In some areas the boy now has a
moral status equivalent to that of Rama himself, if not surpassing it, as at
the Swaminarayan Temple at Neasden, in London.

Reverence for the pious boy carrying his parents is not limited to
adherents of either faith. A man born in Mumbai confessed to me that
as a child he had disliked this tale, assuming that his parents expected
him to imitate the boy’s example; he is a Parsee. Similarly, a roadside
poster photographed in 2010 in Gujarat exhorting all people to care for
their parents reinforces the point with an illustration of the boy with the
shoulder pole (JLB and MB 2010: 52, fig.6).

No full-scale Buddhist Ramayana is known from within South Asia,
but versions of the Rama story have been carried to Central Asia and to
Tibet, and received with great enthusiasm throughout most of SE Asia,
often in Buddhist form. Clearly, little difficulty was found in accommo-
dating the avatara concept to that of the Bodhisattva. As it became
indigenised and the link with India was largely lost, narrators were no
longer subject to audience understanding and expectation as operating
within India; the storyline diverged in all but the bare essentials more
widely (and more wildly) the further it was carried from India (JLB and
MB 2016b).

The Role of Jain Transcreations

The most startling of the pre-modern transcreations, and the most rele-
vant to this volume, is the series set in train by the Jain Vimalasiri.
Within India, by contrast to the Buddhists, Jains had felt forced to adopt
a much more radical policy to combat the growing popularity of the
Brahmanic versions; they produced completely rewritten versions that
mostly bear only minimal resemblance to the Valmiki plotline. Yet devel-
opments within the Hindu narrative tradition indicate a considerable
degree of interplay between the two faith groups at the popular level.
The most prominent example is the portrayal of Sambika, the shudra
ascetic beheaded by Valmiki’s Rama for disregarding the restrictions of
his varna. It first appeared in the Uttarakanda, the final section of the
Rama narrative then current, where the duties and problems of a human
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sovereign intent on serving the interests of his people are explored.?* By
the time the group of versions we now regard as ‘the Valmikiramayana’
was completed, Rama was considered divine, but the transcreation of
king into god can be detected in only a few widely-separated passages
dispersed throughout the text.>> The narrative of the majority of the
Uttarakanda, in common with the rest of the text, retained its kshatriya
ethos, but the popular conviction identifying Rama with Vishnu that
now overlay the whole story led to several of Rama’s actions as king be-
ing misinterpreted and judged unduly harsh. The execution of Sambiika
became unpopular, and where it was retained it was modified in accor-
dance with the later idea of death at Rama’s hands granting the victim
immediate access to heaven (e.g. Bhavabhati 2007: II, 70-93; Kalidasa
1928/2016: 15.53; AnRm 2006: 7,10.50-122). The episode is omitted in
this form from the Jain transcreations, to be replaced by an ascetic of the
same name, similarly beheaded while performing penance.?
Superficially, little seems to link the two victims. The Jain Sambika
is a raksasa, son of Sarpanakha, the power he seeks is temporal, not
spiritual, and his death is not a judicial execution but an accident; his
careless assailant is not Rama, but Laksmana (unsurprisingly, since it
is he who fulfils the lead role in many of the Jain adaptations). The
very incongruities and divergences of the two narratives, coupled with
the obvious contradictions of theological attitude displayed, raise the
suspicion that the Jain version is indeed intended to mimic the Vaish-
nava. The episode has been moved from close to the climax of the
Brahmanic story to a prominent position in the centre of the Jain, in a
clear attempt to replace the mutilation of Stirpanakha as the motivation
for revenge and pivot for the abduction and its consequences. In its
full form the distasteful mutilation episode does not feature in the Jain
transcreations based on Vimalasuri’s Paiimacariya,”’ although hints do

24 VRm 7,64-67. Sambiika’s development is rigorously studied by Aaron Sherraden

(2019); We are grateful to the author for a copy of his work. See also De Clercq 2016a.
25 Notably VRm 1,14—16; 6,47.104-15; 6,105; 7,27.16-19; 7,94-100. The identity may
perhaps (but not necessarily) also lie behind the narrative at 1,73—75, where
Rama defeats Vishnu’s previous avatara, Rama Jamadagnya (later better known as
‘Paradurama’), thereby taking over his opponent’s status.
Nevertheless, all memory of the original episode was not lost; Svayambhaideva
presents a much modified analogue of its starting point, with none of the objection-
able consequences of varna status or miraculous resurrection, when a faithful servant
of Rama takes to asceticism on the death of his son (2002: 85.4-6; the relevant point
in the narrative has not yet been reached by De Clercq in her ongoing translation,
2018—23).
There are also instances in Sanghadasa’s Vasudevahindi 1990: 1,14 (mutilated by
Rama), dated by Esposito (2012: 20n.1) and by Dundas (personal communication,

26

27
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remain; nevertheless, her role as ultimate instigator of the abduction is
not completely abandoned.?® The unfortunate ascetic is now made to
be her son; to motivate the intermediate episode of Khara's vengeful
attack on the culprit, he is frequently son also of Khara, traditionally her
brother, but now her husband (VPC 44; Ravisena 44.1-24; Hemacandra
1954: 5.411-60), so the whole family relationship is regularly modified,
and the opportunity to compose a romantic back story of the marriage
exploited by Jains from Vimalasari onwards. Where some hints of the
mutilation remain in the narrative,?® the lust for Rama and Laksmana
that traditionally precipitates it is not only narratively redundant but an
incongruous immediate sequel to her grief for her son.

What is particularly striking about this episode is the frequency with
which it has been incorporated from the Jain transcreations into texts
of the Hindu narrative tradition, verbal and visual, mostly vernacular,
composed in Karnataka, Maharashtra, Andhra, Orissa, and Gujarat —
areas of strong Jain influence,’® and also in several Southeast Asian
versions.? Ironically, so firmly established had the Jain-type Sambika
episode become in these non-Jain sources that the idiosyncratic Sanskrit
Ananda Ramayana includes both the Hindu and the Jain forms of the
episodes.® It seems that theological differences can easily be ignored in
the interests of a good story.

2nd August, 2012) to about the 5th century. The motif also appears in Harisena’s

Brhatkathakosa 1990 (mid 10th century); both texts follow the VRm more closely

than does Vimalasuri, and are recognised as having established divergent traditions

(JLB and MB 2016a: 165).

She is given a new, but still important, role at this point in the creative remodellings

by Gunabhadra and Puspadanta (Kulkarni 1990: 117-28 and 154-68 respectively).

29 At VPC (44), followed by Ravisena (44.18-21), she is made to claim — untruthfully

— that she has been molested by Laksmana; Svayambhiudeva presents the lie more

credibly by making her scratch her own breasts (2023: 37.3-7).

Vernacular versions that basically retain the Jain narrative structure derived from

Vimalasari include those by Abhinava Pampa (1882, Kannada) and Balak (Plau 2018,

Brajbhasa). Versions based on the VRm yet incorporating the Jain Sambika episode

include the AnRm (2006, Sanskrit); the Rasiganatha Rm and the Bhaskara Rm (2001

and 1988 respectively, Telugu); Narahari’s Torave Rm and Battalesvara’s Kausika Rm

(2004 and 1980 respectively, Kannada); Eknath’s Bhavartha Rm (2019, Marathi); and

the Mahabharata by Sarala Dasa (Sherraden 2019: 150, Oriya).

31 Serat Kanda (Javanese), HMR and HSR (Malay), and Ramakien (Thai); significantly
for the transmission of these Southeast Asian derivatives, none of them utilises a Jain
narrative structure.

32 AnRm 2006: 1,7 and 710 respectively. The Marathi poet Eknath included the Jain-
type Sambiika episode in his uncompleted Bhavartha Rm; after his death his grand-
son Muktesvar added an Uttarakanda containing a traditional VRm-type episode
(Sherraden 2019: 135-38).

28
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Mention has already been made of the value of sculptural friezes for
information about the reception of the underlying verbal text at particu-
lar dates. A listing by JLB of Hindu temple friezes 40 pages long contains
not one example of the sensitive issue of Rama’s execution of the shu-
dra.®* What is found, on at least nine Hindu temples and on one well,
in friezes generally presenting the traditional Rama narrative, is panels
depicting the Jain-type Sambika.* The one at the Laksminarayana tem-
ple, Hosaholalu, shows Sﬁrpanakhé reacting in horror at discovering his
headless corpse before she is disfigured by Laksmana, and one found
at the Amrtesvara temple, Amrtapura, incorporates into the mutilation
scene the tiny figure of an ascetic. Another, at the Ramacandra tem-
ple, Vijayanagara, is more puzzling: it shows Laksmana decapitating
two ascetics in a hut (a location robbing the episode of all suggestion
that the killing could have been an unfortunate accident) followed by
§ﬁrpar_1akhé’s wild grief (Dallapiccola and others 1992: 88, block 27,
figs 83-84). The panel may possibly point to some relationship with
the only written accounts we have met where Sambiika has a brother
(Ravisena’s, Hemacandra’s and Pampa’s); this brother, Sunda, however
takes no part in Sambika’s ascetic practices. Late in the nineteenth
century, the Gujarati writer Girdhar also places the victim — with no
mention of a brother — in a ‘bamboo hut’ (Girdhar 2003: 143-49).

Vimalasiri and the Valmikiramayana: Cross-Fertilisation and
Dating

The amount of interplay between the later Brahmanic and Jain traditions
revealed by these and other examples raises pertinent questions about
the extent — and indeed the direction — of the original transcreative
process. When did Vimalasari undertake to reveal the ‘correct’ form of
the VRm, now ‘corrupt’ according to Jain belief (VPC cantos 2—3)? And
what was the nature and content of his Brahmanic exemplar at that date?

The date of Vimalasiiri has long been a matter for debate among Jain
scholars, with suggestions put forward of first, second, third and fifth

3 See in our ORA material: ‘Ancillary material’ > ‘Further notes (visual)’ > ‘Sculptural
representations — listing’. See also Dallapiccola 2016a: 97-101 on wall-paintings and
hangings in South India.

3 Hoysala temples at Bélar, Halebid, Basaralu, Hosaholalu, Javagallu, Somnathpur and
Amrtapura; Vijayanagara-style temples at Puspagiri and the Ramacandra temple at
Vijayanagara; well no. 1, Sirival.
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century A.D. The dating of the VRm is similarly unclear:* while we
can contribute no evidence that can be considered ‘hard’ for dating its
later parts, in our opinion it is fair to suggest that the Uttarakanda had
reached its current form no earlier than about the third century.

As a contribution to both debates, we propose that episodes shared
by these traditions demonstrate incontrovertibly that Vimalasitri’s work
drew — not merely on the VRm, rather than vice versa — but on
arguably its very latest parts, including the long passage now inserted
at the beginning of the Uttarakanda narrative, where Agastya fills out
many details of Ravana’s and Hanuman’s early exploits (VRm 7,1—34).
This passage may be as late as the fourth century, and, unlike almost all
other parts of the VRm, it is permeated by the assumption that Rama
is an avatara of Visnu-Narayana;*¢ this may be the factor that finally
prompted the Jain religious tradition to produce their own counter-blast
to a narrative that had already been in circulation for at least nine
hundred years.

To allow for a reasonable period of transition, the VPC can therefore
hardly be earlier than the fourth century, or even as late as the fifth. Such
a date would also reduce the puzzling gap between Vimalasiri and his
own seventh-century adapter, Ravisena.

A few examples of the many episodes transcreated from the Ut-
tarakanda should demonstrate the process. Vimalasuri is careful not
to present Ravana as a moral or as a physical failure: when he meets
Arjuna Sahasrabahu the humiliating outcome is reversed and Ravana
is the victor, although the narrative outline is similar (VRm 7,32—33;
VPC 100). The episode where Agastya’s arrogant raksasa king is defeated
by Shiva when he tries to move Kailasa is recomposed to remove the
god’s participation; his part is played by Valin, who no longer persecutes
Sugriva but is given a positive role as a devout Jain (VRm 7,16; VPC 9).
The Indra/Ahalya/Gautama encounter has to be completely remodelled
to demote both the deva and the sage: the episode is not based on
the Balakanda version, but is a remodelling of Agastya’s Uttara recon-
struction, where Ahalya has been created as a paragon of beauty by
Brahma, and the offence of the thwarted suitor is a humiliating physical
attack on the lawful husband (VRm 1,47.14-32; VRm 7,30.21-27; VPC 13).

35 Discussion of the issues involved is planned for ORA ‘New Beginnings, Old Material’,
ch. 4.

Ironically, Vimalastri’s efforts to eliminate as far as possible all references to Brah-
manic ascetics such as Agastya led him to excise the whole framework of these
episodes. The episodes themselves are dispersed throughout his text; for locations see
ORA ‘Narrative Elements’ sv ‘Ravana: early exploits’ or ‘Hanuman’.

36
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Hanuman, also magnified in Agastya’s narrative, is another Ramadyana
hero to attract Vimalasiiri’s attention. He is evidently already too high in
popular esteem to be demoted, so his role receives a romantic new, and
moral, birth-story. His sexuality is mentioned, although it is not stressed
in either base text; only later does his celibacy become an issue in the
Brahmanic Ramayana (VRm 7,35—36; VPC 16—17, 50; VPC 19, VPC
52). Such transformations are an integral part of Vimalasari’s purpose.

Other modifications are utilised to serve different purposes. When
a twin brother for Sita, with a highly complex back story, is insert-
ed, Vimalastri seizes the opportunity to include a svayamvara deter-
mined when Rama, unnecessarily, wins a bow-test: Janaka had already
promised Sita to him as a reward for his aid in battle, replacing the
Balakanda version. Evidently the bow motif, with no Brahmanic conno-
tations, was now too popular to be lost (VRm 1,65—66; VPC 27—28).

Not all modifications are so easy to explain. In the Uttarakanda ac-
count of the rejection and exoneration of Sita, the crucial factor is the
legitimacy or otherwise of her sons; only if she is demonstrably pure can
they inherit their father’s kingdom. At this point in the development
of the narrative, we are encouraged to think only of the appealing
innocence of the sweet little boys, learned from their pious foster-fa-
ther Valmiki, whose word alone can confirm the truth to Rama; their
recognition presents a romantic, even saccharine emphasis, followed
by Kalidasa in the fourth or fifth century (VRm 7,84—86, reworked
slightly at VRm 1,4; Raghuvamsa 15.33). By the early eighth century a
more realistic approach is taken by Bhavabhti in his Uttararamacarita,
clearly sensing that the VRm’s dear little twins would have little chance of
matching Rama’s example of sovereignty without some martial training.
Throughout the subsequent Rama tradition the motif of recognition by
valour — that only Rama’s sons could be capable of defeating Rama
himself in battle — assumes increasing precedence, with the recognition
by singing motif retained only sporadically.

Several centuries before Bhavabhuti, Vimalasturi had introduced a
similar innovation into the Jain tradition: Rama’s sons, brought up to a
kshatriya lifestyle in a Jain king’s palace, are aggressive and eventually
resentful. To some extent this new characterisation was inevitable, as
he made every effort to reduce the role of Brahmanic sages in his anti-
VRm reconstruction; Valmiki and the hardships of the ascetic life were
eliminated, and Sita was given comfortable refuge by king Vajrajangha

37 1In the late 18th-century Thai Ramakien, by contrast, Hanuman is famed for his
promiscuity.
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to bring up her sons in his capital, in a context where recognition and ac-
ceptance through the singing of the VRm was inconceivable. The grown
boys had married and conquered many lands before being incited by the
ever-mischievous Narada to make war on Rama and Laksmana, which
they do in spectacular fashion, proving their identity by their ability to
slaughter (VPC 9799).

Whether this one motif could be an example of very early back-forma-
tion, with Vimalastri’s ‘corrected’ Jain transcreation then being ‘re-cor-
rected” and incorporated into the still-existent post-Valmiki tradition, is
far too easy a supposition to be in any way plausible in the absence of
credible evidence. We can only suggest that, in this one case, Vimalasari
has created a kshatriya narrative more in line with the original concept
of the VRm than did its Uttarakanda continuator.

The Jain transcreation may however throw some light on a much
more involved episode (or set of episodes) too complex to be fully
unravelled here, concerning the ending of the VRm at several different
points in its structural development.’® Hints can be detected, though not
completely confirmed, that the earliest form preserved in the VRm for
the vindication of Sita’s conduct in captivity was some oral proclamation
by the gods,® recalled by Rama at 7,44.6-8. This form of vindication
would still have contributed to a satisfying emotionally and dramatic
conclusion to the whole VRm as it then existed. Once the core text
detailing Sitd’s banishment and vindication by Valmiki was added in
the Uttarakanda and before the much later creation of Rama’s final tri-
umphant return to heaven as an avatara of Vishnu (VRm 7,97—100), his
unquestioning acceptance of his sons’ legitimacy, and his grief at Sita’s
unyielding disappearance into the care of her mother Earth, would have
formed an equally dramatic and emotionally appropriate further reversal
of expectations to complete this new transcreation (VRm 7,87—89). At
a later point still, Sitd’s Yuddhakanda vindication was then overlaid by
her fire-suicide and return by Agni, unblemished in character and body
(6,104; 106), followed even later by the divinisation of both Rama and
Sita at VRm 6,105.

Vimalastiri’s treatment bears striking analogies to this putative recon-
struction. After the defeat of Ravana, Sita’s purity receives divine attesta-
tion, and the loving couple are joyfully reunited; but after they return to
Ayodhya, Rama becomes suspicious and banishes her, eventually agree-
ing to accept her back on condition of a public fire-demonstration of her

38 See ORA ‘New Beginnings, Old Material’, ch.4 (in preparation).
39 See ORA ‘New Beginnings ..’, ch.2 ‘Evidence from the Ramopakhyana’, p.17.
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chastity. Sita reproaches Rama but submits to the condition, although he
cannot bring himself to meet her face to face; Sita enters the fire, her
innocence confirmed when the fire is transformed into its opposite state,
water, but she remains naturally resentful, refuses the now-repentant
Rama’s offer of reconciliation, and takes Jain initiation (VPC 76, 94, 101
—2).

The direction of supposed borrowing can still not be specified incon-
trovertibly; arguably, Valmiki’s purification by fire could have been tran-
screated from Vimalasari’s, or vice versa. In opposition to the proposal
that this is a case of the former process, we can only offer the suggestion
that the Jain attempted vindication by water is a rather clumsy rebuttal
of the smear on Sitd’s virtue — indeed a parody — of the impressive
declaration appropriately pronounced by the God of Fire, in answer to
Sitd’s prayer as she enters the flames at 6,104.24; but this is a value
judgement, and research into the details of transmission are unlikely
ever to be able to prove how much Vimalasiri or Sanghadasa actually
did know of the VRm text now presented in the Critical Edition when
they committed themselves to minimising any such divine participation
in the action.

The Transcreation Process: Value and Values

The value of studying the transcreation process has been to reveal scanty
but significant evidence enabling us to give clearer definition to the rela-
tionship between the seminal Jain authors, Sanghadasa and Vimalasari
(see n. 27), and the latest episodes incorporated into the VRm. By doing
so, it has defined the parameters of dating both narrative traditions more
clearly.

Throughout the two and a half thousand years since the outline of
the Rama story was laid out so carefully, new elements have continued
to be freely incorporated. Generations of tellers have accommodated
their narratives to newly prevalent mores, to new genres, and to the
demands of new media of presentation, however clumsily implemented
and incompatible with the received narrative they might be. Yet these
transcreators have always been faced with one unavoidable constraint:
the basic form of the story, however much it may have been submerged
by later accretions, could not be altogether lost. ‘Good” must triumph
over ‘evil’; Sita must still be abducted; Ravana must be defeated. So
why should so many new tellers continue to bother with creating their
own versions? This simple tale of the triumph of ‘good” over ‘evil’ must
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have been considered a very good story, to continue to exert such an
irresistible pull on narrators and audiences alike.

But that very simplicity of structure and purpose is a trap: the concept
of transcreation is not a licence to distort. Rama’s nature can be changed;
Ravana’s moral status may be raised; to develop Sita’s submissive role out
of all recognition is allowable; but the traditional, universal definition
of ‘good’ and ‘evil’ must not be perverted; if it is reduced to nothing
more than ‘our side’ versus ‘your side’, the hero will no longer be Rama.
Whether or not this danger applies also to transcreations of other an-
cient texts is beyond the competence of the authors of this article to
determine.
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“Life of Padma” Times Three: Telling the same
Story in Prakrit, Sanskrit, and Apabhramsha

Eva De Clercq

No Jain narrative tradition has received more scholarly attention in
recent decades as that of Padma or Rama, whose story in India is better
known as the Sanskrit epic Ramayana. Most recently, two studies have
explored reworkings in Classical Hindi: Adrian Plau’s 2018 dissertation
focuses on a Classical Hindi version of Ramcand Balak around the
character of Sita as a Jain sati, and in 2022 Gregory Clines's book focuses
on an adaptation in Classical Hindi (or bhasa) by Brahma Jinadasa of
the seventh century Sanskrit version of Ravisena, the Padmapurana or
Padmacarita (Plau 2018; Clines 2018 & 2022). I have been working on
the Apabhramsha version Paiimacariu by Svayambhiideva since 1999,
defending my doctoral thesis in 2003, and with volumes of an English
translation appearing since 2018 (De Clercq 2003, 2018 & 2023).

The most notable studies of Jain Ramayanas from the previous cen-
tury, those of K.R. Chandra (1970) and V.M. Kulkarni (1990), took
Vimalastri’s Patimacariyam as their focal point, the first extant Jain
Ramayana. About Vimalasiri very little is known: even his sectarian
affiliation remains vague as some elements in his text seem to con-
nect it to Svetambara specifics whereas in others he connects to the
Digambaras. He probably composed his work in the fourth or fifth
century in Maharashtri Prakrit, which is very much a literary language
of kavya! The work is a Jain carita or purana, with (maha)kavya
characteristics. It is often called an epic poem: epic in its thematics
— dealing with heroes, warriors, and great battles — and poem in its
form — distinguished from “plain” text in that it is versified (padya)
and features poetic embellishments (alamkaras). Scholars like Kulkarni
and Chandra favoured the early versions, especially that of Vimalasari,
over the later texts. Infamous is, for instance, the assertion of Kulkarni
that the later Jain Ramayanas he found in Velankar’s (1944) seminal
manuscript catalogue Jinaratnakosa “probably do not contain any new

1 See Brockington and Brockington in this volume on the date of Vimalasiri. Ollett
briefly discusses Vimala’s work (2017: 50, 74-75) and stresses its importance as a
literary rather than a religious text.
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remarkable features but repeat in their own language what the older
Jain writers have already said” (Kulkarni 1990: 14). Discussing Ravisena’s
Sanskrit Padmacarita, he stresses that he “closely follows Vimalasiri and
reproduces his Rama story without effecting any remarkable changes”
(Kulkarni 1990: 103). K.R. Chandra too believes that the text of Ravisena
is a “mere translation of the other [= Vimalastri’s Paiimacariyam]”
(Chandra 1970: 280). However, when later authors of Jain Ramayanas,
including Svayambhtdeva, Ramcand Balak and Brahma Jinadasa, refer
to a source or predecessor, they name Ravisena — not Vimalasari,
suggesting that Ravisena’s Sanskrit poem surpassed that of Vimalastri
in reputation and authority, at least among Digambaras. Nevertheless,
modern scholars have internalised such statements resulting in none tak-
ing up Ravisena’s Padmacarita as a primary study subject, until Clines
recently gave a much more positive evaluation of its qualities (Clines
2018 & 2022). The Apabhramsha Paiimacariu by Svayambhiadeva was
not included in Kulkarni’s study. Chandra is more favourable about it
than Ravisena’s version, describing it as “more poetic and attractive in
style” (Chandra 1990: 285). Svayambhudeva’s renown as one of the three
great poets of Apabhramsha may have guided this attitude (Bhayani
1953: Introduction, 29-30).

As part of my doctoral research which focused on the Paiimacariu,
I compared its narrative with that of its two precursors, the Padmacar-
ita and Paiimacariyam, resulting in a comparative table that highlights
wherever Svayambhi’s text is markedly different in terms of narrative
content and structure. Overall, my observations concurred with those
of Kulkarni and Chandra in that the narrative of Vimalasiri’s and
Ravisena’s texts, at least in structure and content, are indeed very close.
Svayambhii on a few occasions deviates from the other two in a note-
worthy way: there are omissions, most notably the story of Munisuvrata
and the proximate ancestors of Dasaratha and Janaka in chapters 21 and
22 of Vimalasari and Ravisena is dropped completely by Svayambha. On
the other hand, Svayambhii sometimes adds parts, such as his lengthy
sermon of Hanuman to Ravana on the twelve anupreksas, subjects of
meditation, which is absent from Vimalastri and Ravisena. But despite
these and some other digressions, one can say that the narrative is the
same overall (De Clercq 2003: 1730-2048). In this paper I take a more
detailed look at what I have previously identified as a typical example
of similar content in these three texts, to explore in more detail what it
means for the latter two to be transcreations or translations: Ravisena’s
of Vimalastri’s text, and Svayambhi’s of Ravisena’s. Through close read-
ing, I analyse a — due to the constraints of space — short selected
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passage that is exemplary of this similarity and set the Prakrit, Sanskrit,
and Apabhramsha words and verses conveying this parallel content side
by side, revealing the exact words the authors used to transpose the
verses of their predecessor, and what changes, additions, omissions,
abridgements, etc. the individual poets chose to make. This comparison
will show that each of these three texts recounts the episode, however
similarly, in their own way with their own aesthetic effect. In addition
to the narrative content and meaning, the differences in language and
corresponding prosody also have a significant bearing on the aesthetic
experience. Prakrit is generally described as phonologically more music-
al, and “smooth”, “soft”, and “easy” compared to Sanskrit (Ollet 2017:
85-92). This corresponds to a somewhat “heavier” and “slower” (longer,
18,000 granthagras) Sanskrit version of Ravisena, mostly composed in
sloka or other recitative syllabic verses, compared to the “smoother”
(shorter, 10,000 granthagras) Prakrit one of Vimalasari in moraic meters
such as the gatha, which are more rhythmic and inherently more music-
al.2 The characteristics ascribed to Prakrit phonology and meter hold
for Apabhramsha as well, which is phonologically close to Prakrit and
for the most part employs moraic meters, and its musicality is further
enhanced by the consistent use of end rhyme. With 12,000 granthagras
the Paiimacariu is in length also closer to Vimalasiiri’s text. Apart from
this, the comparison will show that there does not appear to be a distinct
way in which the same content is told in either Prakrit, Sanskrit, or
Apabhramsha, at least for this case. Of central importance seems to be
the poetic genius of the individual poet that stimulates them to make
the choices they make in how they present a narrative: the same story
told by two different poets in Sanskrit may also be very similar or very
different. Different audiences, moreover, have different preferences. It is
important to keep in mind that all three poems have their merit, as they
have survived and continued to circulate for many centuries.?

2 See Gerow 1989: 536; also Jacobi’s assessment of the arya in Jacobi 1886: 595-602.

3 The Jinaratnakosa refers to over twenty attestations of manuscripts for both Vimala’s
and Ravisena’s texts. Svayambh@’s text only has three surviving manuscripts. Out of
the three, Ravisena’s text is referred to most often as a source and authority, at least
for Digambara authors. The reason for this is most likely the greater accessibility of
Sanskrit compared to Prakrit and Apabhramsha, and the clear Digambara stamp of
his work.
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Analysis of the Selected Passage

The selected text recounts events shortly after Ravana’s abduction
of Sita and corresponds to roughly the first half of chapter 46 in
Vimalasuri’s and Ravisena’s texts, both of which are divided in an
identical way, and for the most part to chapter 41 in Svayambh’s text.
In Vimalasiri’s chapter, the passage is 29 verses, in Ravisena’s 53 verses
and in Svayambhi’s it is roughly 10 kadavakas or 80 verses of varying
length. The table below presents a slightly enlarged conversion in Eng-
lish of the comparative table of this chapter from my dissertation with
Vimalastri represented in the first column, Ravisena and Svayambhi as
the second and third, respectively. It makes it quite clear that Vimalasari

and Ravisena are closer than the Patimacariu is to either.*

Vimalasuri 46

Ravisena 46

Svayambhuideva 38 & 41

Ravana standing in his chari-
ot, beholds Sita (46.1).

Ravana standing in his chari-
ot, beholds Sita (46.1-3).

{Ravana standing in his
chariot, beholds Sita
38.18.3-4}

He addresses her and tries to
seduce her (46.2-5)

He addresses her and tries to
seduce her (46.4-10)

{He addresses her and tries
to seduce her 38.18.5-7}

Sita rejects him (46.6-8)

Sita rejects him (46.11-16)

{Sita rejects him 38.18.8-9}

Ravana’s persists (46.9-10)

Ravana’s persists (46.17, 20—
22)

{Ravana’s persists 38.19.1-4}

As Ravana enters Lanka,
the soldiers return from the
war in the Dandaka forest
(46.11-12)

As Ravana enters Lanka,
the soldiers return from the
war in the Dandaka forest
(46.18-19, 23-24)

{Ravana enters Lanka
38.19.5}

Sita goes on a hunger strike
(46.13-14)

Sita goes on a hunger strike
(46.25-26)

{Sita goes on a hunger strike
38.19.7}

Ravana abandons her in a
park and goes home
(46.15-16).

Ravana abandons her in a
park and goes home
(46.27-28).

{Ravana abandons her in a
park and goes home
39.19.6, 8-9}

The queens and Candrana-
kha mourn the death of
Kharadtsana (46.17-18)

The queens and Candrana-
kha mourn the death of
Kharadasana (46.29-31)

Candranakhi seeks revenge
and goes to Ravana (intro-
ductory ghatta)
Summary of previous two
chapters (1.1-7)

* See De Clercq 2003: 1886-1888 for the original comparative table. For convenience’s
sake, I use the Sanskrit cognates of names as they appear in the Prakrit and Ap-
abhramsha versions, e.g. Candranakha for Vimalastri’s Candanaha and Candrana-
khi for Svayambhudeva’s Candanahi. The numbers between round brackets refer to
chapter and verses. The use of curly brackets in Svayambh@’s column indicates that
this content is found in another position compared to the earlier texts.
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As Ravana enters Lanka with

Sita, Candranakhi brings the

news that Khara and Disana
are also dead (1.8-9).

Ravana responds and prom-
ises to kill the slayer of
Kharadisana (46.19-20).

Ravana responds and prom-
ises to kill the slayer of
Kharadisana (46.32-36).

Ravana responds and prom-
ises to kill the slayer of
Kharadisana (2.1-9).

Ravana goes to his chambers

Ravana goes to his chambers

Ravana goes to his chambers

(46.21). (46.37). (3.1).
Description of Ravana (3.2
9).
Mandodari sees him (46.22) Mandodari sees him Mandodari approaches
(46.38-39) (4.1-9).

...and addresses him about
his sorrow for the death of
Kharadisana (46.22-23).

...and addresses him about
his sorrow for the death of
Kharadisana (46.40-43).

...and addresses him about
his sorrow for the death of
Khara and Dusana (5.1-7).

Ravana confesses that his
sadness is due to Sita not
wanting him (46.24-26).

Ravana confesses that his
sadness is due to Sita not
wanting him (46.44-49).

Ravana confesses that his
sadness is due to Sita not
wanting him (5.8-9).

Mandodari asks why he does
not take her by force
(46.27-29)

Mandodari asks why he does
not take her by force
(46.50-53)

Mandodari asks why he does
not take her by force
(6.1-7.9)

In what follows, each of the corresponding scenes are analysed more
closely. The chapter starts with Ravana in his celestial chariot flying
Sita to Lanka, their arrival in Lanka, and then focuses on exchanges at
the court of Lanka following the defeat of the Raksasas by Laksmana.
Words in italics indicate correspondence — in content and sometimes
verbatim — with at least one of the other texts; words in bold indicate

innovations.

1. Ravana standing in his chariot, beholds Sita.

Vimalasuri 46

Ravisena 46

Svayambhiideva 38

so tattha vimanattho vaccan-
to ravano janayadhiiyam
datthum milanavayanam
jampai mahurani

vayanani ..1..

tatrasav uttame tunge
vimanasikhare sthitah
svairam svairam vrajan reje
ravano divi bhanuvat..1..
sitayah Sokataptaya mlanam
viksyasyapankajam
ratiragavimiidhatma dad-
hyau kim api ravanah..2..
asrudurdinavaktrayah
sitayah krpanam param
nandapriyasatany iice prstha-
tah parsvato’ gratah..3..

punu dasasiru samcallu
sastyaii;

nahayalé nat divayaru
viyaii.18.3..

majjhé samuddaho jayasir-
imananu;

punu vollevaé laggu
dasananu.. 18.4..
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What Vimala conveys in one verse, Ravisena does in three. All of the
words from Vimalastri’s text are also present in Ravisena’s, either in
cognates or in words with the same meaning. Ravisena’s innovations
(in bold) describe the characters in more detail. In verse 1, he specifies
where precisely Ravana is standing in his chariot (“in the top”), and he
marks it as very lofty. He further indicates how Ravana is advancing (“at
his own pace”) and adds a simile. In verse 2 Ravisena adds information
on Ravana’s state of mind, namely his bewilderment due to his feelings
of lust. He is more elaborate on the sad state of Sita, tormented by grief,
her face covered in tears, and he uses the metaphor of a withered lotus
for her face. Finally, Ravana addresses Sita with loving words, as does
Vimala’s Ravana, but Ravisena is suggestive of the way in which he does
so: “from the back, from the side, and from the front”, on the one hand
implying that he is overwhelming Sita, but also with comedic effect,
popping up on all sides of her. Svayambhi has chosen to defer this pas-
sage, up to Candranakht’s approaching Ravana, to the earlier chapter 38,
immediately following Ravana’s abduction of Sita.> Nevertheless, there is
agreement in the description of the events. In these verses, Svayambhi’s
focus is on Ravana and his behaviour. He is described as flying in the sky
like the sun, an image taken from Ravisena, and in addition, he specifies
they are in the middle of the ocean, and names Ravana “the lover of
Lady Victory”, alluding to the direct sexual advances he will make in
subsequent verses.

2. He addresses her and tries to seduce her.

hohi pasanna sundari mam
ditthi dehi somasasivayane
jena mayananalo

me pasamai tuha
cakkhusalilenam .2..

jai ditthipasayam me

na kunasi varakamalapat-
tadalanayane

to pahanasuttimangam

avaloitina pecchasu sasela-
vana-kananam imam
puhaim

bhamai jaso panavo

iva majjha anakkhaliya-
gaipasaro..4..

imena calanaravindenam..3..

marasyatyatyantamrdubhir
hato’ham kusumesubhih
mriye yadi tatah sadhvi
narahatya bhavet tava..4..
vaktraravindam etat te
sakopam iva sundari

rajate carubhavanam sar-
vathaiva hi caruta..5..
prasida devi bhrtyasye sakrc
caksur vidhiyatam
tvaccaksukantitoyena snata-
syapaitu me sramah..6..

yadi drstiprasadam me na
karosi varanane

etena padapadmena sakrt
tadaya mastake..7..
bhavatya ramanodyane kim
na jato ‘smy asokakah

kai gahillié mai na samic-
chahi;

kim mahaevipattu na samic-
chahi..18.5..

kim nikkantaii rajju na
bhuijahi;

kim na vi surayasokkhu
anuhujjahi. ..18.6..

kim mahu kena vi bhaggu
madappharu;

kim dahaii kim kahi mi
asundaru...18.7..

> Svayambhi’s choice of changing the sequence of events is addressed below.

3]
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icchasu mae kisoyari sulabha yasya te §laghya
manahi jahicchiyam padapadmatalahatih..8..
mahabhoyam kré$odari gavaksena

abharanabhusiyangi devi vimanasikharasthita

vva samam surindenam..5.. | disah pasya prayato ‘smi
viyad urdhvam raver api..9..
kulaparvatasamyuktam
samerum sahasagaram
pasya ksonim imam devi
$ilpineva vinirmitat..10..

Vimala’s Ravana here attempts to initiate a play of seduction, expressing
his desire for Sita by requesting her to look at him and by suggesting
that her glance would meet his desire. He recognises that she may be
angry — though undoubtedly considering it more an expression of a
coquettish, perhaps feigned, anger — and he tries to cater to her anger
by implying that he accepts it suggesting she should express her anger
by kicking him in the head with her lotus-like feet, likely on the under-
standing that after expressing her anger, Sita would eventually subject
herself to his play of seduction. If his impressive stature and character
alone were not enough, he then boasts of the wide territories he has
conquered and offers her the wealth and enjoyment of a goddess. In
Ravisena’s text, Ravana’s attempts at seduction are amplified, portraying
him as a man subject to his passion. Whereas Vimala’s Ravana admits
his feelings for Sita, he remains confident and cool. Ravisena’s Ravana,
on the other hand, is erratic and out of control. He begins his attempt at
seduction with a Sanskrit equivalent of a suitor’s “opening line” (“I am
struck by the most delicate arrows of Kama; if I die, then you are guilty
of murder”) to express his feelings for Sita. This Ravana too recognises
her anger, but dismisses it as unimportant: something beautiful is always
beautiful, no matter what, nevertheless later on suggesting she should
kick him. Then he requests her to look at him, describing himself as
her subordinate (bhrtya). Whereas Vimala’s Ravana proclaims that her
eyes would calm the fire of his passion like water, Ravisena adjusts
the metaphor: bathing in the water of the beauty of her eyes would
take away his weariness, again emphasising Ravana’s suffering under his
emotions. If she does not want to look at him, he suggests she kicks
him in the head with her lotus-like feet, adding the desire that he be
born as an asoka tree in Sitd’s garden, hinting at the topos of a young
woman kicking an asoka tree to make it blossom. He again asks her
to look, this time at their surroundings, detailing that she should look
through an airhole of the celestial chariot, and just as he is starting to
boast about his territory, he is cut off by Sita’s harsh response. Ravisena’s
Ravana is far from cool and confident, but a man overcome by passion.
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Both Ravanas, the one of Vimala and the one of Ravisena, are true to
his traditional Jain portrayal: as a prativasudeva, Ravana is first and fore-
most a mighty warrior, the ardhacakravartin, “half-universal emperor”,
who conquers half of Bharatavarsa, and seduces a great many women,
hence cool and confident. On the other hand, he has no control over his
passion for Sita, which as we read at the end of the story is karmically
determined and will lead to his downfall, corresponding to Ravisena’s
portrayal. Although Svayambhi did not mention Sita’s demeanour in the
previous line, her reaction is implied from how Ravana addresses her.
Svayambhi’s Ravana’s is far from subtle, but crude and even denigrating,
calling her a “silly girl” (gahilli), and straight out asking her why she
does not desire him, whether she thinks he is ugly or repulsive. Without
further ado, he offers her the position of chief queen and rule over the
kingdom, and is very forward in asking her whether she “enjoys the
pleasure of lovemaking”.

3. Sita rejects Ravana.

jam ravanena bhaniya vi-
variyamuhi thiya ya tam siya
jam paraloyaviruddham
kaha jampasi erisam
vayanam..6..

avasara ditthipahao ma me
angaim chivasu hatthenam
paramahiliyanalasihapadiyo
salaho vva nasihisi...7..
paranarim pecchanto pavam
ajjesi ayasasamjuttam
narayam pi vanjasi

mao dukkhasahassaulam
ghoram..8..

evam uktd satl sita
pardcinavyavasthita

antare trnam adhaya
jagadarucitaksaram..11..
avasarpa mamangani ma
sprsah purusadhama
nindyaksaram imam vanim
idrsim bhasase katham..12..
papatmakam ayusyam as-
vargyam ayasaskaram
asadihitam etat te virud-
dham bhayakari va..13..
paradaran samakanksan
mahaduhkham avapsyasi
pascat tapaparitango bhas-
macchannanalopamam..14..
mahata mohapankena
tavopacitacetasah

mudha dharmopadeso ‘yam
andhe nrtyavilasavat..15..
icchamatrad api ksudra bad-
dhva papam anuttamam
narake vasam asadya kastam
varttanam apsyasi..16..

ema bhanévi alingai javehi;
janayasuyaé nibbhacchiu
tavehi..18.8..

divaséhi thovaéhi

tuhii ravana samaré
jinevaii;

amhahii variyaé

ramasaréhi alingevaii..18.9..

Vimala’s Sitd’s response is brief and direct. With her back turned towards
him, she asks him why he says such things that will ultimately work
against him in his next life. After ordering him not to come within her
sight nor to touch her, she continues that he will perish because of his
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desire for other men’s wives, like a moth attracted by a flame, and re-
peats that desiring another man’s wife leads to bad karma, disgrace and
ultimately to a stay in hell. Ravisena’s Sita, also with her back towards
him, “placed grass between them”, i.e. objected, and first and foremost
tells Ravana, whom she calls the “vilest of men” (purusadhama), not
to touch her. Similar to Vimala, she asks him why he says such awful
things, before explaining what a life devoted to sin will lead to. Of
note here is the use of the word viruddha, as did Vimala, albeit in
a slightly different context. Only then does she explain that desiring
the wife of another — even just desiring, i.e. without acting on it, as
reiterated two verses down — causes bad karma and will lead to all kinds
of great sorrow in hell. Between these two verses describing Ravana’s
certain future in hell, she interjects that her devout words are in vain
because Ravana’s mind is too muddled by desire. Compared to Vimala,
Ravisena’s Sita comes across as more fierce. Both texts emphasise her
morality. Ravisena’s elaborations concern Sitd’s words on committing
sin. Svayambhi’s account is completely different from that of Vimala
and Ravisena. He adds that Ravana, after his attempt at seduction, tries
to embrace her, and Sita rejects him, albeit poetically, saying that her
husband will kill him: “In a few days, Ravana, you will be vanquished in
battle. In due course, you will be embraced by Rama’s arrows because of
me.” The emphasis is here not on morally righteous Sita, concerned with
the karmic consequences of Ravana’s action. In Svayambhi’s version, in
all its brevity the exchange between Ravana and Sita is down to earth,
resembling a more mundane situation of a chauvinistic male approach-
ing a married woman and being rebuked by her. At the same time,
Svayambhi’s Sita is more reminiscent of Sitd’s fierce address of Ravana
at this point in the narrative in the Valmiki-Ramayana (Aranyakanda, 51
esp.), than of the Sita of Vimala or Ravisena.

4. Ravana persists.

pharusavayanehi evam
ahiyam nibbhacchio ya siyae
mayanaparitaviyamgo taha
vi na chaddei pemmam so..9..
tahe lankahivai niyayasire vi-
raitina karakamalam

paesu tie padio tanam iva
ganio videhae..10..

ruksaksarabhidhanabhih
param vanibhir ity api
madanahatacittasya
premasya na nivarttate
(nyavarttata)..17..

[...]

pradanair divyavastanam
sammanais catubhih paraih
tabhis ca bhrtyasampadbhir
agrahya janakatmaja..20..

3]

nitthuravayanéhi docchiu
javéhi;

dahamuhu huaii vilakkhaii
tavehi..19.1..

jai marami to eha na pec-
chami;

vollaii savvu haseppinu ac-
chami..19.2..

avasem kam divasu i icch-
esar;

sarahasu kanthaggahanu
karesai..19.3..
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$aknoti sukhadhih patum annu vi mai niyavaii palev-
kah sikham asusuksaneh vaii;

ko va mandaé parakalattu na
nagavadhiimiirdhni sprsed | laevvaii..19.4..
ratnasalakakikam..21..
krtva karaputam mirdhni
dasangulisamahitam
nanama ravanah sitam nin-
dito ‘pi trnagravat..22..

In Vimala’s text, after Sita’s harsh words, Ravana is in no way deterred
and even throws himself at Sita’s feet, though Sita is not interested. This
is contrary to Vimala’s previous depiction of Ravana being cool and con-
fident. Ravisena stretches the paradox in his portrayal of Ravana as the
great warrior on the one hand, yet completely subjected to his passion
for Sita: in verse 17 and 22, he repeats Vimala’s description of Ravana’s
love not waning despite Sitd’s harsh words and him bowing to her feet.
This part is however broken up with two interrupting verses (18-19)
announcing the other Raksasa soldiers’ return, emphasising the high
esteem and devotion these warriors have for Ravana. Then Ravisena
reiterates that he is unable to seduce Sita with anything he has to offer
(20), and concludes with two subhdsitas on the unapproachability of
angry women: “Who, desiring happiness, is able to master the flame
of a fire? Or who may touch even a splinter of the gem in the head
of a female snake?”, before Ravisena’s Ravana bows before Sita, who
nevertheless considers him like grass. Svayambhi, again, is very different
in Ravana’s reaction. There is no explicit mention of his love persisting.
His first impulse is to kill Sita, because of her insult, but he refrains
because then he would never see her again. The hint at killing Sita
again echoes Valmiki's Ravana, threatening to cook and eat Sita if she
does not accept him (Aranyakanda, 54.22-23). He decides to laugh it
off, convinced that one day she will change her mind and fall for him.
He moreover reminds himself of the vow he once took to not take any
woman by force.

5. The soldiers have returned from the war in the Dandaka forest, just as
Ravana enters Lanka.

kharadiisanasamgame niv- tatra diisanasamgrame ema bhanevi caliu
vatte tava agaya suhada nivrtte paramapriyah suradamaru;
suyasaranamaiya jayasad- Sukahastaprahastadyah sod- | lanka paraiu lad-
dam ceva kunamana.11.. vegah svamyadarsanat..18.. | dhamahavaru..19.5..
padupadahagiyavaiyar- calatketumahakhandam

avena ahinandio saha balena | kumararkasamaprabham
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pavisai lankanayarim vimanam viksya
dasanano indasamavibha- dasasyam muditas tam
vo..12.. dudhaukire..19..

[...]

mahendrasadrsais tavad-
vibhavaih sacivair bhréam
nanadigbhyah samayatair
avrtto raksasam patih..23..
jaya vardhasva nandeti sab-
daih $ravanaharibhih
upagitah pariprapto lankam
akhandalopamah..24..

Vimala here reverts to describing Ravana as the great vidyadhara king,
greeted with his devoted army by the people of Lanka, entering Lanka
with all the pomp and glory of Indra, the king of the gods. In Ravisena’s
text, the paradox of the depiction of Ravana is amplified by interweaving
this scene with descriptions of his being completely subjected to Sita and
his passion for her. Verse 18 resembles Vimala’s verse 11, but changes
the names of some of the Raksasas (Hasta and Prahasta for Sarana),
and stresses the devotion of Ravana’s warriors to their king (“anxious
from not seeing their lord”). This is followed by an image of the soldiers
approaching the majestic celestial chariot, which looked like the sun. It
is then contrasted by repeating all of Ravana’s vain attempts to seduce
Sita as analysed above, before Ravisena again repeats Ravana’s glorious
kingship as he enters Lanka, surrounded and lauded by his followers,
likening him to Indra not once, but twice. Svayambha leaves out any
mention of the return of the warriors and only describes Ravana enter-
ing Lanka, adding as descriptors, “the scourge of the Gods”, and “he who
had received great rewards”, reminiscent of his great successes.

6. Sita goes on a hunger strike.

cintei janayatanaya havai ‘ha | acintayac ca ramastri so ‘yam | java na sunami vatta
vijjaharahivo eso vidyadharadhipah bhattaraho;
ayarai amajjayam kam yatracaraty amaryadam tava nivitti majjhu
saranam to pavajjami..13.. tatra kim Saranam aharaho..19.7..
java ya na ei vatta kusala bhavet..25..
daiyassa bandhusahiyassa | yavat prapnomi no vartam
tava na bhufijami aham bhartuh kusalavartinah
aharam bhanai janaya- tavad aharakaryasya
suya..14.. pratyakhyanam idam ma-
ma..26..

Sita now sees that her abductor is an important man, a vidyadhara king,
and estimates that there is no hope for her to find anyone sympathetic to
her cause among his subjects. Thinking all is lost, she therefore decides
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to abstain from food, unless and until she hears from Rama. Ravisena’s
verses are nearly identical to those of Vimala. In Svayambht’s text, Sita
makes a very similar statement after she has been installed in the park,
switching the sequence of events slightly.

7. Ravana abandons her in a park and goes home.

devaramanam ti namam
ujjanam puravarie
puvvenamthaviana tattha
siya niyayagharam patthio
tahe..15..

sthasane nivittho nanavi-
hamanimauhapajjalie
siyavammahanadio na lahai
nimisam pi nivvanam..16..

udicinam praticinam tatrasti
paramojjvalam
girvanaramanam khyatam
udyanam svargasamnib-
ham..27..

tatra
kalpatarucchayamahapada-
pasamkule

sthapayitva rahah sitam vivesa
svaniketanam..28..

siyaé vuttu na paisami
pattané;

acchami etthu viulé nan-
danpavané..19.6..

[...]

tam nisunévi uvavané
paisariya;
sisavarukkhamulé
vaisariya..19.8..

mellévi siya vané

gaii ravanu gharaho tu-
rantaii;

dhavaléhi mangaléhi
thiu rajju saim bhuiijan-
taii..19.9..

Ravana leaves Sita in a park called “Gladdening the gods” (devaramana,
Ravisena: girvanaramana). Ravisena exploits the implied divine nature
of the park, by likening it to heaven, and specifying that the trees he
leaves her near resemble wishing trees. Curiously, Ravisena situates the
park in a different area compared to Vimala: according to Vimala, the
park is to the east of the city, whereas in Ravisena’s text it is in the north-
west. Hereafter Vimala adds a concluding verse to summarise Ravana’s
condition: outwardly sitting on his majestic, magnificent throne, yet
inwardly completely restless and subjected to his love for Sita. Ravisena
skips this verse and immediately goes to the next scene, probably feeling
he has made the paradox of Ravana’s condition more than clear already
in the previous passage. In Svayambhi’s text, Sita herself requests to be
left in the pleasure grove, as she does not want to enter the city. Ravana
brings her to the unnamed park without details about its location and
installs her under an asoka tree (sisava). He then enters his abode.
Svayambhii concludes chapter 38 describing Ravana as follows: “He con-
tinued to rule over his kingdom, to the praises of heroic and benedictory
songs”, with saim bhufijantaii (Svayam bhujanta-) as the author’s nama-
mudra, “name stamp”, standard at the end of each chapter. Chapters
39 and 40 revert to the Dandaka forest, where Rama and Laksmana
discover Sita has been abducted and team up with Viradhita.
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8. Lamentations for Kharadiisana from the wives and Candranakha

kharadasanammi vahie
tava palavam kunanti ju-
vaio
mandoyaripamuhao

lankahivaissa gharinio..17..

ekkoyarassa calane can-

tavad dusanaparicatvad
agrato ‘sya mahasuca
astadasa sahasrani
vipralepur mahasvaram..29..
bhratus candranakha padau
samsrtyonmuktakanthakam

kharadusana gilévi can-
danahihé titti na jaiya

nam khayakalachuha ravanahé
padivi dhaiya (introductory
ghatta of 41)
[samvukumaraviré atthantaé;

kharadusanasamgameé samat-
taé.1.1..

darosarié sundamahavvalé;
tamalankaranayaru gaé hari-
valé..1.2..

ettha é asuramallé
suradamaré;

lankahiveé vahulad-
dhamahavareé ..1.3..
paravalavalapavanahindolané;
vairisamuddaraiiddaviro-
lapé ..1.4..
mukkankusamayagala-
galathallané; danaranangané
hatthutthallapé..1.5..
vihadiyabhadathadakiya-
kadamaddané;
kaminijanamananayananan-
dapé..1.6..

siyaé sahu suravarasamtavané;
chudu chudu lanka paitthaé
ravané] ..1.7..

tahi avasaré candanahi
paraiya; nivadiya kamaka-
maléhi duhaghaiya ..1.8..
samvukumaru muu;
kharadisana jamapahé laiya
pai jivantaéna;

ehi avattha haii paiya..1.9..

danaha genhiiuna rovanti
bhanai hayasa

pava ahayam paiputta-
parimukka..18..

abhagya ha hatasmiti vi-
lalapastadurdinam..30..

Ravana’s wives mourn the death of Kharadiaisana. Vimala specifies that
they are headed by Mandodari. Ravisena does not mention the wives but
calls them “the 18,0007, indicating their number. Thereupon, his sister
Candranakha falls at his feet, lamenting her fate. Vimala and Ravisena
only differ in small details: Vimala’s Candranakha seems to recognise
her karmic responsibility in the loss of her husband and son, saying: “I
am a wretched sinner, having lost my husband and son.” Ravisena’s Can-
dranakha, her voice unrestrained, bewails his sad day of death, saying:
“Unfortunate, ha, and wretched am I” Svayambhi’s chapter 41 begins at
this stage, with an introductory verse parallelling Candranakht’s going
to Ravana: “Having devoured Khara and Diisana, Candranakhi did not
feel satisfied. Like the hunger of the time of destruction, she rushed
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back to Ravana.” In addition to her approaching Ravana, the verse im-
plies that Candranakhi was ultimately the cause of Khara and Dusana’s
death, as she will be the cause of Ravana’s death, instigating them to
fight Rama and Laksmana.® As chapters 39 and 40 described events in
the Dandaka forest, and the author now brings us back to Lanka, the
first kadavaka of this chapter summarises the events from the previous
chapters, from the death of prince Sambika up to Ravana’s return with
Sita to Lanka, describing Ravana as the mighty warrior and ladies’ man.
Like in Vimala's and Ravisena’s texts, Candranakhi falls at Ravana’s feet
and laments the death of her son and Khara and Dusana. Different here
is that Candranakhi suggests Ravana is at least in part responsible for her
situation, and should rectify it: “Though you still are alive, I have been
brought to this state.”

9. Ravana responds.

vilavanti bhanai

tao lankapura-
paramesaro alam
vacche

runnena kim va kirai
puvvakayam agayam
kammam..19..

vacche jena ranamuhe
nihao kharaduisano
tuha suo ya

tam peccha vahijjan-
tam sahayasahiyam
tu acirenam..20..

ramanatmajaprapaificatvavah-
ninirdagdhamanasam

vilapantim imam bhuri jagadaivam sa-
hodarah..31..

alam vatse ruditva te prasiddham kim na
vidyate

jagat pragvihitam sarvam prapnoty atra
na samsayah..32..

anyatha kva mahicara janah ksudra-
kasaktayah

kvayam evamvidho bharta bhavatya vy-
omagocarah..33..

mayedam arjitam parvam vyaktam
nyayagatam phalam

iti jiatva sucam kartum kasya
marttyasya yujyate..34..

nakale mriyate kascid vajrenapi
samahatah

mrtyukale ‘mrtam jantor visatam prati-
padyate..35..

yena vyapadito vatse samare
kharadisanah

anyesam vahitecchanam mrtyur esa
bhavamy aham..36..

tam candanahihé
vayanu dayavanus
nisunévi thiu
hetthamuhu
ravanu..2.1..

nam mayalafichanu
nippahu jayaii;

giri va davaggidaddhu
vicchayaii..2.2..

nam munivaru carit-
tavibhatthaii;

bhaviu va
bhavasamsaraho
tatthaii..2.3..
vahabharantanayanu
muhakayaru;

gahéna gahiu pam hau
divayaru..2.4..

dukkhu dukkhu
dukkhenamelliu;
sayanasanehu sarantu
pavolliu.2.5..

ghaiu jena samvu kharu
dusanu;

tam patthavami ajju ja-
masasanu..2.6..

ahavai ena kai
mahappem;

ko vi na marai apirem
mappem..2.7..

® In the Paiimacariu Kharadiisana are two individuals Khara and Dasana, as in the

Valmiki-Ramayana.
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dhiri hohi pamayahi
$00;

kasu na jammanama-
ranavioo..2.8..

ko vi na vajjamaii
jaem jivem marievaii;
amhéhi tumhéhi mi
kharadasanapahé
jaevaii..2.9..

Ravana tells Candranakha to stop crying. Ravisena here adds a descrip-
tion of Candranakha as “one whose mind was scorched by the fire of the
death of her son and husband” Vimala's Ravana reminds Candranakha
of the fact that this must be the result of some karma, being the typical
Jain answer to sorrow and which Candranakha already alluded to some
verses up. Ravisena’s Candranakha does not display this awareness, as
Ravana points out: “Do you not know the famous [truth]? All of man-
kind obtains what has been done before. There is no doubt there” In
Ravisena’s text Ravana then gives her some general instruction on the
workings of karma and the inevitability of death: “In another way: how
do the people possessing little power and walking the earth correspond
with that husband of yours, of such quality, who travelled the sky? I
clearly rightfully obtained this fruit in the past’, if one knows this, for
what mortal would it be suitable to grieve? No one dies at the wrong
time, even when struck by lightning. At the time of death, even ambrosia
becomes poison for a living being.” In both texts, Ravana then promises
Candranakha that he will kill the one who killed her husband, and,
according to Vimala, her son. Svayambht again takes more liberty, by
inserting the effect of Candranakht’s words on Ravana, suggestive of his
own grief at the loss of his brothers-in-law and nephew: “Hearing those
lamentable words of Candranakhi, Ravana stood there, his face turned
towards the ground, like the moon that had lost its lustre, like a gloomy
mountain burned by forest fires, like a great sage strayed from good
behaviour like a man capable of salvation yet frightened of the cycle of
rebirth. His eyes filled with tears and his face perplexed, he was like
the sun seized by Rahu the eclipser. With great difficulty, sorrow let go
of him.” He then collects himself and makes the same vow to Candrana-
khi as Vimala’s and Ravisena’s Ravana did, to kill the one who killed
Sambiika, Khara, and Diisana, adding thoughts on the inevitability of
death, similar to Ravisena’s Ravana, though using different phrasings.
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10. Ravana goes to his chambers

dhirévi niyaya vahini
siyamananu; rayanihi gaii
sovanaé dasananu..3.1..

svasaram evam asvasya
dattadeso jinarcane
dahyamanamand vasabha-
vanam ravano ‘visat..37..

samthaviana bahini desam
jinaharaccane daum
pavisarai niyayabhavanam
dasanano mayanajara-
gahio.21..

In almost identical verses, Vimala and Ravisena describe that Ravana
gives an order for a homage to the Jina, after which he retreats to his
chambers. Svayambhii does not mention the homage and specifies that

he goes to bed at night.

11. Mandodari sees him.

mandoyari pavittha daiyam
datthtna dihanisasam
bhanail...]..22..

tatradaranirakamksam tal-
paviksiptavigraham
sonmadakesaricchayam
nihsvasantam ivoragam..38..
bhartaram duhkhayukteva
bhasanadaravarjita
mahadaram uvacaivam
upasrtya mayatmaja..39..

3]

varapallanké cadiu lanke-
saru;

nam girisiharé maindu sake-
saru..3.2..

nam visaharu nisasu muan-
tati;

nam sajjanu khalakheijjan-
taii..3.3..

siyamohem mohiu ravanu;
gayai vayai padhai
suhavanu..3.4..

jai;

niyabhuahi ji padivaii laj-
jai..3.5..
damsanananacarittaviro-
haii;

ihaloyaho paraloyaho do-
haii..3.6..
mayanaparavvasu eu na
janat;

jiha samgharu karesai
janai..3.7..

acchai mayanasaréhi jaj-
jariyaii;

kharadiisananau mi
visariyaii..3.8..

cintai dahavayanu

dhanu dhannu suvannu
samatthaii;

rajju vi jiviu vi

vinu siyaé savvu
niratthaii..3.9..

tahi avasaré aiya mandovaris
sihaho pasu va sihakiso-
yari..4.1..

varaganiyari va lilagamini;
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piyamahaviya va
mahuralavini..4.2..

sarangi va
vipphariyanayani;
sattavisamjoyanavayani..4.3

kalahamsi va thiraman-
tharagamani;

lacchi va tiyaravem jura-
vani..4.4..

aha pomanihé
anuharamani;

jiha sa tiha eha vi
paiirani..4.5..

jiha sa tiha eha vi vahujani;
jiha sa tiha eha vi
vahumani..4.6..

jiha sa tiha eha vi
sumanohara;

jiha sa tiha eha vi piyasun-
dara..4.7..

jiha sa tiha eha vi
jinasasané;

jiha sa tiha eha vi na
kusasané..4.8..

kim vahujampiéna
uvamijjai kaheé kisoyari;
niyapadichandaéna

thiya sai jé nai mando-
yari..4.9..

tahi pallankeé cadévi rajje-
sari;

pabhaniya lankapura-
paramesari..5.1..

Mandodari sees her husband sighing and addresses him. Ravisena ex-
pands with descriptions and similes indicating both Ravana’s emotional
state and stature and its effect on Mandodari: he is indifferent to her care
and dismisses her attempts at playful quarrelling, looking like a frantic
lion and hissing like a snake. This renders Mandodari sad, as if robbed
of her jewels and respect. Svayambhii uses this opportunity to develop
more fully his portrayal of Ravana and Mandodari and their exchange
in the bedroom over several kadavakas. He starts with an elaborate
one-kadavaka description of Ravana, echoing Ravisena’s similes of the
hissing snake and a lion, with the added detail that, having climbed
upon his bed, he looks like a lion on a mountain. He further elaborates
on Ravana’s complete infatuation with Sita, and his paradoxical feelings
and actions, typical of one struck by love (kama): he is afflicted and
ashamed yet sings, plays music, dances, laughs, etc. Nothing matters
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to him but Sita. He even forgets about the fate of Khara and Disana.
The poet briefly reflects on love’s destructive power for one’s spiritual
well-being and that Ravana is unaware that his infatuation will cause his
ultimate downfall. The next kadavaka gives a poetic description of Man-
dodari entering the bedroom, comparing her stereotypical attributes to
animals, and likening her to Indra’s wife Paulomi. She climbs onto the

bed and then addresses Ravana.

12. Mandodari addresses Ravana about his sorrow.

...visdyam samiya ma vacca-
su diusanavahammi..22..
anne vi tujjha bandhii etthe-
va maya na soiya tumhe

kim puna diisanasogam sami
apuvvam samuvvahasi..23..

kim nathakulatam dhatse
kharadisanamrtyuna

na visado ‘sti Siranam apatsu
mahatisv api..40..
puranekatra samgrame
suhrdas te ksayam gatah

na ca Socita jatu diisanam
kintu Socasi.41..

asan mahendrasamgrame
srimalipramukhah nrpah
bandhavas te ksayam yatah
Socitas te na jatucit.42..
abhutasarvasokas tv amasid
api mahapadi

Sokam kim vahasidanim ji-
jhasami vibho vada..43..

aho dahamuha dahavayana
dasanana; aho dasasira
dasasa siyamanana..5.2..
aho tailokka-
cakkaciidamani;
vairimahiharakharava-
jjasani..5.3..

visapani nisiyaranarake-
sari; surami-
gavaranadaranaarikari..5.4.

paranaravarapayarapa-
lottana;
duddamadanavavaladala-
vattana..5.5..

jaiyahii bhidiu ranangané

indahd; jau kulakkhati saj-
janavindaho..5.6..

tahi vi kalé pai dukkhu na
nayati; jiha kharadisanama-
ranem jayaii..5.7..

Vimalastri’s and Ravisena’s Mandodarl urges Ravana to abandon his
sadness, which she assumes is caused by the death of Kharadasana. She
observes that many of Ravana’s relatives have died in the past, but this
never upset him that much, and she questions what makes the death
of Kharadusana different. Ravisena’s Mandodari elaborates that it is not
proper for warriors to be sad, even in great misfortune, and repeats
that they have lost many relatives in the past, giving the example of
Srimalin; Ravana displayed no sadness then, so she questions what is
different now. Svayambhi begins this scene with Mandodari addressing
Ravana with many of his standard epithets and praises his warrior skills.
Contrasting with these qualities she observes that he lost many relatives
in the fight with Indra, but never displayed such sadness as he does now
at the death of Khara and Dusana.
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13. Ravana confesses that his sadness is due to Sita not wanting him.

lajjanto bhanai tao suna sun- | tato mahodarah svairam bhanai padivati nisi-
dari ettha sarasabbhavam nisvasyovaca ravanah yaranaho; sundari jai na
jai no riisesi tumam to ham | talpam kimcit parityajya karai avaraho..5.8..
sahemi sasivayane..24.. dharito diritaksaram..44.. to haii kahami taii; naii
sambukko jena hao vivaio | srnu sundari sadbhavam kharadasanadukkhu ‘cchai
dasano ya samgame ekam te kathayamy aham ettiu dahu para; jam mai
siya tassa mahiliya haritina | svaminy asi mamasiinam vaidehi na icchai..5.9..
mae iha’niya..25.. sarvada krtavanchita..45..
jainama sa surtiva na mae | yadi vanchasi jivantam
icchai paim mayanatattam mam tato devi narhasi
to natthi jiviyam me tujjha kopam kartum nanu
pie sahiyam eyam..26.. prana mulam sarvasya vas-

tunah..46..

tatas tayaivam ityukte

$apathair viniyamya tam
vilaksa iva kimcit sa ravanah
samabhasata..A7..

yadi sa vedhasah srstir
apurva duhkhavarpana

sita patim na mam vasti tato
me nasti jivitam..48..
lavanyam yauvanam riipam
madhuryam carucestitam
prapya tam sundarim ekam
krtarthatvam upagatam..49..

Vimalastri’s Ravana is embarrassed by his condition and explains to
Mandodari, hoping to not make her angry, that he abducted the wife
of the man who killed Sambiika and Diisana. He is not exactly telling
the truth here: it was Laksmana who killed Sambiika and Kharadisana,
not Rama. Either he deliberately lies because he wants to make Sita’s
abduction a retaliation for the death of his relatives, or he takes Rama
and Laksmana as a collective. He is very straightforward and dramatic
that if Sita does not want him for a husband, he has no life. Ravisena
as usual adds some more detail to the conversation, especially in specify-
ing Ravana’s condition: Ravana sighs, gets up from the bed and then
addresses Mandodari, carefully selecting his words. In his address he
first praises Mandodari as the mistress of his life’s breath and rather
dramatically asks her not to be angry, otherwise, he would not survive.
Only after she agrees, embarrassed Ravana tells her that he sees no point
to life and everything it encompasses, because Sita, whom he calls an
unparallelled creation of the creator, does not desire him. Svayambhi
opts for brevity and directness here: Ravana tells Mandodari that his
sorrow is not for the death of Khara and Dusana, but because Sita
rejected him.
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I4. Mandodari responds, asking why he does not take her by force.

daiyam eyavattham datthum
mandoyari samullavai;
mahila sa akayattha ja deva
tumam na icchei..27..

ahava sayalatihuyane sa ekka
rivajovvanagunaddha..
aimanagavvienam joijjai ja
tume sami..28..

bahasu karikarasamasu
kiha na ‘vagihasi

samiya tam vilayam sabal-
akarenam..29..

tato mandodari kastam
jatva tasya dasam imam
vihasanti jagadaivam vis-
phuraddantacandrika..50..
idam natha mahascaryam
varo yat kurute ‘rthanam
apunya sabala nunam ya
tvam narthayate svayam...51..
athava nikhile loke saivaika
paramodaya

ya tvaya manakiitena yacyate
paramapada..52..
keyuraratnajatilair imaih
karikaropamaih

alingya bahubhih kasmad

balat kamayase na tam..53..

3]

6

tam nisunevi vayanu sasi-
vayanaé;

punu vi hasevi vuttu mi-
ganayanaé..l..

aho dahagiva
jivasamtavana;

eu ajuttu vuttu pai
ravana..2..

kim jagé ayasapadahu
apphalahi;

ubhaya visuddha vamsa kim
mailahi..3..

kim naraiyaho naraé na
vihahi;

paradhanu parakalattu jam
thahi..4..

jinavarasasané paiica virud-
dhai;

duggai jai ninti avisud-
dhai..5..

pahilaii vahu cha-
jjivanikayahii;

viyaii gammai
micchavayahii..6..

taiyaii jam paradavvu
laijjai;

caiithaii parakalattu sevij-
jai..7..

pancamu naii pamanu ghar-
avaraho;

ayahi gammai
bhavasamsaraho..8..
paraloé vi na suhu

ihaloé vi ayasapadaiya;
sundara hoi na tiya
éyavesem jamaiiri aiya..9..
7

punu punu pihulaniyamva
kisoyari;

bhanai hiyattanena mando-
yari.1..

jam suhu kalakiidu visu
khantahii;

jam suhu palayanalu
paisantahii..2..

jam suhu bhavasamsaré
bhamantahii;

jam suhu naraiyahi nivas-
antahi..3..
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jam suhu jamasasanu pec-
chantahii;

jam suhu asipaijaré accha-
ntahii..4..

jam suhu palayanala-
muhakandaré;

jam suhu
paincananadadhantaré..5..
jam suhu phanimanikku
khudantahi;

tam suhu eha nari bhuijan-
tahii..6..

jananto vi to vi jai vaii-
chahi;

to kajjena kena mai puccha-
hi..7..

taii pasiu kim koi vi valiyaii;
jena purandaro vi
padikhaliyaii..8..

jam jasu avadai

taho tam anurau na bhajjai;
jai vi asundaraii

jam pahu karei tam chaj-
jai..9..

Vimala’s Mandodari answers Ravana that a woman who does not long
for him is “unsuccessful”, i.e. a loser and that a woman’s qualities depend
on her being seen by Ravana. She then asks why he does not force
himself upon her. Ravisena describes Mandodari here as laughing with
shiny white teeth while she speaks. He further elaborates her speech,
calling it a great wonder that the groom (also “eminent one”, vara) is
the one supplicating, and repeating that the woman who does not want
him, is wicked and that a woman is only successful if Ravana desires her,
and asking why he does not take her by force. Svayambh, in a much
lengthier passage, depicts a completely different Mandodari: though she
laughs, she sums up the things that a person should avoid according to
the teachings of the Jina, corresponding to the lay vows. By emphasising
the possible consequences of betraying the vow of brahmacarya in pur-
suing another man’s wife, she tries to get Ravana to distance himself
from Sita. Eventually accepting Ravana’s desire for Sita, despite all this,
she asks how Sita could stop a powerful man like Ravana, if he wanted
her, suggesting he could take her by force.
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Discussion: Transcreating Rama
from Vimala to Ravisena...

It is evident that Vimalastri’s version to a large degree was the blueprint
for Ravisena. Very often all of Vimala’s words have been incorporated in
Ravisena’s verses. To be clear, Vimalasuri’s text is fine in and of itself and
is a pleasure to read. It does not give the impression of lacking anything,
properly balancing action and dialogue, tension and pace. Ravisena’s
amplifications tend to make the scenes more intense, often making
explicit what in Vimalasari’s text the audience members would fill for
themselves. By adding detail and expanding, the pace of the narrative is
naturally slower and more time is taken to evoke audience responses and
to allow these to settle. In this passage, Ravisena’s additions result in a
different, more thorough, development of the characters and their state
of mind. For instance, where Vimalastri’s Ravana is at first cool and in
control and only reveals his weakness after Sita rejects him, Ravisena’s
version amplifies the incongruity of his stature, character and behaviour:
on the one hand he is one of the most powerful and respected men
in the world, on the other he is completely powerless and subjected
to a woman who rejects him, rendering him a comical fool, who in
slapstick-fashion pops up on all sides of her.” So too in his exchange with
Candranakha, who according to Vimala herself seems to suggest that her
misfortune is the result of past bad karma. Ravisena’s Candranakha lacks
such awareness, and it is Ravana, the sinner who just abducted another
man’s wife after seeing her for the first time, who ironically and tragically
suggests his sister’s past deeds are to blame and lectures her on the
workings of karma, clearly not taking heed of his own advice. Similarly,
in the dialogue with Mandodari, Ravisena gives detail to both her and
Ravana’s state of mind and behaviour, allowing the audience to dwell at
length on their condition. We see a similar treatment of the character of
Sita in this passage. Whereas Vimala’s Sita, her back turned towards him
implying disrespect and possibly anger, rejects Ravana and warns him
that his behaviour will have bad karmic consequences, Ravisena’s Sita is
portrayed as explicitly angry, not just having her back toward him, but
insulting him and claiming her words of wisdom are fruitless for men
like him.

7 On Ravisena’s use of humor in his portrayal of Ravana, see Clines 2019. On the use of
hasya in Jain texts, cf. Monius 2015.
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...to Svayambhudeva

Though he explicitly names Ravisena as his source and there are many
clear elements that show correspondence, Svayambhi, at least in this
selected passage, does not follow Ravisena’s text as closely as Ravisena
follows Vimala. One significant change concerns the order of the scenes.
The interactions between Ravana and Sita in the chariot, depicted by
Vimala and Ravisena in chapter 46, are presented by Svayambha at an
earlier point in the narrative. Though Svayambhi overall follows the
order of events in Ravisena’s text faithfully, an alteration such as this
one, albeit not very common, is also not unique. Being a deliberate
choice, it deserves discussion. The episodes surrounding this scene de-
pict Sita’s abduction, one of the major turning points in the narrative.
The abduction occurs simultaneously with other events involving Rama,
Laksmana, and others. Vimalasiri (PCV) and Ravisena (PCR) increase
the tension of this episode by switching scenes at a higher pace: after
Ravana grabs Sita and kills Jatayu (PCV 44.39-46; PCR 44.83-100),
we switch to Rama arriving on the battlefield, and immediately being
sent back by Laksmana (PCV 44.47-51; PCR 44.101-104). The scene
then shifts with Rama’s return to the hut where he finds Sita missing
and Jatayu dead. He faints and loses his mind, and the chapter ends
with Rama pitiably addressing the trees and mountains in the forest
for her whereabouts (PCV 44.52-67; PCR 44.105-151). At the beginning
of the next chapter, we switch back to the battlefield where Viradhita,
an enemy of the Raksasas, arrives and joins Laksmana in fighting the
Raksasas (PCV 45.1-16; PCR 45.1-31). When the fight is over, they head
back to Rama’s hut and find him there without Sita. Viradhita sends
his troops to find news of Sita (PCV 45.17-27; PCR 45.32-57). At this
point we switch to Ravana,who on his return to Lanka with Sita is
unsuccessfully confronted by an ally of Sita’s twin brother Bhamandala
(PCV 45.28-32; PCR 45.58-71), then reverting to the Dandaka forest
where Viradhita’s armies return without any news of Sita and Rama falls
to mourning (PCV 45.31-35; PCR 45.72-78). Viradhita, Laksmana, and
Rama then head to Patalalanka, defeat the Raksasa Sunda there, who
flees with his mother Candranakha to Lanka. The chapter ends with
Rama visiting the Jina temple (PCV 45.36-46; PCR 45.79-105). It is at
this point that chapter 46 starts with the exchange between Ravana and
Sita analysed above. Svayambhii, on the other hand, chooses to keep the
focus on Ravana and Sita from the moment of the abduction, immedi-
ately followed by the death of Jatayin, Ravana’s fight with Bhamandala’s
ally, Ravana’s and Sitd’s exchange up to their arrival in Lanka, covering
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the second half of chapter 38. It is only after this, in chapter 39, that
Rama finds Sita abducted and Jatayin dead. Chapter 40 switches to the
battlefield where Viradhita arrives, and he and Laksmana kill Khara
and Dusana. After the battle, Laksmana and Viradhita find that Sita has
been abducted and Rama is in despair. All head to Tamalankara where
they chase away Sunda, who flees to Ravana. At this point, chapter 41
commences with the return of Candranakhi and her grief. By choosing
to switch less frequently between the scenes, Svayambh is able to focus
more on the characters and to allow sentiments evoked to work deeper
and linger for longer. By narrating Ravana’s abduction of Sita, his killing
of Jatayin, and defeat of Bhamandala’s ally in one sequence of half a
chapter, his crude and violent nature is very prominent in the audience’s
mind and may explain the poet’s choice of portraying Ravana as rather
a violent, overconfident brute in his verbal exchange with Sita, devoid
of any kind of karmically determined submissiveness to passion as we
find in Vimala’s and Ravisena’s depiction. The violence and fierceness
of the scene is also present in Sitd’s response, which is devoid of any con-
cern for Ravana’s karmic condition. The subsequent chapter 39 balances
this lack of reference to Jain ideology, when compared to Vimala’s and
Ravisena’s texts, by allowing an entire chapter for Rama’s despair at the
abduction of Sita and the death of Jatayin. Most of chapter 39 is taken up
by a visit of carana seers who provide Rama with some temporary relief
of Jain instruction in the impermanence of human existence, an episode
which is absent in Vimala’s and Ravisena’s texts and hence a deliberate
innovation by Svayambhi. In chapter 40, the battle of Laksmana and
Viradhita with Khara and Dusana is narrated, followed by the retrieval
of Viradhita’s ancestral city Tamalankara from the Raksasas. In the end,
Rama finds some relief in the Jina temple in the city. An additional
effect of the absence of Ravana and Sita from chapters 39 and 40, and
the many events that take place after Sita’s abduction is the experience
of distance, both in space and time, between Sita and Ravana on the
one hand and Rama and Laksmana on the other. The longer the sole
focus is on Rama and his situation in the Dandaka forest, the more
tangible Sita’s absence becomes. Rama has no clue what happened to
his beloved, and the longer the audience is without an update on her
whereabouts, the more it can empathise with Rama’s despair. In the
next scene, Svayambhi’s choice of portraying Ravana, in his exchange
with Sita in the celestial chariot, as a violent, lascivious brute, followed
by Sita’s fierce response threatening his life, after which Ravana’s first
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instinct is to kill her, strikingly echoes Valmiki's parallel episodes.®
This may very well be a deliberate attempt to approximate Valmiki’s
account, perhaps to accommodate audience expectations or preferences,
but Svayambhii’s reordering of the scenes may also be a factor here: as it
is, the harsh tone of this scene is more in line with the string of violent
scenes immediately preceding it, starting with the abduction and slaying
of Jatayin. However, Svayambhii counters this representation of a crude
and violent Ravana, by describing his sadness when Candranakhi brings
him the news of the death of Khara and Dtisana. Next, in his description
of Ravana’s and MandodarT’s encounter, Svayambht for the first time,
and at much greater length than his predecessors, dwells on Ravana’s
state of mind in his blinding, all-consuming passion for Sita, and the
dangers it represents for his karmic condition. Also much longer and
more detailed is Svayambhi’s description of Mandodari as she enters the
bedroom and addresses Ravana, and a complete change is her attempt
to dissuade Ravana from pursuing Sita, portraying her as a devout Jain
woman, in a way parallel to Sita’s words in her exchange with Ravana in
Vimalastri’s and Ravisena’s accounts, albeit much longer. Svayambh@’s
Mandodari is here a very different Mandodari from that of Vimala
and Ravisena who suggests her husband should take Sita by force.’
This portrayal corresponds to several Jain and non-Jain accounts of a
benign Mandodari, mediating the release of Sita, and may be inspired
by the prominent motif found in the other Jain narrative tradition, of
Gunabhadra’s Uttarapurana, where Sita is the daughter of Ravana and
Mandodari, and Mandodari is portrayed as equally benign.!°
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Heroism or Detachment: Reading Hastimalla’s
Anjanapavananjaya

Gregory M. Clines

Recent years have witnessed a true renaissance in scholarship focused on
Jain narrative literature.! Much of this work, my own included, directly
addresses the theme of the current volume: literary transcreation. The
corpus of Jain narrative literature is vast, and one of the common threads
that runs through the history of Jain narrative composition is the fact
that authors have continually rewritten inherited narratives and, in do-
ing so, have intentionally and creatively manipulated the work of their
predecessors in terms of genre, style, aesthetics, language, and moral
messaging.

In this chapter I want to look at a specific instance of literary transcre-
ation: the thirteenth-century Jain author Hastimalla’s seven-act drama
entitled Afijanapavanafijaya (‘The Drama of Anjana and Pavanafjaya’).
As the title informs us, the play focuses on the marriage and subsequent
trials of the vidyadhara couple Afjana and Pavanafjaya. These are the
hero Hanuman’s parents in the Jain puranic literary tradition, and the
play’s basic plot structure is largely inherited from earlier Jain Ramayana
narratives. This chapter examines the transcreative moment of moving
from purana to drama (nataka), and, specifically, I set forth two goals.
First, I want to highlight Hastimalla’s literary creativity by explicating
some of the major changes he makes to his source material. Second,
using these changes as a starting point, I want to provide two different
readings of the Afijanapavanarijaya as a whole. The first will examine
the play as a classical Sanskrit drama that aims to engender in its reader
(or viewer) vira rasa, the heroic sentiment in Sanskrit dramatic theory.?
The second reading, though, is inflected by Jain theology. While I would

Previous versions of this chapter were presented at the Annual Meeting of the Ameri-
can Academy of Religion in 2018 and 2019. I am grateful to the questions and feedback
received at those presentations. I also extend my gratitude to the two anonymous re-
viewers of this chapter, whose generous engagement with my materials and arguments
invariably benefitted the final product.

Space precludes an extensive discussion of Sanskrit rasa theory, its evolution, or the
mechanics of rasa in pre-modern South Asian drama and poetry. For more on these
topics, see Pollock 2016.
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not go so far as to say that the Anjanapavanafijaya aims to engender
santa rasa—the quiescent sentiment—in its reader, I do argue that there
are clues throughout the drama that aim to orient the reader towards
a feeling of vairagya, fundamental world-weariness. That is, there is a
mode of reading the Afijanapavanaiijaya that leaves the reader feeling
distrustful of, and unattracted to, the ephemeral world and its fleeting
pleasures. My hope is that this investigation of an understudied Jain
drama will not only contribute to ongoing discussions about Jain literary
creativity and diversity in premodernity, but also help to document Jain
contributions to the history of Sanskrit drama.

Hastimalla and his Works

Hastimalla, literally “he who possesses the strength of an elephant,’
was a Digambara Jain householder who lived in the latter half of the
thirteenth century, most likely in modern-day Karnataka.> He is cred-
ited with composing a Kannada-language version of the Adipurana
and four extant Sanskrit dramas:* Vikrantakaurava (‘The Drama of
the Heroic Kauravesvara’),> Maithilikalyana (“The Drama of the Illustri-
ous Maithili"),6 Subhadranatika (‘The Short Drama of Subhadr?’),” and

Hastimalla is almost certainly a nom de plume, and we do not know our author’s real
name. As summarised by Patwardhan (1950: 7-8), Hastimalla earned this nickname by
subduing a raging elephant that had been unleashed upon him by a king interested
in testing his spiritual fortitude (samyaktva). After calming the elephant, the story
goes, the king “honoured and glorified [Hastimalla] in the royal assembly...with a
hundred stanzas in recognition of his great achievement” (Patwardhan 1950: 7). The
14"-century author Ayyaparya, in his Jinendrakalyanacampd, builds on this base
story, explaining that not only did Hastimalla tame a wild elephant by means of a
well-crafted poetic stanza, but that he also revealed a seeming Jain monk at court to be
an imposter (jinamudradharin) (Patwardhan 1950: 8). Further, in the Pratisthatilaka,
Nemicandra describes Hastimalla as “a lion [that kills] the enemies that are his
opponents” (paravadihastinam simhah) (Patwardhan 1950: 8,f.2). Hastimalla is also
referred to, though infrequently, as Madebhamalla, “he who possesses the strength of
an elephant in rut”

At least three additional dramas have been attributed to Hastimalla, though
manuscripts of those works are unavailable. Warder (2004: 859) argues that with
the exception of the Udayanarajakavya, the other plays listed in manuscript catalogs
are likely alternative names for the four dramas mentioned above.

Kauresvara here is another name for Jaya, the grandson of Bahubali. See Warder 2004:
830.

Maithili is a common name for Sita.

7 The Subadhra of this short drama is the wife of Bharata, the older son of Adinatha and
the first cakravartin of the current avasarpini.
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Afijanapavanafijaya® A cursory evaluation of these four titles reveals
that all of Hastimalla’s dramas draw for their plots from the long history
of Jain puranic literature, datable at least back to Vimalasiiri and his
fifth century CE Prakrit Paiimacariya (‘The Deeds of Padma’).” The
Maithilikalyana and Afnjanapavanafijaya specifically draw from earlier
Jain Rama narratives.'”

There is little concrete historical information about Hastimalla’s life.
He lived in South India during the reign of an unnamed Pandya king,"
and we know that he was the fifth of six sons of one Govindabhatta, a
convert to Jainism who was born a Vatsa gotri Brahmin. According to the
Vikrantakaurava (Act I), all of Hastimalla’s brothers were also accom-
plished poets (kavisvarah), and the Maithilikalyana (Act I) describes
the brothers as “ornamented with the jewels of good speech” (subhasitar-
atnabhiisana) (Patwardhan 1950: 6). Later sources agree that Hastimalla
had at least one son, known as Parsva Pandita. Some sources claim that
Par$va was simply the oldest and most accomplished of several sons
(Patwardhan 1950: 8).

Hastimalla in Jain Literary Studies

Hastimalla and his works have received little attention in scholarship
on Sanskrit drama or Jain literature. In Hindi-language scholarship,
Kanchedilala Jaina published a monograph on Hastimalla’s life and
works in 1980 and, more recently, Snehalata Sukla published an ex-
amination specifically of the Vikrantakaurava in 2010. In English-lan-
guage scholarship, John Brockington (2016: 9) discusses the Maith-
ilikalyana in passing when discussing later Rama-based narratives
that foreground Sita, and Mary Brockington (2016: 33) references the
Afijanapavanafijaya in her discussion of Afijana, which is part of a larger

8 All of Hastimalla’s extant dramas have been edited and published. Vikrantakaurava

was published in 1915 as part of the Manikacanda Digambara Jain Granthamala, and

then again in 1969 by the Chowkhamba Sanskrit Series Office in Varanasi as part
of the Haridas Sanskrit Series. Maithilikalyana was published in 1916 in the Manika-
canda Digambara Jain Granthamala. Both Subhadranatika and Anijanapavanafijaya

were edited and published by MV. Patwardhan in 1950.

Padma is a common name for Rama in Jain literature.

For more on Jain Ramayanas, see Clines 2022.

1 Tt is possible that this king is Maravarman Kulasekhara I (r. 1268-1308 CE), though
as Sastri (2019 [1955]: 197) points out, “the rule of the Pandya kingdom was shared
among several princes of the royal family, one of them enjoying primacy over the
rest” So, while Kulasekhara might have held primacy over lesser Pandya princes, it is
unclear exactly to whom Hastimalla refers in his works.

10
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analysis of secondary female characters in Jain versions of the Rama
story.

For our purposes, two sources offer the most sustained treatment of
Hastimalla and his dramas. The first is MV. Patwardhan’s 1950 edition
of the Afijanapavanafijaya and the Subhadranatika, in which he also
provides an English-language introduction to Hastimalla and his four
works. The second is A.K. Warder’s lengthy discussion of Hastimalla
in volume seven, part two, of his important Indian Kavya Literature
series. Warder provides not only introductory biographical information
for Hastimalla, but also detailed accounts of all four of his dramas. About
Afijanapavanafijaya, he writes that Hastimalla “saw the possibilities of
this story for the theatre™:

In interpreting the purana for the stage he has made Pavanamjaya’s friend Prahasita
the fool, MisrakesT a female tutor and introduced several new characters and many
new scenes. He has also modified certain details for aesthetic effect; for example the
arranged marriage of Afijanasundari becomes self-choice. But most of all Hastimalla
has used the resources of natyasastra to enrich his plot (2004: 860).

It is clear from this quotation that Warder recognises Hastimalla as an
innovative author who creatively drew on earlier Jain narrative traditions
for the general plots of his dramas.!? Patwardhan, in his analysis, is
complimentary of Hastimalla as a playwright. In discussing the diverse
set of Sanskrit and Prakrit meters that Hastimalla employs,? for instance,
Patwardhan comments that his “ability to handle all these metres in
a natural, easy and graceful manner is enough to do credit to any
Sanskrit poet. He is quite at home writing metrical passages and his
ease and grace are at time reminiscent of similar qualities in Kalidasa,
Bhavabhiiti and others” (1950: 39). Patwardhan also recognises that the
Afijanapavananijaya is substantively different than its source material.
He provides an extensive list—spanning two full pages—of the changes
that Hastimalla makes but ends the discussion with a curious note:

12 Warder is of the opinion that Hastimalla was most familiar with the literary oeuvres
of Jinasena II, author of the Sanskrit Adipurana, and his student Gunabhadra, author
of the Uttarapurana (2004: 829-830). In regard specifically to the Afijanapavanas-
jaya, though, Gunabhadra does not actually provide a detailed account of the story
of Hanuman’s parents. Both Vimalasuri, in his Patimacariya, and the seventh-century
author Ravisena, in his Padmapurana, do provide the story, and it is likely that
Hastimalla was aware of these older versions of the Rama narrative and perhaps had
even read Ravisena’s work. Patwardhan is also confident that Vimala and Ravisena
are the sources for Hastimalla’s Afijanapavanaiijaya (1950: 30-32).

As Patwardhan explains, and largely in keeping with the expectations of premodern
South Asian drama, all of the “low” characters in Hastimalla’s plays—vidiisakas,
servants, and women—speak Sauraseni Prakrit (1950: 40). On this see also Vaidya
1952.

13
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“Except for the points of divergence mentioned above, Hastimalla has
closely and faithfully followed the story as given in the Paiimacariya and
has cast it into the conventional mould of a Nataka” (1950: 30-32).

What both Warder and Patwardhan allude to is that Hastimalla was
motivated to change the story of Afijana and Pavananjaya to fit the struc-
tural requirements and expectations of Sanskrit drama. Neither scholar,
though, spells out exactly what this means, or, rather, what the end goal
of the drama is when read through the lens of the classical Sanskrit
dramatic theory. In the following pages I offer such an analysis.

The Story of Afijana and Pavanafijaya in Jain Caritas

To highlight the extent to which Hastimalla creatively changes the story
of Hanuman’s parents, I will provide in brief what we might call the
“classical” account of Afjana and Pavanafjaya as provided in cantos fif-
teen through eighteen of Ravisena’s Padmapurana. The story begins with
Afjana’s father, Mahendra, worrying about finding a suitable husband
for his daughter. Different ministers provide different possible grooms
for the young woman, but eventually two possible suitors rise to the
fore: Vidyutprabha and Pavananjaya. After a sage informs Mahendra
that Vidyutprabha will soon become a renunciate—and thereby leave
Anjana without a husband—Mahendra decides that Pavanafjaya is the
best choice. Mahendra meets Pavanafijaya’s father, Prahlada, on Mount
Kailasa, and the two kings agree that the wedding should occur at
once. Preparations are made, but before the ceremony can take place
Pavanafijaya is overcome by the desire to see his bride. Over the three
days between his being informed of the wedding arrangements and the
actual performance of the ceremony, Pavananjaya actually goes mad
from his uncontrolled passion to see Ahjana. As Ravisena explains:

Overpowered with desire, Pavanafjaya became anxious to meet Afjjana immedi-
ately. He was overwhelmed by the stress of passion so completely; it resembled a
warrior being struck by multiple enemy arrows. In the first stage, he was desirous
to see Afijana. In the second, he desired to gaze upon her figure. In the third, his
breathing became labored, and in the fourth, he developed a fever like burning
sandalwood. In the fifth stage, he intermittently laid his body over a bed of thorny
rose bushes. In the sixth, delicious foods seemed to him like poison. In the seventh
stage, desirous to speak with her, he babbled uselessly, all the while singing and
dancing. In the eighth stage he became intoxicated, sometimes singing and other
times dancing. In the ninth stage he began fainting, as if succumbing to a snake bite.
In the tenth stage, he reached such a state of total depression that only he could
understand it (XV.95-100).
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And so, accompanied by his friend Prahasita, Pavananjaya sneaks into
Afjand’s compound. He scales the palace walls to the seventh story,
where Afijana resides with two attendants. Pavanafijaya overhears one of
the handmaidens, Misrakesi, lament about the upcoming marriage, ar-
guing that it would have been better for Afijana to marry Vidyutprabha,
even if he would have eventually left her for monkhood. Upon hearing
this, Pavanafijaya becomes enraged and threatens to kill both Afjana
and the handmaiden:

Pavanafjaya, incensed by the fire of anger, immediately began to shake, and a
shadow fell over him. Biting his lower lip, he unsheathed his sword, his entire face
red and trembling from the sight. He said, “O Prahasita, certainly [Afjana] desired
this, that the woman would say something so abhorrent! Look! I will cut off both
their heads!” (XV.163-166).

Prahasita ultimately talks Pavanafjaya down from the rash thought of
murdering his bride-to-be, but the prince’s pride is hurt, and he be-
comes intent on calling off the wedding. He gives the order for his army
to prepare to leave, and the following morning Pavanafjaya abandons
his betrothed and the two vidyadhara families.

When Mahendra and Prahlada hear that Pavanafijaya has left, they
begin their pursuit. Eventually they catch up with the prince and con-
vince him to go through with the marriage. Afjana and Pavanafjaya
indeed wed, but while Afijana and the two families rejoice, Pavananjaya
continues to hold a grudge. He leaves Afijana immediately following
the ceremony, uttering not even a single word to her. Soon after the
wedding, Prahlada receives word from Ravana—at this point in the
narrative, the two are allies—that his service is needed in battle against
an enemy vidyadhara named Varuna. Pavanafjaya convinces his father
to let him go to battle in his place and soon sets off with a vast army
to meet Ravana. One night during the campaign, though, Pavananjaya
spots a lonely female cakra bird pining for her mate. Upon seeing the
pitiable sight, Pavanafjaya’s animosity towards Afijjana disappears and
he desires nothing more than to go and consummate his marriage with
his wife. He does just that, returning to Afijana under cover of darkness.
He spends the night with her before returning to his army in the early
morning. Afjana worries that she might become pregnant from her
union with her husband and that because no other family members had
seen Pavanafjaya return for the night, her in-laws might think that she
had been unfaithful. Pavananjaya gives her a bracelet to prove that he
had indeed returned and then departs.

Afjana, of course, does conceive a child, and when her pregnancy
begins to show, her mother-in-law, Ketumati, accuses her of infidelity.
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Afjana shows her the bracelet, but to no avail. Ketumati exiles Afjana
from the kingdom and, to make matters worse, she is refused entrance
back to her natal home. Afjjana and her sakhi (‘companion’) Vasan-
tamala find themselves wandering through a terrible forest teeming with
wild, fearsome beasts. Ravisena makes numerous references to the fact
that Afjana must walk through the forest, as pregnancy has made it
impossible for her to fly through the air. Unaccustomed to walking,
Anjand’s feet soon become bruised and bloody, “as if decorated with red
paste” (XVIL.104). In a particularly poignant verse (XVII1.96), the reader
learns that Vasantamala —though still capable of flying—chooses to walk
alongside Anjana “like a shadow” (chayavrttim) supporting her pregnant
mistress.

Eventually the two happen upon a Jain ascetic, Amitagati, who has
taken up residence in a cave in which Afjana and Vasantamala hope
to take refuge. There, Amitagati narrates Afjand’s past lives and, finally
Afjana gives birth to her son. Soon thereafter, Afijana’s maternal uncle
Pratisiirya comes across the two women in the forest, though he does
not immediately recognise Afijana. Upon learning her identity, he takes
Afjana, her son, and Vasantamala back to his city Hanurtha, after which
Hanuman is named.

In the meantime, Pavanafjaya returns from his military campaign
with Ravana and discovers that his mother has wrongly accused Afijana
of infidelity and cast her out. Pavananjaya sets off to find his wife
but is unsuccessful. Mirroring the previous circumstance of Afijana,
Pavanafijaya eventually ends up in a forest, where he vows to end his life
if he cannot find his wife. Pratisiirya, though, again comes to the rescue.
Prahlada had previously sent him a message explaining that Pavananjaya
had gone off in search of Afjana but had never returned. Accompanied
by other vidyadharas, Pratisiirya searches for Pavananjaya, finds him in
the forest, and brings him to Hanuritha to be happily reunited with his
wife.

Afijana and Pavanafijaya in Hastimalla’s Afjjanapavananjaya

The bones of Hastimalla’s interpretation of the story of Afjana and
Pavananjaya align with those of earlier Jain puranas. The couple is
separated because of Ravana’s war. Pavanafjaya returns from said war
for a single night to see Afijana, and she becomes pregnant. Ketumati
believes Afjana to have been unfaithful and exiles her to the forest,
where Afijana gives birth to Hanuman. Afijjana is eventually rescued;
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Pavanafjaya wanders through the forest looking for his wife; and finally,
the couple is reunited.

With that said, Hastimalla also injects substantive aesthetic and plot
changes that set his story apart from those of his predecessors. Many
of these changes occur towards the beginning of the narrative and in
the first two acts of the drama. The first concerns the actual marriage
between Afjana and Pavananjaya. Whereas in Ravisena’s Padmapurana
the marriage is arranged, in the drama Afjana chooses her own hus-
band in a svayamvara ceremony. The fact that Afjana will choose
Pavanafijaya is never in doubt." This certainty is possible because in
the Afijanapavanafijaya, Afjjana and Pavanafjaya are not total strangers
before the ceremony. While they had not actually spoken before, they
had briefly seen each other. On a previous occasion, Afijana had gone off
with a few of her sakhis to the Vijayardha mountain to collect flowers.
Pavanafijaya happened upon the mountain at the same time and saw
Anjana as she was entering a shelter of trees. From her shelter, Afijana
too spied Pavanafjaya and, at the sight of him, the flowers she carried
inadvertently fell from her hands. In recounting this story the day before
the svayamvara, Pavanafjaya explains the lasting effect this episode had
on him: “Those very flowers that fell softly from the foremost blossoms
that are my beloved’s hands have become unerring arrows that the God
of Love now casts towards me!” (Act I, Hastimalla and Patwardhan 1950:
7). Even before the svayamvara begins, then, it is clear that Afjana and
Pavanafjaya are infatuated with each other; indeed, they are in love.

Because of this change, the Pavanafijaya of Hastimalla’s drama nev-
er succumbs to jealousy and never becomes enraged with Afjana.
Pavanafijaya never attempts to call off his wedding and, thus, Hastimalla
removes what is essentially the precipitating factor for the prolonged
tragedy that marks Ravisena’s version of the narrative.® Pavanafjaya
does eventually leave Afjana to join Ravana in battle, but not because he
holds a grudge against his wife. Rather he acts out of a sense of filial duty

14 In Ravisena’s Padmapurana (XV.30), one of Mahendra’s attendants presents the
option of Afjana choosing her own husband in a svayamvara ceremony, but the
suggestion does not gain much traction.

This also relates to Afijana’s identity as a Jain sati. As M. Whitney Kelting points
out: “The Afjana story produces a number of...marital problems... (I) rejection
by husband; (2) childlessness and miraculous fertility; (3) accusations of shameless-
ness; and (4) conflicts with one’s mother-in-law” (2009: 63-64). Kelting argues that
Afjan@’s potent wifely virtue, cultivated through fasting, helps her to fix her bad
marriage and strained relationship with her in-laws. Some of the issues at hand—
Afjana’s assumed shamelessness and conflict with her mother-in-law, for example—
are still present in Hastimalla’s version of the narrative, but strikingly absent is, of
course, her being rejected by Pavananjaya.

15
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to his father: at the end of the second act, Pavanafjaya has to convince
his father, Prahlada, to allow him to go and join Ravana in the king’s
stead.

In fact, not only does Hastimalla remove Pavanafjaya’s motivation
for abandoning his wife (as Ravisena would have it), but he replaces
it with what can only be described as palpable, over-the-top humour.
Indeed, most of the play’s first two acts are explicitly funny. Hastimalla
creates humour in a number of ways, many of which centre on the
sex-obsessed Prahasita, the drama’s vidisaka. The Natyasastra, Bharata’s
seminal work on dramaturgy, explains that hasya rasa, the comedic
sentiment, arises out of the mimicry (anukrti) of srngara rasa, the erotic
sentiment (srrgarat hi bhavet hasyah) (V1.40). We encounter this mim-
icry of eroticism throughout the first two acts of the Anijanapavanarfijaya.
Take, for example, Prahasita’s description of the pleasure forest, where
the first two acts of the drama are set. It is replete with sexually suggest-
ive imagery:

O friend, indeed look at all of this! There is the female cuckoo bird, the edge of

whose wing is coloured reddish-yellow, as if a multitude of lotus-flower filaments

had settled one on top of the other. It is like she is dressed in costume, and having

descended from the top of a fragrant mango tree, she sings sweetly! And more, a

parrot, along with his mistress, wanders in a row of bakula trees, his flight burdened

from drinking the sweet nectar of hundreds of opened buds, filled with liqueur-like
honey! And the double-jasmine flower, decorated with buzzing bees all about,
desirous of the liquor from the young flower buds. And the heavy vines replete with
dark leaves that cause the cakravaka birds, distrustful of the night, to neglect their
union even during the day. [That day] with its showers of sweet water being drunk
by beautiful young cataka birds, greedy for the arising of new clouds. And these

bala and tamala saplings, to which circles of peacocks are offering a dance, their
mouths open, trumpeting.

Flowers oozing with ambrosial nectar, with desirous bees buzzing about.
Parrots engorged and drunk—unable to fly—because they have con-
sumed too much intoxicating honey. Birds of different species pining
after their lovers or confused about the time of day because of the
lushness of the garden. The comedic aspects of this passage lie in its
being so overwrought, particularly with its focus on drunkenness, liquor,
sap, and water. The passage makes one feel almost literally engorged
and sticky; there is simply too much going on to adequately convey
the delicateness of eroticism. Indeed, this sense of over-the-top (and
ultimately failed) eroticism is driven home when the reader finds out
that many of the “erotic” pleasures described in the pleasure forest do not
even occur naturally, but are, instead, man-made. In the second act, two
garden superintendents are tasked with ornamenting the pleasure forest,
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creating, among other things, fake streams and beaches made from the
pollen of ketaki flowers.

Prahasita also injects the opening acts of the drama with humour by
twisting Pavananjaya’s words to be explicitly sexual. For example, when
Pavanafjaya exclaims the beauty of a double-jasmine flower twisting
around the trunk of a tamala tree, Prahasita responds: “Why do you
not speak clearly? Obviously, what you mean to say is that Afjana her-
self should surround Pavanafijaya!” What’s more, the vidiisaka spends
most of his time in the second act attempting to lure one of Afijana’s
maidservants, Vasantamala, into sleeping with him. First, he rolls around
on a bed, impersonating an aroused monkey; then he claims that he
is afraid to sleep alone, and therefore requires Vasantamala’s company.
The maidservant rebuffs Prahasita’s advances, taking her own humorous
shots at him—as when she compares his rotund stomach to a drum.
This exaggerated sexuality and the overall humorous mood to which it
contributes establishes the first two acts of the drama as farcical—a far
cry from the pitiable mood that dominates Ravisena’s earlier version of
the narrative.

This is not to say that all of the humour in the first two acts of the
drama revolves around sex. Take, for example, the following conversa-
tion between Pavanafjaya and Amatya, a royal messenger who has come
to Afijana’s and Pavanafjaya’s pleasure-forest. The messenger intends to
inform Pavananjaya that Ravana has summoned King Prahlada to serve
as an intermediary in his ongoing war with the vidyadhara Varuna, and
that Pavanafjaya must therefore take charge of the kingdom.

Amatya: The prince has heard that on the Trikaita Mountain, located in the south-
ern sea, the lord of the Raksasas, known by the name Dasagriva, inhabits the city of
Lanka.

Pavanafijaya: It is true, I have heard.

Amatya: And between him and Varuna, who resides in the city of Patala, itself
situated in western sea, there is great animosity.

Pavananjaya: Yes, yes.

Amatya: And then, Dasagriva released the Dandacakra weapon towards the great
king Varuna, who was being besieged by Kharadtisana, among others...
Pavanafijaya: And...

Amatya: And in the ensuing battle, Kharadiisana and the rest of them were captured
by Varuna...

Pavanafjaya: And...

Amatya: And thus, Dasasya is bearing a loss of honor and is thus requesting the
Maharaja to serve as an ambassador to free Kharadasana...

3]
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Pavanafjaya: And...

Amatya: And, thus, the Maharaja who has been summoned, having called the
prince to protect the city, and having made himself ready for departure, will thus
commence with his own mission!

(Act II, Hastimalla and Patwardhan 1950: 33-34)

Pavanafijaya is toying with the messenger here, perturbed that his time
with Afijana has been interrupted and will come to an untimely end
because of his father’s request. But Pavanaijaya’s frequent interruptions
of Amatya, which only encourage Amatya to continue, are pointedly
comedic. Pavanafjaya’s exasperation is transferred to Amatya, who him-
self becomes exasperated with being interrupted from delivering his
message.

Hastimalla further proves himself a capable playwright throughout
the rest of the drama, deftly incorporating a number of rasas into the
story. Act III is dominated by srigara rasa (the erotic sentiment) of
both classical types: love-in-separation (vipralambha) and love-in-union
(sambhoga). The act opens—in a reflection of Ravisena’s account—with
Pavanafijaya four months into a slow-going war. Taking temporary res-
pite on the bank of lotus pond, he witnesses a female cakravaka bird
mourning being separated from her mate and, in turn, longs for Afijjana.
Karuna (the pathos-evoking sentiment) dominates much of Act V, set
another four months later, where Pavananjaya learns that his mother
ordered the pregnant Afijana be sent back to her natal home, but that
Anjana refused and chose instead to enter the terrifying Matangamalini
forest. Pavanafjaya faints upon hearing this news but, after regaining his
composure, vows to rescue his wife and enters the forest himself. Karuna
continues in the beginning of Act VI, as Pavanafjaya, at this point
seemingly mad, roams the forest asking different plants and animals
if they have information on the whereabouts of his beloved.” The act
ends, though, with adbhuta (the wondrous sentiment), as Pavananjaya is
miraculously found in the forest by Pratisiirya, in whose home Afijana
happens to be currently staying. Afijana and Pavanafijaya are reunited,
much to their delight.

Act VII features a veritable panoply of rasas. Adbhuta continues in the
preliminary scene, where preparations are being made for Pavanafjaya’s
royal consecration. In the main scene, Pavananjaya, Afijana, Vasan-
tamala, and Prahasita all comment on their lucky fate in being reunited.
Then the emotional tenor of the act shifts, as Pratisirya enters and
begins to recount Afijana’s and Vasantamal@’s time in the Matangamalini

16 patwardhan points out that this passage is based on act IV of Kalidasa’s Vikramor-
vasiya (1950: 18).
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forest. In Pratisirya’s account, Amitagati, a Jain ascetic living in the
forest, assuages their fear and suffering for a moment, assuring them that
their tribulations will soon come to an end. (We recall that Amitagati
plays a similar role in Ravisena’s telling, though, as I will explain later, it
is important that Hastimalla introduces Amitagati only at the end of the
play.) A sudden attack by a fearsome lion injects Pratistrya’s story with
a flash of bhayanaka rasa (the terrifying sentiment). Then, as he tells it,
the women’s frightened cries attract the attention of a Gandharva king
named Manicada, who valiantly slays the lion—there’s our vira rasa
(heroic sentiment)—and rescues the women, bringing them back to the
safety of his palace. Adbhuta again returns to the fore at the conclusion
of Pratisiirya’s narration, where he again recounts finding Pavananjaya
in the forest and facilitating his reunion with Afijana.” The drama ends
with the Gandharva king Manictida crowning Pavanafijaya as sovereign
of the Vijayardha mountain.

Analyzing and Understanding Ahjanapavanafjaya

We now turn our attention to thinking about how the reader or viewer
of the Afijanapavanarijaya is meant to experience the play as a whole. As
we saw earlier, Patwardhan (1950) and Warder (2004) approach Hastim-
alla’s work through the lens of classical Sanskrit drama. As A. Berriedale
Keith points out in his The Sanskrit Drama in its Origin, Development,
Theory and Practice, every play should have a dominant (or angi) rasa,
a single sentiment that the viewer ultimately relishes. Additional rasas
should be engendered throughout the play, but those should function
in service of the eventual dominant sentiment. Further, Keith points
out that for the nataka,’® which is the dramatic genre (ripaka) of the
Afijandpavanaiijaya, only two sentiments are appropriate to function as
dominant: §rigara and vira, the erotic and the heroic (2015 [1998]: 325).
With respect first to srrgara, it is readily apparent that there is nothing

17" This aligns with Bharata’s maxim in Natyasastra XX.46: “At the conclusion of all the
plays which contain various States and Sentiments, experts should always introduce
the Marvellous Sentiment” (Tr. Ghosh 1950: 362).

In Natyasastra XX.10-12 Bharata provides a definition of nataka by explaining what
it should contain. The subject matter should be a well-known story, and the hero
a “celebrated person of exalted nature” The nataka may also focus on “a person de-
scending from a royal seer, divine protection [for him], his many super-human pow-
ers, and [his] various exploits,” both heroic and amorous. Finally, the nataka should
have an “appropriate” number of acts (anka) and introductory scenes (pravesaka)
(Tr. Ghosh: 356).

18
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particularly erotic about the ending of the Afijanapavanafijaya. Though
Anjana and Pavanaiijaya are both present and together in the final act,
they are surrounded by friends, family, and the general excitement and
freneticism inherent to a coronation. Bharata (Natyasastra V1.45) says of
sambhoga $rngara (the erotic-in-union):
Of these two, the Erotic Sentiment in union arises from Determinants like the
pleasures of the season, the enjoyment of garlands unguents, ornaments, (the com-
pany of) beloved persons, objects [of the senses], splendid mansions, going to a
garden, and enjoying [oneself] there, seeing the [beloved one], hearing [his or her
words], playing and dallying [with him or her]. It should be represented on stage

by...[the] clever movement of eyes, eyebrows, glances, soft and delicate movement
of limbs, and sweet words and similar other things (Tr. Ghosh 1950: 108-109).

None of this seems to apply to the ending of the Afijanapavanarfijaya.
Indeed, there is very little eroticism in the play after act II1.

What about vira? Natyasastra V1.67-68 explains that vira “arises
from energy, perseverance, optimism, absence of surprises, and pres-
ence of mind and [such other] conditions [of the spirit]. [It] is to
be properly represented on the stage by firmness, patience, heroism,
pride, energy, aggressiveness, influence, and censuring words” (Tr.
Ghosh 1950: 114). This description better aligns with the conclusion
of the Afijanapavanarijaya, where the audience witnesses Pavanafjaya
crowned sovereign. And, importantly, he is now ready to step into his
rightful role as king. Gone is the carefree prince of the first two acts of
the play; in fact, the reader comes to understand the humour of the first
two acts as a signpost of Pavanafjaya’s immaturity. By the conclusion
of the drama, though, Pavanafjaya has matured. He is hardened both
in battle and in life. He has persevered through the trials that fate has
thrown at him and emerged—wife, son, and extended family by his side
—ready to undertake the necessities of sovereign rule. Pavananjaya faces
what is no doubt an uncertain future with a firm resolve and resolute
mind. He is the steady hero, vira personified.

We could leave our analysis here: Hastimalla has, in the end, crafted
a fine drama, the plot of which draws on the rich history of Jain puranic
literature and which ends on a depiction of stalwart, placid heroism.
However, I argue that the attentive reader—particularly the kind of
reader who is knowledgeable of and oriented towards a Jain vision of
the ephemeral world of samsara, dictated by the impenetrable workings
of karma—may be left unsatisfied with this analysis. The drama’s conclu-
sion is too neat, too perfectly wrapped up in a tidy bow. The characters’
flippant discussion of their own ultimate good fortune rings as immature
to such a reader, who might well ask: is the next shoe about to drop



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

90 GREGORY M. CLINES

for Ahjana and Pavanafjaya? Instead of being imbued with pure vira
rasa, then, this reader is left with a sense of vairagya, a knowledge of the
tutility of continued worldly existence and the endless suffering it entails.

In this light, the reader of the play may question the depiction
of Pavanafjaya’s heroism. True, Pavanafjaya plays a crucial role in
Ravana’s war with Varuna, but he is not really the hero of his own
story. He valiantly searches the forest for Afijana and ultimately achieves
his goal of being reunited with her—this is the phaldgama, a necessary
aspect of all classical Sanskrit dramas'>—but he is not truly responsible
for her rescue, and in fact he requires rescuing himself!

Through this lens the reader comes to a different understanding of
how humour really operates in the first two acts of the play. Now the
humour not only highlights Pavanafjaya’s immaturity, but it also works
to draw in the reader and set them at ease. When Pavanafjaya must
go off to war so soon after his and Afjand’s wedding, the rug is pulled
out from the blissful couple—and the audience as well. There is a brief
respite in witnessing the couple’s fleeting overnight reunion, but this
of course sets in motion further, even worse, suffering for both Afijana
and Pavananjaya. The constant vacillation between the highs of loving
(sometimes erotic) bliss and the lows of frightening and dangerous soli-
tariness are exhausting, and the reader reaches the end of the play won-
dering if Afijana and Pavanafijaya are, to put it cheekily, really out of the
woods. Yes, the couple has persevered through trials and tribulation, but
can their current happiness be a lasting one, or is their next precipitous
drop in fortune—dictated by inscrutable karma and fate—just around
the proverbial corner? For the reader the next logical step in this line of
questioning is: is this also true of my own life?

Importantly, the humour of the play’s first two acts also adjusts the
object of readerly sympathy. In Ravisena’s Padmapurana, the reader
feels sympathy only for Afijana: she alone is the unjust recipient of
first Pavananjaya’s and then her mother-in-law’s anger and mistrust.
In Hastimalla’s play, though, Pavanaiijaya becomes part of the unit of
readerly sympathy. He is no longer a cold and distant husband whose
marriage is arranged. Rather, he is a love-struck newlywed, torn from his
new wife by the demands of filial responsibility and kingly dharma. He
is also a victim of Ketumat’s rash decision to banish Afijana from the
kingdom, and he suffers just as much pain in being separated from his
wife as Afijana does being separated from him. No doubt contributing
to the reader’s experience of vairagya, this adjustment brings into bold

19" For more on this, particularly with respect to Jain-authored dramas, see Restifo 2017.
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relief the truth of suffering in samsara. Even in our most joyous times,
existence in samsara is marked by the lurking possibility of indiscrimin-
ate and unpredictable suffering.

Finally, there are two aspects of Afijandpavanafijaya’s final act, in par-
ticular, that I think lend credence to this reading of the play as a whole as
pushing the reader to experience vairagya. The first is Hanuman’s very
presence in the drama’s finale. While the play ends during Hanuman’s
early childhood, anyone familiar with the history of Jain Ramayana
narratives knows that the vidyadhara, after helping Rama defeat Ravana
and save Sita, eventually takes renunciation as a Jain monk:

Hanuman cast aside his crown, earrings, garlands, ornaments, clothes, and mental
distractions. He had broken the fetter of sexual attraction to women, had destroyed
the dark masses born from attachment, had cut away the snare of love, and had
rejected physical comfort, which he viewed as poison. Holding the lamp of unat-
tachment (vairagya), he cast out the darkness of delusion, seeing the delicate body
as nothing more than dust. He plucked the hair from his head with his delicate,
lotus-like fingers and, in this way, he was free from all passions, attracted only
to the good fortune that is liberation [from samsara]. Embracing great vows and
filled with auspicious detachment, Hanuman shone resplendently (Padmapurana
CXIIL31-35).

While the Afijanapavanafijaya does not cover that part of Hanuman’s
later life, the text is still inextricably embedded within the larger web of
Jain narratives about the life of Rama’s sidekick—the play forms part of
the larger “common pool” of Jain Ramayanas.?® Seeing Hanuman in the
final act of the drama, then, triggers the reader (or viewer) to consider
Hanuman’s eventual fate. The play ends depicting a loving family, but of
course the reader knows that that family does not—cannot—Ilast forever,
and that Hanuman eventually finds lasting solace only in renunciation.
Second is the fact that Hastimalla chooses to introduce Afjand’s
meeting with the ascetic Amitagati only at the very end the play. In
Ravisena’s Padmapurana, the reader follows Anjana’s trials chronologic-
ally as she experiences them: we learn about her fearsome experience
in the forest and her meeting with Amitagati before she is rescued.
Hastimalla changes this timeline; the reader hears about her experience
with the ascetic after her rescue. This allows Hastimalla to introduce the
character of the serene Jain ascetic at the end of the drama, and, in doing
so, he juxtaposes the precarious happiness of Afijana and Pavananjaya
—still enmeshed in the transitory world, vacillating between pleasure
and pain—with the more consistent and persistent happiness of the
ascetic committed to escaping the suffering of the world of samsara. The

20" See Ramanujan 1991:46.
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ultimate alleviation of Afjjana’s suffering was right in front of her, but
she failed to recognise it, and, consequently, both she and Pavanaijaya
have instead fallen back and recommitted themselves to worldly pursuits.
For the attentive and knowledgeable reader, then, Hastimalla skillfully
sandwiches Afjjana’s and Pavanafjaya’s temporary happiness between
examples of the more ultimate satisfaction of renunciation: Amitagati’s
in the present and Hanuman’s in the future.

Anne E. Monius has written that all Jain poetic narrative—including,
I think it is safe to say, Jain drama—ends in the evocation of santa rasa,
the quiescent sentiment epitomised by “the renunciation and liberation
of the hero from worldly life, his escape from the eternal miseries of
embodied rebirth and redeath” (2015: 162). Monius is certainly correct
here in pointing out that Jain narrative has historically focused on
pushing its readers towards the path of liberation from samsara and
providing those readers with motivation for doing so. Renunciation and
moksa seem to be consistently at the forefront of Jain authors’ thinking.
Building on Monius’s claim, I would conclude that while santa rasa itself
is not explicitly engendered at the end of the Afijanapavanarijaya, there
are clues in the play that point the knowledgeable reader towards the
experience vairagya and the ideal of renunciation.

Conclusion

Hastimalla’s act of literary transcreation in composing the
Afijanapavananijaya reveals a creative orientation towards both the lin-
eage of Jain puranic literature from which he drew and the tradition
of Sanskrit dramatic theory of which he was clearly knowledgeable.
Hastimalla was willing to make substantive changes to the “classical”
story of Afijana and Pavanafijaya in order for it to better align with what
an audience would expect from a Sanskrit drama during this period. At
the same time, by composing a drama that could be read as engendering
either vira rasa or vairagya, Hastimalla demonstrates a willingness to
playfully bend the theoretical “rules” of nataka. What’s more, Hastim-
alla does not seem to be the only Jain playwright to be interested in
this project. Aleksandra Restifo, for example, has discussed similar “com-
plex interactions between the regulations of Sanskrit poetics and Jain
religious imperatives” in her treatment of Silankasdri’s ninth-century
Vibudhananda (2017: 2). In thinking about the larger project of Jain lit-
erary transcreation, Jain-authored drama remains an understudied area,
and avenues of future research remain abundant.
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Kumarapala’s Wedding with Fair-Compassion:
An Allegorical Story retold from Drama to
Narratives

Basile Lecleére

As regards Jain practices of literary transcreation, the historical texts
known as prabandhas that were written between the thirteenth and the
sixteenth centuries are particularly worth studying. Not only did their
authors gather information about recent times from a wide range of oral
and written sources in various languages — Sanskrit, Prakrit, Apabhram-
sha —,! but they also looked for the most appropriate style to retell the
anecdotes, waving between the efficient simplicity of katha tradition and
the seductive sophistication of prose or versified kavya genres,? and as
a reflection of the multilingualism of their sources, they devised a new
variety of Sanskrit interspersed with colloquial Middle Indic words and
expressions (Sandesara 1953: 145-147; Sandesara and Thaker 1962). Be-
sides, the earlier prabandha collections soon became themselves sources
of information for later compilers: as demonstrated by Jozef Deleu (1981:
61, 63) in his often quoted “Note on Jain Prabandhas,” there exist many
parallels between Rajasekhara’s Prabandhakosa (1348) and his prede-
cessors works, such as Prabhacandra’s Prabhavakacarita (1278), Mer-
utunga’s Prabandhacintamani (1305), Jinaprabha’s Vividhatirthakalpa
(1333), and the so-called Puratanaprabandhasamgraha, a later compil-
ation which includes the oldest known specimen of the genre, Jin-
abhadra’s Prabandhavali (1234).2 The writing methods of the prabandha
authors are still to be studied, though.

That the prabandha authors took the pain of diversifying and checking their sources
of information is proven not only by explicit statements some of them made at the
outset or at the end of their works (as Merutunga did, see Ali 2013: 240, 248), but also
by the direct quotations they all interspersed their works with.

On the influence of the various types of katha on the prabandha genre, see Deleu 1981:
62; Ali 2013: 247-256.

In a similar way, Jayant P. Thaker analysed the relations of a small collection of anec-
dotes, the Laghuprabandhasamgraha, with other prabandha works (LPS introduction
p. 37-81). I keep up Deleu’s system of abbreviations for these works, respectively
PCa, PCi, VTK, PK, PPS and PPS-P. As for the two other works dealt with in this
article, which retrace the life of Kumarapala like many other works written between
the thirteenth and sixteenth centuries (on these, see Velankar 1944: 92-93), I have
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In this chapter, I would like to turn to a later text, Jinamandanagani’s
Kumarapalaprabandha, which dates back to the first half of the fifteenth
century (1435). The heterogeneous nature of this work filled with quota-
tions from earlier sources, some preserved, some others lost, has been
underlined as early as the end of the nineteenth century by Georg Biihler
in his biography of Hemacandra (published in 1889 in the original Ger-
man, translated into English in 1936). He presented the work as “a loose
compilation” from the Prabhavakacarita, the Prabandhacintamani, the
Prabandhakosa and several other similar works, either placing side-by-
side contradictory accounts found in its sources or attempting “to bring
them into accord by alterations” (Biihler 1936: 2-3).# In Biihler’s opin-
ion, these repetitions have no great worth, except when they develop
what has been reported too succinctly in earlier sources, or when they
indirectly give an insight into hardly accessible works. As a significant
example, Biihler mentioned the Mohardjapardjaya or Defeat of King
Delusion by the playwright Yasahpala (c. 1173-1175), which was not yet
published when he wrote his book. The editio princeps prepared by
Muni Chaturvijayaji was released thirty years later, in 1918, and among
the appendices added by Chimanlal Dalal significantly figured two
excerpts from the Kumarapalaprabandha under the rather misleading
title “Summary of the plot of the play The Defeat of Delusion” (moha-
pardajaya-ripaka-vastu-samksepa). Admittedly, Jinamandana did include
in his account of Kumarapala’s life the king’s marriage with Fair-Com-
passion (krpasundari) and victory over King Delusion which form the
allegorical plot of the play. But the chronicler had also another version
of the story at hand, composed seventy years earlier by the Jain poet
Jayasimhastiri from the Krsnarsi Gaccha as part of a mahakavya retra-
cing Kumarapala’s life, the Kumarapalabhiuipalacaritra (1365), which fact
Biihler could not be aware of since the text was not yet edited either.?

adopted my own system of abbreviations associating KC for Kumarapalacarita (even
though some variations may appear in the actual titles) with the first letters of the
name of the authors: thus KC-Jay for Jayasimha’s Kumarabhupalacaritramahakavya
and KC-Jin for Jinamandana’s Kumarapalaprabandha. All the dates are given in the
common era, unless specified otherwise.

Among the main sources of Jinamandana can also be mentioned the
Kumarapalaprabodhaprabandha, a prabandha collection compiled by an anonymous
author between 1365 and 1407 that was not edited in Biihler’s time (on this point, see
Leclere forthcoming).

The text was published firstly in 1915 in Jamnagar, then in 1926 in Bombay (cf.
Velankar 1944: 92). There also exists a story of the marriage of Kumarapala with
Non-Violence (ahimsa) which figures as an appendix in Jinavijaya Muni’s edition of
the Prabandhacintamani. It has a lot in common with Jinamandana’s version of the
allegorical love story, but as it does not appear in the fourth section of the work
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What I intend to do is to determine to which extent, and for what
reasons, Jinamandana relied on either version; then I will consider
which amount of creativity he displayed to create his own original ren-
dering. My contention is that Jinamandana is not a mere compiler, but
a genuine author who selects, rearranges and improves the materials he
finds in his sources.

Two Major Sources of Inspiration
Literal quotations

As Biihler rightly guessed, Jinamandana had a good knowledge of the
Mohardjapardajaya: no less than sixteen verses from the play can be
traced in his retelling of the allegorical story,® and fragments of the prose
passages alternating in Yasahpala’s text as in any classical Sanskrit drama
have also found their way into the prabandha account, either literally
quoted or slightly reformulated.” For instance, Jinamandana inserted at
the end of his narrative not only the two last verses from the play, but
also, between them, the sentence tathapidam astu that conventionally
introduces the bharatavakya or final benediction (KC-Jin 142. 2). That
Jinamandana probably had a copy of the play at hand or knew the text
by heart is further proven by the fact that the verses, as well as the
quotations or rewordings of prose passages, appear almost systematically
in the same order in both texts.®

devoted to the reign of Kumarapala, it is impossible to attribute it firmly to Merutunga
and to determine whether it was composed before or after the Kumarapalaprabandha.
Interestingly enough, Jinamandana privileged verses following syllabic patterns, with a
marked predilection for the sardilavikridita metre (nine of the sixteen verses quoted),
while the dominating metre in Yasahpala’s play is a moraic one, the arya (cf. Leclere
2013: 565).

Jinamandana also quoted thirteen verses among the sixty contained in the third act
of the Moharajaparajaya, but as they are connected with the embedded story of the
merchant Kubera and other non-allegorical characters, he inserted them in a further
part of his own work, dealing with Kumarapala’s decision to abolish the right of
appropriating childless men’s wealth (cf. Leclere 2013: 205-209).

The same can be said about the quotations from the third act, except for the verses
MRP III. 50, 53 and 55 which precede Kubera’s story in Jinamandana’s version
(KC-Jin 163. 9-10, 12 and 164. 2-3) instead of splitting it into two halves (the story of
his disappearance on one hand, and his miraculous return on the other hand).

3]
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Table 1. Quotations from the MRP in KC-Jin’s retelling of the whole

allegorical story

Verse Metre KC-Jin MRP
sa vaci sa ca hrdi vasantatilaka 133.2-3 III. 8

iha bharaha-nivao malini 134.1-2 I1.43 /1I1. 6
yas tvam prak saparigraham sardilavikridita 137.8-9 V.26
pumskitah kila ko'pi sardulavikridita 139.4-5 V.47
avatarad dhara-pithe anustubh 139.7 V. 48
vajragnineva ksapita anustubh 139.8 V. 49
garjad-gajendra-bhramatah upajati 139.11 V.58
dantagra-ghatair upajati 139.13 V.59
ksudra-ksmapati-koti Sardulavikridita 140.1-2 V.62
eso’ham bhuvanopakara Sardulavikridita 140.7-8 V. 64
raga-dvesa-manobhava Sardulavikridita 140. 12-13 V. 68
astram Sighram are sardulavikridita 140. 14-141.1 V. 69
drstah pirvam aham Sardulavikridita 141.2-3 V.70
tais taih Sastrair amoghaih sragdhara 141.8-9 V.75
nirvira-dhanam ujjhitam sardulavikridita 141.14-142. 1 V.76
Sri-svetambara-hemacandra Sardulavikridita 142.3-4 V.77

However, it must be noted that most of them come from the fifth and last
act of the Moharajaparajaya and deal with the war between Kumarapala
and Delusion. As regards the love story between Kumarapala and Fair-
Compassion strictly speaking, Jinamandana quoted only two verses
from the play. Admittedly, these are important verses, as one expresses
Kumarapala’s growing love for Fair-Compassion (MRP III. 8 = KC-Jin
133. 2-3), and the other one the conditions which Fair-Compassion
expects her suitor to fulfil before marrying her (MRP II. 42 / III. 6 =
KC-Jin 134. 1-2). But they relate to the preliminary stages of the love
story and not to the wedding itself, which, as a matter of fact, has
not been dramatically treated by the playwright: it takes place offstage
and is merely alluded to by Vivekacandra in the introductory scene to
the fifth and last act.® As a consequence, Jinamandana had to turn to
Jayasimhastiri’s work to find a full-fledged account of the event, and

? vyivekacandra (sanandam parikramya): aho niscinto’smi caulukya-

kula-nabhas-talalamkara-manina  sakala-bhipala-mauli-mandalavatamsayamana-
carana-tamarasena  tribhuvana-sri-kuca-kalasa-mukta-latayamana-yasah-prasarena
maharajadhirdjena sri-kumarapala-devena saha mama sutayah krpasundaryah pani-
grahana-mahotsavena | (MRP V. 1- [111. 3-6]).
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he quoted four verses from the eighth sarga of this mahakavya in his re-
telling of the love story:

Table 2. Quotations from the KC-Jay in KC-Jin’ retelling of the allegorical

love story
Verse Metre KC-Jin KC-Jay
kimcabhaksyam ayam tyaktva anustubh 134.4 VIIL 46
jamatre dedivan dharmah anustubh 135.4-7 VIII. 63-65
evam mahena sampuirno anustubh
ya prape na pura sardulavikridita

Besides, his retelling of Kumarapala's war against Delusion also includes
half a dozen verses quoted from Jayasimhasiri's text, though having
Yasahpala’s play as first source (KC-Jin 137. 11-14 = KC-Jay VIII. 96-99;
KC-Jin 141. 5-6 = KC-Jay VIIL. 135-136).

The narrative frame

Besides inserting in the account of the allegorical love story and wedding
more verses from the Kumarabhipalacaritramahakavya than from the
Moharajaparajaya, Jinamandana also copied the narrative frame that
he had found in Jayasimha's work. Occurring relatively late in both
texts, after the extensive teachings of Hemacandra on Jain doctrine and
ethics,!* the love story between Kumarapala and Fair-Compassion also
begins in almost identical terms: one day, Kumarapala sees a beautiful
young girl at the door of Hemacandra’s hermitage and asks his spiritual
teacher about her. Hemacandra then starts to tell him about her lineage,
her morality, and so on (KC-Jay VIIIL. 1-7; KC-Jin 130. 12 to 131. 2).

10 There are ten cantos in the KC-Jay, and the allegorical story is narrated at the inter-
section of the seventh and eighth ones. In the first third of his work, Jayasimhasari
narrates the birth of Hemacandra and Kumarapala, then Kumarapala’s accession to
the throne and conquest of the directions (cantos I-IV, 2408 verses). Then come
cantos focussed on didactic topics, law of karma, compassion, dharma of Jain laymen,
which lead to Kumarapala becoming a Jain layman (cantos V-VII, 2064 verses). The
last third of the work opens with the allegorical story (last verses of canto VII and
beginning of canto VIII) and further teachings of Hemacandra (most of canto VIII);
Kumarapala’s pilgrimage to the holy mountains of Saurastra is then retold in canto
IX, and the work concludes with canto X and the successive deaths of the monk and
the king. In KC-Jin, the story is inserted in the second half of the biography, before
the description of the great pilgrimage organised by Kumarapala, a few anecdotes
also known from the Prabandhacintamani, and the story of the end of the reign.
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Table 3. Beginning of the allegorical love story in KC-Jay and KC-Jin

KC-Jay VIIL. 1

KC-Jin 130. 12-13

caulukya-bhi-dhavonyedur hemasiiri-
mathagratah |
kilantim  karnicanotkrstam  kanim  drstva

vimrstavan ||

athanyada  krta-prabhatika-krtyah  patta-
gajadhi-riidhah Sri-rajarsih Sri-guru-
vandanartham ayatah $ala-dvare kaficana
kanim  deva-kanyam  iva lila-vilasinim
drstavan cintitavams ceti

On another day, as he had seen a girl out-
standing as if made out of gold playing in
front of Hemasari’s monastery, the possessor
of the earth thought:

Then, on another day, the royal sage who
had come mounted on his royal elephant to
worship his spiritual teacher after perform-
ing the morning rituals saw some girl grace-

tully playing like a celestial maiden at the
door of the preaching hall, and he thought:

The frame story remains perceptible throughout the subnarrative: in Jay-
asimhastri’s version, Hemacandra comes back to the present situation
and Kumarapala’s vision of Fair-Compassion at the end of his speech
(KC-Jay VIII. 24-25). In Jinamandana’s amplified text, Kumarapala even
interrupts Hemacandra’s speech to ask him for more details about the
respective armies of Discrimination and Delusion (KC-Jin 132. 3-5),
and once their presentation is over, he returns to his own place and
becomes infatuated with Fair-Compassion. His minister Udayana and
other courtiers report the fact to Hemacandra, who has them all come
again to his preaching room and resumes the story (KC-Jin 132. 14 to 133.
5). Admittedly, the narrative nature of these two texts may explain their
affinities, but Jinamandana could also have derived inspiration from
the first act of Yasahpala's play, wherein the spy Mirror-of-Knowledge
reports at length to Kumarapala how King Discrimination has been
expelled with his wife and daughter from his city Human-Volition by the
armies of Delusion. At the mere mention of Fair-Compassion, the king
is confused and expresses aside his desire for her (MRP I. 26), and later
on, as another spy tells the king’s minister in the introductory scene to
the second act, he meets her as well as her parents in the ascetic grove
of Hemacandra® - and not at the door of his hermitage as in the later
biographies.

In a similar way, Jinamandana privileged Jayasimha’s explanation
of Delusion’s hostility towards Kumarapala. In the first act of the Mo-

1L “I have brought him [Discrimination] with the queen [Peace, his wife] and their

daughter [Fair-Compassion] to the capital city of the Caulukya king. He has settled
in the ascetic grove of the illustrious Hemacandra, and I have managed to make him
have an audience with the royal sage in the presence of his spiritual teacher” (anido
so samam devie tanayae ya calukka-rayahanim | thido bhagavado siri-hemacamdassa
tavo-vane | raesina saha karido guru-samive damsanam | (MRP IL 6+ [20. 17-19]).
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harajaparajaya, Mirror-of-Knowledge is not done once he has told the
king about Discrimination’s piteous flight; he also informs him that
while he was staying in the city of Human-Volition recently conquered
by Delusion, he met a group of three people led by an extremely se-
ductive woman (MRP 1. 27). She turned out to be nobody else than
Kumarapala’s own wife Garland-of-Glory (kirti-mafijari), accompanied
by her wet-nurse Series-of-Qualities (gunavali) and her brother Splend-
our (pratapa). As she explained to Mirror-of-Knowledge, she got tired
of being neglected and even disgraced by her husband, and she decided
to arouse Delusion’s furore towards him.!? At the end of the seventh
sarga of his mahakavya, just before turning to the allegorical story at
the opening of the eighth sarga, Jayasimhasari tells a similar yet different
story. There again, a woman goes to Delusion’s court to complain about
Kumarapala, but it is now Delusion’s own daughter, Violence (himsa
or mari), who has got angry “as if she had been a co-wife” at seeing
Kumarapala totally given up to the emotion of compassion because of
Hemacandra’s sermons.® Delusion first does not recognise her, then
promises to defeat their enemies and to restore his supremacy over the
whole world (KC-Jay VIIIL. 723-730). Jinamandana follows this version,
quoting and paraphrasing the end of the seventh sarga of Jayasimha’s
mahakavya (KC-Jin 130. 3-10). Compare for instance the passage where
Violence decides to go to Delusion’s court as she does not find any
longer a place to stay in the vicinity of Kumarapala:!'*

Table 4. Preamble to the allegorical story in KC-Jay and KC-Jin

KC-Jay VII. 722 KC-Jin 130. 3-4

nrpasya hrdaye gehe pure janapade bhuvi |
kvapy anapnuvati vasam tata-mohantikam
yayau ||

evam nrpasya hrdaye vadane gehe pure
deSesu ca sthanam anapnuvati karunam
sapatnim ivasahanti sva-pitr-mohantikam
yayau marih ||

Being unable to find a residence in the heart,
house, city, empire of the king, nor on the
earth or anywhere else, she went to her
daddy Delusion.

Being thus unable to find a place in the
heart, mouth, house, city or countries of the
king, and being unable to stand Compassion
as if she were her co-wife, Slaughter went to

her own father Delusion.

prapta visva-jayino moha-nrpater nikatam | tais tais ca vacana-prapaficair diaram
grahitas tad-upari samrambham moha-mahipatih | (MRP L. 31+ [17. 27-28]).

tatas caulukyam alokya karunda-rasa-lalasam | asiyam asusi himsa sapatniva sva-
cetasi || (KC-Jay VIL. 721).

In my comparative reading of these texts, I write in bold the words that they
share, and I highlight in grey the words or expressions that are reformulated by
Jinamandana.

13

14
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The allegorical system

The way Jinamandana organised the allegorical system also clearly
betrays Jayasimha’s influence. When looking at the table, we can see
immediately how the two narrative versions depart from the play. The
most blatant example is the substitution of Moon-of-Discrimination
(viveka-candra) in Yasahpala's play by Religion-of-the-Venerables (ar-
had-dharma), also abbreviated as Religion (dharma), in Jayasimha’s
and Jinamandana’s works as the father of Fair-Compassion and oppon-
ent of King Delusion. As they were both Jain religious leaders, appoin-
ted to the positions of siri and ganin respectively,”” Jayasimha and
Jinamandana might have adopted a more orthodox standpoint than
the layman Yasahpala. Indeed, the concept of viveka marked the affili-
ation of the Moharajaparajaya with the vedantic model of Krsnamisra’s
Prabodhacandrodaya,' while Religion, presented as the son of the Om-
niscient Jina, emphasises the Jain appropriation of the tale.

We can also see that in the narratives the respective cities, families,
courts and armies of Religion and Delusion are organised in a much
more symmetrical way.” Let’s consider for instance their wives: Peace
($anti) faces Ignorance (avidya) in the Moharajaparajaya, while Absten-
tion (virati) is more obviously opposed to Non-Abstention (avirati) in
Jayasimha’s and Jinamandana’s texts.!s

15 In the Svetambara monastic lineages (gaccha), the teachers or acarya could be given

titles with honorific value or hierarchical significance. Initially equivalent with the
title ganadhara (“leader of a troop”) borne by the main disciples of a Jina, ganin came
to designate one of the intermediate ranks in the hierarchy, while siiri was conferred
on leaders or “pontiffs” of lineages. See Dundas 2002: 181; Dundas 2007: xi.

See my analysis of the first stanza of each play in Lecleére 2013: 409.

This may be related to an important change in the enunciative situation from the play
to the narratives. In the Mohardjapardjaya, the allegorical tale is very fragmented,
since the information about the war between Discrimination and Delusion in the
first act and the presentation of Delusion’s military camp and forces in the fifth act
are given little by little by the spy Mirror-of-Knowledge to Kumarapala. In both the
narratives, it is Hemacandra himself who presents in a more didactic way the alleg-
orical characters to Kumarapala, and except for a few interruptions, this exposition
consists in long coherent passages.

Here again, the prominent position given to Peace in the Moharajaparajaya may be
explained by the fact that in the Prabodhacandrodaya she is instrumental together
with her mother Faith (sraddha) in making King Discrimination and Queen Up-
anisad reunite and procreate Knowledge (vidya) and Moon-of-Wisdom (prabodha-
candra) and thus in provoking King Delusion’s ultimate defeat (cf. Pédraglio 1974:
32-33).

16
17

18
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Table 5. The good allegories in the three versions

MRP KC-Jay KC-Jin

The good king Vivekacandra Arhaddharma/ Arhaddharma/
Dharma Dharma
His city Janamanovrtti Vimalacitta Vimalacitta
His wife Santi Virati Virati
His sons Sama etc. Sama, Dama etc.
His daughter Krpasundarl Karuna/Krpa Krpasundari
His minister(s) Vimarsa and others | Siddhanta Sadagama
His general Subhadhyana Vivekacandra
His attendant Subhadhyavasaya
His champions Ksama Samyaktva etc. Samyaktva, Yama,
Niyama etc.

In a similar way, the first champions of their armies, Correct-Belief
(samyaktva) on one side and False-Belief (mithyatva) on the other side,
are perfectly symmetrical in the narratives, while in the play there is
a disequilibrium between the four passions (kasdaya) taking the lead
of Delusion’s soldiers — Fire-of-Wrath (kopanala), Mountain-of-Pride
(garva-parvata), Concealed-by-Deceit (dambha-gupta), Ocean-of-Greed
(lobha-sagara) - and one virtue on Discrimination’s side, Patience
(ksama), who is sent against Fire-of-Wrath (MRP V. 30 and surrounding
prose). Wrath and the other passions are presented as Delusion’s sons in
the narratives, and in the opposite camp Appeasement (sama) together
with other qualities of self-control - Jinamandana explicitly mentions
Self-Restraint (dama) as another member of the group - appear as
Discrimination’s sons.!”

Table 6. The bad allegories in the three versions

MRP KC-Jay KC-Jin
The evil king Moha Moha Moha
His city Janamanovrtti Samalacitta Rajasacitta
His wife Avidya Avirati Avirati
His female servant | Himsa
His sons Ragakesarin, Kopa etc. Kopa etc.
Dvesagajendra

19 Ppatience appears in Jayasimha’s version

table 8.
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His daughter Asatyakandali Himsa/Mari Himsa/Mari

His son-in-law Dyditakumara

His minister Papaketu Mithyasruta Kadagama

His general Durdhyana Ajnanarasi

His spy Kadagama

His friends Kalikandala, Kama

His champions Kopanala, Garva- Mithyatva etc. Mithyatva, Durad-
parvata, Dambh- hyavasaya
agupta, Lobhasagara

However, we can notice that Jinamandana did not follow Jayasimha’s
version in all its details, but also preserved concepts highlighted in
Yasahpala’s play. For instance, Moon-of-Discrimination reappears in his
account as Religion’s general, with Heap-of-Ignorance (ajiiana-rasi) as
evil counterpart, instead of Auspicious-Meditation (subha-dhyana) and
Bad-Meditation (dur-dhyana) in his narrative model.? Jinamandana
also recasts as the ministers of Discrimination and Delusion respect-
ively?" the allegories of Good-Sacred-Text (sad-dgama) and Wrong-
Sacred-Text (kad-agama) which already figure in Yasahpala’s drama:
Good-Sacred-Texts is the name of some hidden, carefully protected
wells that learned and respectable men opened during the siege of
Human-Volition, to counteract the blockage of the river Thought-of-Re-
ligion (dharma-cinta) by Delusion’s army, as Mirror-of-Knowledge tells
Kumarapala in the first act;?> Wrong-Sacred-Text is one of Delusion’s

20 1t is worth noting that Jinamandana did not totally get rid of the concepts of
auspicious and bad meditations but assigned them to the positions of attendant (par-
icaraka) of Religion’s general and champion (bhata) of Delusion’s army respectively,
with the slightly modified names of Auspicious-Mental-Effort (subhadhyavasaya)
and Bad-Mental-Effort (dur-adhyavasaya) (KC-Jin 132. 8-9).

In Yasahpala’s play, Delusion’s minister Banner-of-Sins (papa-ketu) has a symmetric-
al counterpart in the character of Banner-of-Merits (punya-ketu), but the latter is
Kumarapala’s minister and not Discrimination’s. Examination (vimarsa) and the oth-
er, anonymous counsellors of Discrimination are merely evoked once in the first act,
when Mirror-of-Knowledge reports to Kumarapala the siege of Human-Volition (ba-
lavad-avarodha-dausthyac ca viveka-candrena rajia vimarsa-pramukhair amatyaih
saha sthapitah siddhantah | MRP L. 23+ [15. 2-3]). In Jayasimhastri’s narrative as
well, there is a lack of symmetry between the names of the ministers, Jain-Canon
(siddhanta) on one hand, False-Scripture (mithya-sruta) on the other hand (KC-Jay
VIL 10, 22).

2 jfianadarpanah - atha bahu-Srutair gurubhih purusair udaghatyanta sad-agama-

namanah prayatna-paripalita gupta-kipah | (MRP 1. 23+ [14. 14]).

21
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spies, who enters the stage in the fifth act and reports to the king and the
minister Banner-of-Sins what has changed in the Caulukya kingdom.?*

If Jinamandana could easily transform Wrong-Sacred-Text from a
spy into a minister, both being animate characters giving advices to
Delusion, the gap between the minor role of Good-Sacred-Text in the
play as an inanimate element of the setting and the function of minister
the allegory is given in the narrative suggests that the chronicler also
derived some inspiration from another allegorical work of the Jain tradi-
tion where Good-Sacred-Text was already allotted a prominent role: in
Siddharsi’s Upamitibhavapraparicakatha (906), which was a model for
Yasahpala himself on a par with Krsnamisra’s Prabodhacandrodaya,*
Good-Sacred-Text appears as early as the second book, at the beginning
of the frame story,” as a wise man able to save people trusting him from
the cruel caprices of the king Result-of-Act (karma-parinama) and to
make them escape to the town of Emancipation (nirvrti), and he even
becomes the tutor of Result-of-Act’s own son, the prince Perfectible-Man
(bhavya-purusa) (UBPK Contents: xI). Siddharsi’s influence can also
be seen in the way Jinamandana slightly modified the name of the
city of Delusion, from Stained-Consciousness (samala-citta) to Impas-
sioned-Consciousness (rajasa-citta). Indeed, the only reason that could
have led him to give up the perfect symmetry with Religion’s city Stain-
less-Consciousness (vimala-citta) he had found in Jayasimha’s account
is the reference to the Upamitibhavapraparncakatha where Impassioned-
Consciousness is the capital of Great-Delusion’s son Lion-of-Passion
(raga-kesarin), as Darkened-Consciousness (tamasa-citta) is the capit-
al of Great-Delusion’s other son Elephant-of-Hatred (dvesa-gajendra)
(UBPK Contents: Ixi, lii).

Even though he is indebted in many regards to both his sources on
the allegorical story of Kumarapala’s conversion to Jainism, Jinamandana
is thus not a mere compiler, he actually takes into account at least one
other allegorical model and with all these narrative materials at hand, he

2 pratihari - jayadu jayadu devo | deva ko vi cara-puriso damsanam abhilasadi
| moharajah - mantrin katamenamuna bhavitavyam | papaketuh - dhrtas tavat
samsarakah | kad-agamenamuna bhavitavyam (MRP V. 49+ [127. 2-5]).

For a few elements proving this influence, see Leclere 2013: 177-179. The story ima-
gined by Siddharsi was very well-known in the first half of the second millennium
thanks to the diffusion of many copies of the Upamitibhavaprapaficakatha itself
as well as the existence of several epitomes composed between the eleventh and
thirteenth centuries (Leclére 2013: 178 n. 905; Chojnacki 2018: 1195-1198).

The first book of the Upamitibhavaprapasicakatha contains a presentation of the
poetical project and the story of the beggar Meritless (nihpunyaka) which is actually
an autobiography of Siddharsi himself, including the context of composition and
publication of the work (UBPK Preface: iii-iv, vi; Contents: xxxvi-xl).
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tries to produce an enriched, improved and even original version of the
episode.

An original synthesis
In search of a more coherent and readable narrative

Considering how heavily Jinamandana relied on Jayasimhasiri’s poem
to elaborate his own version of the story, one could wonder why he did
not quote it literally more often but took instead the pain of reformulat-
ing it most of the time. It looks like the prose medium allowed him to get
rid of some inconsistencies or complexities of expression Jayasimha had
indulged in because of the constraining metric patterns. For instance,
while Yasahpala systematically refers to the heroine Fair-Compassion
with the same Sanskrit word, krpa (alone or in association with sundari),
it alternates in Jayasimha's poem with karund in a quite erratic way.?
Jinamandana consecrates krpasundari as the only name of the heroine,
and as a matter of fact, after quoting in a row the three verses from
Jayasimha’s poem describing the end of the wedding ceremony, he sud-
denly shifts to prose paraphrase as the heroine is designated by the name
karuna in the next verse.?

26 karupa: KC-Jay VIIL 12, 29, 38, 47, 57, 66 (and also, as a concept, VIL 721 cf. above n.
13); krpa: KC-Jay VIIL. 18, 25, 49, 58. For the MRP, see Leclere 2013: 212-221 and n.
1069, 1089.

As regards Delusion’s daughter, Jinamandana also tries to improve Jayasimha’s ver-
sion, but he does not suppress all the ambiguity: in the first occurrence of the
character, ahead of Kumarapala’s encounter with Compassion, Jayasimha refers to
her with two names, Violence (himsa: KC-Jay VII. 721, 729) and Slaughter (mari:
KC-Jay VII. 724), whereas Jinamandana privileges the latter one by quoting the only
verse where it appears and rewriting the rest of the passage (KC-Jin 130. 4, 9, cf. above
table 4). Later on, however, Jinamandana follows Jayasimha in having Hemacandra
tell Kumarapala that Delusion and Non-Abstention’s daughter is named Violence
(KC-Jay VIII. 21; KC-Jin 131. 14). Even Yasahpala’s account lacks clarity: in the fourth
act of the play, Slaughter is presented by Kumarapala as one of the four Vices
(vyasana) he wants to banish from his realm, and then Prince Game (dyita-kumara)
makes a passing reference to the mother of Venison (jarngala), Violence, as Delusion’s
female slave (dasi) (and possible concubine). But when Slaughter enters the stage
with her friend Butcher’s-Shop (siind) and meets with the other Vices, including
Venison, the terms of address they respectively make use of (amba “mother” on one
hand, puttaka “sons” on the other hand) may refer to actual familial relationships and
conflate the two allegories (MRP IV. 2+ [83. 10], 13 + [89. 12-13], cf. Leclere 2013: 491
n. 185).
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Table 7. End of the allegorical love story in KC-Jay and KC-Jin

KC-Jay VIII. 66 KC-Jin 135.4-8

tatah sva-sadanam prapya tadaiva dharani- | tatah Sri-kumara-bhiipah sva-sadanam
dhavah | prapya  vidhina  krpasundari-devyah
vidhina karuna-devyah patta-bhanda-vid- | patta-bandham vyadhat |

him vyadhat ||

Then, once he had reached his own residence, | Then, once he had reached his own res-
the possessor of the earth duly performed at | idence, the illustrious king Kumara duly
that very moment the crowning ceremony of | performed the crowning ceremony of the
the queen Compassion. queen Fair-Compassion.

Jinamandana also shifts the agent of the verbal forms at the beginning of
the sentence, substitutes the unusual compound dharani-dhava with the
more explicit sri-kumara-bhiipah and gets rid of the superfluous words
tadaiva and vidhim Jayasimha probably uses to fill the anustubh metre
(and also, in the case of vidhim, to echo the sonorities of the other words
of the second pada), thus making the whole much easier to read.

Even when he inserts literal quotations, Jinamandana makes some
efforts to make them fit into his own narrative. For instance, the two
quotations from the Mohardjaparajaya appear in the Kumarapalapra-
bandha in the reverse order. In the play, Kumarapala proclaims his
love for Compassion when entering the stage in the third act (MRP
II1. 8), after their second encounter that has happened onstage in the
previous act in the garden of Religion, a romantic setting completed
by the presence of two traditional auxiliaries in love matters, the king’s
buffoon and the heroine’s maid, Gentleness (saumyata).?® In the narrat-
ive, Kumarapala has fallen in love by simply looking at the girl and
hearing from Hemacandra who she is: when leaving his teacher, he
already wonders when he will marry her (kada mayevam parinetavya)
- as he wonders, in Yasahpala’s play, why his mind is melting like
a moon-stone after having heard about that “moon in the sky of
King Discrimination’s lineage, Fair-Compassion” (na jane kuto'pi viveka-
nrpati-kula-nabhas-tala-sasi-kalam krpasundarim upasrutyapi kim api
dravativa me cetas-candrakantah | MRP 1. 25+ [15. 25-26]) -, and
back to his own palace, he recites the stanza again and again, totally
possessed by the pain of being separated from Compassion (iti pathan
krpasundari-viraha-paravaso’yam bhiipa, KC-Jin 133. 1, 4). Having thus
condensed the phases of Kumarapala’s love that succeed each other in

28 The first encounter told about in the introductory scene to the second act was not
that favourable to the expression of sentiments as it happened in the presence of the
king’s spiritual teacher and the girl’s parents (cf. above n. 11).
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the first three acts of the play, Jinamandana inserts the Prakrit stanza
expressing Compassion’s conditions to her marriage. In the play, it
is first reported by the heroine’s maid to the king’s domestic parrot
Stoppage-of-the-Influx-of-Karmic-Matter (samvara) in the second act
(MRP II. 43), then, in the introductory scene to the third act, Fierceness
(raudrata), the maid of Queen Royal-Fortune (rajyasri) tells the buffoon
that her mistress has heard these conditions from King Discrimination
(MRP IIL. 6); in the narrative, the enunciative situation is simplified,
King Religion transmitting in their original Prakrit wording his daugh-
ter’s conditions to Kumarapala’s envoy Superiority-of-Mind (KC-Jin 134.
1-2). Then Superiority-of-Mind replies that Kumarapala has already
behaved to Compassion’s satisfaction by uttering a verse the female
messenger Good-Mind told Compassion in Jayasimha's poem (KC-Jin
134. 4 = KC-Jay VIII. 43).

Jinamandana’s clear efforts to clarify and reorganise the information
he got from Jayasimha’s poem and his other sources do not mean that
he resigned himself to producing an impoverished version of the allegor-
ical love story deprived of any literary ambition. On the contrary, he
displayed his own poetical abilities in many of his prose rewordings.

Jinamandana’s innovations

The very beginning of the love story between Kumarapala and Compas-
sion shows Jinamandana’s intention to develop in his own creative way
what he has read in Jayasimha’s poem: Fair-Compassion playing at the
threshold of Hemacandra’s place quoted above. Not only is Kumarapala
now styled a “royal sage” (rajarsi) - as he frequently is in Yasahpala’s play
(cf. Lecleére 2013: 106) - but we also learn that the king “had come” to
the preaching hall in much more solemn way, “mounted on his royal
elephant to worship his spiritual teacher after performing the morning
rituals”; in parallel, Compassion is presented as “some girl gracefully
playing like a celestial maiden” (kafnicana kanim deva-kanyam iva lila-
vilasinim), with a remarkable play on the sonorities.?’

Jinamandana also modified to a great extent the episode where
Kumarapala sends an emissary to win Fair-Compassion’s hand. In Jay-
asimhastri’s version, this emissary is a female messenger (duti) named

29 Cf. above table 3. I assume that Jayasimha’s expression kasicanotkrstam is a com-
pound word (kaficana-utkrstam “outstanding as if made out of gold”) and not the
combination by rule of sandhi of the indefinite adjective kaficana and the past
participle utkrstam as Jinamandana guessed or decided they were.
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Good-Mind (sumati) who directly goes to Fair-Compassion to tell her
about Kumarapala’s qualities, in keeping with the conventions of erotic
literature. Though already attracted to Kumarapala, as revealed by her
physical reactions, Fair-Compassion nonetheless says that she would
rather remain a virgin or embrace an ascetic life than be married to
a king, because she should endure the pain of sharing him with oth-
er wives, and that she expects her future husband to give up various
vices. She then learns that Kumarapala is already endowed with all the
required qualities and tacitly agrees to their wedding (KC-Jay VIII. 29—
48). Possibly embarrassed by the gallantry of the episode, Jinamandana
changed the female messenger into an eminent and trustworthy man
(pradhanapta-purusa) named Superiority-of-Mind (mati-prakarsa) who
is sent not to Fair-Compassion herself but, in a more official way, to her
father Dharma. The king accedes to Kumarapala’s demand, and then has
his wife and daughter informed of his decision (KC-Jin 133. 5-134. 7).
Even more conclusive is the depiction of the allegorical wedding:
a comparison between the two versions reveals immediately how Jin-
amandana transformed the versified model into a refined specimen of
prose kavya, by recasting literal quotations into new, larger compound
words, replacing some expressions with (sometimes clearer) synonyms
and adding new information such as the date of the event (the second
day of the bright fortnight of the month of Marga, in the year 1216 of
the Vikrama Era, which corresponds to Saturday 14 November 1159).
Jayasimha’s style is already lengthy, with two sentences extending over
a pair (yugmam) of slokas (KC-Jay VIIL. 55-56, 61-62) and a third
one over four slokas (caturbhih kalapakam, KC-Jay VIIL. 50-53), but Jin-
amandana goes even further by transforming ten of the thirteen verses
of the mahdkavya - including these three groups - into three long
prose sentences.’® He retains many picturesque details from his model
in their original wording, like the facts that the bridegroom’s hand is
adorned with a ribbon (kankana-rocisnu) or that his sister performs the
ceremony of waving salt (lavanottarana) over his head (cf. Sandesara
and Thaker 1962: 33, 193). But he is also prone to make explicit the
basic relation of possession expressed by the bahuvrihi compounds in
his source: he makes it clear that the ribbon is attached to Kumarapala’s
right hand, and while the king is simply said to have the sandal paste
of Good-Fame in Jayasimha’s version, he has his body anointed with

30 Jinamandana skips three verses wherein Kumarapala congratulates his hand for being
touched by the hand of Compassion (KC-Jay VIIIL. 58-60). I insert in Jinamandana’s
text a danda after prasarpati, which I understand as a present of narration, corres-
ponding to the imperfect avisat in Jayasimha’s text.
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the sandal paste of Good-Fame in Jinamandana’s text.> With respect
to the didactic aspect of the story, Jinamandana also specificies wheth-
er the notions are divided into different types: he thus indicates that
there is more than one resolution (naikabhigraha), and makes clear that
there are several states of the soul (bhava, cf. Glasenapp 1991: 40-43)
by changing the singular varina of his model into the plural varibhis;
for some other notions, he even gives the appropriate number of subdi-
visions: thirteen breakings of vows (trayodasa...vrata-bhanga), twelve
vows (dvadasa-vrata) for Jain laymen, and nine realities (nava-tattva)
(cf. Chojnacki 2008: 293, 300, 309).

In a similar way, it is probably out of concern for religious ex-
actitude that Jinamandana reorganises to some extent the allegorical
discourse, substituting Patience with Faith as Kumarapala’s sister, having
Partial-Absention and the Devotions singing the marriage songs (dhava-
la-mangala, cf. UBPK Alphabetical list of words: xxxi) instead of the
Soteriological-Thoughts, which in turn replace the Realities as the ghee
poured in the fire of Awakening, while the nine Realities become the
nine constitutive parts of the altar set up for celebrating the wedding.
Being also the author of the Sraddhagunasrenisamgraha or Compendium
of the Series of Qualities of the Faithful (1441), Jinamandana adds a
subtle detail to the description of the altar: the series of water-pots does
not consist any longer in the Qualities-of-the-Faithful, but in the Twelve-
Vows set right (pragunita) by these Qualities (on these sravaka-guna in
Jinamandana’s exposition, see Williams 1963: 256-274).

Table 8. The depiction of the allegorical wedding in KC-Jay and KC-Jin

KC-Jay VIII. 50-57, 61-62 KC-Jin 134.9 to 135.3

atha lagne subhe bhava-varina vihitaplavah | | atha samprapte Subha-lagne
abhigraha-krtanalpakalpah sat-kirti-can- | nirmala-bhava-varibhih  krta-mangala-
danah || majjanah sat-kirti-candanavalipta-de-
sad-acara-maya-cchatro hrdi samyaktva-rat- | ho  naikabhigrahollasad-bhisanalankrto
na-bhrt | dana-kankana-rocisnu-daksina-panih

dana-kankana-rocisnuh samvega-gajam | samvega-rangad-gajadhiridhah sad-
asritah || acara-chatropasobhitah Sraddha-saho-
vrata-bhanga-bhiiyistha-janya-loka-pu- daraya kriyamana-lavanottarana-vid-
rahkrtah | hih trayo-dasa-Sata-koti-vrata-bhanga-

31 Jinamandana also retains most of the allegorical description of the bride, with moral-
ity as her dress, the two auspicious meditations as her earrings, the nine dignities as
her necklace, and the varieties of austerities as her seals, but he does not mention
truth as her bodice, and adds that her dress is white. On the “nine dignities” (nava-
padi), an alternative name of the “circle of perfections” (siddha-cakra), a magical
diagram subsuming the five supreme beings and the four essentials of Jainism, see Pal
1995: 242-243.
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bhavanadbhuta-naribhih krtoru-dhavala-

dhvanih ||
ksama-bhaginya  prarabdha-lavanottarana-
vidhih |
nirgatya bhipatir gehat pausadhagaram
agamat ||

subhaga-janya-loka-parivrtah Sri-deva-
guru-bhakti-desa-virati-jananibhir
giyamana-dhavala-mangalah

kramena praptah pausadhagara-
dvara-torane pafica-vidhi-svadhyaya-
vadyamanatodya-dhvani-pire prasarpati |

Then, at an auspicious moment, the king per-
formed ablutions with the water of the States-
of-Soul, and with many ornaments made out
of Resolutions, with the sandal paste of Good-
Fame, having a parasol made of Good-Be-
haviour, bearing on his heart the jewel of
True-Belief, resplendent with the ribbon of
Gift, installed on the elephant Inner-Turmoil,
preceded as any bridegroom by most numer-
ous companions, the Breakings-of-Vows, with
the wide sounds of nuptial songs made by
these wonderful women, the Soteriological-
Thoughts, with the ritual of waving salt over
his head undertaken by his sister Patience, he
left his house and came to the hall of vows.

Then, as an auspicious moment had ar-
rived, he took a solemn bath with the pure
waters of the States-of-Soul, and having
anointed his body with the sandal paste of
Good-Fame, being adorned with the shin-
ing decorations of the multiple Resolutions,
his right hand resplendent with the ribbon
of Gift, mounted on the frolicking elephant
Inner-Turmoil, ornamented with the para-
sol Good-Behaviour, with the ritual of wav-
ing salt over his head being done by his sis-
ter Faith, surrounded as any bridegroom by
handsome companions, the thirteen thou-
sand million Breakings-of-Vows, with the
auspicious nuptial songs being sung by his
illustrious mothers Devotion-for-Gods, De-
votion-for-Teachers and Partial-Abstention,
he progressively arrived at the entrance of
the hall of vows marked by an archway
filled with the sound of instruments played
by the five kinds of Studies, and once there,
he proceeds into it.

agatya virati-$vasrva krta-mangalika-sthitih |
Samadyaih salakaih prokta-saranir madhyam
avisat ||

snatam mardava-nirena Sila-sri-vara-civaram
|
satya-karpasaka-dharam
kundalam ||
sphuran-navapadi-haram tapo-bhedoru-mu-
drikam |

dhyanadvitaya-

anayayat sva-tanayam tatra $ri-dharma-
bhapatih ||
tato’rhad-devatadhyaksam karuna-pani-
pankajam |

lalau caulukya-bhipalo nirmaryada-mud-am-
budhih ||

virati-svasrva krta-pronikhandacarah
Sama-damadi-salaka-darSita-saranir
matr-grha-madhya-sthitayah sila-dhavala-
civara-dhyana-dvaya-kundala-navapadi-
hara-tapo-bheda-mudrikady-alankrtayah
krpasundaryah  samvat 1216 marga-
sudi-dvitiya-dine  panim  jagraha  Sri-
kumarapala-mahipalah srimad-arhad-de-
vata-samaksam |

His mother-in-law Abstention approached and
performed for him the auspicious custom, and
as Appeasement and his other brothers-in-law
had shown him the way, he came in. The il-
lustrious King Religion had his daughter led
there, once she had bathed with the water
of Affability, and put on the priceless dress
of Morality, the bodice of Truth, the two ear-
rings of Meditations, the shaking necklace of

His mother-in-law Abstention having done
in his honour the ceremony of welcoming
the bridegroom, and his brothers-in-law
Appeasement, Restraint and the other ones
having shown him the way, the illustrious
king Kumarapala came to Fair-Compassion
who was staying in the house of her mother
and had many ornaments such as the white
dress of Morality, the two earrings of Med-
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the Nine-Dignities, the large seals Varieties-of-
Austerity. Then the Caulukya king seized the
lotus hand of Compassion in the presence of
the Arhat deities and became an unlimited
ocean of joy.

itations, the necklace of the Nine-Dignities,
the seals Varieties-of-Austerity, and on the
presence of the glorious Arhat deities, he
took her hand on the second day of the
bright fortnight of the month of Marga, in
the year 1216 of the Vikrama Era.

Srutodita-sraddha-guna-prasasya-kalasaval-
im |

krtva Sraddha-mayim vedim vicarocchrita-
toranam ||

uddipya ca prabodhagnim tarpitam tattva-
sarpisa |

tam pradaksinayam asa savadhitkam nrpam
guruh |

tatah sri-agamokta-sraddha-guna-
pragunita-dvadasa-vrata-kalasavalim
vicara-caru-toranam nava-tattva-navanga-

vedim krtva prabodhagnim uddipya
bhavana-sarpis-tarpitam  sri-hemacaryo
bhu-devah savadhiukam nrpam

pradaksinayam asa catvari mangalam iti
vedoccara-parvam ||

The spiritual teacher set up an altar made of
Faith, with a series of praiseworthy water pots,
the Qualities-of-the-Faithful told by the Scrip-
tures, and a lofty archway, Deliberation; he
kindled the fire of Awakening satiated with the
ghee of Realities; then he went round the king
and his wife from left to right.

Then the illustrious teacher Hemacandra
who was like a god on earth set up an altar
endowed with nine parts: the nine Realit-
ies, a series of water pots: the twelve Vows
set right by the Qualities-of-the-Faithful
told by the Sacred-Texts, and a charming
archway: Deliberation; he kindled the fire

of Awakening satiated with the ghee of So-
teriological-Thoughts; then he went round
the king and his wife from left to right
after uttering the sacred formulae called the
Fourfold-Auspiciousness.

Jinamandana also enriches the depiction with original details, like the
ritual performed by the bride’s mother to welcome the bridegroom
(protikhana) or the utterance of auspicious formulae (catvari mangalam
iti vedoccara) at the end of the ceremony.*> He even presents the hall
of vows (pausadhagara)®® where the marriage takes place as having at

32 1In the allegorical story of Kumarapala’s wedding with Non-Violence presented as an
appendix to Merutunga’s Prabandhacintamani, the ritual is called pronksana (PCi
128. 10) and may derive its name for the act of sprinkling water (proks- in Sanskrit).
The form prornikhana suggests that Jinamandana borrowed this detail from some oral
or written source in Middle Indic. As regards the other expression, Sandesara and
Thaker took cattarimangala, which also figures in the same appendix (PCi 128.15) as
referring to the custom of “going four times round the fire in the marriage-ceremony”
(Sandesara and Thaker 1962: 16, 27), but in the PCi as well as in the KC-Jin,
the expression is followed by iti and apparently corresponds to either the name
or the contents of an auspicious or sacred saying Hemacandra confers or utters.
Jinamandana’s additions can be at the same time ornamental and meaningful, as
when he says that the elephant Inner-Turmoil is frolicking (samvega-rangad-gaja):
the insertion of the present participle rangad develops the repetition of the syllable
ga already audible in the original compound samvega-gaja, but it also expresses the
agitation caused by this emotion.

Literally the “house of pausadha”, a religious vow that Jains perform on certain days
of the lunar fortnight and which requires abstinences of different kinds (cf. Sandesara

33
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its entrance “an archway filled with the sound of instruments played
by the five kinds of Studies” (pausadhagara-dvara-torane pafica-vidhi-
svadhyaya-vadyamanatodya-dhvani-piire), thus introducing one more
technical notion with the right number of subdivisions (Chojnacki 2008:
317).

Conclusion

In conclusion, I would like to stress several characteristics of Jin-
amandana’s method as a writer. The first and most noteworthy one is
the fact that it is based on a wide and impressive erudition. Not only
did Jinamandana possess complete mastery of his two main sources
on Kumarapala’s allegorical love story, Yasahpala’s Moharajaparajaya
and Jayasimha’s Kumarabhiipalacaritra, but he was also acquainted with
other important works of the Jain tradition such as Siddharsi’s Upamit-
ibhavaprapanicakatha as well as other oral or written sources now lost
to us, such as the one where he must have found the exact date of
Kumarapala’s conversion to Jainism. With all the information or inspira-
tion he gathered from these various sources, Jinamandana produced a
new version of the story with a double, somewhat paradoxical aim: being
faithful to both the previous versions to the point of literally quoting
them or at least paraphrasing them in a very close way, on the one hand,
and figuring out their inconsistencies on the other hand. A concern
for Jain orthodoxy seems also to have guided him in the process of
selecting one or the other version: if he followed Jayasimha in leaving
aside the vedantin aspects of the play, he also got rid of the erotic over-
tones the poem of his predecessor was replete with in conformity with
the rules of the genre.?* This leads us to the apparently heterogeneous
nature of Jinamandana’s text, with its prose interspersed with stanzas
of various patterns and languages coming from different sources: what

and Thaker 1962: 26, 76-77, 166; Williams 1963: 142-149). The place is then rather a
hall where the community gathers for attending sermons or taking vows than a Jain
monastery, as Sandesara and Thaker translate it. Interestingly enough, the building
in front of which Kumarapala sees Compassion for the first time is called a matha
in Jayasimha’s version and a $ald in Jinamandana’s. If the former word can refer to a
monastery in Jain and Hindu contexts, the latter clearly designates a preaching hall in
Jain narratives.

Among makakavya’s set pieces enumerated by Dandin in his Kavyadarsa or Mirror
for Poetry (seventh century) figure several erotic themes such as amorous encounters
in gardens or by lakes, drinking parties and passionate lovemaking (Kavyadarsa,
I. 18). For a convenient and updated presentation of the genre, see Paul Dundas’s
introduction to the Sisupalavadha or Killing of Shishupala of Magha, pp. xi—xxii).

34
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could appear at first sight as a mere activity of a compiler may be in
fact a deliberate literary stance of a historian. Beyond a patchwork-like
aesthetic reminding to some extent of the campii genre, that mixed form
actually enabled Jinamandana to produce an exhaustive and harmonised
version of the story as he could either quote directly key passages from
his sources or reformulate them in a consistent way when they did not
agree. Besides, Jinamandana had the possibility to clarify the data of the
earlier versions by making use of simpler words, assembled in a more
natural way, but he could also express them within a poetical fashion
of his own, either in a metrical form, as some of the stanzas cannot be
traced in extant sources and may be from his own hand, or with greater
certitude, in a poetical prose influenced by the great tradition inaugur-
ated by Bana. It is not a coincidence, then, that Jinamandana’s work was
published earlier than its two models: the convenient synthesis it gave
of the available traditions about Kumarapala, the many quotations it was
replete with as well as its readability and own literary qualities made
it a reference book that overshadowed the earlier works, in the same
way as Nilakantha’s relatively late commentary did in the tradition of
Mahabharata exegesis.?

Quite interestingly, what we can understand about Jinamandana’s cre-
ative process may also shed light on the method of former, more celeb-
rated chroniclers such as Prabhacandra or Merutunga. As Jinamandana
did with the Mohardajapardjaya, the former heavily relied on another
dramatic work from the twelfth century, Yasascandra’s Mudritakumu-
dacandra, when he retold in the penultimate section of the Prabhavaka-
carita how the Svetaimbara debater Devasiiri defeated the Digambara
teacher Kumudacandra at the Caulukya court, quoting and reformulat-
ing many verses or prose passages;** however, the parallel with the
Kumarapalaprabandha suggests that Prabhacandra may have also taken

35 Minkovski 2005. The transmission of these texts shows that Jinamandana’s ver-
sion was particularly appreciated: H. D. Velankar traced in lists, reports and cata-
logues available to him no less than twenty-seven manuscripts of his biography
of Kumarapala, vis-a-vis nineteen manuscripts of Jayasimha’s poem and twelve of
Yasahpala’s play (Velankar 1944: 92-93, 316).

I dealt with the influence of the Mudritakumudacandra on the Prabhavakacarita in
a paper entitled “A Controversy under Debate. On the Historicity of Kumudacandra’s
Defeat at the Caulukya Court” that I presented in 2018 at the World Sanskrit Confer-
ence in Vancouver, Canada. Nine literal quotations from the first, third and fifth (and
last) acts of the play can be traced in Prabhacandra’s version, and many others have
been reformulated by him. I intend to publish soon a reworked version of my paper,
but in the meantime, information about this play can be found in a paper presented
by Paul Dundas at the same conference and published in 2022 (especially note 25, for
a synthetic overview of the quotations of the play in the prabandha collections).

36

3]


https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

KUMARAPALA'S WEDDING WITH FAIR-COMPASSION 115

into account at least one other, now lost source to compose his own
version, and calls for a closer investigation of its style (metrical patterns)
and internal organisation (order of the quotations or reformulated pas-
sages, contents of the intervening passages in the play and the chronicle,
etc.).”” As regards the Prabandhancintamani, its stylistic proximity with
the Kumarapalaprabandha may also help to identify with greater cer-
tainty retellings of earlier works, by examining for instance its prose
kavya passages in the light of Jinamandana’s rewordings of Jayasimha’s
poem. More generally, the Kumarapalaprabandha could help us better
understand the importance of quotations and the growing interest for
prose interspersed with verses in the technique of writing history in
medieval Gujarat.?®

Abbreviations

KC-Jay = Kumarapalabhiipalacaritramahdakavya of Jayasimhasiri
KC-Jin = Kumdrapalaprabandha of Jinamandana

LPS = Laghuprabandhasamgraha.

MRP = Moharajaparajaya of Yasahpala.

PCi = Prabandhacintamani of Merutunga.

UBPK = Upamitibhavapraparicakatha of Siddharsi.
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The Auspicious Dreams of Kunti and Madri
in Devaprabhastri’s Pandavacarita: Turning the
Pandavas into Quasi-Mahapurusas?

Simon Winant

Introduction

In their canonical texts and narrative literature, Jains have portrayed
dreams as auspicious omens heralding the future birth of a tirthankara.!
When the jiva ('soul') of a jina-to-be descends into the womb, the moth-
er-to-be dreams about several objects, each of which represents a partic-
ular virtue her son will possess. These auspicious dreams that precede a
jina’s conception are one of the five life events that define the spiritual
career of a tirthankara.? These auspicious dreams have become a beloved
part of Jain culture: Jain manuscripts feature ornate illustrations of these
dreams, and Jain temples, old and new, depict these dreams in paintings
and sculptures (Jaini 1979: 6-7,196-197).

Oneiric omens like these, however, are not exclusive to the mothers
of jinas: these auspicious dreams also came to herald the birth of men
other than the jinas, i.e. the twelve cakravartins, and the nine triads
of baladeva, vasudeva, and prativasudeva. The cakravartin, or universal
emperor as it is often translated into English, is not exclusive to Jainism
as concept. A baladeva is born as the elder half-brother of a vasudeva,
and both are locked in a mortal struggle with the prativasudeva, literally
the anti-vasudeva. Each vasudeva is destined to kill the prativasudeva,
earning himself a rebirth in hell for this violent act, whereas the more
gentle baladeva is rewarded with moksa or a rebirth in heaven for
his restraint (Wiley 2004: 49, 171, 228). Together with the twenty-four
jinas, the twelve cakravartins and nine triads of baladeva, vasudeva, and

The research in this chapter was supported by an FWO (Fonds voor Wetenschappeli-
jk Onderzoek - Vlaanderen) PhD fellowship. The fellowship (1145922N) enabled me
to write this chapter.

The four other life events or kalyanakas are the birth (janma), renunciation
(vairagya), attainment of omniscience (kevalajiiana), and liberation (nirvana) (Wiley
2024: 115-116).
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prativasudeva all belong to the set of great or illustrious beings Jains call
the salakapurusas/mahapurusas.’

Jain narrative literature reimagined characters from the Sanskrit epics,
such as Rama, Laksmana, and Ravana from the Ramayana, and Krsna,
Balarama, and Jarasamdha from the Mahabharata, as baladevas, vasude-
vas, and prativasudevas respectively.* In this way, the Jains incorporated
the narratives of the Ramayana and the Mahabharata in their cosmolog-
ical account of history (Cort 1995: 474-478). To indicate their status as
Salakapurusas, Jain adaptations of the Ramayana and the Mahabharata
regularly depict the auspicious dreams announcing the births of Rama,
Laksmana, Krsna, and Balarama (De Clercq 2009a: 50-51).

By contrast, since Jain narrative literature did not include the
Pandavas among the salakapurusas/mahdpurusas, Jain authors gener-
ally did not include any auspicious dreams announcing the births of
the Pandavas. That is, until Devaprabhastri’s Jain adaptation of the
Mahabharata, the Pandavacarita (1214 CE). In this chapter, I explore
how the Svetambara monk Devaprabhasiri is the first Jain author to
extensively depict the auspicious dreams the mothers of the Pandavas,
Kunti and Madri, have before they conceive the Pandavas in the
Pandavacarita (1214 CE). I will argue that Devaprabhasari included
these dreams to elevate the Pandavas to the level of the salakapurusas in
an attempt to create a true ‘Jain’ Mahabharata.

First, I will discuss the general trope of auspicious dreams as it initial-
ly appeared in Jain narrative texts and how the trope soon after came
to be associated with the “epic characters” of Rama, Laksmana, and
Ravana in the earliest Jain adaptation of the Ramayana. Moving on to
the so-called Jain universal histories, the first Jain texts to include entire
Mahabharata narratives, I will demonstrate how these texts only depict
the auspicious dreams of the salakapurusas’ mothers; Kuntl and Madri
do not have dreams in these texts.

Initially, Jain authors did not always include the prativasudevas, literally the anti-
vasudevas, among among the salakapurusas. The Digambaras were earlier to include
the prativasudevas, settling on the number of sixty-three by the eighth century. The
Svetambaras, by contrast, seem to have included the prativasudevas sometime after
the ninth century (Geen 2009: 87-91). Indeed, the very title of the Svetaimbara poets
Silanka's Jain Universal History suggests this: Caiippannamahapurisacariya (CE 867),
literally ‘the Deeds of the fifty-four Great Men’.

To avoid confusion between a particular type of salakapurusa and the elder half-
brother of Krsna, I will use the term baladeva to refer to the former and the name
Balarama to refer to the latter. However, in many Jain narrative texts, baladeva,
balarama, and balabhadra are often used interchangeably for the type of salakapurusa
as well for the individual character.
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Secondly, I will discuss Devaprabhastri’s Pandavacarita in its histori-
cal context, the birth of the Pandavas as depicted in the Mahabharata,
and then Devaprabhasuri’s inclusion of the auspicious dreams in the
Pandavacarita and transformation of the Pandavas into quasi-salakapu-
rusas/mahapurusas.

Auspicious Dreams in Jain Narratives

In all likelihood, the Kalpasitra, famous for its richly illustrated
manuscripts, is the earliest Jain text to describe the fourteen auspicious
dreams in detail. Already a few lines into the text do we find a descrip-
tion of the auspicious dreams as Mahavira’s jiva descends into the womb
of the Brahmin lady Devananda. The mother-to-be dreams about four-
teen distinct objects before waking: an elephant, an ox, a lion, ointment,
a garland, the moon, the sun, a flag, a jar, a lotus lake, an ocean, a
celestial vimana (‘chariot'), a heap of jewels, and a burning flame.> When
Indra, king among the gods, learns that the soul of the jina has descend-
ed into the womb of a Brahmin woman rather than into the womb of a
kshatriya woman, orders the deity Harinegamesi to transfer Mahavira’s
embryo into the womb of the kshatriya queen Trisala, who then dreams
about the exact same fourteen objects (1.33-46).5

After waking up, queen Trisala goes to her husband Siddhartha and
tells him all about her dreams. Hopeful that his child will become a
great kshatriya following in his footsteps, the king interprets the fourteen
objects very much in this light. When he has astrologers summoned for a
more accurate prognostication, they slightly correct the king’s interpreta-
tion:

Oh beloved of the gods! When the embryo of an arhat or a cakravartin enters into

the womb, the mothers of the arhats and cakravartins wakes up on seeing fourteen
out of these thirty great dreams. They are: an elephant, etc. When the embryo of a

> Devananda [...] mamgalle sassirie codda mahasumine pasitta nam padibuddha ||
tam jaha: gaya vasaha siha abhiseya dama, sasi dinayaram jhayam kumbham |
patimasara sagara vimanabhavana rayanuccaya sihim ca || KS. 1.4

® The Kalpasitra describes how Indra explicitly states that jinas, cakravartins,
baladevas, and vasudevas can only be born in the wombs of “high families” (ug-
gakulesu), “noble families” (bhogakulesu), “royal families” (rainnakulesu), “Tksvaku
families” (ikkhavagukulesu), “kshatriya families” (khattiyakulesu), and ‘families of
Hari’s lineage’ (harivamsakulesu) (KS 117-18). The god speculates that some karmic
happenstance is reponsible for this descent into a Brahmin woman’s womb. (KS
119). See KS 1.32. The idea of Mahavira’s embryo transfer is exclusive to Svetambara
Jainism; Digambara Jains believe that Mahavira’s jiva immediately descended into
Trisald’s womb and remained there until birth (De Clercq 2009: 47-51).
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vasudeva enters into the womb, they wake up seeing any seven out of these fourteen
great dreams. When the embryo of a baladeva enters into the womb, the mothers of
wake up seeing any four out of these fourteen great dreams. When the embryo of a
mandalika enters into the womb, the mothers of the mandalikas wake up on seeing
any one of these fourteen great dreams (KS 1.72-77, trans. Lalwani).”

Trisala just had the fourteen dreams that predict the birth of future
jina or of a future cakravartin (universal emperor)!® Nine months later,
Mahavira is born under the name of Vardhamana and all is well in the
world.

The Kalpasiitra, traditionally attributed to Bhadrabahu and composed
somewhere between the second century BCE and the third century
CE, provided this narrative pattern found throughout later Jain texts:
the mother-to-be sees a number of objects in her dreams and tells her
husband about them.® The husband then interprets the meaning of these
dreams. Sometimes, he is mistaken about the dreams’ true meaning. In
that case, either astrologers clarify what the dreams actually augur, or
deities come down to explain the dreams to the expectant couple.

This narrative pattern evidently proved popular and proliferated
throughout Jain narrative literature. It appears several times in the earli-
est Jain adaptation of the Ramadyana: Vimalasuri’s Paiimacariya. In this
Maharashtri Prakrit text, likely composed between the third century CE
and fifth century CE, the auspicious dreams announcing conception
of jinas, cakravartins, baladevas, vasudevas, and prativasudevas are de-
scribed (Kulkarni 1990: 51-59; 80-82).

Here, Marudevi, the mother of the first jina Rsabha, dreams about
fourteen objects: a bull, an elephant, a lion, Laksmi, a garland, the
moon, the sun, a flag, a jar, a lotus pond, the ocean, a vimana, a heap of
jewels, fire. After she has told her husband about these fourteen dreams,
he correctly predicts that they will have a tirthankara as a son.!

Interestingly enough, the dream interpreters here in the Kalpasiitra do not explain
the meaning of each individual object seen in the dreams; instead, they interpret the
dreams as collectively heralding the birth of a jina or a cakravartin.

While the Svetambara tradition claims that the mother of a jina has fourteen auspi-
cious dreams, later Digambara texts generally mention sixteen auspicious dreams for
the mother of a jina. De Clercq noted a similar difference concerning vasudevas and
baladevas: unlike the Svetimbara tradition, the Digambara tradition gives no fixed
number of dreams for the vasudeva and baladeva (De Clercq 2009a: 50-52).

There seem to have been three distinct individuals called Bhadrabahu in Jain tradi-
tion, but they as well as their achievements have often been conflated. Jain tradition
generally identifies the earliest Bhadrabahu, the last acarya before the Jaina tradi-
tion split between the Digambara and Svetambara branches, as the author of the
Kalpasiitra. However, there have been scholars who argue that a later Bhadrabahu was
the author of the Kalpasutra. See Wiley (2004: 50-52).
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Similarly, since Vimalasiri also considers Rama, Laksmana, and
Ravana to be sSalakapurusas, as a baladeva, a vasudeva, and a pra-
tivasudeva respectively, he portrays the auspicious dreams of their moth-
ers. Rama’s mother, called Aparajita in the Paiimacariya, dreams of a
lion, the sun and the moon, while Laksmana’s mother Sumitra dreams
about Laksmi holding a lotus in her hand, the moon, the sun and Sum-
itra herself gazing upon the ocean from the vantage point of a moun-
tain.! Ravana’s mother is also visited by dreams before she conceives
the future prativasudeva: she dreams of a lion entering her womb and
having the sun and moon in her lap.?

Later Jain adaptations of the Ramayana, such as Ravisena’s Sanskrit
Padmapurana (7% c.) and Svayambhtdeva’s Apabhramsha Paiimacariu
(9t c.), both of which draw on Vimalastri’s work, also regularly depict
the auspicious dreams of these expectant mothers (De Clercq 2009b:
317-318).

Likewise, the Jain-specific genre often called Jain universal history by
Western scholars, is structured around the biographies of the sixty-three
Salakapurusas or mahapurusas.®> As such, texts belonging to this genre
regularly depict auspicious dreams. It is in these Jain Universal Histories
that we find the Jain adaptations of the Mahabharata. However, unlike

19 aha annaya kayai sayanijje maharihe suhapasutta |

pecchai pasatthasumine marudevi pacchime jame ||

vasaha, gaya, siha, varasiri, damam, sasi, ravi, jhayam ca kalasam ca |
sara, sayaram, vimanamvarabhavanam, rayanakidaaggi || [...]
kayokouyapariyamma nabhisayasam gaya harisiyacchi |
rayanasanovavittha, kahai ya paino vare sumine ||

nauna ya suvinattham nabhi to bhanai sundari tujjham |
gabbhami ya sambhiio hohi titthamkaro putto || VPC 3.61-62;65
aha annaya kayai devi avaraiya suhapasutta |

pecchai ya pavarasumine rayanie picchame jame ||
varakusumakundavannam stham, siram taheva rayaniyaram |
datthuna aha vibuddha paino sumine parikahei ||

souna pavarasumine satthatthavisarao naravindo |

bhanai ime varapurasim sundari! puttam niveenti ||

tayantaram sumitta pecchai sumine nivasasanammi |

lacchi kamalavihattha sasisire kiranapajjalie ||

attanam aitunge girivarasihare avatthiya santi |
sayaravaraperantam pecchai puhaim ciya pasattham || VPC 22.1-5
sa annaya kayai sayanijje maharihe suhapasutta |

pecchai pasatthasumine padibuddha mangalaravena ||
isuggayammi siire savvalankarabhisiyasarird |

gantina samabbhasam paino sumine parikahei ||

uyarammi samallino stho dadhakadhinakesararunio |

anne vi candasiira ucchange dhariya navaram || VPC 7.76-78

For an in-depth discussion of the genre and the origin of the term “Jain universal
history”, see Cort (1995: 473-478)

11

12

13
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Jain Ramayana adaptations, which mainly focus on the story of Rama,
Laksmana and Ravana, these Jain Mahabharata narratives in Jain Uni-
versal Histories are generally subnarratives within subnarratives. One
of the major subnarratives within these Jain universal histories is the
Nemi-biography which follows four salakapurusas: the twenty-second
jina Nemi, his cousins Balarama and Krsna, and their mutual enemy
Jarasamdha.

Since the Jains hold that the Pandavas are cousins of Nemi, Balarama,
and Krsna, a Mahabharata narrative is included as a subnarrative within
the biography of Nemi, albeit rather concise and spread out in bits and
pieces. The war between the Pandavas and their Kaurava-cousins, the
main conflict in the Mahabharata, is only a part of the larger conflict
between Nemi, Balarama, and Krsna's war against Jarasamdha (Bai &
Zydenbos 1991: 254-259). Besides Jain universal histories, there are also
some Jain literary works such as the Rifthanemicariu that mainly focus
on the Nemi-biography; these also include a Mahabharata subnarrative.

The most well-known Jain narrative works that include a Mahabhara-
ta-narrative are, in chronological order: the Harivamsapurana (783 CE)
by Jinasena Punnata; the Uttarapurana (9™ c. CE) by Gunabhadra;
the Caiipannamahapurisacariya (867 CE) by Silanka; the Ritthanemi-
cariu (9t -10t% c.) by Svayambhideva; the Mahapuranu (965 CE) by
Puspadanta; the Trisastisalakapurusacarita (1160-1172 CE) by Hemacan-
dra (De Clercq 2008: 400-412).14

The works listed above often depict the auspicious dreams announc-
ing the births of the Salakapurusas Balarama, Krsna, and Nemi. How-
ever, they do not include any dreams on the part of Kunti and Madri, the
mothers of the Pandavas. I will give a brief rundown below.

In Jinasena Punnata’s Harivamsapurana, the first Jain universal histo-
ry with an entire Mahabhdrata narrative, the mothers of the salakapu-
rusas coeval with the Pandavas are visited by auspicious dreams: Rohini,
mother of Balarama, has four dreams. Devaki, mother of Krsna has

14 Gunabhadra composed his Uttarapurana as a “sequel” to the Adipurana composed
by his preceptor Jinasena, — not to be confused with Jinasena Punnata of the
Harivamsapurana. With the Adipurana, Jinasena composed a biography of the first
jina Rsabha and his son Bharata, but due to his demise, his pupil Gunabhadra took
it up on himself to write the biographies of the other salakapurusas (De Clercq 2008:
405).

Svayambhudeva’s Rifthanemicariu, a work composed in Apabhramsha is, as its title
suggests, a biography of Nemi, but is unusual due to its extensive treatment of the
Mahabharata narrative. The Nemi biography is still the frame narrative though (De
Clercq 2008: 408-409).

Just like Svayambhideva’s aforementioned work, Puspadanta’s Mahapuranu is an-
other Apabhramsha work.
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seven dreams. Sivda, mother of Nemi, has sixteen dreams.> However,
Kunti and Madri give birth to the five Pandavas without any mention of
dreams whatsoever.!®

In Gunabhadra’s Uttarapurana, out of the mothers of the salakapu-
rusas, only Siva is described as having an unspecified number auspicious
dreams before conceiving the jina Nemi.” The Uttarapurana does not
mention any dreams on the part of Kunti and Madri before they become
pregnant.'®

Similarly, Silanka’s Caiipannamahapurisacariya (867 CE) does not
mention any dreams on the part of Kunti and Madri; the narrative just
states that Kunti gives birth to Yudhisthira, Bhima, and Arjuna, and that
Madri gives birth to Nakula and Sahadeva.”

While Svayambhudeva’s Ritthanemicariu features a much more ex-
tensive Mahabharata narrative than any of the aforementioned texts,
Svayambhudeva’s text also does not attribute any auspicious dreams to
Kunti and Madri.?® Simarily, there is no mention of Kunti or Madri
having any dreams in Puspadanta’s Mahapuranu (965 CE).2!

5 atha sa Rohini bhartra vicitre Sayane’nyada | prasupta caturah svapnan dadarsa

Subhasucinah || JVHP 32.1

athaikada candrasite nisante nisantakante Sayane sayana | dadarsa sapto-
dayasamsinah sa padarthakan svapna iman nisante || JVHP 35.11

sametya patyatisapradarsanadativa samhrstamatih Sivanyada |dadarsa sa sup-
tamiman nisantare prasamsitan svapnavaran hi sodasa || JVHP 37.5.

Jinasena describes each dream of Nemi’s mother in lurid detail. (37.6-23)

pandoh kuntyam samutpannah karna kanyaprasamgatah | yudhisthirorjuno bhima
udhayam abhavams trayah ||

nakulah sahadevas ca kulasya sutau | madryam adristhitau jatau paica te pandunan-
danah ||

JHVP 45.37-38

r@jfiah kasyapagotrasya harivamsasikhamaneh | samudravijayakhyasya Sivadevi
manorama || devatopasyamananghrir vasudharabhinandita | sanmasavasitau mase
kartike suklapaksage || sasthyam athottarasadhe nisante svapnamalikam | alokatanu-
vaktrabjam pravistani ca gajadhipam || UP 71.30-32

prajapatyena sambandho vivahenabhavat punah | kuntyam ajani dharmistho
dharmaputro dharadhipah | bhimaseno ‘nuparthas ca trayo vargatrayopamah |
madryam ca nakulo jyestho sahadevas tato ‘nvabhit || UP 70.115-116

Tao duve vi kuruvamsasambhavassa pamdussa dinnao| Tana ya Juhutthila-
Bhimasena-Ajjunahihana tinni putta samupannd, Maddie Naiilo Sahadevo ya ||
Prose CMP, page 182.

pamduhe rajju karamtaho dhammu muevinu annu na ruccai |

dhammadivase uppannu kira tavasuu dhammaputtu tem vuccai || RC 14.9.10

jau Juhitthilu jayajayasaddem vahaladhavalamamgalakalanaddem | RC 14.10.1
mottiyaru nam ghadiyaii vajje vuccai pavanaputtu tem kajjem |

ettahe dusasanu uppannaii kuruvaham kalahu naim avainnaii |

imdamahocchaii jau valattanu imdaputtu tem vuccai ajjunu |

kumtihe nandana tinni jana maddihe vinni narahivanarihe |

suya sati dujjohana disala eka dhiya gandharihe || RC 14.12.5-8

16
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19

20
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Hemacandra’s Trisastisalakapurusacarita (1160-1172 CE), one of the
direct inspirations for Devaprabhasuri’s Pandavacarita as I will discuss
later, describes the auspicious dreams of Rohini, Devaki, and Siva in
detail. Before conceiving Balarama, Rohini dreams of an elephant, the
ocean, a lion, and the moon; before conceiving Krsna, Devaki dreams of
a lion, the sun, fire, an elephant, a banner, a vimana, and a lotus pool.??
Nemi’s mother Siva has the fourteen great dreams announcing the birth
of a jina; she dreams of an elephant, a bull, a lion, the goddess Sri, a
garland, the moon, the sun, a banner, a lotus pool, the ocean, a vimana, a
heap of jewels, and fire.??

Thus far the extant edited Jain texts with a Mahabharata narrative
composed in Sanskrit, Prakrit, and Apabhramsha. None of them depict
any dreams on the part of Kunti and Madri.

However, there is arguably one exception in Pampa’s Vikramarjunavi-
jaya (10th century), the first Kannada adaptation of the Mahabharata.
Besides his literary accomplishment of adapting the Mahabharata into
Kannada, Pampa as a Jain author is also known for adaptating Jinase-
na’s Adipurana, a biography of the first jina Rsabha, into Kannada. In
his Vikramarjunavijaya, Pampa depicts Kuntl's dreams before she con-
ceives Arjuna.?* None of the other Pandavas are connected with dreams
though; only Arjuna is singled out. Moreover, the Vikramarjunavijaya
can hardly be considered a true ‘Jain Mahabharata’, since the text is not

2L 50 komti maddi benni vi janiu parinaviu pamdu pinathaniu |

daiyahu alinganu demtiyai komtii tii kilamtiyaf |

suu janiu juhutthilu bhimu naru naggoharohaparohakaru |

maddii naiilu sayanuddharanu annu vi sahaevu dinasaranu | MP 82.5.

tatas ca lalitajivo mahasukat paricyutah | vasudevasya bharyaya rohinya udare’bha-
vat ||

gajabindusimhasasino visato rohinimukhe | svapne’pasynn nisasese halabhrjjan-
masiicakan || TSCP 8.5.25-26

atha devakyrtusnata simharkagnigajadhvajan | vimanapadmasarasi nisante svapnam
aiksata|| TSCP 8.5.98

itas ca srisauryapure samudravijayapriya | sivapasyan nisasese mahasvapnams catur-
dasa sriyam ||

gajoksasimhasridamacandrarkadhvajavarghataih |  padmasarobdhivimanaratna-
pufijagnyas tu te || TSCP 8.5.180-181

The lines in question, verse as well as prose, are:

kudivuadanelmambuyumam kulasailakulamgalam taguldadarvudanomdu bala ravi
tannaya sogila mége ragadim | podarvudanamte dikkarigalambujapatra putambuvim
bedam gadasire majjanambugipuram sati kamdosedal nisamtadol ||

Amtu  kamdu  munikumararoduva  védaninddadim  vigata  nidreyagi
pandurajamgamalliya munijanamgalga malipidavara kanasugalge samtosambattu
VV 1.19.140. I thank Hampa Nagarajaiah for pointing out KuntT's auspicious dreams
in Pampa’s work.
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embedded within Jain cosmology and hence does not include Nemi as a
character (Bai & Zydenbos 1991: 264-265).

Rather than being motivated by a desire to “Jainify” his Kannada
adaptation, Pampa’s inclusion of Kuntl's dreams announcing Arjuna’s
birth, I would argue, is instead motivated by Pampa’s identification of
Arjuna with his patron, the Vemulavada Calukya king Arikesari II. One
of Pampa’s goals in composing the Vikramarjunavijaya is praising king
Arikesari II by elevating Arjuna.?> I see Pampa’s inclusion of Kunti’s
dream in this text as a way to elevate Arjuna above the other Pandavas by
borrowing a trope from Jain narrative literature.

By contrast, Devaprabhasiiri depicts both Kunti and Madri having
auspicious dreams Pandavacarita (1214 CE) with a distinct goal: to
suggest a strong similarity between the Pandavas and the salakapurusas.

Devaprabhasiiri and the Pandavacarita

The Pandavacarita represents something of a watershed moment when
it comes to Jain adaptations of the Mahabharata. While Jain authors
were early to compose full-length adaptations of the Ramayana, they
usually only adapted the Mahabharata narrative as an embedded sub-
narrative in the biography of Nemi. Even Svayambhadeva’s Ritthanemi-
cariu with its heavy focus on Mahabharata narrative still has the biogra-
phy of Nemi as the frame narrative. Devaprabhasiri’s Pandavacarita, by
contrast, inverts the relationship: the story of the Pandavas is the frame
narrative and the Nemi-narrative is an embedded narrative.
Devaprabhasiri was a Svetimbara monk belonging to the
Harsapuriya Gaccha and was affiliated with the Caulukya and Vaghela
court, who were based in what is now Gujarat.2® Relatively little
is known about Devaprabhasiri’s life as an individual compared to
the famous Hemacandra who graced the Caulukya court under king

%5 Pampa’s Vikramarjunavijaya was very much composed as part of a larger project of
literarisation of Kannada rather than as a Jain work with a Jain message. Interestingly,
not long after Pampa’s Mahabharata adaption, one of the other great luminaries
of Kannada literature, Ranna, also a Jain, composed the Sahasabhimavijaya, alterna-
tively titled Gadayuddha, in which he focused on the Pandava Bhima, explicitly com-
paring the hero with his patron Satyasraya of the Kalyana Calukyas. For a detailed
discussion of Pampa and Ranna’s engagement with the literarisation of Kannada and
their Mahabharata-narratives, see Pollock (2006: 356-362).

26 The Vastupalacarita (1442) by Jinaharsa and the Prabandhakosa (1348 CE) by
Rajasekhara both recount an anecdote in which Devaprabhasiri gives a sermon to
Viradhavala, a Vaghela vassal to the Caulukyas (Sandesara 1953: 73).
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Kumarapala (r. 1142-1172 CE), or compared to his own contemporaries
Tejahpala and Vastupala, the famous Jain ministers. What is certain
though is that Devaprabhastri was one among several Jain authors
affiliated with the Caulukyas and Vaghelas of thirteenth-century Gu-
jarat who showed considerable interest in adaptating material from the
Mahabharata. Besides Devaprabhasri, the Jain monk Amaracandrasiri
as well as the famous Vastupala both composed works that were inspired
by the Mahabharata, the Balabhdarata and the Naranardyanananda
(Chojnacki 2018: 168-169).

Whereas previous Jain Mahabharata adaptations, broad-strokes adap-
tations spread in bits and pieces throughout the biographies of Krsna
and Nemi, were adaptations of the causal plot more or less recognis-
able as a Mahabharata narrative, Devaprabhastri’s Pandavacarita is
something different altogether. The Pandavacarita is an adaptation of
specific texts: it is a deliberate attempt to fuse the Vyasa Mahabhara-
ta with Hemacandra’s biographies of Krsna and Nemi from the
Trisastisalakapurusacaritra.’’

Rather drawing than on the general familiarity an inhabitant of thir-
teenth-century Northwest India probably would have had with the epic’s
narrative, Devaprabhasiiri must have either perused manuscripts of the
Mahabharata, or used oral performances of the epic. Over the course of
more than 9,000 verses divided over eighteen sargas — the number is
an obvious nod to the Mahabharata’s eighteen parvans, Devaprabhasiri
regularly reimagines well-known as well as lesser known episodes from
the Mahabharata with a remarkable eye for detail.

This is not to say Devaprabhasiri is only slavishly reproducing the
text of Vyasa's epic. He regularly incorporates narrative material from
Jain texts. The Pandavacarita is noticeably invested in reimagining
important characters as exemplars of Jain virtue and adding common
tropes from Jain narrative literature. Devaprabhasiri depicting the aus-
picious dreams of Kuntl and Madri before they conceive the Pandavas is
one such an instance. Before moving on to Devaprabhasuri’s inclusion of
Kunti and MadrT’s dreams in the Pandavacarita, I will discuss how the
births of the Pandavas are depicted in the Mahabharata with reference
to one of the epic’s major themes, that is, succession crisis.

27 Devaprabhasiri himself even explicitly mentions how he drew on Hemacan-
dra’s text (trisasticaritra) and the sixth anga of the Svetambara canonical texts
(sasthangopanisat) in one of the concluding verses of the Pandavacarita:
sasthangopanisattrisasticaritadyalokya kautihalad
etat kandalayam cakara caritam pandoh sutanam aham |
aham tatrajiianatamastiraskrtivasad utsiatram utsitrayam
yat kimcit kila mayy anugrahadhiya sodhyam tad etad budhaih || PC 18.280
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The Births of the Pandavas in the Mahabharata

Questions of primogeniture and succession claims lie at the heart of
the central conflict in the Mahabharata, the war between the Kauravas
and the Pandavas over the throne of Hastinapura, the capital of the
Kuru kingdom. The epic problematises the issue of generational succes-
sion crises over and over, which usually are peacefully resolved until
Pandava-Kaurava war. Two generations before the Pandavas, Hastinapu-
ra is beset by troubles when King Vicitravirya died before he could
beget heirs upon his widows Ambika and Ambalika. Satyavati, mother
of Vicitravirya and queen mother of Hastinapura, gets Vyasa, eldest son
born out of wedlock, to impregnate Vicitravirya’s widows.?$ (MBh. 1.99-
100).

Unfortunately, the matter of succession was not wholly solved:
Dhrtarastra, the elder nominal son of king Vicitravirya, was born blind
and therefore not fit to rule?® Hence, the throne was given to the
younger nominal son Pandu. This decision, however, sowed the seeds
of the future conflict. Pandu’s first son Yudhisthira was born before
Dhrtarastra’s first son Duryodhana. As the eldest son of Dhrtarastra,
who first in the line of succession but passed over on account of his
disability, Duryodhana felt that he should be next in line for succession
rather than his elder cousin Yudhisthira.

The order of birth arguably being the most important reason for
the main conflict in the epic, the births of the Pandavas and the Kau-
ravas are discussed several times in the Adiparvan, the first book of
Mahabharata. The first time is in a catalogue of the Pandavas’ ancestors
as told by VaiSampayana, the main narrator of the epic, to Janamejaya,
great-grandson of Arjuna (MBh 1.90.60-75). Several adhyayanas further,
the same events are retold, this time in more detail. Note that the epic
does not relate the births of the Pandavas and Kauravas in chronological
order here: although Yudhisthira is born before Duryodhana and the
Kauravas, the narrative first describes the births of Duryodhana and the
other Kauravas (MBh 1.107-108) and then, in an instance of analepsis,
goes back to the birth of the Pandavas (MBh 1.109-115). Below I will give
a chronological overview concerning the Pandavas’ births:

Dhrtarastra married Gandhari; Pandu married Kunti and Madri. Not
long after his marriage, Pandu was cursed by a sage: if Pandu were to

28 This Vyasa is the very same person to whom, according to tradition, the authorship

of the epic is attributed (MBh. 1.99-100).
The epic occasionally refers to Dhrtarastra with the patronym ‘Vaicitravirya’. For
example, MBh 1.191.18, 11.57.20, 11.66.6

29
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sexually approach either of his wives, he would instantly die. In order
to secure offspring, Pandu urged his senior wife Kunti to beget children
with another man. Fortunately, Kunti had received a boon from a sage
that allowed her to call down any god to sire children upon her; she
had already tried out the boon by calling down the god Siirya, who sired
KuntT’s illegitimate firstborn son Karna upon her.*® Pandu asked her to
call down and lay with the god Dharma, so the firstborn son would be
righteous:

She mated with Dharma, who had taken form with a yogic body. The fine lady
got a son, who was to be the best among all living beings. On the eighth muhiirta
Abhijita, on the eighth day in the second half of Margasirsa, when the sun had risen
to noon, on an auspicious and honoured moment, Kunti gave birth to a son rich in
fame. Her son was scarcely born when an incorporeal voice spoke, “He will be the
best among those who support Dharma; no doubt about it! Pandu has a firstborn
son called Yudhisthira.!

Soon after Yudhisthira’s birth, Pandu again asked Kunti to use the spell,
this time to beget a strong son:

Thus addressed by her husband, she summoned Vayu, the god of the Wind. From
him, strong-armed, boisterous Bhima was born. O Bharata, about this strong and
solid child the voice said, “He is born to be strongest among all the strong™?

Bhima was born on the same day as Duryodhana, the firstborn son of
Dhrtarastra and Gandhari. The child indeed proved strong, for when
baby Bhima fell from KuntT’s lap, he shattered the very rock he landed

30" Kunti soon abandoned Karna on account of his being born out of wedlock. After
being found and raised by his adoptive father Adhiratha, Karna developed an in-
tense friendship with Duryodhana and, as a result, later fought with the Kauravas
against his Pandava half-brothers. The story of Kunti giving birth to and abandoning
Karna is told several times in the Mahabharata, most notably in Adiparvan (1.104)
Aranyakaparvan (11.284-294), and Uydogaparvan (V.138-144)

samgamya sa tu dharmena yogamirtidharena vai |

lebhe putram vararoha sarvapranabhrtam varam ||

aindre candrasamayukte muhiirte 'bhijite ‘stame |

diva madhyagate siirye tithau punye 'bhipijite ||

samrddhayasasam kunti susava samaye sutam |

jatamatre sute tasmin vag uvacasaririni ||

esa dharmabhytam Srestho bhavisyati na samsayah |

Yudhisthira iti khyatah pandoh prathamajah sutah ||

From this point onward, all translations from Sanskrit are my own, unless otherwise
indicated.

tatas tathokta patya tu vayum evajuhava sa |

tasmaj jajiie mahabahur bhimo bhimaparakramah ||

tam apy atibalam jatam vag abhyavadad acyutam |

sarvesam balinam srestho jato’yam iti bharata || MBh 1.114.9-10.
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on (MBh 1.114.10-14). Soon, Pandu desired yet another son and had
Indra in mind as the begetter, upon which Kunti called down Indra:

Thus instructed, that illustrious lady summoned Sakra, upon which the king of
gods came and begot Arjuna. As soon as the prince was born, an incorporeal voice,
sonorous and deep, resounded throughout the sky.3?

Still not sated in his desire for offspring, Pandu again suggested ‘divine
impregnation’ to Kunti. This time, however, she refused, arguing that her
having any more sons with anyone other than her husband would be
indecent. Pandu then turned to his other wife Madri, who used Kunti’s
boon to call down the Asvins:

Madri turned her mind to the two Advins. They both came and begot two sons
on her, Nakula and Sahadeva, who were in beauty on earth. Just as before, an
incorporeal voice spoke forth about the twins.3*

So far the births of the Pandavas in the Mahabharata. Note how after
each birth, a disembodied voice announces the child’s future greatness.

The auspicious dreams in the Pandavacarita

Now we return to Devaprabhasiri’s thirteenth-century Jain adaptation,
the Pandavacarita. 1 will mainly focus on Devaprabhasiri’s innova-
tive inclusion of the auspicious dreams, occasionally showing how
the Jain author deliberately includes details from the Mahabharata.
Devaprabhasiri spreads out the births of Pandavas and the Kauravas
over two chapters: the beginning of the second sarga portrays Yudhisthi-
ra’s birth and conception, after which an embedded narrative of more
than 400 verses about the Yadava clan, that is takes up the rest of the
sarga; the third sarga then depicts the birth of Bhima, Duryodhana,
Arjuna, Nakula, Sahadeva, and the hundred other Kauravas, in that
chronological order.

Before I discuss the individual births accompanied by the auspicious
dreams in the Pandavacarita, I want to briefly address a common
adaptational choice throughout Jain adaptations of the Mahabharata:

33 evam ukta tatah sakram ajuhava yasasvini |

athajagama devendro janayam asa carjunam ||

______

mahagambhiranirghosa nabho nadayati tada || MBh 114.27.28.
3 tato madrivicaryaiva jagama manasasvinau |

tav agamya sutau tasyam janayam dasatur yamau ||

nakulam sahadevam ca ripenapratimau bhuvi |
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replacing the instances of divine conception and questionable parentage
from Mahabharata with more socially acceptable as well as less super-
natural instances of conception.> Devaprabhasiiri, too, does away with
the less-than-ideal parentages of some of the Mahabharata’s characters:
Vicitravirya lives long enough to sire the blind Dhrtarastra and the pale
Pandu on Ambika and Ambalika; there is no Vyasa, born out of wedlock
as the son of Satyavati, who "gets the job done". Even Vidura, the “bastard
son” sired by Vyasa on the unwilling servant girl, is Vicitravirya’s son
sired upon Amba.

In a similar way, Devaprabhastri removes the reproductive chal-
lenges faced by Pandu. Pandu is the biological father of Karna, who
is the result of a premarital romance®* with Kunti, and the Pandavas
in the Pandavacarita. Similar to her portrayal in the Mahabharata,
Devaprabhasiiri portrays Kunti as born in the Yadava family, albeit as
the biological daughter of Yadava king Andhakavrsni rather than the
biological daughter of Siirasena. As such, she is sister to Samudravijaya,
the future father of the jina Nemi, and sister to Vasudeva, the future
father of Balarama and Krsna. Where the first sarga of the Pandavacarita
ends with the marriage of Pandu to Kunti and Madri, and the marriage
of Dhrtarastra to Gandhari, the second sarga begins with Gandhari
becoming pregnant with Duryodhana. Soon, Gandharf starts to behave
badly due to her improper dohadas or pregnancy cravings. Contrary to
the mother-to-be of the Kauravas, Kunti remains steadfast and devoted
to Jain virtues. Soon, Kunti is visited by auspicious dreams:

One day, after she had had five dreams about the ocean, Mount Meru, the Sun, the
Moon and the Goddess Sri, she informed the king. He replied: my queen, you will

35 Some later Jain authors such as Subhacandra and Vadicandra composed Jain
Mahabharata adaptations that explicity criticised the dominant Hindu view of the
Mahabharata for scandalous acts such as the practice of niyoga, sexual intercourse
with the gods, and polyandry. The two authors went even a step further and al-
leged that some Hindu retellings of these episodes contained bestiality and incest,
presenting their Jain adaptations as a corrective to such indecency. For an in-depth
discussion of Subhacandra and Vadicandra’s changes to these episodes, see Jaini
(1984: 108-114).

At first, Pandu’s request for Kuntl’s hand in marriage is refused by her parents on
account of Pandu’s paleness in the Pandavacarita. Upon obtaining a magical ring
that grants the power of invisibility among other powers, Pandu visits Kunti in secret
and gets her pregnant. She is forced to abandon the baby as soon as it is born. When
her parents find out what happened, they allow her to marry Pandu (PC 1.461-565).
A similar story of this premarital romance between Pandu and Kunti is also depicted
in Gunabhadra’s Uttarapurana (70), Svayambhudeva’s Ritthanemicariu (14.8-7), and
Puspadanta’s Mahapuranu (82.3-5).
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have a son who will possess the tree worlds together and who will have profundity
along with great deal of other virtues.?”

Here we clearly recognise the familiar Jain narrative pattern of the aus-
picious dreams: the expectant mother dreams about several objects,
informs her husband, who then interprets the dreams. Three out the four
of the objects Kunti dreams about, i.e. the ocean, sun, and moon, are
mentioned regularly in the fourteen dreams.

There are only two unusual aspects about Kuntl's dreams in the
Pandavacarita, namely the inclusion of Meru and the number of dreams.
Meru is rarely included into the standard list of auspicious dreams, but
in the very rare instance the mountain does appear in the auspicious
dreams, the mountain seems to suggest cakravartinhood (De Clercq
2009a). In Jinasena’s Adipurana, Meru is mentioned among the six items
Yasasvati dreams of before the jiva of the first cakravartin Bharata enters
her womb. When her husband Rsabha explains the meaning of the
dreams to Yasasvati, he tells his wife that seeing Meru means that she will
have a cakravartin as son.>®

As for the number of dreams, Kunti dreams about five objects, which
contrasts with other Svetambara depictions of dreams, which are usually
rather rigid when it comes to the number of objects: fourteen for a
tirthankara or cakravartin; seven for a Vasudeva, and four for a Balade-
va. In Digambara texts, the mother-to-be of a cakravartin usually dreams
of six objects (De Clercq 2009a: 51-52). Hence, the Pandavacarita be-
ing a Svetaimbara text, Kunti’s dreams are nine short of a cakravartin
compared to most Svetaimbara texts, and one short of the usual six in
Digambara texts. Yet the inclusion of Meru in KuntT's dreams, Yudhisthi-
ra’s birth, and Yudhisthira’s later digvijaya in the narrative (PC 6.1-70)
all seem to suggest cakravartinhood. The Pandavacarita’s depiction of
Yudhisthira narrative in particular makes the the association explicit:

Then, when the moon was in the sixth mansion on the day with the name Margala,
and the grahas at their apex were in the auspicious sign of Scorpio, that very
moment, a son was born in that place where indomitably clever world sovereigns
[cakrinah] are born.>

37 anyedyuh sagaram merum siiryam candramasam sriyam |

drstva svapnan iman parica satha rajiie vyajijiiapat ||
gambhiryadigunastomasamdanitajagattrayah |

sutas te bhavita devi tasmai so ‘py evam abhyadhat || PC 2.17-18.
athanyada mahadevi saudhe supta yasasvati |

svapne’pasyan mahim grastam merum siryam ca sodupam || AP 15.100.
tvam devi putram aptasi girindrac cakravarttinam |

tasya pratapitamarkah $astinduh kantisampadam || AP 15.123.

atha jyesthayute candre vare mangalanamani |
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The whole palace is overjoyed at the birth of Yudhisthira, and, just like
in the Mahabharata, disembodied voice speaks forth:

As soon as this son, equal in radiance to the newly risen sun, was born, an incorpo-
real voice in the sky loudly proclaimed, “[...] He will be a king who delights in the

bounds of dharma and who will rule the whole earth. After reaching old age, he will

attain nirvana.”40

Pandu’s first born is soon named Yudhisthira and receives the epithets
Tapahsinu and Dharmasinu — these epithets also appear in the
Mahabharata — by virtue of KuntT's aptitude for tapas and dharma.
A grand festival is held to celebrate Yudhisthira’s birth.

Koraka, an emissary of the Yadavas, who appeared as character in
the first sarga, also arrives to join the festivities. Eager to hear about
the fortunes of her relatives after she had moved in with her in-laws,
Kunti asks Koraka to tell her how her family has been doing. In an em-
bedded narrative that occupies almost the entirety of the Pandavacarita’s
second sarga (2.46-479), Koraka tells Kunti about her family’s fortunes.
It is here, in Koraka’s narration, that Devaprabhasiiri embeds the Jain
account of the enmity between the Yadavas and their foes Jarasamdha
and Kamsa, the births of Krsna and Nemi, the Yadavas fleeing Mathura,
and the founding of Dvaravati. Devaprabhastri obviously draws on
Hemacandra’s Trisastisalakapurusacaritra for most of these episodes.
Using Koraka as an embedded narrator, Devaprabhasiri depicts the
auspicious dreams announcing the births of Krsna Vasudeva and Nemi
of Balarama. For instance, this is how the Pandavacarita depicts the
auspicious dreams of Devaki, mother of Krsna:

One day queen Devaki had the seven great dreams that predict a noble and unusual

child. The next morning the lotus-faced lady told her husband about the dreams. He
said to her, “our son will become an ardhacakravartin*!

— /=

vrscikakhye subhe rasav uccasthesu grahesv api ||

ajayata sutas tasya muhirte tatra kutracit |

akrantacaturasanta jayante yatra cakrinah || PC 2.26-27

jatamatre sute tasmin balarkasamatejasi |

uccacara viyaty uccair asarird sarasvati || [...]

dharmabaddharatir bhiipah sarvabhaumo bhavisyati |

varddhake vratam adaya nirvanam ca gamisyati || PC.2.31;33.

Note that the first three words describing the birth of Yudhisthira, i.e. jatamatre sute
tasmin also appear verbatim in the slokas that describe Yudhisthira’s birth in the
Mahabharata (MBh. 1.114.5). Small correspondences like these between verses from
the Mahabharata and the Pandavacarita appear again and again.

dadhau saptamahasvapnasicitam niscitodayam |

udaram anyada devi devaki garbham adbhutam ||

patyuh sasamsa sa svapnan pratas tamarasanand |

bharatardhapatih putro bhavity akhyat sa tatphalam || PC 2.178-179.

40
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Regarding the auspicious dreams of Nemi’s mother Siva, the
Pandavacarita mentions the exact astrological moment, but not the
content of her dreams:

At that time, blessed Queen Siva was staying in the town of Sauryapura, when one
night of the twelfth day of the Krsnapaksa in the month Karttika, she saw fourteen
great dreams which predicted the descent into the womb. Upon the moon reaching
the twelfth lunar mansion, she woke from her slumber.42

What follows is a scene taken from Hemacandra’s Trisastisalakapu-
rusacaritra (8.5.274-282), in which a sage called Krostuki and an un-
named flying ascetic (caranasramana) explain to Samudravijaya and
Siva that the dreams announce the birth of a future tirthankara (PC
2.237-240). The Pandavacarita then goes to describe Nemi’s birth in
great details.

After Koraka finishes his account of the Yadava fortunes with the
founding of Dvaravati, the second sarga ends with Kunti thanking Kora-
ka for his story. The third sarga begins with Kunti becoming pregnant
again. Again, Devaprabhasiiri describes the dream that accompanies
Kunti pregnancy:

In her dream, a tree-flattening storm ripped the wishing tree from the Nandana

grove and threw it in her lap.3

Pandu explains the meaning of the dreams as following:

You will have a wonderful son, who will resemble the god of the wind! He will be a
powerful, unique crest jewel, given as a consolation to the world. %4

Here, the dream and its explanation serve a different purpose than the
dreams hitherto discussed. Whereas the dreams announcing Yudhisthi-
ra’s birth are clearly like the ones presaging the birth of a salakapurusa,
KuntT’s dream in this case serves to sanitise and rationalise the various
epithets of Bhima. In the Mahabharata, these epithets stem from the fact
Bhima was fathered by Vayu, the god of the wind. However, since Pandu
is Bhima’s biological father in Jain adaptations of the Mahabharata,
epithets such as marutsuta, vayuputra, and patronymics that refer to the
god of the Wind feel somewhat out of place. Yet, rather than jettisoning

42 itas ca $ri Sivadevi sthita Sauryapure pure |
ekada kartike krsnadvadasyam ksanadatyaye ||
garbhavatarapisunan mahasvapnams caturdasa |
drstva citragate candre nidramudram vyamuficata || PC. 2.235-236.
43 tasyah svapne ksipadvrksabhafijano ‘tha prabhafijanah |

aniya nandanodyanadanke kalpamahiruham || PC 3.5.
44 pavamanopamanas te balisthaikasiromanih |

pradattajagadasvaso bhavita tanayo dbhutah || PC 3.7
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the panoply of patronymics, Devaprabhasiri, in all likelihood motivated
by metrical purposes and elegant variation, prefers to keep a large array
of sobriquets at his disposal, and thus uses the motif of a dream to
rationalise the epithets.

Once again, a disembodied voice speaks at the child’s birth, announc-
ing the child’s future strength (PC 3.42). The narrative then goes on to
explicitly mention that Bhima receives the nickname “son of the wind”
because of Kunti’s dream.*> When Kunti becomes pregnant with Arjuna,
she is also visited by a similar dream:

One night, the very charming Prtha saw great Indra mounted on the elephant mate
of Abhrama in a dream during the last part of the night. The next morning, she
excitedly told her husband about the dream. He then explained to her that she
would have a son like Sakra.*¢

When Arjuna is born, an incorporeal voice again sings the praises of the
child (PC 3.106-107), and Pandu gives the child the name ‘Arjuna’ for
his brilliant qualities. Just like Bhima before him, Arjuna also receives
the nickname ‘Indra’s son’ because of the dream (PC 3.111). In the
Mahabharata (1.114.27-64), Arjuna’s birth receives the most fanfare:
the incorporeal voice announces his future feats, and the celestial inhab-
itants in Indra’s heaven are described in a catalogue as they celebrate
Arjuna’s birth. Devaprabhasiiri seems to briefly reference a small part of
that catalogue by mentioning how the apsarases, the celestial nymphs,
dance upon Arjuna’s birth in the Pandavacarita. Compare the extensive
description in the Mahabharata,

Likewise did the blessed apsarases, wide-eyed and adorned with all their regalia,
dance and sing. Anana, Anavadya, Priyamukha, Gunavara, Adrika, Saci, MisrakesI,
Alambusa, [all names of apsarases] [...].4

With the Pandavacarita,

Immediately after [Arjuna’s birth], a song broke forth in heaven and Rambha,
Urvasi and the other apsarases began to dance.3

45 bhimasyato ‘bhavan nama maruttanaya ity api |

svapne kalpadrumavyajadyato ‘sau marutatmajah || PC 3.46.
abhramivallabharidham nisasese kadacana |

svapne mahendram adraksit prtha prthumanoratha ||

sa svapnam kathayamasa patyuh pratah pramodini |

tasyai so ‘pi samdacakhyau sakrabham bhavinam sutam || PC 3.99-100.
tathaivapsaraso hrstah sarvalamkarabhisitah |

nanrtur vai mahabhaga jagus cayatalocanah ||

aniind canavadya ca priyamukhya gunavara |

adrika ca tatha saci misrakesi alambusa || MBh 1.114.49-50

tad anantaram akase samgitam udajrmbhata |
rambhorvasiprabhrtayo nrtyam apsaraso vyadhuh || PC 3.99-100.

46

47

48



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

THE AUSPICIOUS DREAMS OF KUNTI AND MADRI 137

Last, and, unfortunately, in this case actually least, are Nakula and Sa-
hadeva. Devaprabhastiri wants to be brief here and does not even bother
with the dreams’ contents or explaining away an epithet like asvineya:

Then the daughter of the Madra king gave birth to twins, who were full of majesty
and announced by a most praiseworthy dream. A celestial voice announced that
they, too, would be possessed of pure heroism, attain final liberation and be devoted
to their elders. Their parents gave those two prudent, handsome sons the names
Nakula and Sahadeva, by which they attained renown.*’

Conclusions

Over the course of this chapter, I have illustrated how Devaprabhasari
directly draws from the Vyasa Mahabharata. His repeated inclusions
of the incorporeal voice prophesying the greatness of each individual
Pandava is a clear and deliberate example of directly referencing the
Mahabharata. To invoke Ramanujan’s aphorism about the Ramayana
and the Mahabharata®®, which, admittedly, has become somewhat of a
cliché: we do not know when Devaprabhasiri heard the story of the
Mahabharata for the first time, but when he wrote the Pandavacarita, he
consciously worked from the Vyasa Mahabharata.™

At the same time, the Jain author draws from Hemacandra’s
Trisastisalakapurusacaritra. By depicting the auspicious dreams of Kunti
and Madri, Devaprabhasiiri seems to suggest some similarity between
the Pandavas and the sixty-three Salakapurusas. At the very least, Devap-
rabhasiiri wants to associate Yudhisthira with cakravartin-hood through
Kunt's auspicious dreams, which are similar enough to those of a
cakravartin’s mother, as well as through references to cakravartins.

4 atha flaghyatamasvapnasicitau nicitau $riya |

yamalau janayamcakre madrarajasuta sutau ||

tav apy akasabharatya kathitau yad bhavisyatah |

sattvasauryayutau siddhigaminau guruvatsalau ||

pradattaya pitrbhyam tau vinitau nayasalinau |

Nakulah Sahadevas cety akhyaya khyatim iyatuh || PC 3.112-114.

“In India and in Southeast Asia, no one ever reads the Ramayana or the Mahabhara-
ta for the first time. The stories are there, "always already.“ (Ramanujan 1991: 46)
While a close reading of the births of the Pandavas suggests some level of familiarity
with the actual text of the Mahabharata on Devaprabhastri’s part, some episodes
in the Pandavacarita even lift verbatim phrases and excerpt from the Mahabhara-
ta. A good example is the catalogue of the Kauravas’ names in the Pandavacarita
(3.117-130), which consists of verbatim phrases found in the C.E. as well as verbatim
phrases mainly found in northern manuscripts.

50
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Yet at some level, there remains this fundamental impossibility of
turning all five Pandavas into salakapurusas, which are very much a
closed set. To be a salakapurusa is to either be a jina, a cakravartin,
or part of the triad of baladeva, vasudeva, and prativasudeva. In the
Jain Mahabharata adaptations, most of these roles are already occupied:
Nemi is the jina, Balarama is the baladeva, Krsna is the vasudeva,
Jarasamdha is the prativasudeva.

What I find interesting is how some of the most central characters
from the Mahabharata arguably could have lent themselves even better
to the Jain triad of baladeva, vasudeva, and prativasudeva than one of
the most famous triads in Jain narrative literature. i.e. Rama, Laksmana,
and Ravana. To illustrate my point, strictly narratively speaking in terms
of character and the role they play in the plot, the two eldest Pandavas
and the eldest Kaurava Duryodhana can be slotted into the triad with
relative ease: Yudhisthira is the gentle elder brother of greater spiritual
merit, an ideal character for a baladeva, whereas Bhima is the more
violent younger brother of lesser spiritual merit, and is the one who
kills Duryodhana. This is in stark contrast to Rama and Laksmana: Jain
authors from Vimalasiri onwards have to depict Laksmana as the one
killing the prativasudeva in order to fit the pattern, since the baladeva
attains liberation or goes to heaven, whereas the vasudeva goes to hell for
their violent actions.

Of course, the hypothetical example I have given above runs counter
to how the very concept of this triad must have historically developed.
The very names baladeva and vasudeva at some level presuppose the
characters of Baladeva/Balarama/Balabhadra and Krsna, son of Vasude-
va. To cite Jonathan Geen:

The Jainas [...] incorporated Krsna and Baladeva (and their rival, Jarasandha) into
their mythology, [...] and expanded them into recurring character types to be
numbered among the other salakapurusas [...]. These new categories of baladevas,
vasudevas, and prativasudevas also allowed the Jainas to neatly incorporate the
Ramayana’s heroes Rama and Laksmana, and their rival Ravana, into their Univer-
sal History (2011: 70).

The point I want to make above is one about the choices or restraints
Jain authors faced in their endeavours of literary transcreation. Devap-
rabhasiiri clearly wanted to create something new with his Pandavacari-
ta, new in the sense that there were no prior Jain adaptations of the
Mahabharata in Sanskrit that truly focused on the Pandavas. It had to
be Jain, capital J. To imbue the Pandavas with some of the trappings and
sheen of the salakapurusas by means of auspicious dreams makes perfect
sense in that context.
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Yet fully incorporating the Pandavas into the set of salakapurusas
is not an option; Yudhisthira, Bhima and Duryodhana cannot become
a baladeva, vasudeva, and prativasudeva. Devaprabhasiri feels behold-
en to Jain cosmology and to the Jain authors who came before him.
While Krsna, Balarama, and Jarasamdha are not the main focus in the
Pandavacarita, they are still present as the baladeva, the vasudeva, and
the prativasudeva. It is not Bhima who kills Jarasamdha with his bare
hands as in the Mahabharata>?, but Krsna who slays Jarasamdha in the
Pandavacarita:

Realising that, according to the secrets of the scriptures, prativisnus [synonym for
prativasudeva) should only be killed with one’s cakra and not in any other way,
Kesava [Krsna] quickly sliced off his head as he threw the cakra, that shining ring,
with ease.”3

Abbreviations

AP= Adipurana of Jinasena. See Jinasena and Pannalal Jain 2003.

CMP = Caiippannamahapurisacariya of Silanka See Silanka and Amrtalal Mo-
hanalal Bhojak 1961.

HVP = Harivamsapurana of Jinasena. See Jinasena and Pannalal Jain 2003.

KS = Kalpa Siitra of Bhadrabahu. See Bhadrabahu and Lalwani 1999.

MBh = Mahdbharata of Vyasa. See Vyasa and Vishnu Sitaram Sukthankar &
Franklin Edgerton & Sushil Kumar De 1940, 1942 and 1944.

MP = Mahapuranu of Puspadanta. See Puspadanta and P.L. Vaidya 2003.

PC = The Pandavacarita of Devaprabhastri. See Devaprabhastri and
Kedaranatha Sastri & Vasudeva Laksmana Sastri Panasikara 1911.

RC = Ritthanemicariu of Svayambhuideva. See Svayambhudeva and Ram Tomar
1993.

TSCP = Trisastisalakapurusacarita of Hemacandra. See Hemacandra and Ra-
manikavijaya Gani & Punyavijaya & Vijayasilacandrastri 2006.

UP = Uttarapurana of Gunabhadra. See Gunabhadra and Pannalal Jain 2007.

VPC = Paiimacariyam of Vimalasiiri. See Vimalasiiri and Acarya Punyavijaya &
Hermann Jacobi 1962.

VV = Vikramarjunavijaya of Pampa. See Pampa and Venkatanaranappa 1990.

52 evam uktas tada bhimo jarasamdham arimdamah |

utksipya bhramayad rajan balavantam mahabalah ||
bhramayitva satagunam bhujabhyam bharatarsabha |

babhafija prsthe samksipya nispisya vinanada ca || MBh 11.22.5-6
svacakrenaiva netavyah pranantam prativisnavah |

ity agamarahasyani nanyatheti vicintayan ||

Sirsacchedyasya tasyasu Siras ciccheda kesavah |
prasrtvaraprabhdacakram cakram ciksepa lilaya || PC 14.216-217

53
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A City of Two Tales: Structure of Causality in
Jain and Hindu Accounts of the Destruction of
Dvaraka and the Death of Krsna

Neha Tiwari”

Introduction

Jain accounts of the story of Krsna and the Pandavas differ consider-
ably from Vyasas Mahabharata (henceforth also MBhV). The aim of
this paper is to highlight and discuss the differences between the two
narrative traditions in their accounts of the destruction of the Yadava
city, Dvaraka, and the death of its king and hero, Krsna.! My focus
will be on understanding how the Jain and Hindu traditions rationalise
these events. In order to do this, I analyse how these two events are
recounted in the Harivamsapurana by Jinasena Punnata (8 c. CE,
henceforth also HPJ) and the Trisastisalakapurusacaritamahakavya by
Hemacandra (12th c. CE, henceforth also TSC) and compare that to the
MBhV.2 As we will see, all three texts provide a layered causal account
of these events by distinguishing between intermediate causes, which
are instrumental behind their occurrence but do not ultimately explain
the reason why they had to occur, and primary causes that illuminate

I would like to thank Simon Winant and Professor Eva De Clercq for introducing me
to Jain Mahabharatas and for their help and insights on this paper. I am also grateful
to Professor Rupert Snell for his innumerable corrections, comments, feedback, and
constant and unfailing encouragement. I am deeply indebted to Mrs. Neelima Jain
and Dr. Sandhya Jain for answering my questions and for arranging books for me
from their temple. I would also like to thank Lidia Gallucci and Ross Bernhaut for
their comments and suggestions. Finally, I am grateful to the reviewers for their
comments—these were hugely helpful in improving the structure of the paper. Any
mistakes or oversights are completely my own.

See Jaini 1993: 227-229 for a summary of one of the Jain versions of this episode. Also,
Dvaraka is referred to as Dvarika(puri) or Dvaravati in Sanskrit texts, as Baravati
or Baraval in Prakrit texts, and as Daravai in Puspadanta’s Mahapuranu (see the
appendix for the Prakrit and Apabhramsha versions). Krsna is also known by several
different names and epithets throughout these texts; all these names have been trans-
lated here as “Krsna” for readers’ convenience.

In the Jain narrative tradition, texts that are based on Krsna and the story of the
Mahabharata are known by different names, the most common among these being
the Harivamsapurana. Also see footnote 15 below.
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the latter point. However, the texts show interesting similarities and
differences in what these intermediate and primary causes are, and a
close study of them reveals how the plasticity of the mythical material of
the Mahabharata allowed for the articulation of different philosophical
positions to explain the same or similar outcomes.

In the Jain tradition, perhaps the earliest reference to the fall of
Dvaraka occurs in the eighth anga of the Svetambara canon—the
Antagadadasao—which likely took its final form at the Svetambara
council held at Vallabhi in the fifth century CE (Cort 1993: 191). In the
fifth chapter of the Antagadadasao, we are told that the twenty-second
tirthankara Nemi foretold the following when Krsna questioned him on
what would happen during the month he, Krsna, would die:

Verily, Kanhe, thou shalt be sent forth by thy mother and father’s behest from the
city of Baraval when it shall be consumed by reason of strong waters, fire, and the
wrath of Divayane; together with Rame and Baladeve thou shalt set forth toward
the southern ocean unto Pandu-mahura, unto the five Pandaves, sons of King
Pandu, whose chief is Juhitthile; and in the Kosamba forest, underneath a goodly
nyagrodha-tree, upon a dais of earthen blocks, thy body covered with a yellow
robe, thou shalt be wounded in the left foot by a sharp arrow shot by Jarakumare
from his bow. So shalt thou come to death in thy death-month and be reborn as a
hell-dweller in a flaming hell in the third earth, Valuyappabha.?

When Krsna became downcast on hearing this, Nemi consoled him
by telling him about his future rebirth as “the twelfth Saint, Amame”
(Barnett 1907: 82).# This conversation is followed by several Dvaraka
residents seeking initiation into the Jain monastic order.” It is to be noted
that while Nemi foretells the doom of Dvaraka and the death of Krsna in

3 Translation by Barnett (1907: 81). The original is in Ardhamagadhi. “Juhitthile” is
Prakrit for Yudhisthira. I am uncertain about some aspects of this translation. Barnett
translates suraggidivayanakovanidaddhde as “when it [Dvaraka] shall be consumed
by reason of strong waters, fire, and the wrath of Divayane”, however, it can also
be rendered as “when Dvaraka shall be consumed by the wrath of sura agnikumara
Divayane.” The word sura is a synonym for deva, and so suraggi could be a reference
to deva agnikumadra, also see footnotes 20 and 22 below. Also, in Barnett’s transla-
tion Rama and Baladeva appear to be two different people while the original reads
Ramenam Baladevenam saddhim which can be translated as “with Rama Baladeva,”
that is, just Balarama.

In Jainism, it is said that Krsna will be one of the twenty-four tirthankaras in the next
utsarpini that will follow the current avasarpini.

An account of the destruction of the Yadava city also occurs in Devendra’s comment-
ary on the Uttarajjhayanasutta, probably written during the eleventh century CE.
This is a complete account starting from the predictions made by Nemi and ending
with the penances of Balarama. In essence, it is close to the other two Svetimbara
accounts I discuss in this paper. It was translated from Prakrit into German by Jacobi
(see Jacobi 1888). According to Winternitz, this Devendra was probably the same as
the one who wrote a Mahaviracariyam in Prakrit (Winternitz 2018 [1908]: 490).

4

5
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the Antagadadasao, how these events actually manifest is not recounted
in this text.

Padmanabh S. Jaini (1993)’s comparative analysis of the Hindu and
Jain accounts of the Ramayana and the Mahabharata is a landmark
essay on the difference between the Jain and Hindu versions of the two
texts and is the starting point for this comparative analysis. Furthermore,
John E. Cort (1993) and Eva De Clercq (2008)’s studies provide useful
detailed introductions to Jain puranas and Harivamsa texts. De Clercq in
particular summarises the accounts given in the various Jain Harivamsa
texts and discusses the possible causes behind the variations we find
in them. However, as this chapter focuses on a particular episode, the
differences unearthed here are more detailed.

Furthermore, these differences are analysed at the level of the two
distinct types of causalities mentioned earlier. To anticipate the main
conclusions of the paper, at the level of instrumentality, we find that
curses play an important part in the MBhV, but they do not appear
in the two Jain texts. The latter instead foreground the ill effects of
drinking wine.® Coming to primary causes, all three texts use similar
philosophical concepts, such as karma, bhavitavyata, or kalavada to
different degrees to articulate the ultimate cause behind these events.
Karma or the law of karma is the oft-quoted worldview that “one reaps
the results of one’s actions.” As is well known, this view is the central
pillar of Jain philosophical thought that is invoked at several places in
the two Jain texts, and it is also found in the MBhV.” Bhavitavyata means
something akin to "destiny” or "fate": that which necessarily must come
true or happen, and it is interesting to see the differences across these
three texts in terms of how they invoke this idea. The final concept or
law that occurs in these texts is kalavada—the idea that "time cooks all
creatures, and time crushes them" (Shulman 2001: 26). As many scholars
have argued, the role of time is a major theme of the MBhV.# In addition
to these three concepts, the MBhV also seems to suggest that these events
were a part of Krsna's plan; so, divine orchestration is another possible
primary cause.

As we will see later, wine is mentioned in the MBhV too, but comparatively less
attention is given to it.

See Schreiner 2017 for instances of the occurrence of the concept of karma in the
MBhV; Schreiner also presents an interesting methodology for studying this topic
more systematically throughout the text. Also, a distinction must be made between
karma as the doctrine of action (propounded most famously in the Bhagavadgita) and
the law of karma meant here.

8 See Hudson 2013: 156-157 where she also cites Luis Gonzélez-Reimann and Alf Hilte-
beitel's views on this doctrine.
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These concepts do overlap to some degree; for instance, one could
argue that whatever the law of karma dictates must come to pass, and,
thus, there is destiny built into this form of reasoning. Similarly, the
distinction between time and fate can be a slippery one, and often kala
is used in both senses. But each of these concepts can also be used
independently to account for the events under discussion.

It is often the case that different characters articulate different posi-
tions at different points in these texts. This could be somewhat unsettling
if we come with the expectation that these texts should only put forth
a single position. For example, at some places in the MBhV, Krsna is con-
ceived of as an all-powerful God-like being (or beings) who can direct
the course of worldly events. However, if there is a divine “in-charge”
of this kind, then what is the domain of operation of the law of karma
or that of destiny? Does he/she set these laws into motion?” How we
understand this contradiction in the case of MBhV depends partly on
whether or not we regard it as a unitary text, and if we do so, whether
we consider, as Emily Hudson (2013: 22) has argued, that leaving such
"riddles" unresolved is part of the design of the text. This is also suppor-
ted by the fact that the MBhV itself presents several points of view on
karma ranging from fatalism to the glory of action and following one's
own dharma. These points will be discussed in more detail in section
five.

Throughout the paper my approach is primarily comparative—my
aim is not to determine whether the Jain accounts of Krsna predate their
Hindu counterparts or vice-versal® or to perform an in-depth analysis
of the concept of karma. Rather I attempt to do a close reading of the
two events that are the focus of this study to understand how they are
structured differently (or similarly) across the three texts.! I start my
analysis in the second section with a summary of the account of the
destruction of Dvaraka and the death of Krsna as given in the HPJ.
In the following section, I examine how the version in the TSC differs
from the HPJ. The fourth section is a summary of the salient differences
between the Jain versions and the MBhV. As we will see, these are quite
striking both in the chronology of various sub-events and in their details.

9 There have been innumerable studies on karma over the years, and of these, Reichen-
bach’s in particular presents important arguments on the contradictions that result
from believing in both karma and in the existence of a theistic administrator. See
Reichenbach 1989.

For a summary of different views, see Vemsani 2022: 181-182. Also see Geen 2009:
92-97, for a discussion on how the Hindu and Jain Mahabharata traditions may have
influenced each other.

All translations in the paper are my own unless indicated otherwise.

10
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In section five, I look at how the Jain versions and the MBhV justify
or explain the destruction of Dvaraka and the death of Krsna. Here, I
first give reasons to support my position that we should understand the
causal structure as consisting of two kinds of causes. Subsequently, I look
at the differences between the Jain accounts and the MBhV in terms of
causality. I conclude with my main findings in section six."?

Jinasena’s Harivamsapurana

Chronologically, Jinasena’s Harivamsapurana (HPJ), comprising nearly
10,000 verses, is the oldest available Jain text that recounts the “complete”
story of Krsna and the other characters of the Mahabharata (De Clercq
2008: 400).1* Written in Sanskrit, Jinasena’s Harivamsapurana was com-
pleted in 783 CE. Jinasena belonged to a Digambara sect known as
Punnata which was originally from Karnataka but later moved to
Saurastra (Jain 2003: 11-12).

Since Jinasena's version is much shorter than the MBhV whose critical
edition has about 75,000 verses, this in itself gives us an idea of the
relative importance of the Mahabharata story in the Jain and Hindu
traditions. In the former, it is subsumed under Jain universal history
that comprises the life stories of sixty-three great men of Jainism told
against the backdrop of Jain cosmology.* In contrast to this, the MBhV
is encyclopedic in nature and is itself often regarded as the fifth Veda
(Shulman 2001: 26; Hudson 2013: 21).

While Krsna is regarded as a Salakapurusa in the Jain canon, it is
Nemi, the twenty-second tirtharnkara and a cousin to Balarama and
Krsna, who attains omniscience and surpasses both in spiritual attain-

12 Since there are other Jain texts that narrate these events, I also looked at two other
Jain versions as recounted in the Caiipannamahapurisacariya by Silanka and the
Mahapuranu by Puspadanta just to see how they differ overall from the HPJ and the
TSC. My findings on these are in the appendix.

Also see Cort 1993: 191. While it is believed that Vimalasari also wrote a Jain version
of the Krsna story in parallel to his Jain Ramayana, no manuscripts of this text have
come to light so far. Also, I have used the term Harivamsa as a shorthand for “Krsna
and the other characters of the Mahabharata” at some places in this paper; although
this is not an entirely accurate usage as there are characters mentioned who do not
belong to Harivamsa, I think it preserves the original focus of the earlier layer of Jain
narrative texts that pivoted around the story of Krsna and were less concerned with
the Mahabharata war.

14 Also see Cort 1995 for an introduction to Jain universal history.

13
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ment.”” In all the Jain texts I surveyed,'® Nemi foretells the destruction
of Dvaraka and the death of Krsna. In the HPJ, Balarama asks the
omniscient Nemi for three very specific predictions:

1. When will Dvaraka—a creation of Kubera—get destroyed; would it
sink into the ocean of its own accord or will something or someone
else be the cause?

2. When will Krsna, like all other living beings, meet his end?

3. When will I—one who loves Krsna dearly—find relief from the grief
of losing him?”

Nemi foretells that:

Rama! This city will be burnt by the sage Dvaipayanakumara out of anger in twelve
years, with alcohol being the cause. And in the end, Jaratkumara would also attain
to cause-hood (would be the cause) in the death of long-lived Krsna when the latter
would be sleeping in the Kausamba forest.'

He then answers Balarama's question about the period of his mourning
as follows:

Then that would be the cause for your attainment to austerity, you who would be
(or “are”) afraid of the ways of the world and would attain to Brahmaloka."”

Hearing this ominous prediction, Jaratkumara, who was Balarama’s and
Krsna's half-brother, and Dvaipayanakumara, who was Balarama's mater-
nal uncle, both left Dvaraka to avoid becoming the causes or hetus of
such destructive events. While Jaratkumara started wandering in the
forest, Dvaipayanakumara decided to practice austerities for a period
of twelve years. Both, however, were unsuccessful in their attempts.

15 Because of the pre-eminence of the story of Nemi in Jain Harivamsapuranas, they are

often also known as Nemicarita.

See Table 1 in the appendix for the list of Jain texts mentioned in this paper. In
addition to these, I also consulted the Pandavapurana by Subhacandra (16" c. CE)
and the Pandavapurana by Vadicandra (end of 16 or early 17" c. CE).

17" Points (a), (b), and (c) above have been paraphrased from HPJ 61.18-21. Also, see
Sumitra Bai and Zydenbos 1991: 261. According to Sumitra Bai, these questions seem
"too artificial to be original’, and Balaramas foreknowledge of events such as the
sinking of the city of Dvaraka and the killing of Krsna points to the existence of
a prior version of the story. But as we have seen above, this prior version need
not necessarily be a Hindu one as the fall of Dvaraka is also mentioned in the
Antagadadasao.

puriyam dvadase varse Rama madyena hetuna

Dvaipayanakumarena munina dhaksyate rusa.

Kausambavanasuptasya Krsnasya paramayusah

prante Jaratkumaro'pi samhare hetutam vrajet. (HPJ 61.23-24)

bhavato’pi tapahpraptis tannimittat tada bhavet

bhavapaddhatibhitasya brahmalokopapadinah. (HP] 61.27)

16

18

19
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Dvaipayanakumara miscalculated the duration of his tapas and arrived
in the vicinity of Dvaraka before the completion of the predicted twelve
years. There he was harassed and beaten by a group of Yadava princes
who were drunk on old wine—the same wine that the people of Dvaraka
had discarded at Krsna's and Balarama's behest after hearing Nemi's
cataclysmic predictions.

Interestingly, the Yadava princes had recognised Dvaipayanakumara
as the one who would be responsible for Dvaraka’s doom, but drunk as
they were, they decided to pre-empt the impending disaster by giving
him a thrashing. Dvaipayanakumara, enraged by this treatment, resolved
to burn down the city of Dvaraka. He was so furious that even Balarama
and Krsna could not dissuade him from annihilating Dvaraka and its
residents; in the end, he only made an exception for the two brothers
(HPJ 61.28-66).

As the doom of Dvaraka approached, Dvaipayanakumara turned into
a spirit that eventually burnt down the city° The fire he ignited was
so relentless that all efforts of Balarama and Krsna to douse it were
foiled, and in the end, they were not even able to save their own parents.
Ultimately, just the two of them survived, and they started journeying
towards Mathura, the city of the Pandavas (HPJ 61.67-89; 62.4). They
encountered some travails along their way, including a confrontation
with the army of a kingdom called Hastavapra (referred to as Hastakalpa
in the TSC). When they reached Kausambi (or Kausamba) forest, it
was time for Nemi's second prediction to come true: Krsna was not
able to walk any further in the scorching heat and asked Balarama to
fetch him some water while he himself lay down under the shade of
a tree. Balarama promptly departed to find some water to drink, and
in the meanwhile Jaratkumara, who was now a hunter, came to that
part of the forest where Krsna was resting. Krsna's body was covered by
forest foliage, and Jaratkumara mistook a piece of his clothing fluttering
in the wind for a deer's ear. Thus mistaken, he shot an arrow at the
sleeping Krsna, who instantly woke up in pain and commanded his
assailant to identify himself. Then, as Jaratkumara realised what he had
done, he grieved deeply, but it was too late. Krsna's end had come, and
he instructed Jaratkumara to take his jewel, the kaustubhamani, to the
Pandavas and give them the news about the burning of Dvaraka and
his own demise. On Jaratkumara's departure, Krsna embraced his fate
peacefully while reflecting on the qualities of Neminatha (HPJ 62.1-68).

20 The word used is deva and is probably a reference to Agnikumaras (a class of
bhavanavasins, the lowest spgcies of devas, in the Jain cosmology) that are men-
tioned in this context in the TSC. Also see footnote 22 below.
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This, in a nutshell, is the account of Dvaraka's destruction and Krsna's
death as recounted in the HP]J.

Hemacandra's TrisastiSalakapurusacaritamahakavya

Hemacandra was a Svetaimbara monk who was born in Gujarat in the
twelfth century CE. A highly erudite scholar, Hemacandra not only
composed the TSC, which recounts the biographies of all sixty-three
Jain Salakapurusas (“divine or great men”), but also texts on grammar
and philosophy among other subjects. His account of the Harivamsa
comprises the eighth parvan of the TSC that has around 4,000 verses
(De Clercq 2008: 411).

Hemacandra's account in the TSC of the events that unfolded in
Dvaraka leading up to Krsna's death is also quite detailed and occupies
164 verses. While largely agreeing with Jinasenas narrative, it adds its
own twists. In terms of the plot, the two most interesting differences
are that, firstly, in the TSC, Krsna, and not Balarama, asks Nemi about
his end and that of Dvaraka. This is similar to the account in the
Antagadadasdao mentioned in the introduction; secondly, unlike the HPJ,
in the TSC the Yadava princes found the abandoned wine not after elev-
en years but within a few days after the prediction, and then Dvaipayana,
who was meditating nearby, was harassed by them. On coming to know
of this, Krsna attempted to pacify Dvaipayana, but failing to do so, he
ultimately sought guidance from Nemi, who informed him that "In the
twelfth year Dvaipayana will burn this Dvaraka" (Johnson 1962: 297).2!
On hearing this, many Dvaraka folk took refuge with Nemi, while the
rest were exhorted by Krsna to be steadfast in dharma to avoid their
impending doom. Then, Hemacandra relates:

Dvaipayana was born amongst the Agnikumaras after his death; [in his new birth]
he remembered his past acrimony and came to Dvaraka. There Dvaipayana as an
asura saw that all the people were engaged in the fourth, sixth and eighth (Jain

21 Also, Dvaipayanakumara who burns down Dvaraka is not identified as Balarama's
uncle in the TSC; rather, he is Vyasa himself who is also known as Dvaipayana
and is the son of sage Parasara, conceived on an island in the river Yamuna with a
woman from a "low family"—most likely a reference to Satyavati. See TSC 11.3-6. The
Blessed one said, "In a hermitage outside Sauryapura there was a well-known leading
ascetic, named Parasara. He went to an island in the Yamuna and enjoyed a girl of
low family; and a son was born to them named Dvaipayana.” Translation taken from
Johnson 1962: 294.
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observances or fasts?) and were attached to the worship of devas.?> Unable to
destroy them because of the effect of dharma (their religious observances), the
evil-minded Dvaipayana stayed there for eleven years looking for flaws. When the
twelfth year came, the people thought that because of the austerities, the wretched
Dvaipayana has been destroyed and conquered, and they became delighted. They
drank wine and ate meat at will and were bent on rejoicing. Dvaipayana, who knew
[their] omission, now seized the opportunity.?®

Also, while the events leading up to Krsna's death are broadly similar in
both the Jain texts, the portrayal of Balarama and Krsna differs (Vemsani
2022: 182).2* In Jinasena's version, both seem better acquainted with Jain
philosophy and are far more devout. For instance, as Balarama was
leaving a thirsty Krsna behind to fetch water for him, his parting words
in the HPJ were as follows:

Dear one! I will bring cool water and give that to you to drink; till then you endure
the thirst with the water of the remembrance of the Jina. This water drives away
thirst only for a short while, [but] the water of the remembrance of the Jina destroys
it (the thirst) from the root when drunk. You sit here in the cool shade of this tree; I
will get you cool water from the abode of coolness (=a lake).??

In contrast to these words steeped in devotion, Hemacandra portrays a
more circumspect Balarama who even prays to forest nymphs to protect
Krsna:
Balabhadra (Balarama) said, "Brother! I will go for water, you sit here resting,
vigilant under the tree!" Putting his feet on his knees (sitting cross-legged), and

22 Johnson (1962: 297) translates this as: "Asura Dvaipayana saw all the people there
observing fasts of one, two, three, et cetera days." The term deva most likely refers
to the enlightened beings venerated in Jainism. It would be interesting to see if the
term changed its significance between the centuries that passed between Jinasena
(see footnote 20 for his usage of deva) and Hemacandra.

mrtva Dvaipayano'py agnikumaresiudapadyata

sasmara purvavairam ca dvarakam ajagama ca.

caturthasasthastamadiratam tatrakhilam janam

devapujaprasaktam capasyad Dvaipayandasurah.

dharmaprabhavatas tatropasargam kartum aksamah

chidrany anvesayan so'sthad varsany ekadasogradhih.

prapte’bde dvadase loko dadhyau yat tapasamuna

bhrasto Dvaipayano nasto jitas ceti ramamahe.

rantum pravrttas te svairam madyapa mamsakhadinah

lebhe'vakasam chidrajiias tada Dvaipayano'pi hi. (TSC 11.57-61)

In the context of Balaramas portrayal, Vemsani is of the opinion that the TSC
account is more influenced by Hindu stories compared to the HPJ.

tata Sitalam aniya paniyam payayamy aham

tvam jinasmaranambhobhis tavat trsnam vimardaya.

nirasyati payas trsnam stokam velam idam punah

jinasmaranapaniyam pitam tam mulato'syati.

chayayam asya vrksasya Sitalayam ihdasyatam

anayami jalam te'ham sitalam Sitalasayat. (HPJ 62.23-25)

23
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covering himself with a yellow cloth, the fatigued Hari slept at the base of a tree on
the path. Then again Rama said, "O brother, dear to me as my life! I will be back in
a moment, till then you should be vigilant." And then looking up he said, "O forest
nymphs! My younger brother is in your care, this beloved of the world should be
protected.'?®

Similarly, the dying Krsna in the TSC only says, “Fate (what is to be)
cannot be overcome either by you or me," to console his remorseful
brother Jaratkumara;?” however, at this juncture in the HPJ, Krsna cites
the law of karma. These different articulations of causality will be dis-
cussed in more detail in section five.

Part of the differences between these two texts could be attributed
to the fact that the HPJ is a Digambara version of the Mahabharata,
while the TSC is a Svetambara one, but as De Clercq (2008: 417) points
out, there are differences between Harivamsapuranas belonging to the
same sect as well. One must also note that these two texts not only
belong to two different sects within Jainism but also to slightly different
genres—the HP]J is a purana while the TSC is a carita and a mahakavya
(epic poem). According to Cort, Digambaras preferred the term purana,
while the Svetambaras gave preference to caritra for naming texts that
contain biographies of the great men of Jainism.?® The term caritra, like
carita, means "history, biography, accounts, adventures, etc.” Cort (1995:
478, 488) further remarks that caritas as a genre “tended to blend” with
mahakavyas or epic poems—the latter were also used to recount the
exploits of one’s gurus and/or patrons. Being a purana, the HPJ delves
into concepts of Jain cosmology and soteriology in some detail, while
the TSC's focus is on recounting the past and current lives (caritas)

26 babhase Balabhadro'pi yasyami bhratar ambhase

visramyann atra tistha tvam apramattas taros tale.

padam janiipari nyasya svam ca pitena vasasa

prachadyadhvataror mile supto nidram yayau Harih.

punar apy avadad Ramo he bhratah pranavallabha

yavad ayamy aham tavad apramatto bhaveh ksanam.

unmukhibhiiya cavocad vanadevyo mamanujah

yusmakam Sarane'sty esa tratavyo visvavallabhah. (TSC 11.125-128)

Johnson (1962: 302) translates visvavallabhah as “dearer than the whole world.”

na tvaya na maya vapi langhyate bhavitavyata (TSC 11.148). Interestingly, in the TSC,
Krsna was not equally forgiving towards Dvaipayanakumara; he meditated thus as he
was dying, “From birth I was never defeated by any one, man or god. I was reduced
to such a state first by Dvaipayana. Even with so much time elapsed, if I should see
him, I would get up and kill him, myself. What does he amount to? Who would be
able to protect him?” (Johnson 1962: 304-305). This shows that the characters within
a narrative may not fully appreciate the difference between instrumental and primary
causes—this lack of sound understanding leads to the further generation of karma.

28 However, both traditions used both these terms.

27
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of the great men of Jainism. This narrative focus of the latter can also
explain some of the differences between the two accounts. However,
more detailed studies are needed of both texts of other Jain puranas
and caritas to understand how the difference between these two genres
impacts their narratives.

Despite these dissimilarities, the two texts follow the main plot outline
that is also common across other Jain accounts of these events: the
prediction of Dvaraka’s and Krsna's ends by Nemi, the wasted efforts of
the major parties involved to avert their collective and individual fates,
and finally, the predicted events coming to pass. Both the texts also
inform us about Krsna's whereabouts after his death: he went to the third
adholoka (lower world), Valukaprabha, due to the force of his karma,
and was predicted to be born as a Jain tirthankara in the next cosmic
time cycle.

Salient Differences between the Jain Versions and Mbhy

While in both the Jain and Hindu accounts, the story of the destruction
of Dvaraka and the death of Krsna comes towards the end of the respect-
ive narratives, the two accounts differ considerably in some significant
respects.?” I list the main differences in the following paragraphs.

Firstly, the chronology of events in the Jain and Hindu versions is sig-
nificantly different.3® In Vyasa's narrative, when Krsna realised through
several ill omens that the end of the Yadava clan was near, he took some
of them, mainly the warriors, to Prabhasa for pilgrimage. In Prabhasa,
an argument ensued within the group that had gotten drunk on wine,
and they ended up killing each other; only Balarama and Krsna survived
this mutual slaughter. While Krsna was part of this conflict, Balarama
appears to have left the scene when it started. After this incident, Krsna
visited his father Vasudeva at Dvaraka and informed him that his time
had come, and that the city too would be drowned in the sea. However,
this did not imply a complete annihilation of all residents of Dvaraka
as according to the foretelling of Krsna, Arjuna would come before that
to take the remaining residents with him. With these final words to

2 In both narrative traditions, these two events are followed by the renunciation of the
Pandavas. While in the HPJ the Pandavas renounce the world under the tutelage of
Nemi, in the TSC, they fast unto death upon hearing of the passing of Nemi. In the
MBhV on the other hand, the Pandavas undertake what Christopher R. Austin (2008:
286) describes as a "self-imposed death by walking.'

30" Also refer to Figures 1 and 2 below.
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Vasudeva, Krsna departed looking for Balarama. As he had foretold,
the people who were left behind in Dvaraka were ultimately rescued
by Arjuna who took them to safety with him, after which the city was
engulfed by the sea’! It is interesting to note here that in the MBhV,
Dvaraka is not burnt by fire, it just drowns in the sea. Also, while in the
MBhV, the death of the Yadavas warriors in Prabhasa and the drowning
of Dvaraka appear to be distinct events that are only temporally related,
the Jain versions link the two together—the Yadavas left in Dvaraka
(except Krsna and Balarama and those who took renunciation) were
killed in the fire that also consumed the whole city. We also find no
reference to Yadava princes fighting amongst themselves in the Jain texts,
while that is the main event that leads to their demise in the MBhV.

Secondly, while in the HPJ, Krsna died first leaving a mourning
Balarama behind, in Vyasas version, Balarama left his body first and
re-emerged as Ananta §e§anéga in front of Krsna before the latter died
and appeared in his divine form (MBhV 16.5.12-13, 19-25).32

Thirdly, in the Jain versions, Jaratkumara, who killed Krsna, was
Balarama’s and Krsna's half-brother. In Vyasa's account, however, Krsna's
killer was a fierce hunter called Jara, and he was not related to Krsna.?
Jara, on realising that he had killed Krsna, was struck by guilt and fear,
but Krsna consoled him with a few words, and made his transition with

31 But Arjuna’s rescue attempt was not without incident. Arjuna and the remaining
inhabitants and soldiers of Dvaraka were attacked on the way by a band of robbers.
In the battle that ensued, the otherwise invincible Arjuna suffered a bout of amnesia
and was unable to recall his divine weapons (which was later seen as a sign of
the Pandava era approaching its end), and as a result, a few Yadava women were
abducted. See MBhV 16.8.45-65.

It is interesting to note that some Jain texts include another post-death encounter
between Balarama and Krsna, perhaps to explain how people started worshipping
the duo. After Krsna's death, Balarama entered a phase of denial and carried the
dead body of Krsna everywhere with him till he was brought to his senses by his
brother-cum-charioteer-turned-God Siddhartha. He then performed the last rites for
Krsna, became an ascetic, and after many years of penance ascended to Brahmaloka.
Once there, he tried to rescue Krsna from adholoka, but failing at that, was asked
by Krsna to go back to Bharataksetra and show his (Krsna's) form to the people
"carrying disc, bow, conch, and club, wearing yellow clothes, with a Tarksya banner"
(TSC, translation by Johnson 1962: 311). Krsna also asked Balarama to show himself
to the people carrying his usual symbols such as the plough. This inspired the people
of Bharataksetra to build temples to honour the two heroes. Also see De Clercq 2008:
412, who makes the same point.

Vyasa does not go into the details of who Jara was, but it seems that later a new story
appeared to fill this gap according to which Jara was a reincarnation of Valin, the
vanara king who was slain by Rama, not in direct combat, but from behind a tree
like a hunter. I could not trace the source of this story. Elsewhere, Jara is often also
symbolically explained as "old age.’

32
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equanimity, emerging as his divine cosmic form with the gods hailing
him. Also, unlike the Jain texts where Jaratkumara was the envoy who
carried the news of the Yadava doom to the Pandavas, Jara was given
no such commission by Krsna—the latter had already entrusted his
charioteer Daruka to deliver the news to the Pandavas.

Fourthly, while a number of Yadava family members survived these
disastrous events according to both the Hindu and Jain accounts, the
details differ widely between them. As mentioned above, in the MBhV,
Arjuna took the Yadavas that were left behind in Dvaraka with him; in
contrast to this, in the Jain versions only those Yadavas who took diksa
in the Jain ascetic order, either before Nemi's catastrophic predictions for
the Yadavas or afterwards, survived, while the remaining died in the fire
that consumed Dvaraka.

Finally, in the MBhV, Krsna's and Balarama’s father, Vasudeva, who
had stayed back at Dvaraka, resolved to renounce eating and to end his
life in this manner after the deaths of Krsna and Balarama. However, he
passed away by some yogic technique soon after this vow, and his four
grieving wives committed sati (MBhV 16.8.15-25). In the Jain versions,
on the other hand, Krsna’s and Balarama's parents died in the great fire
that engulfed the whole of Dvaraka.>

As we can see, the account in the MBhV differs considerably from the
Jain version in the HPJ. Most of this contrast could reflect the fact that
the Jain poets probably had access to another set of stories pertaining
to Krsna.> At some places, the differences between the Hindu and Jain
versions are significant in terms of what happens, for example, in the
MBhYV, Balarama dies right after the fight in Prabhasa whereas in the Jain
versions he outlives Krsna. But as we saw with the Dvaraka and Krsna
episodes above, it is often also the case that the events that unfold are
similar, however, they come to pass differently. I explore this in greater
detail in the following section.

Structure of Causality

In the first part of this section, I show that in both the Jain versions
and the MBhV, the structure of causality behind the end of Dvaraka and

3 In the HPJ 6191, Jinasena mentions that when the fire engulfed Dvaraka, many
Yadavas, including Vasudeva, fasted till death (prayopagamanam praptah) and at-
tained heaven. In the TSC 11.84-87, Balarama's and Krsna's parents seek refuge in the
teachings of the Arhats before their death.

35 See De Clercq 2008: 418-419 for a survey of scholarly opinion on this.
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Krsna is layered; that is, there are intermediate causes or triggers (the
"how") that link the primary cause (the "why") and the actualisation of
the events themselves. After this, I discuss the differences between the
Jain versions and the MBhV in terms of the intermediate and primary
causes.

As we saw above, in both the Jain versions, wine is portrayed as the
means that led to the destruction of the Yadavas and their city, while for
Krsna's death, the instrumentality is localised in Jaratkumara. However,
both these means are the answer to the "how" question in these texts.
Krsna in the TSC asked dvarakaya yadinam ca mama syat ksayah
katham, "How will the destruction of Dvaraka, the Yadus, and me hap-
pen?" (TSC 11.2). We know that this katham is not meant in the meaning
of why because Nemi described how these events would unfold, and at
two separate places in the text, destiny or fate is resorted to in order
to rationalise these events: firstly, by Balarama when he says to Krsna,
after the latter was unsuccessful in his attempt to dissuade Dvaipayana,
bhratar na naso bhavivastunah, "Brother, there is no elimination of that
which is to happen;"¢ secondly, as we saw earlier, by Krsna when he
consoles Jaratkumara.

In the HPJ, when Balarama queried Nemi in a similar fashion, he
stated his understanding of the primary cause in his questions as follows,
"Things that are created/made are perishable,' in the context of Dvaraka,
and, "The death of all living things that are born is certain, regarding
Krsna's death (HPJ 61.23-24).% This parallels the doctrine of time or
kalavada, however, here time is not described as actively devouring
created things or beings.

Later, while consoling Jaratkumara, Krsna becomes a mouthpiece for
the law of karma:

The good-hearted Krsna says to him (Jaratkumara) who was lamenting in this
way,*® "O Supreme King! Quit this grieving, all beings suffer the (results of) their
own deeds. Whether it is happiness or sorrow, who gives (these) to whom in the
course of the world? In truth our deeds are our karma, whether it is a friend, or not
a friend!?

36 Johnson (1962: 296) renders this as: "There is no escape from the future event,
brother!

Also, interestingly, in these verses, the instrumentality of both wine and Jaratkumara
is glossed by the term hetu, which means both "cause” and "source/origin" In the
TSC, Krsna uses the term mila for wine's role in their destruction madyamiilo hy
anarthah syad iti, "this calamity will originate from wine" (See TSC 1L11 and Johnson
1962: 294).

The preceding lines quote Jaratkumara's words full of grief and confusion.

ityadi pralapann uktah Krsnendsau sucetasa

pralapam tyaja Rajendra krtsnam svakrtabhug jagat.
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Thus, we can see that in both the Jain texts there is a clear distinction
made between how and why these two events unfold. The differences
between the primary causes pointed out by Balarama and Krsna indicate
that, as in real life, the characters within a narrative may not always
rationalise events in the same way.** Narrative texts can accommodate
differing philosophical positions, and if the narrator wishes to, he/she
can step outside the narrative frame and outline his/her own philosophy.
The narrator of the HPJ resorts to this device at the end of chapter 61
that describes the burning of Dvaraka. After pontificating at some length
on how a person who wishes harm for someone else harms himself/her-
self, the narrator concludes with the thought that Dvaipayana being
blinded by anger* and being under the influence of vidhi*> destroyed
Dvaraka in six months. The term vidhi means both "law" and "fate,' and
it is unclear what is meant in this case. Nevertheless, the emphasis on the
law of karma is clear in the narrator's exegesis.

This distinction between intermediate and primary causes in the
MBhV is comparatively less clear, but a case can be made for it. First
off, we are told in Mausalaparva (the book that recounts the death
of the Yadavas and the drowning of Dvaraka) by Krsna himself that
Gandhari, in the grief of losing her sons, had cursed the Yadava clan to
be destroyed. Krsna says:

That has now come to pass which Gandhari, who was greatly distressed by the grief
of (the loss of ) her sons and whose kinsmen had been killed, had said out of pain.*3

Here Krsna was referring to his long conversation with Gandhari in the
Striparva where she lamented the death of her sons and other heroes
during the great battle at Kuruksetra and spoke movingly about the grief
of the women who had lost their husbands and sons. Holding Krsna
responsible for not playing his part adequately, she cursed him that after
thirty-six years, his clan would be destroyed through infighting and that
Krsna himself would die alone in a forest. On hearing this curse, Krsna
responded that this was how the Yadavas of the Vrsni clan were meant to
meet their end,** and that he himself was the destroyer of the Yadavas,

sukham va yadi va duhkham datte kah kasya samsrtau

mitram va yadi vamitrah svakrtam karma tattvatah. (HPJ 62.50-51)

It is perhaps possible to explain both kalavada and bhavitavyata as results of the law
of karma, but I have not attempted to do so here because the accounts in these texts
do not seem to dwell on this inconsistency.

41 krodhandhena. See HPJ 61.108.

42 vidhivasena. Ibid.

43 putrasokabhisamtapta Gandhari hatabandhava

yad anuvyajahararta tad idam samupagatam. (MBhV 16.3.19)

Vrsni was a sub-clan of the Yadavas to which Krsna belonged.

40
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who were otherwise invincible and would be killed only upon fighting
with each other (MBhV 11.25.37-45).

Gandhari's curse was only one trigger for the chain of destructive
events that unfolded in Dvaraka; the other more immediate trigger was
the prophecy (or curse?) of the sages Visvamitra, Kanva, and Narada
who were angered by a prank of the impish Yadava princes. The latter
dressed Samba, one of Krsna's sons with his wife Jambavati, as a preg-
nant woman and asked the sages if Samba would have a son or not. The
sages, who could see through their mischief, prophesied that a big club
(musala) will be "born" out of Samba, and this club would be the end
of the Yadavas.*> When Krsna came to know of this, he remarked that
whatever the sages had said would come to pass. Samba, as predicted,
gave birth to a club, and the people of Dvaraka, realising that their end
was near, gave up the production and drinking of wine much like in the
HPJ and the TSC.

Thus, in Vyasa's account the most immediate cause for the destruction
of the Yadavas is the sages' prophecy made in anger which can be seen as
a kind of a curse, which itself came after the curse of Gandhari. However,
we can say that these two curses should be regarded as intermediate
causes or triggers and not the primary cause because elsewhere in the
text we find that two primary causes articulated: Krsnas design and
fate.“¢ These are discussed below.

As mentioned above, on hearing Gandhari's curse Krsna proclaimed
that he himself was the destroyer of the Vrsnis; his exact words in the

4> An account of the destruction of the Yadava clan occurs in the Buddhist Jatakas as
well. In the Ghata-Jataka, we are told that the Yadava princes test the divine vision
of an ascetic called Kanhadipayana by asking him what a young man dressed as a
pregnant woman would bear (that is, whether (s)he would bear a boy or a girl). On
being questioned thus, the ascetic foresaw how the Yadavas would be killed because
of the acacia wood that would be borne by this young man, and how he himself
would die that very day. Then, whatever he foresaw came to pass: he was killed by the
princes and later the Yadavas also slaughtered each other. Thus, the Jataka account
has similarities to both the MBhV and the Jain version; however, there is no mention
of Kanhadipayana getting angry or cursing the princes. See Rouse 1901: 56.

Apart from these, there is also an emphasis on the role of time, most clearly in the
frame narrative. For instance, when Vai§ampayana is questioned by Janamejaya about
the destruction of the Yadavas, the former remarks as follows: anyonyam musalais
te tu nijaghnuh kalacoditah, "they, impelled by time, killed each other with clubs.’
Later VaiSampayana describes how kala, "time" or "death," embodied in a fierce form,
roamed the streets of the city. Also, when Krsna, on reading the portents, understood
that it was time for Gandhari's curse to take effect, VaiSampayana tells us that he
wanted to make her words come true and so asked everyone to gather and leave for
pilgrimage. However, it is unclear whether time is imagined as acting independently
here or set into motion due to the curses.
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epic were, "No one other than me is the destroyer of the Vrsnicakra.
However, does this mean he was a wilful party in the destruction of
his clan, or did he say it out of guilt, knowing that his actions would
ultimately lead to this disastrous outcome? The epic at this point does
not give any further clarification, but we are told that Krsna smiled when
he heard Gandhari's curse, which makes the former interpretation more
likely. Also, in another part of the epic, the Asramavasikaparva, Vyasa
tells Gandhari the "divine histories and purposes of all characters of the
story" (Woods 2001: 36). So, what befell the Yadavas could be seen as
being part of a divine plan.

However, in the Mausalaparva when Arjuna, despondent after the
death of Krsna, approaches Vyasa for some solace, the latter tells him
that he should not grieve for the Yadavas, because what happened to
them was meant to be—bhavitavyata (MBhV 16.9.26).4® But he also adds
that if Krsna had wished, he could have overturned the curse, but he
chose not to (MBhV 16.9.27).# Vyasa then makes some remarks on the
ineluctability of kala, a word that can mean both "time" and "fate.">

Thus, the text seems to offer divergent points of view. It is not entirely
clear if Krsna was above fate and was able to direct the course of events if
he so wished to, or if he himself was governed by it.

There can be three ways in which one can explain this inconsistency
depending on how we view the MBhV as a text and what philosophical
conclusions we try to draw from it. Firstly, if we think of it as a work
that came together over a period of time in layers at the hands of
different composers, then it is possible that Vyasa's varied explanations
in the Asramavasikaparva and the Mausalaparva could have resulted
due to this process. However, in contrast to this, if we view the text as
a unitary whole, as Shulman and Hudson encourage us to do, then this
inconsistency can be seen as part of the overall design of the text as it
likes to leave such questions unresolved (Hudson 2013).

47

samharta Vrsnicakrasya nanyo mad vidyate (MBhV 11.25.44.1).
48

Also, one can't help but notice the similarities between Vyasa and Nemi's role as a
counsellor for the Yadavas and the Kurus.

The word upeksita (overlooked, neglected, disregarded) is used in this context to
describe Krsna's stance towards the fate of the Vrsnis. Gandhari uses the same word to
describe Krsna's treatment of the Pandavas and the Kauravas in MBhV 11.25.36.

In the Gita Press edition, two additional verses have been included from the southern
recension. In these verses, Vyasa mentions that the Yadavas were incarnations of
different gods and some of their women were incarnations of celestial nymphs or
apsaras, and this explains why they all died along with Krsna. However, these verses
do not appear in the critical edition.
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Finally, we can also try and resolve the inconsistency by arguing that
believing in the ineluctability of fate does not preclude the possibility
of it being orchestrated by Krsna because, as Woods (2001: 6) argues,
Krsna is portrayed as embodying fate and directing the course of the
world in the MBhV.>! But even if we do not equate bhavitavyata with
Krsna, the fact that even in the Mausalaparva, Vyasa points out that
Krsna could have turned things around suggests that even in this part of
the MBhV, Krsna appears to have the ability to meddle with fate. Thus,
while the two curses set a sequence of disastrous events into motion for
the Yadavas, it appears that ultimately the text views Krsna as their divine
orchestrator.>?

Coming to the differences between the Jain texts and the MBhYV, first
of all, in contrast to Krsna's agency in the MBhV, Nemi's predictions
regarding the future are only that—his foreknowledge of what would
come to pass because of his omniscience. He did not himself orchestrate
this doom. The future, though known to him due to his faculty of
avadhijiidna, is not controlled by him in Jain cosmology. He is only a
witness of all the events he foresees.?

Also, in contrast to Vyasas narrative, curses do not play a pivotal
role in the Jain versions. There is no mention of Gandhari's curse in
the context of the Yadavas’” destruction, and Dvaipayanakumara actually

51 Woods makes a distinction between daiva—"unconscious motivations" that thwart

"cherished hopes and plans" and Daiva—something "that governs the course of things
as a whole, including human society and the microcosmos of embodied existence,'
but generally translates both terms as "destiny, fate.' He also talks about how there is
constant tension in the epic between individual initiative or purusakara and destiny
or "higher purpose" or Daiva, which is both a major driver and a source of frustration
in the lives of the different characters of the MBhV. See Woods 2001: 6, 143, 149, 201.
Especially if we take into account the omitted verses mentioned in footnote 50. Also,
this conclusion is made based on an analysis of two specific episodes, and thus,
cannot be generalised across the whole text. However, hopefully, this close reading
illustrates that considerations of causality are quite involved even at such a granular
level, and so, any attempt to make generalisable conclusions for the text as a whole is
bound be a much more difficult endeavour.

See Glasenapp 1999: 241, who remarks, "In contrast to most other religions, the
Jainas deny most definitely the existence of an imperishable, all-mighty highest ‘Lord’
(T$vara) who creates the universe, rules it, and when he likes destroys it." Thus, there
is no room or need for an all-powerful and omniscient God or vara-like figure in
Jain cosmology. Also see Jain 2017 (2007): 12-13 on jinas: jo atma moksa prapta karke
lok ke sikhar par virajman hokar anant sukh bhog rahi hai, ve hi jain dharma ke
anusar i$var, bhagvan, siddha adi namo se jane jate hai. ye kisi bhi karya ke karta ya
harta nahi hai apitu matra gyata va drsta hai. (Translation: According to Jainism, the
souls which have obtained release and are (now) partaking in endless bliss having
become established at the summit of the world, these are known as isvar, bhagvan,
siddha and so on. They are not the doer or the destroyer of any deed, but rather, they
are only a knower and a witness.)
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turns into a spirit and destroys the city rather than just cursing it as
the sages did in Vyasa's account.> Thus, in the Jain versions, there is no
evident causal link, in the form of Gandharf's curse, between the carnage
that took place during the Mahabharata war and the Yadava doom that
followed it several years later.

In place of curses, often past lives are used to explain current life
experiences in Jain narrative texts. For instance, in the T§C, when Krsna
regrets not taking initiation with Nemi, the latter tells him that his fate
was sealed by a nidana: a word with many different meanings, but in
this context, most likely referring to "a cause that leads to rebirths," often
a desire or an attachment.”® Nemi says, "Visnus, having created impedi-
ment(s) through nidana, do not renounce the world.”® "Visnus" in the
plural is a reference to the fact that Krsna has lived other lives. As op-
posed to this, mention of past lives in Hindu narratives is comparatively
limited. It is usually the deeds in one’s current life itself that could lead
to a situation where one could get cursed.”” These curses generally play
a pivotal role in the structuring of Hindu narratives, and they usually
take effect without the direct involvement of the person pronouncing the
curse.

% There is an interesting parallel here between the TSC and the MBhV: The TSC
describes how Dvaipayana turned into a spirit roamed the city accompanied by
"witches, ghouls, vampires, etc.' (Johnson 1962: 298). While in the MBhLV, it was kala,
or "time" itself (or even "death"), that took on an embodied form and wandered in the
streets.

See Fujinaga 2017. Barnett (1907: 80) describes nidana as “vindictive motives” or
“hopes of future sensual enjoyments” that inspire some to perform austerities. Ac-
cording to Barnett, Divayana “performed severe penances, ending with his death, in
order thereby to obtain the power to avenge himself in a future birth.” In the TSC,
Dvaipayana says to Krsna, “Beaten by your sons, I have made a nidana—to burn
Dvaraka with its people” (Johnson 1962: 296).

na sarnginah pravajanti nidanena kytargalah (TSC 11.49).

How curses (and boons) fit into the workings of karma is a matter of some debate (cf.
Goldman 1985 and Arya 1972). While Goldman is of the opinion that "the convention
of the curse is nothing but a dramatic personalisation of the idea of karma’, Arya
argues that the two are mutually inconsistent. Also see Reichenbach 1989: 146-147.
While generally in Hindu narratives, we see curses playing a more predominant role
in orchestrating misfortune in an erring individual’s life, the doctrine of karma, in
the sense of partaking fruits of one’s past-life deeds—and not just of the current
life—is also mentioned in several places. For instance, in the Bhagavadgita, we find
Krsna telling Arjuna in the context of a “failed” yogi that, “When one has reached the
worlds of virtuous action, and has dwelt for endless years, one who is lost to yoga is
then born again in the home of the pure and illustrious. Or one exists in a family of
intelligent practitioners of yoga — a birth like this is surely very hard to reach in this
world. [...] One is carried by the practice of an earlier life, even against one’s will,”
from Book 6 of the Bhagavadgita, translation by Patton 2008: 140-141.
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Another interesting point of departure in the Jain texts is the distinc-
tion between collective and individual fate and the possibility of avoid-
ing the former. For instance, in the TSC, Balarama and Krsna's parents
lament as follows on being stuck inside the burning Dvaraka, "We, bereft
of good fortune, did not take initiation at Sri Nemi's feet. Now we shall
experience the fruit of our actions" (Johnson 1962: 299). They seem
to be comparing their lot with that of those Yadavas who had taken
renunciation under the guidance of Nemi. Thus, while collectively the
Yadavas were doomed, there was scope for individual salvation in the
Jain versions. In the MBhV, on the other hand, there is no discussion
on why the Yadavas who were rescued (partly unsuccessfully) by Arjuna
deserved to survive as opposed to others who had perished. In fact, in a
way, their death was part of the divine plan.>®

Conclusion

As we have seen, the dissimilarities between the Jain accounts of the
destruction of Dvaraka and the death of Krsna and that of the MBhV
are quite significant. In this paper, by looking closely at how these events
are recounted in two Jain versions and the MBhV, I have argued that the
differences lie not just in what happened according to these texts, but
also in how it happened and how it is explained or justified.

Structurally, the Jain accounts of the fall of Dvaraka and the death of
Krsna agree with the MBhV at two levels: the lowermost narrative level
that basically consists of the destruction of the city and the Yadava clan,
and at the overarching level of causality where we see a distinction being
made between the primary cause or reason behind these events and the
immediate causes or triggers. However, in between these two levels, we
see these texts introducing their own twists and details, some of which
help to further the philosophical and religious ideas behind them. For
the MBhYV, this to an extent is the elevation of Krsna to an all-powerful
God-like figure whose divine scheme consisted of incarnating on the

8 Only Uddhava's case can be regarded as the exception to this. Furthermore, it is inter-
esting that in the MBhV, no actual reason is spelled out for the drowning of Dvaraka.
The curses only extended to Yadavas' doom, but what exactly was the reason for the
city itself to sink below the waves is not clear from this part of the MBhV. It was
perhaps self-evident that the city was created by Krsna’s maya, and so, it had to go
back to where it came from, that is, the sea after Krsna’s death. This is more clearly
stated in the Bhagavatapurana where Krsna instructs his charioteer Daruka to inform
the Yadavas left at Dvaraka that “no one should remain in Dwarka...for when I leave
this world the city of the Yadus will sink beneath the waves” (Menon 2012: 1382).
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earth along with various other gods to uphold dharma. On the other
hand, in the Jain texts, the inexorable laws of the universe are disembod-
ied, and future events are only known to the omniscient Jina and not
controlled by him. This, therefore, is another example of how the Jains
and Hindus incorporated mythological (and perhaps semi-historical?)
events of great significance within their narrative traditions and recoun-
ted them through their respective ideological lenses.>

the destruction caused in the Mahabharata war

|

Gandhart's curse

v
the sages' curse

l

Yadavas killing each other

causal link unclear, see the
discussion above

"
Krsna's visit to Vasudeva a4

Pandavas receiving the news about the

v Yadavas

Balarama's demise

v
Jara killing Krsna

o
Arjuna coming to the rescue

v
the drowning of Dvaraka

— both causal and temporal connection

---------- » only temporal connection, causal relation unclear

Figure 1: The sequence of main events leading up to the drowning of
Dvaraka in the MBhV

59 Some historians now believe that some of the events described in the Mahabharata
may have a historical basis. See Kulke and Rothermund 2016: 45-47.
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Nemi's foretelling

v
Dvaipavanakumara and Jaratkumara's retirement and Dvaraka-residents' abstinence from alcohol

v
Dvaipayanakumara's miscalculation and return to the vicinity of Dvaraka

v
the harassment of Dvaipayanakumara by the princes

!

the death of Dvaipayanakumara who then turns into a spirit and destroys Dvaraka

the death of the remaining Yadavas except Krsna and Balarama

!

Krsna and Balarama wander in the forest

v
the killing of Krsna by Jaratkumara

— both causal and temporal connection

--------- » only temporal connection, causal relation unclear

Figure 2: The sequence of main events leading up to the destruction of
Dvaraka and the death of Krsna in the HP]

Abbreviations

b. = before

MBhV = The Mahabharata of Vyasa

HPJ = Harivamsapurana of Jinasena Punnata

CMC = Caiipannamahapurisacariya of Silanka

MPP = Mahdapuranu of Puspadanta

TSC = Trisastisalakapurusacaritamahakavya of Hemacandra

3]


https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

A CITY OF TWO TALES 165

Bibliography
Primary sources

Gunabhadra. Acarya Gunabhadra Krta Uttarapurana. Edited by Pannalal Jain.
New Delhi: Bharatiya Jnanpith, 2000.

Hemacandra. Kalikasarvajiia Srihemacandracaryaviracitam
Trisastisalakapurusacaritamahakavyam. Edited by Ramanikavijaya Gani
and Vijayasilacandrasiiri. Ahmedabad: Kalikasarvajiia srihemacandracarya
Navama Janmasatabdi Smrti siksana Samskaranidhi, 2006.

Hemacandra. Trisastisalakapurusacaritra. 6 Vols. Translated by Helen Johnson.
Baroda: Oriental Institute, 1931-62.

Jinasena Punnata. Acarya Jinasena Viracit Harivamsapurana: Hindi anuvad,
prastavana tatha parisista sahit. Edited by Pannalal Jain. New Delhi: Bhar-
atiya Jnanpith, 2003.

Puspadanta. Mahakaipupphayantavirayaii Mahdpuranu. Edited by P. L. Vaidya.
Translated into Hindi by Devendrakumar Jain. New Delhi: Bhartiya Jnanpith,
1999.

Silanka. Cauppannamahapurisacariam. Edited by Amritlal Mohanlal Bhojak.
Ahmedabad and Varanasi: Prakrit Text Society, 1961.

Vyasa. The Mahabharata: for the first time critically edited. Edited by Vishnu
S. Sukthankar, Shripad Krishna Belvalkar, Franklin Edgerton, Raghu Vira,
Sushil Kumar De, Parashuram Lakshman Vaidya, Hari Damodar Velankar,
and Ramachandra Narayan Dandekar. Pune: Bhandarkar Oriental Research
Institute, 1927-66. Accessed online at https://sanskritdocuments.org/mirrors/
mahabharata/mahabharata-bori.html.

Vyasa. Srimanmaharsi  Vedavyasapranita Mahabharata. Translated by
Ramanarayanadatta Sastri. Gorakhpur: Gita Press, 2015.

Secondary Sources

Arya, Usharbudh. “Hindu Contradictions of the Doctrine of Karma.” East and
West 22, no. 1/2 (1972): 93-100.

Austin, Christopher R. “The Sarasvata Yatsattra in Mahabharata 17 and 187
International Journal of Hindu Studies 12, no. 3 (2008): 283-308.

Barnett, L. D., trans. The Antagada-Dasao and Anuttarovavaiya-Dasdo. Lon-
don: Royal Asiatic Society, 1907.

Bhayani, H. C. Apabhramsa Language and Literature: A Short Introduction.
Delhi: B. L. Institute of Indology, 1989.

Bhojak 1961, see Silanka

Cort, John E. "An Overview of the Jaina Puranas." Purana Perennis: Reciprocity
and Transformation in Hindu and Jain Texts. Ed. Wendy Doniger, 185-206.
New York: State University of New York Press, 1993.



https://sanskritdocuments.org/mirrors/mahabharata/mahabharata-bori.html
https://sanskritdocuments.org/mirrors/mahabharata/mahabharata-bori.html
https://sanskritdocuments.org/mirrors/mahabharata/mahabharata-bori.html
https://sanskritdocuments.org/mirrors/mahabharata/mahabharata-bori.html
https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

166 NEHA TIWARI

—— “Genres of Jain History” Journal of Indian Philosophy 23, no. 4 (1995):
469-506.

De Clercq, Eva. “The Jain Harivamsa and Mahabharata Tradition: A Prelimin-
ary Survey.” Parallels and Comparisons in the Sanskrit Epics and Puranas. Ed.
Petteri Koskikallio, 399-421. Zagreb: Croatian Academy of Sciences and Arts,
2008.

Fujinaga, Shin. "Nidana, A Word with Different Meanings.” 17th Annual Jaina
Lecture at SOAS, University of London. March 14, 2017. https://www.youtube
.com/watch?v=0iwoPSfmIfM

Ganeri, Jonardan (ed.). The Collected Essays of Bimal Krishna Matilal. New
Delhi: Oxford University Press, 2002.

Geen, Jonathan. “Krsna and His Rivals in the Hindu and Jaina Traditions.” Bul-
letin of the School of Oriental and African Studies 72, no.1(2009): 63-99.

Glasenapp, Helmuth von. Jainism: An Indian Religion of Salvation. Translated
by Shridhar B. Shrotri. Delhi: Motilal Banarsidass, 1999.

Goldman, Robert P. "Karma, Guilt, and Buried Memories: Public Fantasy and
Private Reality in Traditional India." Journal of the American Oriental Society
105 (1985): 413-425.

Hudson, Emily T. Disorienting Dharma: Ethics and the Aesthetics of Suffering in
the Mahabharata. New York: Oxford University Press, 2013.

Jacobi, Hermann. "Die Jaina Legende von dem Untergange Dvaravati's
und von dem Tode Krishnas!" Zeitschrift der Deutschen Morgenlindischen
Gesellschaft 42, no. 4 (1888): 493-529.

Jain 2003, see Jinasena Punnata.

Jain 2000, see Gunabhadra.

Jain, Jagdish Chandra. Prakrta Jaina Katha Sahitya. Ahmedabad: Lalbhai Dalp-
atbhai, 1971.

Jain, Shekhar Chandra. Jain Dharma Janie. Jaipur: Gyan Prakashan, 2017[2007].

Jaini, Padmanabh S. “Mahabharata Motifs in the Jaina Pandava-Purana.” Bullet-
in of the School of Oriental and African Studies, University of London 47, no. 1
(1984): 108-15.

—— "Jaina Puranas: A Puranic Counter Tradition. Purana Perennis: Recipro-
city and Transformation in Hindu and Jain Texts. Ed. Wendy Doniger, 207-
50. New York: State University of New York Press, 1993.

Johnson 1962, see Hemacandra.

Kulke, Hermann, and Dietmar Rothermund. A History of India. London and
New York: Routledge, 2016°.

Menon, Ramesh. Bhagavata Purana Volume II. New Delhi: Rupa & Company,
2012.

Patton, Laurie L. The Bhagavad Gita. London: Penguin, 2008.

Reichenbach, Bruce R. “Karma, Causation, and Divine Intervention.” Philo-
sophy East and West 39, no. 2 (1989): 135-49.



https://www.youtube.com/watch?v=0iwoPSfmIfM
https://www.youtube.com/watch?v=0iwoPSfmIfM
https://www.youtube.com/watch?v=0iwoPSfmIfM
https://www.youtube.com/watch?v=0iwoPSfmIfM
https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

A CITY OF TWO TALES 167

Rouse, W. H. D. The Jataka, Vol. IV. London: Published for The Pali Text
Society by Luzac & Company, Ltd, 1901. Accessed online at https://archive.sa
cred-texts.com/bud/j4/j4000.htm.

Schreiner, Peter. “Karman-Theory in the Mahabhdrata Prolegomena to an In-
quiry into the Culture and the Condition of Philosophical Reflection About
Human Life and the Requirements of Liberation.” Journal of Indian Philo-
sophy 45, no. 4 (2017): 651-67.

Shulman, David. The Wisdom of Poets. New Delhi: Oxford University Press,
2001

Sumitra Bai, B.N. and Robert J. Zydenbos. "The Jaina Mahabhdrata. Essays on
the Mahabharata. Edited by Arvind Sharma, 251-273. Leiden: E.J. Brill, 1991

Vaidya and Jain 1999, see Puspadanta.

Vemsani, Lavanya. "Balarama: Change and Continuity in an Early Hindu Cult.'
phd diss. McMaster University, 2004.

—— "Birth and Past Lives of Balarama in Jain Tradition." Nagabharana: Recent
Trends in Jainism Studies. Edited by P. Chenna Reddy, 181-195. Delhi: Bluer-
ose Publishers, 2022.

Winternitz, M. A History of Indian Literature, Vol. II. Translated by Subhadra
Jha. Delhi: Motilal Banarsidass, 2018[1908].

Woods, Julian F. Destiny and Human Initiative in the Mahabharata. Albany:
State University of New York Press, 2001.

Appendix

In this appendix, I present my findings on a comparative analysis of four
Jain versions of the two events studied in this paper: the fall of Dvaraka
and the death of Krsna. The texts included are the Harivamsapurana by
Jinasena Punnata (8 c. CE, HPJ), the Caiipannamahapurisacariya by
Silanka (9% c. CE, CMC), the Mahdapuranu by Puspadanta (10t c. CE,
MPP), and the Trisastisalakapurusacaritamahakavya by Hemacandra
(12" ¢c. CE, TSC). I have already talked about the HPJ and the TSC
above. In the following paragraphs, I introduce the other two texts. After
this I compare the Digambara and the Svetambara versions to each other
and collate the main findings at the end of the appendix.

Among the Svetambaras, the first account of the Harivamsa is found
in Silanka’s Caiipannamahapurisacariya (CMC). Although the CMC
predates the TSC, the latter is the best-known of all the Svetambara
versions of the lives of the Jain great men, and hence, I decided to
include that in the main body of the paper.
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Silanka was a Svetambara mendicant from Gujarat.®® The stories per-
taining to the Harivamsa are told in chapters 49, 50, and 51 of the CMC,
and this whole account is much more detailed than his account of the
Ramayana: the former extends over thirty pages in the edition I consul-
ted while the latter is summed up in just two pages. According to De
Clercq (2008: 410), this Prakrit text is a “kavya in prose interspersed
with verse” Thus, in terms of form, the most noticeable peculiarity of the
CMC is that it is in versified prose while the other Jain texts that I looked
at in detail are in verse. However, within Prakrit literature itself, its prose
form is not anomalous as Prakrit abounds in stories composed in
prose.°!

The final text included in this comparative analysis is Puspadanta’s
Mahapuranu (MPP), written in Apabhramsha and completed in 965
CE. Puspadanta was a Digambara ascetic and composed his literary
works under the patronage of a Rastrakata minister named Bharata (De
Clercq 2008: 410). Being a mahapurana, it contains the accounts of all
the sixty-three Jain great men. The stories of the Harivamsa are told
from sandhis 81 to 92. In terms of form, it is an Apabhramsha sandhi-
bandha kavya—a style used for “larger poems of epic and Puranic pro-
portions” (Bhayani 1989: 16).

The main criteria behind the choice of these texts were: (i) having
more than one text each from the Digambara and Svetaimbara traditions
for the sake of drawing comparisons within the same sect; (ii) including
texts that are best-known or best-established within the tradition; and
(iii) having texts in languages other than Sanskrit to see how these events
are portrayed there.

Table I: Jain texts mentioned or analysed in this study

Text Composer Sect Period Language

Antagadadasao - Svetambara lés the. Prakrit

Harivamsapurana J jnasena Digambara 8" c.CE | Sanskrit
Punnata

Uttarapurana®? Gunabhadra Digambara 9. CE | Sanskrit

Cail- Silanka Svetambara 9 ¢, CE | Prakrit

pannamahapurisacariya

50 ibid.
61 See Jain 1971 for a survey of narrative literature in Prakrit.
62 This text is cited in this appendix.
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Ritthanemicariu®? ‘S,Zgzambhﬁde— EE gﬁ;ya_ gth_Eloth Apabhramsha
Mahapuranu Puspadanta Digambara 10™ c. CE | Apabhramsha
gleevzr:irri;j;(;;f;?:;;};? " | Devendra Svetambara 11" ¢. CE | Prakrit
Z;Z'sha; ]ilsj)l,ikdp urusacarita- Hemacandra Svetambara 12" c. CE | Sanskrit

The Digambara versions

Although the HP] and the MPP are both Digambara versions, they differ
quite remarkably from each other.%

L.

The first main difference is the length of the narrative itself. For
instance, the account of the burning of Dvaraka is condensed into
half a sandhi in the MPP, and thus, it omits several details like Krsna
and Balarama’s attempts to pacify Divayana and the account of the
death of their parents. Balarama’s anguish at the death of Krsna is
more elaborate—occupying about a sandhi and a half—but again

the description of his overcoming this grief is condensed into half a
sandhi.

. The framing of this episode is also starkly different in the two ver-

sions. In the HPJ, the predictions about Dvaraka and Krsna are pre-
ceded by the account of the death of DevakT's eighth son Gajakumara.
After this, HP]’s account progresses uninterrupted till the initiation of
Balarama into the Jain ascetic order. In the MPP on the other hand,
a condensed background of the Pandavas is interspersed between the
predictions and the actual burning of Dvaraka. Puspadanta evidently
follows Gunabhadra in this choice of framing, but while the latter
had included the account of the Pandavas at this point for the ease
of young readers,” Puspadanta makes Balarama ask Nemi about the

63
64

65
66

67

This text is mentioned later in footnote 78.

Svayambhiideva’s son, Tribhuvana, composed sandhis 100 to 104 after his father’s
death; sandhis 105 to 112 were added by Yasahkirti in the fifteenth century. See De
Clercq 2008: 408.

See footnote 5.

The Mahapuranu is close to Gunabhadra’s Uttarapurana, and the latter is “evidently
not based on the HPJ]” (see De Clercq 2008: 405, 410).

granthavistarabhirinam dyurmedhanurodhatah (Uttarapurana 72.197, Jain 2000:
420).

3]
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Pandavas, thus weaving the Pandava account a little more fully into
the narrative.

. We are told in the MPP that after the prophecy, Krsna obtained

Nemi's darsana and performed some vejjavaccu—the practice of
serving the ascetics by providing them with some medicines and
treatments.®® This detail is not mentioned in the HPJ.

. As Puspadanta’s account is quite condensed, it is difficult to make

specific comments about the portrayal of Balarama and Krsna around
the time of Krsna’s death.

The Svetambara versions

Even though the TSC and the CMC are both Svetambara texts, there are
again considerable differences between them.”® The following points are
noteworthy:

L.

While in the TSC it is Krsna who asked Nemi for the predictions
regarding himself and Dvaraka, as in the Antagadadasao, the CMC
aligns with the HPJ in that these questions were asked by Balarama
and not Krsna. This small difference is another example of the ob-
servation made by Bruhn that the CMC in several places “departs
from the Svetaimbara-tradition and follows one (or several) of the Di-
gambara-versions” (Bhojak 1961: 12). However, he cautions us against
taking this to mean that some Svetimbara versions are based on Di-
gambara ones. According to him both Svetaimbaras and Digambaras
follow a common tradition which itself was not monolithic but con-
sisted of several sources (Bhojak 1961: 10, 12). Also, while Balarama
did ask Nemi questions about the end of Dvaraka and Krsna in the
CMC, his questions were much simpler and did not contain the
philosophical understanding that he demonstrates in the HPJ.
In the HPJ, Balarama asks:

In how many days will this Dvarikapuri which was created by

Vaisravana be destroyed, (as) all things created are transitory’....

However, there seems to be a jump in Puspadanta’s narrative at this point as Bal-
arama supposedly asks Nemi about the Pandavas while they are in the Pallava coun-
try and not in Dvaraka. One will have to read the whole Mahdapuranu to understand
how the narrative is structured and in which places Balarama speaks to Nemi.
Mahumahanem punu samsaraharu jinavaradamsanu laddhaiim; vejjavaccu kayaiim
Govindem (Vaidya and Jain 1999: 237).

For a more elaborate list of differences, see Klaus Bruhn’s introduction to the CMC
in Bhojak 1961: 11.

natha Vaisravaneneyam nirmita Dvarikapurt
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in Krsna’s time of death who will attain to causehood (who will
be the cause), [as] the death of all living beings that are born is
tixed/predetermined?”?

While in the CMC, Balrama only says:
Oh Lord! In how much time will this city be destroyed? And by
whom will be (the end of ) Krsna?73

. In the CMC, the name of the sage who burns down Dvaraka is given

as Divayana—Prakrit for the Sanskrit Dvaipayana—and his identity
is not fully established.” In the TSC, this sage is identified as Vyasa.
However, as in the TSC, in the CMC as well the abandoned wine
was found by the princes shortly after the prediction made by Nemi,
and the sage Divayana was assaulted by them when they were intoxic-
ated on this wine. Divayana died soon after this attack, remerged as
aggikumara (agnikumara in Sanskrit), and stayed hidden in Dvaraka
for eleven years waiting for an opportunity to strike.

. The CMC does not report any conversation between Krsna and Nemi

after Divayana’s vow to burn down Dvaraka becomes known.

. The portrayal of Balarama in the CMC, though close to TSC, appears

to have greater emotional depth.”> In the CMC, Balarama, while leav-

ing to fetch water for Krsna, gave the following advice to the latter:
...you should not grieve in your heart even a bit, you should not
think of the family members, you should not despair, you should
take recourse to patience, you should defy disaster, you should
make this heart as hard as a thunderbolt...”

Right after this, as in the TSC, Balarama also asked the forest goddess-

es to protect Krsna in his absence.

72

73

74

75

76

kiyatanehasanto’syah krtaka hi vinasvarah. (HPJ 61.18)

svantakale nimittatvam ko va Krsnasya yasyati.

jatanam hi samastanam jivanam niyata mrtih. (HPJ 61.20)

Bhagavam! keccirau kaldo imie nayyarie avasanam bhavissai? kuo va sayasdo
Vasudevassa ya? (Bhojak 1961: 198)

This observation is based on my reading of only this episode and not of the whole
text. However, in the index of proper names in Bhojak (1961: 341), Divayana is only
identified as a rsi and according to this index, he is mentioned only in this particular
episode and not elsewhere in the text.

Bruhn also drew attention to the “psychological interest of the author” by remarking
that “Silanka’s psychological approach makes itself felt as a tendency to describe in
very detailed manner the reaction of the individual to his experiences and to preface
the decisions of the heroes with lengthy deliberations and exhortations.” See Bhojak
1961: 18.

...na ya tumae manayam pi cittakheo kayavvo, na sumariyavvam bandhavanam,
na kayavvo visao, avalambiyavvam dhirattanam, avamanniyavva avaya, kayavvam
kulisakadhinam va hiyayayam... (Bhojak 1961: 200)
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Krsna’s words to Jaratkumara are also somewhat different, perhaps an
indication of the fact that while the broad contours of the episode
were the same in the two texts, the composers had some leeway to
portray the characters in the light they wanted to. While in the TSC,
Krsna’s only real consolation to Jaratkumara was that “fate (what is to
be) cannot be overcome either by you or me,” in the CMC, Krsna ob-
served:
Disasters are easily encountered, (but) wealth with difficulty; (there
is) a lot of sorrow, (but) only a little happiness, separations fall to
one’s lot, but union(s) with dear ones lie afar.”
The conversation between the two is also longer in the CMC in which
Krsna describes to Jaratkumara how Dvaraka was destroyed.

Summary of main differences:

Table 2: Main differences between the Jain texts

HP) CMC MPP TSC
1. Who asks for Balarama Balarama Balarama Krsna
the prophecy?
2. Who was Balarama’s A Sa8e b}lt 1:118 ex- | A Sage b.ut lys e
o act identity is un- | act identity is un- -
Dvaipayana- maternal un- Vyasa
_ clear from the clear from the
kumara? cle. . .
episode. episode.
3. When was Fhe Close to the Soon after
abandoned wine Soon after the Close to the end of
end of 12 the prophe-
found by the prophecy. 12 years.
. ) years. cy.
princes?
4. Did Krsna have
a conversation
with Nemi after No No No Yes
failing to placate
Dvaipayana?
5. How are Less devout; more | Difficult to say as
Balarama and Quite devout. | melodramatic, es- | the account is Less devout.
Krsna portrayed? pecially Balarama. | quite short.

The five points of difference listed above likely do not stem from the
same cause. For instance, point five above regarding the difference in
the portrayal of Balarama and Krsna is probably just a reflection of the

77 sulahdo avaydo, dullahdo sampaydo, vahiyam dukkham, thevayam sukkham,
nivadantino vioya, diravattino piyajanasamagama (Bhojak 1961: 201). It is probably
an adage as Bhojak places it within quotes.
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different artistic, scholarly, psychological, and/or devotional leanings of
the composers. However, the first point about the prophecy raises an
important question: did Hemacandra deliberately make the decision to
have Krsna ask Nemi for the prophecy to align his account with that
of the Antagadadasio? In other words, was he self-consciously going
back to the partial mention of this episode in the Svetimbara canon?
The same question can be asked for point four as well. However, it
is difficult to answer it definitively without looking at all the other
Harivamsapuranas that preceded Hemacandra’s TSC” and studying
other episodes. Similarly, the exact significance of the differences noted
under points two and three above needs further research. A detailed
study could be done just on the portrayal of Dvaipayanakumara in Jain
narrative texts.

78 In the Uttarapurana and Ritthanemicariu as well, it was Balarama who asked Nemi
for the prophecy. So, it does seem that on this particular point, Hemacandra was
departing from the narrative that had become established in the Harivamsa tradition
across different sects.
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A Case Study in Jaina Transcreation:
Jalakrida in the Némi Narratives

Shubha Shanthamurthy

Introduction: Tellings and Retellings of the Nemi Story, Eighth to
Sixteenth Century

This essay is visualised as a longitudinal case study based on a number
of textual sources in Sanskrit, Prakrit, Apabhramsha and Kannada lan-
guages over a period of eight or nine centuries. It considers a short
episode tangential to the narrative arc, which it uses as a prism to
examine the evolution of two broad themes over a long period of time.
The study is, by design, more selective than comprehensive, and raises
more questions for further research than arrives at definitive answers.
However, much of the material discussed in this essay has not been
discussed before, or at least not in such diachronic collocation. Readers,
even if somewhat dissatisfied with the open-ended and inconclusive
nature of this essay, may yet find points of interest in this experiment.

The tale of Némi, the twenty-second tirtharnkara, appears in a number
of Jaina texts in Sanskrit, Prakrit, Apabhramsha and Kannada, belong-
ing to both Svetambara and Digambara traditions — as a chapter in a
Trisastisalakapurusa anthology, intertwined with the Baladéva-Vasudéva
narratives in Harivamsapuranas or Mahabharatas, or even a Némi-cent-
ric Neminathapurana. The earliest of these narratives available to us is
in the eighth-century Sanskrit Harivamsapurana of Jinaséna. The tale
of Némi continues to resonate within the Jaina religious consciousness
through the centuries and is regularly retold up to the sixteenth century.
Sastri (1973: Chapter 2), whose book is a comparative survey of Kannada
Neémi narratives, discusses these sources at great length.

This essay does not attempt an exhaustive survey of all Némi narrat-
ives. I have drawn upon the literature survey in Sastri (1973) and De
Clercq (2009) to select a sample of twelve texts (summarised in Table
I below). The objective has been to include a robust sample of texts
containing an account of the jalakrida and associated events from all
periods and languages, and from both Digambara and Svetambara tradi-
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tions in order to enable a reasonable reconstruction of the evolution of
the incident in transcreation.

Table 1: Sources of Nemi tales!

| 7th_10t ¢, CE | 112, CE  [13%-14®c.CE |15%-16%c. CE

Digambara

Sanskrit

Jinaséna, 783CE,
Harivamsapuran
a, (sarga 55)

Gunabhadra,
838-898CE,
Uttarapurana
(parva 71)

Apa- Puspadanta, 959-

bhramsha | 965CE,
Mahapuranu
(88.17-88.23)
Svayambhdi, 9'"-
10% c. CE,
Ritthanemicariu
(53.14-54.10)

Kannada | Cavundaraya, Karnaparya, Bandhuvarma, Mangarasa, 1409-
10% ¢. CE, 1160-1170 CE, 1235 CE, 1508 CE,
Cavundaraya- Neéminatha- Harivamsabhy- | Nemijinesasangati
puranam, purana (asvasa udayam (Chapter | (Chapter 32)
(Chapter 39, 13) 13) Salva, 1560 CE,
Neéminatha- Neéminathacarite,
puranam) Cakra parva

(Chapters 58-59)

Svetambara
Silanka, 867-869 | Hemacandra, Kirtiratna, 1438
CE, Prakrit, 1156-1172 CE, CE, Sanskrit,
Catippan- Sanskrit, Neéminathamaha-
namahapurisa- Trisastisalaka- kavyam (Chap-
cariyam (Chapter | purusacaritra ters 8-10)

37) (Chapter 9)

In the following pages I begin with a brief discussion of jalakrida as
a trope of epic poetry, followed by an outline of the incident as in the
Harivamsapurana. 1 then examine, in chronological order, the variant
descriptions in Digambara sources, which form the bulk of my sample.
In doing so, I focus mainly on the evolution of two themes: the changing
position of Némi on the human-divine continuum and the changing

1 I have used a combination of Sastri (1973) and De Clercq (2009) to fix the relative
chronology of texts in this table.
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portrayal of relationships between the main characters involved in the
jalakrida incident, namely Krsna, his wives and Némi. I then provide
a relatively short discussion of Svetaimbara Némi narratives, mainly
to highlight the separation between the two traditions, which appear
to have developed independently, though with significant and under-ex-
plored interactions.

I conclude with some thoughts on these shifting portrayals, which I
call ‘refractions’, because though the authors in my sample are mostly
agreed on the broad narrative arc of the jalakrida episode, they nev-
ertheless repeatedly change, restructure, omit and add to the details,
providing a much richer and more colourful picture when read dia-
chronically - much as a beam of white light passing made to pass
through a prism is refracted into a rainbow of colours, producing a
richer illustration of its interiority.

Jalakrida as a Kavya Trope, and a Prism

The jalakrida is a spring, summertime or autumnal communal activity
wherein a group of men and women go to a forest pond, tank or other
waterbody to play in the water and cool off. At times it is preceded by
playing in the forest (vanakrida), making wildflower garlands and orna-
ments, playing on swings, and indulging in erotic encounters among
vine bowers.? The erotic is a major subtext of both these pastimes.
According to Dandin’s Kavyadarsa, a seventh-century treatise on literary
composition in Sanskrit, jalakrida is prescribed as one of the ‘descriptive
themes concerning the social order’ of the Sanskrit literary genre of
kavya or ‘courtly epic’ and of the kavya genre in other languages such
as Prakrit, Apabhramsha and Kannada.? It is a frequent feature of kavya
and subject to inflection and modulation by the poet, his project and his
times, as it is in these Némi narratives.

A particularly interesting feature of jalakrida in most Némi narratives
is Krsna's deliberate attempt, with the connivance of his women, to
tempt Némi into worldly entanglements, from a variety of motives, and

Vagbhata's undated Neminirvanakavya (Chapters 7-10) in Sanskrit gives us an exten-
sive description of vanakrida followed by jalakrida. It has been omitted from this
study since it does not contain an account of the exchange between Némi and one of
Krsna’s wives, which is an important part of this study.

Along with festive gatherings and lovemaking, descriptive themes concerning the nat-
ural order include sunrise, sunset and the seasons, whereas narrative themes concern
the political order and include councils of state, embassies and military expeditions
(see Pollock 2003: 43).
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with varying degrees of success. In this it departs from Dandin’s pre-
scription as a ‘descriptive’ as opposed to a ‘narrative’ trope and becomes
a means (though unavailing) within the narrative of the text to turn the
arc of Némi’s career in a certain direction. Therefore a study of this trope
in its specific formulations by the various narrators of the Némi tale over
the centuries sheds interesting light on two broader issues that modulate
the transcreation of this incident - the first is the changing portrayal of
Némi as a human male and as a firthankara, reflected in his own emo-
tions and behaviour as well as in his interactions with those around him;
the second is the relationship at a human level between Krsna, his wives,
and his paternal cousin Némi, as evidenced by their interactions before,
during and after the jalakrida. The participants are Krsna, his wives,*
Némi, Baladéva, and others such as Krsna and Baladéva’s unnamed
women. Krsna's wives specifically named in the jalakrida incident are
Jambavati, Satyabhama and Rukmini.

Jalakrida in the Earliest Version: An Outline

The earliest account of the jalakrida available to us is in the eighth-
century Sanskrit Harivamsapurana of Jinaséna, a Digambara ascetic of
the Punnatasangha.> He tells us Némi is born to the Yadava kinsman
Samudravijaya and to Sivadévi, and is a junior paternal cousin of Krsna.
His birth is heralded by the conventional auspicious signs attending the
birth of a tirthankara, and he grows up averse to worldly pleasures and
to the life of a householder. He participates (actively per Jinaséna, but
passively or not at all in other sources) in a victorious battle between the
Yadavas and Jarasandha.

Once in an assembly of the Yadavas in Dvaravati he defeats Krsna
in a public test of strength by arm-wrestling. As a consequence, Krsna
becomes concerned about Némi’s potential to usurp his throne and
attempts to lead him into worldly paths with the connivance of his
wives. This is Krsna’s motivation to set up the jalakrida and engineer

Krsna wives, also characterised as his chief queens, are eight in number and in-
clude Rukmini, Satyabhama, Jambavati, Bhadra/Kaikey1, Kalindi/Mitravinda/ Saibyé,
Laksmana/Madri, and Nagnajiti (Bhagavatapurana 10.71.041-42, 10.58.056-57). This
also appears to be the accepted number of Krsna chief queens in Jaina narratives;
however, this list is clearly not standard, since Jaina authors give this list as Rukmini,
Satyabhama, Jambavati, Susima, Laksmana, Gandhari, Gauri and Padmavati (Uttara-
purana, 71.126-127).

> Possibly based in modern day Karnataka (Jain 1962, Introduction; De Clercq 2009);
not much else is known about him.
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an erotically charged interaction between his women and Némi. He
organises a pleasure trip for the extended clan to the forest in the course
of which both men and women indulge in bathing. As they play in the
pond water, Némi is involved in an argument with one of Krsna’s wives
who compares his masculine prowess (and, by implication, the social
status derived therefrom) unfavourably to that of Krsna. Némi is upset
at this repudiation and in retaliation replicates Krsna’s three feats of
strength, namely bending the horn-bow, blowing the Pafcajanya conch
and occupying the serpent-couch.

Eventually, Krsna arranges Némi’s marriage to Rajimati, daughter of
his kinsman Ugraséna. Némi is unwilling but compliant. On the way
to the wedding Némi sees penned wild beasts in distress and finds out
that they have been captured for his wedding feast. This is the trigger
for him to renounce the world. His renunciation, extended physical
mortification and eventual attainment of enlightenment is the main doc-
trinal theme of the text. His enlightenment is commemorated in terms
conventional to Jaina tirthankara narratives, after which he wanders the
land preaching Jaina doctrine. He finally attains liberation on Mount
Urjayanta in Saurastra.

There is considerable variation in many elements of the tale of
Némi between Digambara and Svetambara narratives, as well as within
each sectarian tradition. In particular, there is little erotic overtone to
the jalakrida in Svetambara narratives which appear to de-emphasise
Némi’s human emotions. Rajimati is also more prominent in Svetambara
narratives.

Refractions in Digambara Transcreations
Harivamsapurana of Jinaséna

To recap Jinaséna’s account of the events leading up to the jalakrida:
once young Némi, splendidly adorned in garments, ornaments, and
unguents furnished by Kubéra goes to the Yadava assembly hall in
Dvaravati called Kusumacitra, walking like an elephant in rut, accom-
panied by other princes. He is welcomed with due honours by Krsna,
Baladéva, and many other Yadavas gathered there. He is seated on a
throne alongside Krsna, like two male lions seated together, and engages

6 Several other miraculous feats of Krsna are referenced in the Némi narratives but do
not appear on this standard list of three which, it is implied, are the basis of his claim
to be ardhacakravartin.
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in cultivated discussion, which in due course turns to a comparison of
relative physical strength. People variously praise Arjuna, Yudhisthira,
Bhima, the Pandava twins, Baladéva, and Krsna who lifted the great
mountain, who picked up a weapon and shook other kings eager for
display of strength from their position. Baladéva, having listened to all
this, looks playfully at Némi, and says: “There is none in the triple world
equal to the Lord Némi, the Jina. He can lift up the earth with his palm,
he can spill the sea, he can move mountains with ease. Who could be
greater than the Jina?”

Listening to this and looking at Némi, Krsna says with a smile: “If
your body is so powerful, should we not test it in a feat of strength?”
Némi demurs: “Why wrestle with me here? If you wish to understand
my strength, elder brother, move my feet from this seat by force” Tight-
ening his belt, Krsna stands up and tries to pick up Némi’s feet but is
unable even to move his toe. Drops of sweat drench his body, he pants,
loses his smile and says: “Your strength is clearly beyond this world.” The
matter ends there, but Krsna is shaken and wonders about Némi’s inten-
tions, “for the narrow-minded man is suspicious even of the Jina,” the
poet tells us. From then on Krsna outwardly honours Némi with many
marks of respect and display of love. We are struck by the juxtaposition
of Baladéva’s (and perforce the readers’) constant awareness of Némi’s
supra-human attributes as arising from his foreordained Jina-hood, and
of Krsna’'s very human attitude of insecure suspicion towards a paternal
cousin (with presumably a good claim to the throne) whose actual and
reputed physical strength was far superior to his own.

Next in the narrative sequence the Yadavas go to rescue Aniruddha,
and upon their return, in spring Krsna organises a vanakrida. The poet
gives us much detail about who forms the party, how they proceed to
the forest and what they do there. Krsna’s intention in taking them all
to the forest becomes clear to us now — made insecure by Némi’s great
strength and suspicious of his motives, Krsna has formed a cunning plan
to entrap Némi in worldly snares in order to preempt a power struggle.
Krsna’'s women, obedient to his command, attempt to seduce Némi in
the forest.

Krsna’s women, capable of seducing men, obedient to his command, took Neémi
with them into the beautiful forest. One beauty, her mind and eye lazy with the
intoxication of liquor, embraced her husband’s younger brother, frightened when
swarmed by bees attracted to the fragrance of her breath as she plucked flower
clusters from forest vines. One hard-breasted one kissed him on the chest, another
sniffed him; one seized his hand with her soft hands, another turned his moon-face
towards herself. Some fanned him with twigs of Sala and Tamala; others made ear-
ornaments for him with fresh Asoka leaves. Some, intending to embrace him, placed
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garlands of various flowers upon his head and around his neck, and scattered
Kuravaka flowers on his head (55.44-48).

The poet tells us Némi permits the attentions of Krsna’s women and
enjoys the unending spring until summer arrives.

What are we to make of this? Was Némi tempted by the worldly
paths being shown him, and Krsna perhaps successful in his stratagem?
Or was he merely trying to lull Krsna's suspicions? In any case, Krsna
himself was not complacent. With the arrival of summer, he continues
to spend time on Raivataka. Némi too, though instinctively averse to
mundane pleasures, is importuned by Krsna’s women and plays with
them in the ponds. The poet indulges us with a description of the
women’s seductive activities in the water. We must note here that the
women who, obedient to Krsna’s command, attempt to seduce Némi are
not named wives. Though they are called Krsna’s women, we cannot be
certain of their social status. It is clear, however, that when called upon
by Krsna, his ‘women’ were obliged to provide erotic services to other
men, whereas his ‘wives’ could freely refuse to perform even non-sexual
services for other men, as we see below. It is worth also noting that
this distinction between the two groups of women is maintained by all
narrators who describe the jalakrida.

Eventually all emerge from the water and some women help Némi
dress. But when he gives his cast-off wet garments to Jambavati to wring
dry, she repudiates him in no uncertain terms:

With an arch glance he prompted the incomparable Jambavati, much honoured
by Madhuripu, to wring the wet clothes cast off just then. She, who was clever
of speech, quickly replied with trembling lips and a frowning glance of pretended
anger. “Hari - the lustre of whose body and crown jewels is twice as bright as the
hood-jewels of a crore of serpents, who is resplendent with the Kaustubha gem, who
occupies his great serpent-couch, who is dark as cloud, who fills the world with the
[sound of ] his conch loud as thunder, who strings the powerful horn-bow, master
of all kings, who has beautiful women - is my husband. Even he never issues me a
command such as this. Who are you, that you dare command me to wring [your]
wet clothes?” (55.58-62).

How are we to understand this? It is Némi who initiates this ambiguous
exchange with Krsna’s wife, though in Jinasena’s telling Némi’s beha-
viour is not overtly erotic. And yet, if we rule out the erotic, how are
we to interpret it? Was Némi deliberately provoking a quarrel and, if so,
why? We can’t be certain. It is however clear that Jambavati understands
this as a demand for an intimate service by Némi, and though not
entirely displeased by it, repudiates him at a sexual level (though less
explicitly than in some later Némi narratives as we will see) — because
Némi has none of the public feats of valour to his credit that Krsna has,
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and which entitle Krsna to mastery of kings and possession of beautiful
women.

Many of Krsna’s women remonstrate with Jambavati for having insul-
ted the lord of the triple-world, though it is puzzling why Jambavatl’s
refusal to render an intimate, or at least a menial service, for a man who
is not her husband be considered shameless. Jinaséna does not linger to
make this clear, though later poets have much more to say on this aspect
of the matter.

Némi is stung by Jambavati’s harsh words, and returning to the palace
in Dvaravati quickly replicates Krsna’s three feats of strength — mounting
the serpent-couch, stringing the horn bow and blowing the conch. The
noise of the conch causes chaos in the city frightening men and animals.
Krsna pulls out his sword, rushes to the armoury, and sees Némi stand-
ing contemptuously on the serpent-couch. He realises Némi has acted
out of anger at Jambavatl's taunting words and rejoices at it, for Némi
has been provoked to passion by his women. Krsna proceeds to arrange
Némi’s marriage with Rajimati.

In this denouement to the jalakrida episode Krsna clearly feels he has
succeeded in entrapping Némi and neutralising a threat to his throne.
The reader too, is perhaps meant to think that the cunning Vasudéva
has succeeded in debasing the Jina.” And indeed, the Némi who begins
this episode inherently averse to mundane pleasures, is enticed to flirt
with Jambavati, and when scorned by her, roused to great anger, under
the influence of which he then demonstrates to her (and to the world)
his immeasurable superiority to Krsna in physical strength. This is not
the conduct of a one averse to human passions and attachments. On
the contrary, this is the conduct of a human man who fails the tests
of both sexual temptation and anger - a fallible human being who,
though generally uninterested in worldliness, is yet to reach the point of
aversion to the world. On the continuum of human to divine, Némi is
still recognisably human and Jinaséna’s narrative is interested in tracing
the arc of his journey from human to divine.

Uttarapurana of Gunabhadra

Writing about a century later, the Digambara ascetic Gunabhadra gives
us yet another account of Némi’s jalakrida with Krsna’s wives in his

7 We are told ten times in the first fifteen verses of the chapter that Némi is Jina.
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Sanskrit Uttarapurana.® This is how he tells it: Having accomplished
the conquest of his tripartite land Krsna returns to Dvaravati and en-
joys worldly pleasures with his many women. One autumn day water
sports (jalakeli) are held in a pond called Manohara in which Krsna's
womenfolk participate. While splashing around in the water, Némi and
Satyabhama (one of Krsna's wives) have this pleasant and flirtatious
exchange:

Satyabhama: “Why do you play with me as if I were your beloved?”

Némi: “Are you not dear to me?”

Satyabhama: “If I am your beloved, then whom would your brother go to?”

Neémi: “To one who would satisfy his sexual needs”

Satyabhama: “Who is that?”

Némi: “Do you not know? You will soon find out”

Satyabhama: “Everyone says you are straightforward, but you are cunning never-
theless”

And when they finished bathing, Némi says to Satyabhama: “Beautiful one, take
this bathing garment of mine””

Satyabhama: “What will I do with it?”

Némi: “Wash it”

Satyabhama: “[Why,] are you Hari [then]? He who occupies the serpent-couch,
who strings the celestial horn-bow with ease, who blows the conch that fills space?
Can you perform such feats?”

Némi: “I will indeed do what must be done” (71.132-137ab).

Returning to the city, Némi replicates Krsna’s three feats of strength,
impelled by pride, “and [Némi] thought he had revealed his glory [for];”
the poet muses, “even a particle of passion or pride inevitably leads to a
change [for the worse]” (71.140).

Krsna learns of this interlude and its consequence with disquiet. He
ponders it, wondering at this state of impassion unusual in Némi. He
thinks Némi, ridden by the passions of youth (for all beings subject to
karma must invariably be afflicted by sexual passion), must be made
to marry, and arranges his marriage to Rajimati, leading to the familiar
sequence of subsequent events.

The differences from the Harivamsapurana are interesting — first,
the location of the jalakeli is a nearby pond (or tank) and it is not
preceded by vanakrida. Second, we do not know if Krsna is even present
at the jalakeli when this interchange between Némi and Satyabhama
takes place; nor do we know if Krsna was complicit in Satyabhama’s
behaviour, but probably not, given his subsequent reactions. Third,
the interchange between Némi and Satyabhama is an entirely human

8 This is the concluding part of the Mahdpurana begun by his guru Jinaséna, the
preceptor of the Rastrakiita king Nrpatunga Amoghavarsa.
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one with explicit erotic overtones. There is no indication that Némi
is aware of his impending Jina-hood, nor does he appear averse to
human entanglements. When taunted by Satyabhama with Krsna’s feats
of valour compared to his own insignificance, he appears intent on doing
whatever must be done to win her over. In fact, the poet tells us he
is impelled by manly pride in doing so, and moralises on this entirely
human shortcoming.

We must keep in mind that Gunabhadra is completing his guru’s
magnum opus, and must get through the lives of sixty-two of the
sixty-three great men of Jaina lore, leaving him little opportunity to
elaborate. The arm-wrestling test of strength between Krsna and Némi
is missing from the narrative and Krsna’'s character lacks the insecurity
portrayed by Jinaséna; his conduct towards Némi appears driven by
concern (tinged by Jaina moralising) for a younger cousin, and he acts
in good faith in arranging Némi’s marriage. As we will see in following
sections, Gunabhadra is not alone in restructuring Jinaséna’s narrative
in this way. All the poets writing in the heyday of the Rastrakatas have
done the same; I discuss this curious sleight of hand at the end of
this chapter. Also, Satyabhama instead of Jambavati appears to be the
participant in the quarrel during the jalakrida here; though Svayambhi
names Jambavati instead of Satyabhama, the switch in later narratives to
Satyabhama as the one who quarrels with Némi is itself an interesting,
and may have come about with the progressive development of the char-
acters of Krsna’s wives in narrative literature, both Jaina and Vaisnava.

In summary, Gunabhadra does not significantly alter the figure of
Némi that comes to him from the Harivamsapurana. Némi, destined as
he is for redemption by renunciation, is still a human figure subject to
human temptations and passions.

Mahapuranu of Puspadanta

The Apabhramsha Mahdpuranu was composed by Puspadanta in the
tenth century during the reign of Rastrakita Krsna III, under the pat-
ronage of one of his ministers (Puspadanta and Vaidya 1979: 21-24).
Puspadanta tells us that having killed Jarasandha, Krsna established his
rule and enjoyed worldly pleasures in Dvaravati. Némi too lives with
them, enjoying divine pleasures of the flesh. At the end of monsoon,
Krsna goes with Néemi and his womenfolk to bathe in the lotus pond
Siradhara.
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The poet sees an opportunity to moralise in describing the pond and
bathers. Speaking of the lotuses in the pond he says: “though endowed
with pericarps like many virtues, though endowed with leaves like
friends, nevertheless, lotuses are attacked by frogs, [for] whom does the
company of water/fools (jada) not harm?” (88.18.03-04). Puspadanta
never lets us forget that Némi is the Jina, and yet he tells us Némi
enjoyed the pleasures of the flesh. Is the lotus-attacked-by-frog metaphor
the poet’s criticism of Némi’s (i.e., the lotus) participation in the erotic
jalakrida? Or is it instead a criticism of the women (frog) who, in
treating Némi like a human male and making him the object of their
erotic attentions, are in fact debasing the Jina? Is this a fault in the lotus
or in the frog?

In a rapid change of mood in the next line Puspadanta moves on to
the erotic antics of the bathers, describing the disarray of the women
explicitly and with gusto, but as if to complete the whiplash effect upon
his audience, he turns around with “another [woman] clung to prince
Némi, as if non-violence [to] the spread of righteousness” (88.18.14) and
we are back to Némi-as-Jina again. Then the poet comes to the exchange
between Némi and Satyabhama:

Then Satyabhama splashed the excited Némi with water, like the Réva river splashes
the Vindhya mountains. Even he, who is worshipped by Indra, Candra and Naga,
who is called Lord of the triple-world, was drenched by the women. With dancing
eyes, the Lord who wore beautiful garments, playfully flung his garment upon
[Satyabhama] [and said] laughing, “Wring out my loincloth”.

The beauty [was stunned] as if pierced with a lance, [for] women do not understand
a man’s mind. [Indeed,] he was himself the lord of gods, the Jina, whose foot-dust is
also worthy of worship — why should [she] not wring out his undergarment?

Then the Lord said, “You do not comply. I gave you an order. Why do you ignore
it? Speak, speak the truth Satyabhama. Why have you made your face dark like a
withered lotus?”

Then the moon-faced one whose eyes closed in shame replied to him: “Though
your merits are abundant, replete with great success and wisdom, even so this is not
worthy [of you], o great lord. My body is discomfited because of this [command
of yours]. Have you blown the conch? Have you bent the horn-bow and strung it?
Have you lain upon the serpent-couch? By what [right] have you have thrown your
loincloth at me? You may be the brother of my husband, but are you Damoédara,
God of Gods?” (88.18 ghatta-88.19).

Why were the Lord’s eyes dancing and why did he fling his garment
upon Satyabhama? Indeed, she cannot be blamed for being stunned, or
for being unable to keep up with the poet. But is she in on the secret
known to the poet — that Némi is the lord of gods, the Jina? Apparently
not, for she is embarrassed as if humiliated by a human male who,
though noble and related to her, is not her husband. She tells him his
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actions are unworthy, even of a man of great merit such as himself. For
he has not done that which Krsna has already accomplished and which
entitle him to be god of gods.

The poet tells us: “when thus struck by [her] harsh cruel words, he
felt [the blow] in his pride, and the supreme lord went quickly to Krsna’s
armoury’ (88.19 ghatta) to repudiate Satyabhama by replicating Krsna’s
three feats of strength. Némi strikes the serpent couch with his palms,
bends the bow with his left foot, and deafens the world by blowing
the conch (88.20 duvai). Though Puspadanta calls Néemi “Lord” and
“Jina”, Nemi is nevertheless still human, acting under the goad of human
passions and emotions and is, demonstrably, yet to claim his Jina-hood.

Némi’s actions create chaos in the city; a shaken Krsna reaches for
his dagger (88.20.01-09). A servant comes to inform him of goings on:
“Seizing your servant by force, Néminatha entered the building, strung
the bow, blew the conch and stamped the serpent on the couch. The
deeds performed by you in succession to injure the Jaina faith,’ the
powerful one has done all three of them at once” (88.21 ghatta). The
poet is quite clear who is to blame: it is Satyabhama who has refused
to wring out Némi’s garment, and instead in rudely repudiating him
has precipitated a (political) crisis - for, the poet tells us, women are
impolitic and make explicit that is better left hidden (88.21.03). She
has polluted Némi’s mind and led him to act thus (88.21.06). Hearing
this, Krsna's face darkens with jealous anger (for, naturally, “no one
is pleased at praise of another”). Baladéva pacifies him, and betraying
his awareness of Némi’s foreordained sanctity (just as in Jinaséna’s
Harivamsapurana), tells Krsna he must not be jealous of the Jina’s
powers. His pride humbled, Krsna considers ways to neutralise a po-
tential political rival (for “the strong kinsman who cannot be defeated
must quickly be established in the forest”), though Baladéva continues to
speak out for the peaceful nature of the Jina, who is destined to become
an wandering ascetic (88.22.08). Krsna cunningly decides to force the
matter by marrying off Némi to Rajimati, and so, on to the expected
conclusion.

Like Gunabhadra, Puspadanta too has omitted Krsna’s humiliating
loss in the arm-wrestling contest as the impetus for the jalakrida, nor
does he tell us that Krsna connived with his wives during it; instead, he
blames Satyabhama as the causal agent of the fiasco. Puspadanta’s Némi

 The significance of haya-jana-savana-dhammaim is unclear - is Krsna destroying the
Jaina faith of the people by establishing himself as an alternate focus of veneration
to the Jina? I thank the reviewer for the suggestion: “[the deeds] that have attacked/vi-
olated the sramana-dharma for the people”.
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too is quite similar to Gunabhadra’s, and not far removed from that of
Jinaséna.

Trisastilaksanamahapuranam of Cavundaraya

We have a brief account of the jalakrida in the chapter on Némi
in the tenth-century Kannada prose Trisastilaksanamahdapuranam of
Cavundaraya (more commonly known as Cavundarayapuranam), a
prominent minister and commander in the court of the Ganga kings
Marasimha II and Racamalla IV, feudatories of the Rastrakatas. In
Cavundsaraya’s telling Krsna establishes his rule in Dvaravati and en-
joys worldly pleasures. One day, as all enjoy bathing in a pond called
Manohara with the womenfolk,

Neémi gives his divine bathing costume to Satyabhama, who says flirtatiously, “why
would I touch your cast-off garment? That is only possible if you have the prowess
to occupy the serpent-couch, string the horn-bow and blow the conch with five
openings (Cavundaraya and Hampana 2006: 413).

Némi instantly does these things causing chaos in the city; the author
does not tell us why Némi does this. Krsna is unmanned by this feat
of Némi, which he himself could only accomplish by several distinct
penances. Fearing Némi’s prowess, and realising that Némi is tainted
by passion and ready for marriage, he seeks an alliance for him with
Rajimati. Nevertheless, he is still afraid that Némi will seize his kingdom,
and plots further to make Némi averse to worldly pleasures. He deliber-
ately causes trapped and distressed wild beasts to be penned on Némi’s
route to the wedding, with expected results.

Cavundaraya’s account, though suffering from brevity, nevertheless
gives us the main points of the narrative and is consistent with the
previous ones; our understanding of the figure of Némi is confirmed but
not enhanced. Cavundaraya, like others writing within the Rastrakata
ambit, completely omits the arm-wrestling incident.

Ritthanémicariu of Svayambhudeva
Svayambhi probably lived and wrote in the tenth century in the Kan-

nada speaking regions of the Deccan; his particular sectarian affiliation
is open to question, but on balance his texts appear to be closer
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to subsequent Digambara narratives.® The sequence of events in his
Apabhramsha Ritthanemicariu is as follows: upon his return from res-
cuing Aniruddha, Krsna organises a pleasure trip to the forest for his
kinsfolk where all indulge in pleasurable pursuits of an erotic nature.
Subsequently, exhausted, everyone enters a pond to bathe (53.14-15). In
the pond Krsna's women try to awaken Némi’s sensuality by displaying
their charms, attacking him with water and flowers (53.16-18). It is only
towards the end of this description that we learn that they do this at
Krsna’s signal, but we are not told why Krsna does this. In any case, they
are unsuccessful, for bashful Némi rejects them. This is a rather different
Némi from Gunabhadra’s bold flirt.

Then, emerging from the water, Némi attempts to give his wet gar-
ment to wring out to someone among Krsna’s wives, Krsna having
explicitly signalled him to do so. Again, we are not told why Krsna
does this - is it his intention to provoke a quarrel between Némi and
his wives, leading him to act in a fit of pique? Or is this merely the
squeamish poet attempting to remove any hint of sexual impropriety
from the behaviour of the future Jina, by making husbandly sanction
prerequisite to Némi’s actions? In any case, none of Krsna’s wives appear
willing to perform that service for Némi, pushing aside his garment with
their feet, unwilling even to touch it with their fingertips (53.19.01-03).
Jambavati then speaks up to repudiate Némi thus:

Jambavati said to him, “Throw it to someone else to wring”. The lady was secretly
angry in her heart [and] instantly repudiated [Némi]. “He, at whose feet the tripart-
ite land lies, he in whose hands the horn[-bow] twangs, he who sleeps on the
serpent-couch, whose mouth blows the Paficajanya [conch] - even that Hari does
not look to me [to perform menial service]. Who are you to throw your garment at
me?” (53.19.01-08).

But Rukmini (though apparently unwilling herself to perform the service
demanded by Némi) is appalled at Jambavatt’s harsh words and cautions
her:

“Do not insult him, friend, [for] what are the thirteen cakravartins compared to the
Jina? Who can fight the angry supreme Jina, the crest of the triple world? The ocean
is but a drop of water to him, the great celestial mountain is but a ball. The sky is
merely twelve fingers wide, the earth is but a cow’s hoof-print. The summit of this
world is his seat, he will enter the world of the Siddhas. The difference between
the tirthankara and the rathangin (a reference to Krsna as ardhacakravartin, or as

10 Sastri (1973: 34) dates Svayambhi between 678-783CE, but De Clercq (2018: x) dates
him to the latter half of the ninth century based on internal textual references to the
Sévuna dynasty in Paiimacariu 63.6.3. Svayambh@’s Digambara vs. Svetimbara affili-
ation remains to be conclusively resolved, and scholars believe him to be affiliated
with the Yapaniya sangha (see De Clercq and Winant 2021: 227).

3]
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bearer of the discus) is as much as that between a mountain and a mosquito. Have
you not seen the strength of your beloved? He is deceitful as he pleases in battle.
[But] when the Jina extended his arm then [Krsna] could not move even his finger”
(53.19 ghatta, 53.20.01-07).

We now learn that Krsna has previously lost the arm-wrestling con-
test with Némi, which may hint at his motives. But the real surprise
Svayambhi springs on us is the manner in which Rukmini praises Némi.
For her at least, Nemi is the Jina, and therefore immeasurably superior to
any earthly king. In fact, she is quite clearsighted about Krsna's human
wickedness and Némi’s divine claims. Svayambhi does not represent
Rukmini as the disloyal wife; instead, for the first time in the Némi
narratives, here is a partial articulation of Jina-bhakti.! The nature of
the deity is described in awe-inspiring terms; but we must await the
transcreations of later poets for articulations of Rukmini as the bhakta
who should have no reservations in serving the object of her veneration.

Némi overhears this exchange between the women and returns to
Dvaravati with it in mind (mane dharevi); once there, he replicates
Krsna’s three feats of strength (53.20 ghatta). Svayambha calls Nemi
“Jina” at this point, but does not make it clear whether Némi is upset
at Jambavat’s repudiation or is intent upon demonstrating the truth of
Rukmin®’s claims about his Jina-hood. If we understand mane dharevi ‘as
‘brooding upon it’ we may be tempted to read this as a human reaction
to JambavatTs scorn. But if we read it with no emotional overtones,
and keep in mind Rukmini’s ringing endorsement of his divinity, we
may understand Némi’s subsequent actions as the Jina manifesting his
divinity to the world. Svayambhi describes Némi’s replication of Krsna’s
feats of strength in the next chapter (54.01-04). He lies on the serpent
couch, bends the bow and blows the conch, all three at once.

In the course of this description Svayambhi never lets us forget that
it is Némi-Jina who performs these deeds, and gives us no hint of his
inner emotional state. Némi’s actions predictably cause chaos in the city,
and though Krsna picks up his sword, he is brought to acknowledge
Némi’s status as the Jina. He is nevertheless deceitful, and seriously
concerned for his throne. He resolves to marry Némi off (54.05.04-08),
while outwardly praising him. He arranges an alliance with Rajimati,
and gathers wild beasts for the wedding feast with the ulterior motive of
triggering Némi’s renunciation of the world, with predictable results.

In summary Svayambhi’s narrative hints at an interesting develop-
ment in the nature of Jina worship. Némi’s actions are portrayed as

11 T use the terms bhakti and bhakta as included in the Oxford English Dictionary to
refer to religious devotion and religious devotee.
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increasingly dissociated from human impulses and motives and he may
have stepped into his divine persona before even passing through the
various gateways to enlightenment.

Néminathapurana of Karnaparya

Anacker (2002: Introduction) considers the twelfth-century
Neminathapurana (or Harivamsa) of Karnaparya composed in the
campii style as the first complete Némi narrative in Kannada.
Karnaparya appears to follow Jinaséna’s narrative sequence for the most
part. Thus, once in an assembly in Dvaravati, where Pandavas are also
present, there is a comparison of peers on their valour and manly qual-
ities. Some uphold Bhima, others Baladéva, but Baladéva and Bhima
themselves uphold Némi. To this, Krsna, hurt in his pride, suggests a
bout of wrestling to test their relative strength. But he is unable even
to bend a finger of Némi’s and is humiliated, though later consoled by
Baladéva’s reflection that Némi is after all his brother (13.04-10).

In spring, Krsna organises a vanakrida with no apparent evil inten-
tion (unlike in the account of Jinaséna). In fact, when Krsna invites
Némi, he addresses him in terms used to address a divinity (deéva,
suréndravanatanghripadma, 13.20). All enjoy themselves at length in the
forest and in the pond, though Némi as well as Krsna and Baladéva
appear to be spectators rather than participants. The women are disar-
ranged and embarrassed by the vigour of the water sports. Perceiving
this, Baladéva and Némi leave the pond; Krsna too emerges surrounded
by his women. Then the poet tells us:

When they were removing their wet clothes, at Krsna’s signal Némi, the benefactor
of the world, gave his wet garment to Satyabhama, who said, “I am not so lowly
as to wring your undergarment. Am I not the foremost among the wives of proud
Krsna?”

Rukmini instantly scolded her angrily: “What is so great about us humans? Do not
the celestials themselves sprinkle the Jina’s bathwater upon their heads?”
Satyabhama replied: “Tell me, is the unsurpassed Cakri — who fought celestials in
his childhood, in his youth lifted the mountain with ease, mounted the fearsome
serpent-couch, and [strung and blew] such wonders as the divine horn-bow and the
conch - not my husband? It is utterly inappropriate that I, the wife of such a great
one, should perform menial tasks” (13.35-38).

Rukmini continues to remonstrate with Satyabhama, emphasising
Neémi’s entitlement to worship as Jina, and the good fortune of those
who have the opportunity to serve him, eventually silencing her (13.39-
40). Here we see that the Némi narrative has moved further into the
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bhakti-mode by the twelfth century, and Karnaparya expands upon
Svayambhi’s tenth-century portrayal of Némi as deserving of worship
because his Jina-hood is foreordained. Satyabhama objects to rendering
menial service to Némi, but only because Krsna too is divine and is
worshiped by celestials, and as his wife it is not right that she performs
menial service. But Rukmini tells her Indra’s women themselves per-
formed menial service to Nemi’s mother before his birth; his birth shook
Indra’s throne; Satyabhama is foolish to humiliate such a personage.
So, not only is Némi a powerful divinity deserving of bhakti as his
right, but also possesses a certain menacing divinity, which it would
be foolish to provoke. We also see an articulation of the bhakta as one
who must rejoice in performing acts of service for the deity. However,
Rukmini stops with telling Satyabhama what she is doing wrong and
what she ought to do instead. We must wait for a fuller articulation of the
obligations of bhakti to understand how it can transcend even marital
taboos.

But what is Krsna doing here? So far, he has not acted out of insecur-
ity for his throne. In fact, having previously addressed Némi as a divine
being, he appears to have offered Némi explicit permission to demand
menial service from his wife. Is he aware of danger from Némi, not as a
political rival, but as a divinity? Apparently so and with justification, for
the poet tells us next that when they return to the city, Némi continues
to brood on Satyabhama’s words and he, who receives the homage of the
gods, becomes angry (13.41). In his anger he mounts an elephant, and
going to Krsna’'s armoury attended by celestials, replicates his three feats
of strength with ease, creating chaos in the city (13.42-43).

Baladéva and Krsna hear it while seated in the Kusumacitra assembly
hall and brandish their weapons in fear; Satyabhama, the dark shadow
upon the clan, clings to Krsna. When Krsna is informed of Némi’s
deeds he is worried for his throne. Némi, who is already qualified by
celestial acclaim, has an even better right to the throne after his feats, and
should he claim it who could gainsay him? (13.46). He consults Baladéva
urgently, who reassures him - tirtharnikaras are dispassionate and reject
the entanglement of earthly rule. But Krsna is not convinced, for “among
tirthankaras there are those who lived first as cakravartins and then
sought liberation”. Conceding this Baladéva undertakes to make Némi
averse to the world (13.47), and consequently a marriage between Némi
and Rajimati is arranged. Here onwards the tale proceeds along the same
lines as in Jinaséna’s version.

In Krsna's persistent anxiety that even a tirtharnkara may claim a king-
dom, perhaps Karnaparya echoes the twelfth-century zeitgeist, wherein
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sectarian holy men of all types acclaimed as ‘preceptors to kings’ in
the Deccan were de facto temporal rulers of large temple estates.”? There-
fore lesser kings (such as the ardhacakravartin Krsna), although duly
anointed, might find their perch insecure with good reason. In Némi’s
angry response to Satyabhama’s rejection, we see the offended dignity
of a deity rather than the humiliation of man. Though Némi is yet to
renounce the world and attain enlightenment, he has already assumed
the divine majesty that is his birthright.

Harivarhs$abhyudayam of Bandhuvarma

Bandhuvarma retells the Némi tale in the thirteenth century as part of
another Kannada campii text, the Harivamsabhyudayam. In describing
the jalakrida he follows the narrative sequence of Karnaparya with
some changes. The forest setting of the previous narratives is now firmly
suburban. When the Yadavas are established in peace and plenty in
Dvaravati, one spring Krsna goes to the pleasure garden to bathe in the
stepwell accompanied by his queens, courtesans, and princes including
Némi. The poet deals briskly with the erotic trope, telling us the women
splash Némi with water, but he is as indifferent to their indiscrimin-
ate splashing as to their charms (13.08 vacana). He escapes them and
emerges from the water along with Krsna. Then,

Comprehending his brother’s signal and complying with it, the prince [Némi] said
to Satyabhama: “Wring out my undergarment.”

She looked at him in rage: “Why should I wring out your undergarment? It is
improper. It must not be [done]. Are you my lord? Does the great Goddess work for
a living? I may be your sister[-in-law], but should you speak without regard for our
relative status?” (13.09-10).

In scolding Némi why does Satyabhama compare herself to the great
Goddess (adidevi)? We know too little about Bandhuvarma’s milieu
to postulate anything with confidence; however, the thirteenth century
marked the rise of Vaisnavas in the lower Deccan in the Hoysala am-
bit. In such a milieu, we may understand the pairing of Satyabhama
and Krsna as that of Sri and Visnu, and read sectarian overtones into
Bandhuvarma’s verse. When Satyabhama scolds Némi, Rukmini inter-
venes to describe his divine origins (13.10-12), along the same lines as in
Karnaparya earlier. But Satyabhama repudiates Rukmini vigorously:

12 por example, see Lorenzen 1991; Settar 1989: Chapter 2; Shanthamurthy forthcoming
aandb.
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“Is my lord’s prowess ordinary? The world knows his might in defeating the eight
celestials that his enemy who heard [the news of his birth] sent as soon as Hari was
born. Further — and do you not know this to be true? —

He lifted up the mountain to protect the cowherds, he clearly killed the horrible
Kaliya snake, occupied the serpent-couch, strung the horn-bow, and easily blew the
Pancajanya [conch]. Have you not heard how awesome Visnu’s valour is? -

How he vanquished famous wrestlers? How he destroyed Karhsa? What he did to
§is’upéla? Can there be greater [feats] than this?

Do you not know of his valour when [he] seized [his bride] Jambavati? Have
you forgotten how he killed Jarasandha in battle and obtained the insignia of
sovereignty, [and] the glory of ruling the tripartite land?

I, who am the queen of such a cakravartin — how dare anyone give me a [menial]
task [to perform]?” (13.13-16).

We have here a more expansive recital of Krsna's miraculous feats than
ever before, and he is explicitly identified as Visnu (lending some sup-
port to the Vaisnava sectarian perspective above). Moreover, Krsna’s
feats are all already accomplished, and his own, whereas the acclaim
of Némi by celestials merely foreshadows his future career. Rukmini con-
tinues to remonstrate with her, hinting at calamity if Satyabhama contin-
ues to cross the all-powerful Némi, but Satyabhama remains angry.

They return to the city where Némi, disgusted with the words of his
sister-in-law thought, “What do women know of the prowess of great
men? I will give her a little demonstration of what I can accomplish”
(13.17 vacana). By the thirteenth century even a future Jina, aware of his
own destiny, acknowledged by celestials, and even possessing devoted
bhaktas, must still supply proof of his miraculous powers to convince
doubting human followers, who after all have many more options to
choose from in terms of sectarian affiliation. Therefore, Némi briskly
replicates Krsna’s three feats of strength and causes chaos. When he
learns of Némi’s doings, Krsna is stunned. He realises Némi is more
worthy of the kingdom than himself and cannot be suppressed if he
presses a claim; he becomes fearful (13.18).

In a departure from other sources, the poet next describes the arm-
wrestling incident, though the main elements of the incident are the
same as in other sources. Krsna challenges Némi to a test of strength,
perhaps to test a rival claimant to the throne, though the poet does not
make his motives clear. He fails miserably, and humiliated and more
afraid for his throne than ever, he takes counsel with Baladéva. Baladéva
reassures him — Némi is destined for liberation, and they need merely
hasten it. He arranges Némi’s marriage with Rajimati leading eventually
to Némi’s renunciation of the world.

It is clear that the thirteenth-century Némi is a foreordained deity,
and he is merely navigating the set pattern of his career as a human
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before his elevation as Jina. His deification is a foregone conclusion
even to characters within his life-story, and the human aspects of his
experience that lead him to enlightenment are almost caricatured. Yet,
unlike the impassive, tranquil Jina, he is permitted anger towards the
less-than-devoted and though he does not go as far as to menace them
(as some of them fear), he nevertheless makes his divinity plain to the
world by performing miracles - indeed, we may even suspect that he is
forced to do so.

Némijinésasangati of Mangarasa

Mangarasa gives us another version of the Némi story in the sangatya
meter in the fifteenth or sixteenth century. He combines elements from
both Karnaparya and Bandhuvarma in his account, beginning with the
arm-wrestling contest between Krsna and Némi. But it comes about in
an unusual way in Mangarasa’s telling: When some in the assembly re-
quest Némi to display his physical prowess, he extends his arm playfully.
But Krsna is unable to bend even a finger of Némi’s hand, and though
he bears down with all his might, he merely appears ridiculous like a
like wooden doll on a stick (32.06-08). The celestials acclaim this feat
of Némi with a timely shower of flowers. Next, when spring arrives,
Krsna “humbly begs Némi to perform a pleasure trip to the grove and
the pond” (32.15). Jinaséna would hardly recognise this characterisation
of Némi and of his relationship with Krsna. Here Némi is fully the
deity, going through the motions of his earthly life as if in divine sport
(lila), adored by people who already know that he is a deity, acceding to
their requests to ‘perform divinity’. In a way this captures the sectarian
zeitgeist of the fifteenth century, for this is the period when Siva too is
performing [ild on earth, manifesting himself as Allama, Basava and a
host of other human saint-figures, as is Visnu.3

They set out for the pleasure grove with Krsna’s women. Having
wandered around a little, they enter the lotus pond and play in the
water for a while. Then, when Némi emerges to change his garments,
in keeping with his role as a deity performing divinity, he hands his
undergarment to Satyabhama in /ila.

At Krsna’s signal, the benefactor of the world, Némi, playfully gave the undergar-
ment he wore to Satyabhama, who said with great arrogance, “[1, who am] the chief

13" See Shanthamurthy 2020.
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queen of the sovereign of the tripartite land of Bharata — would I touch cast off
garments as if I were a utterly lowly person?” (32.19-20).

Satyabhama, who clearly does not comprehend Némi’s divinity, repulses
him in anger. Rukmini hears this and angrily upbraids Satyabhama,
for even celestials sprinkle themselves with Némi’s bathwater and do
homage to him (32.21), but Satyabhama will have none of it:

“Who on earth is the equal of the one who, when he was a child, fearlessly killed
the demonesses who came [to attack him] in anger, who lifted up the Govardhana
mountain with ease, occupied the serpent-couch, strung the horn-bow, easily blew
the Pancajanya [conch] and killed the powerful Magadha [Jarasandha]? Should
they tell me [to perform] menial tasks?” (32.22-24ab).

Rukmini counters with an account of Némi’s claim to divinity - the
celestial rites attending his birth, but Satyabhama flounces off uncon-
vinced. Then, attesting to the salvific power of ritualised bhakti, the poet
tells us that Rukmini herself takes Némi's garment with pure-minded
servitude and desiring liberation (32.30). Rukmini finally transcends
marital and other taboos, and in performing menial service so dear to
the deity and productive of liberation, manifests bhakti in its ultimate
form: servitude. Krsna and Baladéva too worship Némi with great devo-
tion, offering him garments and ornaments and all return to the city.

As in Bandhuvarma’s account, on his way back Némi is roused
to anger by Satyabhama’s arrogant words “as if water catching fire”
(32.32). But, given his demeanour thus far, we can be in no doubt that
Mangarasa’s Némi is offended by Satyabhama the sectarian ‘other’ and
not Satyabhama the impudent woman. He quickly replicates Krsna’s
three feats of strength, causing chaos in the city and frightening both
Krsna and Baladéva. Krsna is concerned for his throne and thinks: “This
one has obtained the submission of the celestials, he is powerful. Should
he seize my kingdom who can stop him?”. He consults Baladéva, who
reassures him that the holy one will not let himself be entangled in
mundane rule for it does not lead to liberation. Krsna disagrees, for
previous tirthankaras have first ruled as cakravartins and then sought
liberation (32.41-46). Baladéva suggests they should find a way to make
Neémi averse to the world, and accordingly Krsna arranges the marriage
of Némi to Rajimati and five hundred other princesses, and the narrative
proceeds along familiar lines.
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Néminathacaritre of Salva

Salva (or Salava Mallésa), writing in the Jaina enclaves of coastal
Karnataka in mid to late sixteenth century, gives us yet another Kannada
version of Némi, the Neminathacaritre (or Salvabharata) in the satpadi
meter. He begins with the arm-wrestling contest between Krsna and
Némi in the assembly in Dvaravati, but interestingly, the assembly is
called Jinasabhe and it is Némi who is enthroned there, attended by
Krsna, Baladéva, the Pandavas and celestials (50.02). Various people
praise Bhima, Baladéva, and Krsna, but others uphold Némi as the Jina,
and therefore unanswerably omnipotent (50.04). His pride wounded,
Krsna challenges Némi to a wrestling bout, but Némi tells him they
need not go that far - Krsna may merely try and move his foot from
its footstool if he can; and he plants his left toe firmly (50.06). Krsna ex-
hausts himself trying to move the Jina’s foot and is humiliated. Baladéva
consoles him: Krsna should take pride in the fact that he is the elder
brother of Némi.

In spring Krsna invites Némi on a pleasure trip to the forest. The
women charmingly adorn Krsna, Baladéva and Némi with forest flowers,
and all proceed to the pond, when they bathe and play in the water.
Unlike previous poets, Salva transforms the conventional scenes of erot-
icism in the pond into scenes of worship, idealising them as bhakti:
young celestial men play okuli* in the guise of women with Némi
(58.53); Baladéva places him on an artificial thousand-petalled lotus
and pours sandal water (performing the abhiséka ritual) upon him, until
he resembles the Jina Candraprabha; The women gaze upon him with
worshipful devotion (58.53-54). Then:

As Némi exits the pond, the women stare at the Jina’s [physical] beauty. He gives
his wet garments to Satyabhama at Krsna’s signal. When he extends his hand, she
recoils saying “What is this? Am I a serving woman? Am I not Krsna’s chief queen?
Would I touch your soiled garment?”

The wise Rukmini takes the garment and rebukes Satyabhama: “You should not
utter abuse. At his birth, Indra and other [celestials] received the Jina’s bathwater
and sprinkled it on their heads. We are but lowly servants. Celestial women were
house servants of his mother, and Indra serves the Jina.”

Satyabhama, enraged at Rukmini’s words, says “Listen, daughter of Bhismaka, who
else is capable of performing [feats of strength] such as Hari, who killed Putini
and other demonesses in childhood, lifted up the mountain, occupied the serpent-
couch, strung the horn[-bow] and blew the conch?” (58.57-60).

4 The traditional game of spraying each other with coloured water.
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Rukmini responds by describing Némi’s divine birth compared to
Krsna’s merely human prowess. She also places the claims of the gu-
ru above the claims of the husband (58.64), silencing Satyabhama. In
apparent acknowledgement of this truism, Krsna and Baladéva are de-
scribed as adorning Némi with divine garments and ornaments, before
all return home.

But Némi is angered by Satyabhama’s arrogant words, for “can the
thorn that pierces the mind be relieved unless one retaliates?” (58.66).
As soon as they return from the pleasure grove Némi replicates Krsna’s
three feats of strength. Krsna is concerned for his throne and consults
Baladéva, for “who can prevent our younger brother, who is worshiped
by Indra, if he decides to seize the kingdom?” Baladéva reassures him,
for “why should one, who rules the kingdom of liberation, hanker for
the filth of mundanity?” But Krsna counters that previous tirthankaras
have indeed sought mundane rule. Finally, they conspire to make Némi
averse to the world (58.70-73), arrange his marriage to Rajimati and five
hundred other princesses, and the narrative continues as we know from
previous discussions.

Refractions in Svetambara Transcreations

Svetambara authors appear to have decided early on that Némi as a
future Jina cannot be permitted mortal motives, emotions or conduct
even early in his life. Hence, they remove Némi from the erotic context
or at the least distance him from it. Némi, who is aware of his Jina-hood,
is consistently averse to sexual desire even as a youth. His family expose
him to sensuality out of affectionate impulses in an attempt to settle him
down as householder. When he is no longer able to avoid their impor-
tunities, he merely goes through the motions of mundane existence.

Of the three Svetambara authors considered here, both Silanka and
Hemacandra incorporate the jalakrida in their narratives. Hemacandra
introduces the erotic as a kavya trope with a robust description of the
activities in the forest and pond, but places Némi on the scene merely
as a passive patient and indifferent observer. Instead, Krsna is the main
participant in the jalakrida. Silanka goes farther than Hemacandra in
cleansing Némi of the taint of the erotic: Némi is not even mentioned
among the participants in the jalakrida, although he is clearly on the
scene as the subsequent passages confirm. Kirtiratna dispenses with the
jalakrida altogether, proceeding directly to the family pressuring Némi
to marry.
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The arm-wrestling incident and Krsna’s humiliating loss — which in
most Digambara retellings is his motive for polluting Némi with the
erotic — is absent in Silanka. It is present in both Hemacandra and
Kirtiratna as a way for Krsna to assess his opponent, but since Krsna’s
subsequent actions are impelled by affectionate brotherly motives to-
wards Némi, it does not have the same causal force as it does in the
Digambara versions.

Caiippannamahapurisacariyam of Silanka!s

Caiippannamahdpurisacariyam is a ninth-century Prakrit text of the
Trisastisalakapurusa genre attributed to Silanka (or Vimalamati), in
which the tale of Némi is intertwined with those of Krsna and Baladéva.
The jalakrida occurs in the setting already familiar to us from the texts
above. Krsna returns to Dvaravati having vanquished Jarasandha and
is welcomed. One spring day when Baladéva and Krsna are seated dis-
cussing household matters, they also discuss Némi’s aversion to worldly
passion: even though he surpasses others in matters of prowess, physical
attractiveness and good fortune, he has no sensual desire; therefore, if
anyone at all is able to lead him into the net of sensual pleasure by
some trick, that would be a good thing (37.138-139). Someone then
praises spring in a couple of well-turned verses and Krsna decides: “A
good opportunity has presented itself. The womenfolk led by Rukmini
and Satyabhama with their beautiful retinue, singing the spring caccari
song will captivate Némi under the pretext of bathing” Accordingly, he
announces a pleasure trip. The next day, all proceed, dressed according
to their status, and enjoy the caccari dance.

The Yadavas then proceed to bathe. The poet tells us exactly what
that was like: the splashing around turning the water red with body
paint, the women shrieking, the men aroused by it. Having thus enjoyed
themselves fully with various playful pastimes, the Yadavas come out of
the water.

Then Krsna sends his eight chief queens including Rukmini, Satyabhama, and
Jambavati to entrap Némi. He puts them off with pleasantry. Then, Jambavatl
speaks to him in anger: what is the point of his youth if he remains unmarried
and chaste? The point of youth is to engage in sensual pleasures; furthermore, it
is inappropriate for any respectable person to shirk this obligation - how much
more so for one belonging to the Manu clan [like himself]? How can he hope to
attain other purusarthas if he repudiates kama? The youth of a good man without

15 T am grateful to Andrew Ollett for helping me read this passage.
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a beloved is incomplete. Further, it is inappropriate for him to do otherwise [since]
propagating one’s lineage has been done by his parents too, and it is not wise for the
great, like himself, to transgress the command of one’s parents. So, in due course, he
should make his youth successful by taking the hand of a woman (37.151-154).16

Neémi, though unpersuaded, gives in, for (he knows, being the omni-
scient Jina that) doing so will lead to him to renunciation. A marriage is
arranged with Rajimati, sister of Satyabhama, and thereafter the narrat-
ive proceeds along the lines common to all Némi narratives.

Trisastisalakapurusacaritra of Hemacandra

The Sanskrit Trisastisalakapurusapuranam of Hemacandra, the precept-
or of the twelfth-century Gurjara king Kumarapala, also provides us a
version of the Némi tale. Hemacandra’s version of the jalakrida follows
the Digambara version more closely than that of Silanka, in that it
is preceded by the arm-wrestling contest; however, there are signific-
ant departures from the Digambara narrative sequence. Once Némi,
wandering around with princes, enters Krsna’s armoury and blows the
Pafcajanya conch, creating chaos in the city. Krsna is made anxious that
there is an emergent threat to his sovereignty. When he finds out that
Némi is the author of the incident, he challenges Némi to an arm-wrest-
ling contest wishing to test his strength. Némi defeats Krsna with ease.
Krsna discusses his disquiet with Baladéva, who reassures him. A timely
disembodied voice also prophecies Némi’s renunciation of the world.
Krsna then summons Némi and makes him free of his women’s quarters,
though the poet does not tell us why. Then, one spring day the Yadavas
go to the Raivataka garden to enjoy themselves. As Krsna and his wives,
Satyabhama and others, wander around with Némi:

It occurs to Krsna that were Némi to turn his mind to sensual pleasures, beauty
would find its purpose; moreover, it would be a brotherly thing to do on his
part. Were receptive Némi to be often surrounded with temptation and excitement
and their pleasurable consequences by him, his objective would be accomplished
(8.9.58-59).

Krsna sets to it:

His wives led by the clever Satyabhama understood his intention. They approached
Némi with colourful flower ornaments. One brushing against him with her large
high breasts from behind entwined his hair-knot with strings of flowers. Another
wife of Hari placed a chaplet on his head standing in front, her upraised arm

16 The language in this passage is obscure in places and I have omitted translation of the
similes in the original.
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revealing her armpit. Another seized Némi’s ear with her hand and placed an ear
ornament in it as if [arranging] Kama’s banner. Another playfully placed fresh
flower armbands again and again on his arms. Thus, they offered Némi seasonable
civilities, but Némi treated them with indifference (8.9.61-66).

Spring passes, summer comes and all suffer from the heat. Krsna, his
women, and Némi go to bathe in a pond in the Raivataka garden. Here,
the poet treats the erotic trope according to convention but with Krsna
instead of Némi as the main participant in the jalakrida. Némi particip-
ates at the insistence of Krsna but remains unmoved. Krsna’s women
repeatedly attempt to incite Némi to passion, as the poet tells us in some
detail, but Némi continues impassive. (8.9.86-94). When they eventually
emerge from the pond Rukmini honours Némi, as if worshiping a deity,
by offering him a seat herself and drying his body with her own upper
garment (8.9.97). However, Satyabhama challenges Némi’s aversion to
sensual pleasures under the guise of pleasantry. He is the brother of
Krsna who has sixteen thousand women, while he has not even one. He
is well-favoured, but celibate. She pressures him to accede to the wishes
of his kin and marry. He wastes time as a bachelor - is he ignorant?
dried up? impotent? Celibacy is not fitting for a young man; even the
tirthankara Vrsabha was a householder first (8.9.98-105). Jambavati too
offers a similar example of Muni Suvrata of his own lineage. The family
besieges Némi with similar pleas, and he gives in to their importunities
though deprecating their ignorance. Krsna arranges his marriage with
Rajimati, sister of Satyabhama, and thereafter the narrative proceeds
along the lines common to all Némi narratives.

Néminathamahakavyam of Kirtiratna

The Sanskrit Neminathamahakavyam of Kirtiratna (or Kirtiraja), a Jaina
ascetic belonging to the Kharataragaccha, is a fifteenth-century retelling
of the Némi tale belonging to the mahakavya genre. Though the seasons
are in full in swing, they do not move Némi to any stirrings of sensuality,
“for the lion does not eat fruit though it lives in the forest” (8.54); clearly
the jalakrida as a narrative device has no significance for the poet, and
he omits it entirely.

Once, as Némi wanders about passing time, he happens to go into
Krsna’s armoury. There, he playfully picks up the conch and blows it,
causing chaos. Krsna, desirous to test his strength, challenges him to a
contest of arm-wrestling. Némi bends Krsna’s arm as if bending a lotus
stalk, while Krsna clings to Némi’s arm like a monkey dangling from a
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tree. However, Némi explicitly disclaims any interest in Krsna’s kingdom
(8.64).

Némi’s kin wish him to marry, and Krsna asks the advice of his
wives, “for they were skilled in such matters”. One day, Satyabhama
and other women of Krsna address Néemi: “Némi, charming youth falls
away quickly; why do you waste it?” (9.04-06),” and they urge him to
marry and enjoy sensual pleasures natural to man. Némi repudiates the
sensuality foolishly lauded by the wives of his brother, for it impedes the
attainment of enlightenment. He forbids them from mentioning it again,
“for only rustics discuss such matters” (9.27). But Krsna’s wives persist,
addressing him as the Jina - it is his filial duty to marry. When his
mother Sivadévi also adds her voice, Némi reluctantly gives in, though
he is indifferent. Krsna arranges the marriage of Némi to Rajimati, and
thereafter the narrative proceeds along the lines common to all Némi
narratives.

Conclusion

The early Digambara sources appear to adopt a much more human
formulation of Némi. He is described as a human male with impulses of
playfulness, flirtation, hurt pride and anger which direct his responses
to the main events of the narrative. He is playful in his arm-wrestling
contretemps with Krsna in the Yadava assembly, he flirts with Krsna’s
wives in the pond (more explicitly in some versions than in others), and
it is the anger of a man slighted by a woman which moves him to rep-
licate Krsna’s three feats of strength. Finally, though I have not systemat-
ically examined the trigger that leads him to renounce the world, he
seems to come upon the penned wild animals as a genuine happenstance
on the way to his wedding, and his human response to their distress
leads him to a moment of éclaircissement and consequent aversion to the
world and its ways. In the later Digambara and Svetambara narratives
on the other hand, Némi (as well as everyone else) never escapes the
awareness of his omniscient Jina-hood, and the insistent appearance of
merely going through the motions of mundane existence saps Némi of
humanity.

In addition, there are two noticeable developments in the treatment of
Némi in Digambara narratives over time: first, the narrative elements are
more clearly articulated as a causal chain of human motivations; second,

17" 1 do not translate the similes in the original.
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the figure of Némi becomes more obviously divine. The treatment of the
arm-wrestling incident is illustrative of the former development, which
Jinaséna frames as the key to Krsna's subsequent plotting to entrap
Némi in sensual pleasures with the connivance of his women during
jalakrida. This results in further humiliation and anxiety for Krsna when
Némi replicates his feats of strength causing him to urgently arrange the
marriage of Némi to Rajimati.

It is interesting that Gunabhadra, Puspadanta, and Cavundaraya omit
the arm-wrestling incident and attribute no underhand motives to Krsna
before the jalakrida. Svayambhii too merely mentions it indirectly and in
passing — though they must all have had Jinaséna’s version as a model.
However, Karnaparya and later authors reintroduce the arm-wrestling
incident. One possible explanation is that Gunabhadra, Puspadanta and
Cavundaraya were writing in the Rastrakata royal ambit,'® where the
connection of the king with Visnu/Krsna/Govinda was quite explicit,
and from the ninth century onwards the dynasty claimed descent from
the Yadu clan of Krsna (Altekar 1934: 15-16). Any attribution of skulldug-
gery to Krsna, or explicit and gratuitous humiliation of him by a Jaina
tirthankara may have been a perilous textual device for the author,
though it is interesting that the threat to Krsna’s throne from Némi does
not appear to be a forbidden theme. This is not to suggest that the
Rastrakitas were devout Vaisnavas and the tableau of Némi defeating
Krsna with sectarian overtones of Jaina—Vaisnava conflict could possibly
have been offensive to them; instead, it is suggested merely that the
tableau of a figure who bears the reign name of a Rastrakita king being
subject to defeat and humiliation by Némi may have been something
that poets in the Rastrakiita royal ambit wished to avoid. Nevertheless,
this is only an unprovable speculation, and therefore readers may choose
to take this with some scepticism.

The second development is the premature deification of Némi by
participants in the text, seen first in Svayambhi but becoming insistent
thereafter, as revealed in Rukminf’s attitude. Another signification of
the same phenomenon is Baladéva’s reassurance to Krsna after Némi
replicates his feats of strength. Baladéva describes Némi as the Jina, and
therefore indifferent to mundane rule. This is first seen in Puspadanta,
though Baladéva does not explicitly call Némi the Jina:

18 Gunabhadra was guru of Rastrakata Krsna II, a politically weak king (Altekar 1934:
99). Svayambhi too was writing in the Rastrakata period but we do not know how
close he was to royal circles. Svayambhi’s sectarian affiliation which appears to fall
between Digambara and Svetimbara may have influenced his narrative choices in
ways that are unclear to us.
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Baladéva said, “This is appropriate, brother you should not be jealous. He who
causes the sun to tremble, at whose feet Indra falls, [who causes] the earth with
mountains and oceans to move, who can cross the seven oceans, who is worthy of
worship before any in the world - for him, the serpent couch is a couch of flowers.
If he blows the conch and strings the bow, why do you make your mind hostile?”
(Mahapuranu, 88.21.08-12).

As in the case of Rukmini, Baladéva’s description of Némi as the Jina be-
comes more explicit and more laudatory with each subsequent retelling.

One possible factor is the influence of the Saiva and Vaisnava bhak-
ti movements in which deification of saint figures is common. They
become prominent in the Deccan after the Rastrakitas, and last upto
the Vijayanagara period and beyond. Based on epigraphical evidence at
Shravanabelagola, Settar (1989: 31-70) notes that during the twelfth cen-
tury, Digambara Jainas shift their emphasis from spiritual attainments
to institution building under the control of a certain Milasangha. The
building and endowment of temples by Jaina laity specifically with
Hoysala royal connections is notable. Further research that combines
epigraphical evidence with Kannada textual sources, and which is not
restricted only to Jaina material would shed much light on this pan-sec-
tarian ‘bhakti’ development as a broader social phenomenon.

A second possible factor in this development is the Svetambara influ-
ence on Digambara narratives in the Deccan. Digambara Jainas exper-
ience a gradual loss of royal patronage after the Rastrakiatas and are
eventually marginalised in the Deccan. Settar (1989: 3-90) traces the
rise and eventual decline of Digambara Jainas between 600 and 1900
CE, based on epigraphical and material evidence in Shravanabelagola,
their preeminent religious stronghold in Southern Karnataka. This
loss of political and social status is echoed in Jaina polemical texts
such as the Dharmamrtam of Nayaséna (early twelfth century), the
Samayaparikse of Brahmasiva (end twelfth century) and the Dharma-
parikse of Vrttavilasa (mid fourteenth century). It is also evident in
Saiva narratives of sectarian triumph such as the thirteenth-century
Somandthacaritre of Raghavanka in Kannada, which tells us of the viol-
ent conversion of the Jaina Surahonne basadi of Puligere in northern
Karnataka into a temple for Siva-Somanatha, as well as many other
tales of destruction and displacement of Jainas by Saivas. This is not
to say that Digambara Jainas disappear completely from the Deccan.
Though politically and socially weakened, they continue to inhabit
southern Karnataka and even flourish in coastal Karnataka under the

19 For discussion and examples, see Ben-Herut 2016, and 2018: 199-229.
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protection of the Santara and Alupa dynasties.? However, the social
circumstances of Digambara Jainas and their interactions with the more
prosperous Svetambaras of the North and West (who continue to visit
Shravanabelagola and leave epigraphical records of their ventures) are
understudied and an interesting area for further research.

A consideration of narrative details also raises interesting questions
about what it meant to be a woman bounded by the norms of marriage
or other types of marital relationships in the changing social milieu of
the Deccan from the ninth to the sixteenth century. Three such elements
in and around the jalakrida incident are of interest — Krsna’s express
consent to Némi handing his wet garment to one of his wives, the actu-
al point of conflict in the quarrel between Jambavati/Satyabhama and
Némi, and the changing role of Rukmini as the Jina-devotee extraordin-
aire. One must be cautious about making broad claims derived from the
heuristics of a small sample such as those examined in this essay; any
robust conclusions about gender relations in the Jaina or the broader
social milieu of premodern Deccan must await a generalised study of the
role of women in Digambara Jaina narratives and should be informed
by the role of women in contemporaneous narratives of other sects.
With this proviso, one may still note certain points of interest in the
circumstances of the incidents discussed here.

In the sample of texts considered here, Svayambhi, Karnaparya,
Bandhuvarma, Mangarasa, and Salva make it clear that Krsna explicitly
consents to (in fact, initiates) Némi's handing the cast-off garment
to one of his wives, whereas Jinaséna, Gunabhadra, Puspadanta, and
Cavundaraya omit any reference to Krsna in Némi’s handing over the
garment. This appears to be a chronological evolution. This could be
interpreted as follows: sometime after the tenth century the conduct of
men towards the ‘wife’ of another began to be more closely regulated
with due regard to the ‘husband’. At the same time, a man was con-
sidered the ‘master’ of other women, for whom (and with whom) con-
siderably greater license in interactions was permitted. This is evident
from the descriptions of Krsna’s (unnamed) women enticing Némi in the
forest and the pond. This cannot be said to be prima facie a Jaina social
restriction. A study of narrative texts from the Deccan from different
sectarian traditions would enable us to draw more robust insights in this
regard.

20 For a history of the Santaras and their religious affiliations, see Venkatesha 2000:
39-68. For a history of the Alupas and their religious affiliations, see Ramesh 1970.
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The nature of the quarrel between one of Krsna’s chief queens —
Jambavati according to Svayambhi and Jinaséna, and Satyabhama ac-
cording to the others - is also interesting because of the light it sheds
on the social status of the woman. Jambavati/Satyabhama rejects Nemi’s
request for a personal service, not as socially transgressive in itself, but
as beneath the status of the wife of a great personage such as Krsna, even
when this request is made at Krsna’s prompting in some cases. At the
same time, some of these women do not reject Krsna's demand that they
sexually entice Némi in the forest and the pond - either because that was
not considered a ‘menial” service, or because they were not ‘wives’. This
again cannot be called a Jaina social phenomenon, and a broader study
of contemporaneous texts should shed interesting light on the status of
women that could determine (and be influenced in turn by) activities
permitted to them.

Finally, Rukmini’s strong advocacy of Némi as Jina is interesting on
two dimensions: the permission for ‘chaste’ women to perform menial
and/or socially transgressive service demanded by a ‘divine’ man who is
not the husband, and advocacy of such service by a woman of higher
marital/household status such as Rukmini and not by Krsna himself (the
husband concerned). This may be an aspect with social implications
specific to Jaina communities, given the ubiquity of socially significant
groups of male Jaina mendicant and sedentary ascetics in this period
who depended upon women of lay households to provide them with
sustenance, as well as the epigraphically attested prominence of lay
women in religious undertakings in Shravanabelagola.?! At the same
time, such ascetics were also a part of the Saiva (and to a lesser extent
Vaisnava) social milieu, and once again, a broader study of narrative
texts across these sects should shed interesting light on the matter.
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The Story of King Yasodhara — Processes of
Transformation

Anna Aurelia Esposito

“The Story of King Yasodhara” is one of the narratives exclusively told
by Jains,! and it is told in numerous versions (and different languages),
the earliest dating from the eighth century, the most recent from 1980. It
is not at all surprising that the story is taken up again and again - King
Yasodhara, who as a result of a symbolic act of violence has to suffer the
most terrible rebirths and cruel ways of death, is an ideal example for the
propagation of the concept of ahimsa, non-violence in deeds, words and
thoughts, which is central to Jainism.

As the material is very extensive, I will focus in this article especially
on two versions written in Kannada and their direct sources. Central for
my investigation is the first version in Kannada, composed by Janna (or
Janardanadéva), court poet, minister and army commander under the
Hoysala kings Ballala IT (r. 1173-1220) and Narasimha II (r. 1220-1235).
Janna chose exactly this tale in 1209 as the subject of his first major
poem,? and certainly for a good reason, as he created it during a time
of transition in Karnataka. While until the end of the first millennium
the members of the ruling dynasties were predominantly close to Jain-
ism,* towards the middle of the twelfth century the Virasaivas gained
more and more power.* The strengthening of the Virasaivas demanded

The only exception being the drama Hittina humja by Girish Karnad, written in 1980,
see below.

This article is part of the project “The Story of King Yasodhara in the Religious and
Cultural Environment of Karnataka®, funded by the German Research Foundation
(DFG).

As far as we know, besides the Yasodharacarite Janna composed the Anantanatha-
puranam, “The Legend of Tirthankara Anantanatha’, the Anubhavamukura, a treatise
on sexology that is no longer extant, and most probably two inscriptions.

Thus, until the middle of the twelfth century, almost all literary works that have
survived to the present day were written by Jains (see Rice 1921: 171f.).

In contrast to the earlier largely peaceful coexistence of the various religious move-
ments, polemics and sometimes violent confrontations - similar to those in Tamil
Nadu from the sixth/seventh century onwards — now occurred, culminating in the
takeover or destruction of numerous Jain shrines, cf. Geen 2020, esp. chapter “Jains
and Saivas in Karnataka”. As Dibbad (2011: 67) was able to show on the basis of
epigraphic evidence, about half of all Jain shrines in Karnataka were destroyed or
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a counter-reaction from the Jains, a confrontation with and clear dissoci-
ation from the values and rituals of their rivals. To show the importance
of “The Story of King Yasodhara” in this context, I will first of all give a
brief summary of the plot, following Janna’s Yasodharacarite.> I will then
address issues of transformation and transcreation and demonstrate how
“The Story of King Yasodhara” is still relevant today.

Summary of Janna’s version of “The Story of King Yasodhara”

Maridatta, king of Rajapura, celebrated the spring festival for the blood-
thirsty goddess Candamari. He sent his men to fetch a human pair for
the main sacrifice. They caught a boy and his sister, who had come with
a group of ascetics to the city and were seeking for alms. They were
brought into the temple, a hell full of blood, skulls and crying animals,
where the king awaited them, his sword drawn. To the king’s amazement
the children showed no fear at all. Admiring their courage, he asked
about their family. The boy realised that the king was ready to embrace
the true faith and agreed to tell him the story of their lives:

Yasodhara, king of Ujjaini, was happily married with beautiful
Amrtamati. One night the queen was awakened by a voice, singing sweet
and alluring in the dark silence of the small hours. She lost her heart to
the possessor of that divine voice, whoever it might be. It turned out that
the singer was the mahout, a bald, ugly, crippled, mean, bad-smelling
fellow, in every inch the opposite of Amrtamati’s royal husband. What
follows now is an old story, which we already find in the commentaries
to the Avasyaka-Siitras.s Spurning her brave and handsome husband, the
queen got involved with this unworthy guy, who also treated her badly.
Yasodhara, aware of the diminishing passion of his wife, followed her
one night and found out the truth. His first impulse was to kill them
both, but the baseness of his wife’s paramour kept him from doing so.
Disgusted, he left the scene.

The next day he visited his mother Candramati in her chambers. Of
course, she noticed that something was bothering her son. Yasodhara
told her about a bad dream in which he symbolically hid the adultery of

converted into Saiva and Vaisnava temples. On the violence of the Virasaivas against
the Jains, see also Leslie 1998, Ben-Herut 2012 and Hegewald 2014.

The spelling of the names of the protagonists in this essay has been taken from Janna’s
Kannada version for consistency.

See, for example, the story of the elephant-driver, Avas’yakacﬁmi 1 461,13-465,6, trans-
lated by Nalini Balbir in Granoff 1990: 21-24.
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his wife. Terrified, she asked him to sacrifice an animal to the goddess
to avert the evil effects of the dream, but he refused, pointing to the
compassion for living beings, the very essence of Jainism. Finally, Can-
dramati was able to convince her son to offer a cock made of dough
instead of a “real” animal. With a heavy heart, Yasodhara agreed.

Through this symbolic act of violence alone, Yasodhara and Candra-
mati had to suffer the worst rebirths imaginable: After they had been
poisoned by Yasodhara's unfaithful wife, they had to endure various cru-
el rebirths as animals, killing and devouring each other, being sacrificed
and being tortured to death. Finally, they were born as a pair of chickens,
listened by chance to the sermon of a saint named Sudatta and gained
insight into their former lives. After their violent death — they were
pierced by an arrow — they were reborn as children of Yasodhara's son
Yasomati by the name of Abhayaruci and Abhayamati. Even as children,
they remembered their past lives. When their father was converted to the
true faith by the saint Sudatta and renounced the world, they also joined
the ascetic and his group of monks, wandering with them from place to
place, until they were caught in Rajapura by King Maridatta’s men.

Abhayaruci concluded his narrative with the admonition: “I have seen
and experienced the suffering of births through one symbolical act of
violence; you kill without hesitation this much living beings — you will
undergo attoning in hell!” (JY 4.70).7 After these words, the goddess
Candamari appeared in bodily form and asked her devotees not to kill
any animals for her now or in the future. King Maridatta, horrified by
this tale, renounced the world.

Janna and his predecessors

As mentioned before, this narrative of King Yasodhara is by no means
new in Jain literature. The oldest known source is the now-lost work
of the poet Prabhafnjana, which may have been written before the
eighth century CE in northwestern India in Jaina Maharashtri.® In the
mid-eighth century, Haribhadra, also in Jaina Maharashtri, takes up
the story in the fourth bhava of his Samaraiccakaha (p. 237.17-285.16,

7 samkalpa-himsey-omdarol am  kamdem bhavada dubkham umdem nim

nih$amkateyin initu dehigalam komdape narakadol nivarane-vadevai (JY 4.70).

8 A Jasaharacaria (Skr. Yasodharacarita) of Prabhafjana is mentioned in
Uddyotanasuri’s Kuvalayamala (778 CE) 3.31 (ed. Upadhye), cf. Handiqui 1968: 42.
Since Uddyotanasri is from Javalipura (present-day Jalore in Rajasthan), it is likely
that Prabhafjana can also be located in northwestern India.
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ed. Jacobi). Subsequently, the narrative material was rendered into
Sanskrit by several poets; the oldest known version is that from
Harisena’s Brhatkathakosa (931 CE, tale no. 73, ed. Upadhye), followed
by Somadeva’s Yasastilakacampu (959) and Vadiraja’s Yasodharacarita
(11th century). These three works were composed in the Kannada-
speaking area, as was the only version extant from this period in
Apabhramsha, Puspadanta’s Jasaharacariu (975).° By comparing Jan-
na’s Yasodharacarite (JY) with these chronologically preceding versions
written in a supra-regional language (Sanskrit, Jaina Maharashtri and
Apabhramsha), I hope to get interesting insights into the processes of
vernacularisation, regionalisation and transcreation of pan-Indian narra-
tives.” This, however, would exceed the scope of this article, which is
why I will limit myself here to a brief comparison with Janna’s main
source, Vadiraja’s Yasodharacarita (VY).

Vadiraja, the author of the Yasodharacarita

Since there are several poets with the name Vadiraja, one must be
careful to distinguish between them. A confusion of two authors of
this name first appears in the introduction by Gopinatha Rao to
Vadiraja’s Yasodharacarita (Tanjore 1912, p. 5), who attributed the work
to Kanakasena Vadiraja, who lived in the tenth century. This was for a
long time uncritically adopted in the scholarly literature, e.g. by Hertel
(1917: 6), Keith (1928: 142) and Vaidya (1972: 25, cf. Krishnamoorthy
1963: 5-8), although it has already been proven by Hultzsch (1914:
696, 698) on the basis of inscriptions that there were two Vadirajas,
one Kanakasena Vadiraja, who lived in the tenth century, and another
Vadiraja, who lived in the eleventh century (cf. also Venkatasubbiah
1929).! The Yasodharacarita was written after 27 October 10252 and
before the death of the Western Calukya king Jayasimha II (1042), which

Two more texts predate most probably Janna’s time, the anonymous Yacotarakaviyam
in Tamil, according to Zvelebil (1974: 140) 975-1050 CE, and Manikyasari’s
Yasodharacaritra in Sanskrit, originating from Gujarat, that Hertel (1917: 146) dates
before the eleventh century (which is considered too early by Granoff 1989: 126 f,, fn.
19).

This will be part of my aforementioned project “The Story of King Yasodhara in the
Religious and Cultural Environment of Karnataka”.

The confusion is all the more understandable since both Vadirajas not only bear the
same name but were also both pontiffs of the Arungala-anvaya, a subdivision of the
Nandi-sangha belonging to the Dravila-sarngha (cf. Hultzsch 1914).

At this date Vadiraja completed his Parsvanathacarita, as is stated in the prasasti at
the end of this work. The Yasodharacarita was written afterwards, as can be seen in
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is almost certainly referred to in verses 3.83 and 4.73.% Therefore, the
author of this work cannot be Kanakasena Vadiraja, but his namesake
who lived in the eleventh century.'*

Vadiraja’s Yasodharacarita and Janna’s Yasodharacarite

Like his predecessor Vadiraja, Janna divided the narrative into four
cantos with approximately the same number of verses; in total, Janna
has 310 verses, Vadiraja 295. Quite often single verses (or a group of
verses) correspond to each other. But the Yasodharacarite is by no means
a mere Kannada version of Vadiraja’s Sanskrit-poem, it is an ingenious
transformation that takes up images and comparisons and creatively and
skillfully transfigures them into entirely new metaphors, which I will
show in a few concise examples:!

The introductory verses

Although both authors dedicate the first verse of their opus to Suvrata,
the twentieth tirthankara, the content is totally different. While Vadiraja
associates Suvrata with the image of rumbling clouds, pregnant with
rain, Janna plays on Suvrata as “he who was indifferent to the women
of others” (para-vanita-nirapeksakan), though he had “seduced the lady
Liberation” (parama-sri-vadhuvan olisiy-um), as had done before him
the other Jinas, starting with Rsabha. By alluding to the (dis)interest in
women, Janna is already anticipating the main trigger of all subsequent
events. The second verse is dedicated to the teachers in general. While

VY 1.6, where the Parsvanathacarita is mentioned as former work of the author (cf.
also Venkatasubbiah 1929: 180).

vyatanvan jayasimhatam rana-mukhe dirgham dadhau dharinim (VY 3.83, 3rd
pada) / rana-mukha-jayasimho rajya-laksmim babhara (VY 4.73, 4th pada).
Vadiraja, who wrote the Yasodharacarita, was a guru of King Jayasimha II alias
Jagadekamalla I (1018-1042) - although Jayasimha IT was by no means a Jain, as many
gifts of land made over to Saivas and Brahmins show, cf. Krishnamoorthy 1963: 38.
Besides the Yasodharacarita, two works are attributed to Vadiraja with certainty: The
Parsvanathacarita, completed in 1025, a mahdkavya in twelve cantos describing the
life of the twenty-third jina Parsvanatha, and the Nyayaviniscayavivarana (according
to Krishnamoorthy 1963: 41 the magnum opus of Vadiraja), a very comprehensive
commentary on Akalanka’s Nydyaviniscaya, in which Vadiraja successfully refutes
many rival doctrines and defends the syadvada against Sankaracarya’s criticisms in
his Brahmasutrabhasya.

A detailed study with a comparison of the individual verses is part of the project
mentioned above.
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the list — jinas, siddhas, siris, preceptors (VY upadhyaya / JY désika) and
monks (VY sadhu / JY muni) - is the same in both works, the rest of
the verse differs significantly. Vadiraja quite simply prays for their help
in attaining nirvana; Janna, however, prays that the mind, compared
with a bumblebee (tumbi), may be attracted by the fresh fragrance, viz.
devotion (bhakti), to the grove of lotuses, portrayed by the feet of the
teachers.'® Here Janna creates a fascinating image of the mind, unsteady
and buzzing around like a bumblebee, but finally led by fragrance /
devotion to the flowers / words of the teachers.”

Interestingly enough, while Vadiraja gives some details about his per-
son in one mere verse (VY 1.6) and does not mention his patron at all,
Janna dedicates twelve verses to his patron Ballala IT and his lineage (JY
1.6-1.17) and six verses (JY 1.18-1.23) with exuberant praise to himself —
possibly an indication of more difficult times for poets, when patronage
had to be fought for more strongly?

The description of Rajapura

After the introductory verses, Vadiraja and Janna both portray the place,
where the tale starts — the city of Rajapura in Yaudheya. Its tremendous
wealth is illustrated in both works by many metaphors of light and
splendour. In verse 1.8, Vadiraja claims that the fortress wall, made of
gold, appears like the halo of the midday sun; the next verse “Wherein
the light of the mid-day sun, mingled with the glow of rubies set in
the turrets of the mansions, appears like the light of dawn” (VY 19,
transl. Krishnamoorthy) reminds of Kalidasa’s wonderful metaphor of
akala-samdhya in Kumarasambhava 1.4.1® Janna responds to these verses
in two similes, playing first with the midday sun: “In that [city], at
the eaves of the palaces inlaid with glittering gems, the lustre of the
mass of wonderful pearls that were strung gave the mark of sandalwood

16 A similar metaphor can be found in the colophon of Vadiraja’s Parsvanathacarita,
where Vadiraja is described as a bumblebee at the lotos-feet of his teacher Ma-
tisagara: tat-[= Matisagara]pada-padma-bhramarena... Sri-vadirajena katha nibad-
dha... (verse 4, cf. ed. Sastri 1915: 8).

jina-siddha-suri-desika-munigala caranamgal emba sarasi-ja-vanam i manam emba
tumbiy-erakaman anukarisuge bhaktiy-emba nava-parimaladim (JY 1.2).

Compare prasada-Sikhara-prota-padma-raga-maricibhih | madhyahnarka-tapo
yatra misro balatapayate || (VY 19) and yas capsaro-vibhrama-mandananam
sampadayitrim ~ Sikharair  bibharti | balahaka-ccheda-vibhakta-ragam  akala-
samdhyam iva dhatumattam (Kalidasa, Kumarasambhava 14, ed. Kale).

17
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ointment to the sun that was moving about on midday” (JY 1.29).”
The image is multi-layered and, as so often with Janna, evokes various
associations: sandalwood paste is said to have a cooling effect; the strong
rays of the midday sun are softened, as it were, by the lustre of the pearls.
As the fragrant sandalwood paste is also associated with auspiciousness,
a welcome is expressed by applying a line or dot on the forehead of the
guest. In this way, the city welcomes the midday sun with the lustre of
its pearls. In addition, a sandalwood mark is often part of religious acts
or ceremonies, e.g. by applying a thin line of sandalwood paste to the
forehead of people to be honoured or images of gods. The interaction
between the city and the sun thus takes on an almost religious character.
In the second verse, Janna puts his emphasis on the “untimely light”:
“The palaces with their filigree work of pure gold, coloured by flowers
made of gems, flood with their own lustre the street with a mild sunshine
even in the black night” (JY 1.30).20

Particularly imaginative is Janna’s response to Vadiraja's verse 110,
where the connecting link is the word ketu.?' Skt. ketu has, among others,
the meaning “sign, mark, ensign, flag, banner” as well as “bright appear-
ance, clearness, brightness (often pl., ‘rays of light’)” (see MW). Vadiraja
builds his verse on the first meaning of the word: “Which, with its
banners (ketubhir) fluttering in the wind on the mansions of the wealthy,
seems to invite, from above, the needy from every direction” (VY L10,
transl. Krishnamoorthy). Janna adopts the word, but not the meaning of
his predecessor: “The domes with red gems of the Jain temples, in which
the night exceeds the day with its own lustre, unite the rays [of the sun]
(ketugalam) with their [own] rays (ketugalim) [of the gems], and thus
mock the globe of the sun that seems to stand still” (JY 1.32).22

Of course, a description of the beautiful ladies of the city should not
be missing: “Wherein, fawn-eyed women, though with limbs of unequal
(or: unequalled) charm, appear to the gallants sweet in ever limb” (VY
L11, transl. Krishnamoorthy). Vadiraja’s beautiful, but not particularly

9 adarolage mereva mani-madada lovegalalli koda posa muttina mottada belagu

camdan-alepada padanam kuduvud-aleva ravig-ede-vagalol (JY 1.29).
kar-irulol-am-ele-visilam  param-bariyipuvu bidiyol nija-ruciyim hireya puavina
bannada neéraniya kusuri-vesada nele-madamgal (JY 1.30).

Literal correspondences, as it is the case here, are rare, which is certainly due to the
difference between the two languages — even though classical Kannada, especially in
poetry, has adopted many Sanskrit words.

yann ittham dhanadavasa-ketubhir vata-kampitaih | dirad ahvayativoccair arthi-
nah sarva-din-mukhaih (VY 110); pagalan irul nija-ruciyim migisuva jina-bha-
vanad-aruna-mani-kalasamgal naguvuvu kétugalim ketugalam kele-gomdu nimdu
ravi-mamdalamam (JY 1.32).

20
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22
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original verse is countered by Janna with the ingenious comparison “Not
being able to become equal to the round faces of the coquettish women,
moving like idle swans on the terraces, the moon makes thus constantly
the candrayana-fast” (JY 1.31).2 Central to this verse is the pun on the
moon and the candrayana-vrata named after him?4, a fasting vow in
which food is reduced by one morsel a day during the waning moon
and increased again in the same way during the waxing moon (see also
MW). Janna depicts the constant waning and waxing of the moon as
the regular keeping of this vow by the moon himself. Since the goal of a
vrata is often the fulfilment of a wish, the question arises as to what this
wish might be? Janna gives the answer by pointing out the faces of the
women of Ujjaini, which surpass the beauty and splendor of the moon
— a situation he obviously hopes to reverse through the vow!

Yasodhara’s feigned dream

Janna’s brilliant way of creatively transforming the text of his predeces-
sor is particularly evident in the scene of Yasodhara's alleged dream:
Yasodhara’s mother notices that something is wrong with her son and
worries about him. Yasodhara is not ready to confess the truth to his
mother. In both texts, he first assures her that he does not lack anything
(VY 3.8 / JY 3.9). Then he tries to symbolically hide his wife’s adultery.
While in Vadiraja’s version Yasodhara does not explicitly say that it is
a dream (adya tu maya nisi drsta — 1 saw today in the night...), but
his mother understands it as such (cf. VY 3.11), in Janna’s text he direct-
ly refers to his symbolic narration as a dream (pod-irulol... kanasam
kamdem - last night I saw a dream). Vadiraja conceals Amrtamati’s
infidelity as follows: “But today in the night, o mother, I saw distinctly
the moonlight that liberated herself from the moon bearing the excellent
splendour of the blue water lilies, and making union with the darkness”
(VY 3.9).° Janna transforms Vadiraja's metaphor in the following way:

B yasminn asama-lavanya-nirmitavayava api | sarvanga-madhur Gyante bhogindam
mrga-locanah (VY 111); nele-madadol edey-aduva kalahamsalasa-vilasavatiyara
mukha-mamdalake sariy-agal-arade sale malpam camdran imtu camdrayanamam
(JY 1.31).

Since the moon is grammatically masculine in both Sanskrit and Kannada, I will use
the masculine pronoun here.

kim tu kantir avamucya mrgankam bibhratam kuvalayorjita-laksmim | vyaktam
adya tu maya nisi drsta devi sangama-kari timirena || (VY 3.9). The moonlight
(kanti) is grammatically feminine in Sanskrit and symbolises Amrtamati, while
the moon (mrgarnka), grammatically masculine in Sanskrit, represents Yasodhara.

24
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“Last night I saw a dream, in which a female swan from a pond of golden
lotuses is enjoying itself in a miserable pond with red water lilies” (JY
3.9).2¢ At first glance, Janna’s version of the dream seems to have not
much in common with that of Vadiraja; but again, he presents an art-
ful transformation of his predecessor’s text: The bright moonlight is re-
placed by a spotless (female) swan, both despising their former consort
that is connected with light and brilliance: the moon, characterised by
the splendour of blue water lilies, and the pond, characterised by shining
golden lotuses. In clear contrast to this image of purity and splendour
is the new target of desire: the darkness, or rather a miserable, dirty
pond with red water lilies””. Even the allusion to a sexual background,
indicated by Vadiraja through the word sangama, was taken up by Janna
through the red colour of the water lilies, being connected in Indian
culture, among others, with love, passion and danger.?® Yasodhara’s en-
suing affirmation that he had never seen such a thing in his life, not
even in a dream, and that it caused him unbearable agony (VY 3.10), is
transformed into vivid comparisons by Janna: “By the sight of this bad
omen my mind became like a peacock that has seen a lizard, like a goose
that has seen rain, like someone separated from his beloved that has seen
a blossoming creeper” (JY 3.10).2°

Janna’s portrayal of the main characters — the example of Amrtamati

These few examples (which could be continued at will) show the way
in which Janna enters into a creative dialogue with Vadiraja, taking up
central motifs from his predecessor’s verses but incorporating them into
more imaginative and ingenious images, thus transforming his Sanskrit
source into a Kannada poem in its own right. But not enough with that,
Janna’s transformation goes even deeper: He gives his characters more
human depth, he draws them more lifelike and alludes to possible moti-
vations of their actions. This is especially clear in the way he portrays
Amrtamati, Yasodhara’s adulterous wife. One of the most significant

Sangama, “union”, can also have the more specific (and here very appropriate)
meaning “sexual union”, see MW.

pod-irulo] pom-davare-golad-amce kalald-aval-golad-olage naliva kanasam kamdem
(JY 3.9).

The red water lily (aval) can be clearly considered inferior to the golden lotus.

28 See e.g. Hanchett 1988, esp. chapter 6 “Red offerings to Death’s blackness: myths and
rituals for some restless spirits”.

godame-gamda navil-amt-adudu kar-gamda hamsana-vol-adud-alarvoda late-gamda
virahi-vol-adudu durnayada kankeg-ennaya cittam (JY 3.10).
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differences between the two texts is the fateful scene in which Amrtamati
listens to the song of the mahout. According to Vadiraja, Yasodhara, “fa-
tigued by amorous delights™?, fell asleep, still embracing Amrtamati (VY
2.33). Meanwhile, the elephant-keeper, having tied the royal elephant to
its post close by the royal bed-chamber, started to sing in a melodious
and sweet way (VY 2.34). Vadiraja describes the song of the mahout
in very general terms (VY 2.35) and states that the queen, lying on her
bed with half-closed eyes, “at once took a fancy for the gifted singer”
(VY 2.36).%! No deeper reasons are given for the queen’s sudden interest
in the singer; Vadiraja's very terse portrayal underlines the usual topos
of the unfaithful and fickle woman. This is quite different from Janna,
who shows throughout his work a deep interest to understand and
— in a certain way — explain Amrtamati’s sudden affection for the
unknown singer. His emphasis on the strong bond between Yasodhara
and Amrtamati is already evident in the verse that introduces this scene:
Unlike in Vadiraja’s work, Amrtamati is not still awake while Yasodhara
has fallen asleep — the two lovers are connected and, tired from their
intensive lovemaking, they delve together into the realm of dreams, tight-
ly embraced (JY 2.25-27). In a beautiful comparison, Janna describes
how the soft voice of the elephant keeper “became, so to say, a seed
of the clearing nut tree® for the sleep”™ of Amrtamati, i.e. something
that cleared the queen’s drowsiness completely away and made her mind
lucid at once. She became fully awake and listened attentively; then
she “gave at once as a ritual present her whole mind that was [deeply]
touched” (JY 2.28).>* Amrtamati does not follow here a mere whim,
as it seems to be the case in Vadiraja’s version; she follows a deeper
urge in her heart — or perhaps her fate. Janna repeatedly brings into
play the concept of fate, vidhi,> a concept that cannot exist in Jainism,
whose cornerstone is the immutable law of karman. Consequently, there
is an underlying conflict in Janna’s work between two discourses, one

30

ratotsavarambha-parisramena (VY 2.33).
31

cakara trsnam api rakta-kanthe, lit. she developed a longing for the one with the
sweet voice.

The seeds of the Strychnos potatorum Linn. or clearing nut tree (Sanskrit and
Kannada kataka, Hindi nirmali), often mentioned in ayurvedic texts, are used for
purifying water even today. For a detailed study of this fruit and its ability to clarify
water, incorporating Sanskrit, Pali and Prakrit sources as well as results from modern
research, see Rosu 2000: 80-89, 98f. et passim.

nun-dani nidrege kataka-bijam ayt-ene (JY 2.28).

muttida manamane tottane pasaya-danam-gottal (JY 2.28).

35 Janna mentiones bidi / vidhi “fate” in the verses JY 2.34, 2.60, 2.61, 3.27, 3.52, daiva
“destiny, fate” in JY 2.69.

32

33
34
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religious and one humanistic (cf. Ramachandran & Rai 2015: 255f.),
which is neither addressed nor resolved in the text.

“The Story of King Yasodhara” after Janna

Janna’s Yasodharacarite is by no means the last work dealing with “The
Story of King Yasodhara”: There are many versions from the twelfth
century onwards, written in Sanskrit, Gujarati and Marathi, also one
more Apabhramsha — and one Hindi-version; most of them are only
available as manuscripts.’® Based on Janna’s text, several works were
created in Kannada.” Out of them I will discuss briefly the most recent
“transcreation” from 1980, Girish Karnad’s*® Hittina humja, “The cock of
dough” - the English translation by the author from 2004 bears the title
“Bali: The sacrifice”.?

Janna’s Yasodharacarite and Girish Karnad’s Hittina humja / “Bali: The
sacrifice”

While Janna followed Vadiraja’s text quite closely so that comparisons
between single verses are possible, Girish Karnad created a completely
new work from the narrative material. He transformed the poem into a
stage play in one act and limited the number of characters to four: The
Mahout (mavuta), the Queen (rani), the King (rdja) and The Queen
Mother (rajamate). The setting of the plot is an old temple, in the middle
of the night. The queen has been irresistibly drawn by a sweet song to

3 See e.g. the different texts listed by Vaidya (1972: 57-60) in his introduction to the
edition of Jasaharacariu. Not mentioned by him is Raidh@’s version in Apabhramsha
from the fifteenth century (see Jaina 1974: 348-361; 608-611).

37 The Jivadayastami-nompi of Padmanabha (15th / 16th cent.), the Yasodharacarite of

Piriya Nemanna (16th / 17th cent.), the Yasodharacarite of Candravarni (17th cent.),

the Jivadayastami-nompi of Candrasagaravarni (date uncertain), the anonymous

Jivadayastamiya nompiya kathe (date uncertain) and Hittina humja of Girish Karnad

(Girisa Karnada, 1980).

Girish Karnad (in Kannada: Girisa Karnada, 1938-2019), was an Indian actor, film

director and Kannada writer. He is best known as a playwright who drew his material

from Indian epic and narrative literature.

As with all translations of his own works, whether into Hindi or English, Girish

Karnad handles his text very freely, so that the result could be called a transcreation

rather than a translation. Thus, “Bali: The sacrifice” differs in quite a few elements

from his Kannada-version Hittina humja. Since the English text is accessible to a

wider audience, it will be taken as the basis here; a more detailed comparison of the

Kannada text with the English version will be published elsewhere.

38

39
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the owner of this heavenly voice, an ugly mahout who spends this night
in the old temple. The king, who followed her, is devastated to discover
that his wife got involved with another man. In order to avert the evil
consequences of her infidelity, his mother convinces him to sacrifice a
cock to the goddess. As he has taken on the Jain faith from his wife and
adheres to the principle of non-violence, she proposes to sacrifice as a
substitution a bird made of dough - on condition that his wife, an ardent
devotee of Jain faith, joins him in giving the rooster the “death blow”.
Girish Karnad took the central motif of Janna's poem — ahimsa —
and created a work around it that raises timeless questions. Besides the
fact, already addressed in the earliest Jain writings, that non-violence
must be performed not only on a physical but also on a spiritual level,
he touches on problems of faith, of freedom, of acceptance. Yasodhara,
who according to Karnad’s imagination comes from a Hindu family but
converted to the Jain faith for the sake of his wife, is in a constant state
of tension between accepting his mother’s belief in bloody sacrifice and
the Jains’ central precept of non-violence. Questions of tolerance and
the free practice of religion, but also tensions between the individual
characters, gradual alienation and injuries accumulated over the years
are dealt with in Hittina humja - aspects which are alien to Janna’s work.

Jivadayastami

It was not only for literary reasons that Janna’s Yasodharacarite exerted
and continues to exert a great influence on the Jain community of
Karnataka; this work still plays a central role in a kind of counter-ritual
to one of the most important Hindu festivals in this region (if not
in all of India) — Navaratri,** which lasts nine days or nine nights
and culminates in the celebrations of the tenth day, Vijayadasami (cf.
Verghese 2004: 428f.). This festival is dedicated to the goddess Durga
or one of her local forms. Its origins can be clearly traced back to the
first millennium AD, as is evident from the descriptions in the various
versions of “The Story of King Yasodhara”. This festival played later a
major role especially in the empire of Vijayanagara (1336/1346-1565),%

40 Also called Navaritra, Mahanavami, Durga Pija, Dasard or Dassain. This festival
is celebrated during the time of the waxing moon of the month of Asvin (September-
October), but there are also traditions that deviate from this, cf. Simmons & Sen
2018: 1.

#1 On the foundation of Vijayanagara (today’s Hampi) and the transition from the
Hoysala to the Sangama dynasty, cf. Kulke 1985, Stein 1989 and Filliozat 1999: 5-42.
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where it was performed with great pomp, as we can understand from the
accounts of various travellers and merchants who attended the festivities
as eyewitnesses.*? On the eighth day of Navaratri, animal sacrifices took
place in honour of the goddess in many temples - predominantly of
chickens and goats, but also of buffaloes and other animals.*> These
sacrifices, which violate the fundamental rule of non-violence, ahimsa,
met with little approval from the Jain population. Therefore, on this
eighth day of the Navaratri cycle, a kind of counter-ritual to the animal
sacrifices that were customary among Hindus was (and is) celebrated
by the Jains in Karnataka. This festival called Jivadayastami or “the
eighth [day] of compassion with [all] living beings™* existed already
before Janna’s time (as we can understand from JY 1.24, where Janna
states he had written his Yasodharacarite explicitly for this day),* but it
became closely connected with “The Story of King Yasodhara™. On the
day of Jivadaydstami, special care is taken to avoid harming any living
being. Shrines are decorated with flowers, fruits are sacrificed instead
of animals, and fasting takes place. Verses from Janna’s Yasodharacarite
are recited in the temples and at public celebrations, as well as stories
based on Janna’s version.*s Thus, Janna’s intention to transcreate this
pan-Indian narrative into a Kannada poem for the Jain lay devotees
fasting on “the eighth day of compassion with all living beings” has
borne fruit for over 800 years.

42 Cf. the account of the Persian ‘Abd-ar-Razzaq as-SamarqandI (Major [1857] 2010:
35-38) or those of the Portuguese Domingo Paes (Sewell [1900] 1995: 263-275) and
Fernao Nuniz (Sewell [1900] 1995: 376-378) who were in Vijayanagara in 1443,
around 1520 and 1535-1537.

See e.g. the accounts of Domingo Paes and Fernao Nuniz, Sewell [1900] 1995: 266f.,
274£.; 377. The description of the festival in honour of the goddess Candamari in JY
1.54-57 is also likely to have originated not exclusively in Janna’s poetic imagination.
The Jivadaydastami-nompu or “vow of the eighth [day] concerning compassion for
[all] living beings” is extremely rarely mentioned in academic literature — the most
extensive representation I have found is six lines in Joseph 1997: 137. A more detailed
examination of this festival - especially with regard to its Hindu “counterpart” -
has not yet taken place, either in relation to historical sources or in relation to
contemporary practices. More detailed insights into the performance of the rites, the
texts used, the significance of the text as well as the relationship between text and
performance will emerge during a stay in India as part of the project.
sravaka-janad-upavasam jiva-dayastamiyol age parane kivigalg-1 vastu-kathanadimd-
udbhavise kavi-bhalalocanam viracisidam, “When there was the fast of the lay people
at “the eighth day of compassion with all living beings (jivadayastami)”, the poet
Bhalalocana (= Janna) composed a tale of this object, in order to show with it the
breaking of the fast for the ears” (JY 1.24).

There exist several short prose renderings of Janna’s text that are recited at the cele-
brations, called Jivadayastami-nompi or Jivadayastamiya nompiya kathe. For these
versions see fn. 39.
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Conclusion

“The Story of King Yasodhara” can be considered a paradigmatical and
stimulating case for diachronic as well as synchronic research in the
field of transcreation: Since numerous versions of “The Story of King
Yasodhara” are attested from the eighth until the twentieth century, it
is possible to compare texts that originate from the same time and also
works that were composed in different periods, works that are written
in the same or in different languages, versions that originate from the
same area or from distant regions. In this article, only a few represen-
tative examples could be given: Janna’s version of “The Story of King
Yasodhara” shows that the adoption of a text from a supra-regional to
a local language need by no means lead to slavish adherence to the
original text. In his Yasodharacarite, Janna takes up Vadiraja’s central
motifs and transforms them into more imaginative and sophisticated
images; he enters into a creative dialogue with his predecessor at many
points and is not afraid to shape the protagonists according to his own
imagination, giving the characters more human depth and alluding to
possible motivations of their actions.

Despite these changes, Janna follows his source — at least formally
— very closely. The situation is quite different, however, with the most
recent adoption of “The Story of King Yasodhara” by Girish Karnad:
He transformed the poem of four cantos in a one-act play, giving the
central motif of ahimsa a prominent, but not exclusive place. In addition,
Girish Karnad addresses issues that are more (but not exclusively) cen-
tral to modern society. General topics such as the questions of tolerance
and the free practice of religion are discussed alongside interpersonal
problems that, despite all individuality, touch the roots of human rela-
tionships.

The continuous recourse to this narrative by various authors from
different times, the many transformations it has undergone over the
centuries up to the present day, and the central position this story has
occupied in the ritual context of Jivadaydstami, “the eighth day of com-
passion with all living beings” for more than 800 years, make it clear that
“The Story of King Yasodhara” deals at its core with a timeless theme
that has not lost its relevance to this day.
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Abbrevations

JY = Janna, Yasodharacarite
MW = Monier-Williams’ A Sanskrit — English Dictionary
VY = Vadiraja, Yasodharacarita
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Repudiation, Reinvention, and Reconciliation:
Atmaram and Haribhadrasuri’s other Readers on
other Gods

Anil Mundra

In modern languages, one of the most frequently quoted texts of all
Sanskrit Jain literature is the Lokatattvanirnaya (LTN) attributed to
Haribhadrasiri, the great Svetaimbara polymath who probably flour-
ished in the eighth century CE. The long and complex life of this
text, though, cannot be understood merely in terms of transmission by
quotation. Indeed, it has lived many lives through various classical and
modern transcreations—reuses, recastings, rewritings, and translations
in various contexts for different purposes. In fact, its most popular
passage, on which I will focus in this paper, is itself a transcreation that
may have been composed first as a Buddhist hymn: almost twenty of
the LTN’s most famous verses occur almost identically in the Devatavi-
marsastuti or Devatisayastotra attributed to a certain Sankarasvamin.!
But whereas the short Buddhist version is focused more narrowly on
praise of the lord (deva-stuti), as its title announces—in this case, of
course, the Buddha, whose name appears instead of the Jain “Vira”—the
LTN expands roughly eightfold not only to praise the Jina but to com-
pare his excellences with the characteristics of the various gods described
in non-Jain texts. Haribhadra’s essay, in brief, is concerned to critically
evaluate and draw some conclusions (nirnaya or nigama) about various
“popular principles” (loka-tattva)? about divinity in comparison with the
nature of the Jinas. Just what those conclusions are is at the crux of the
transcreative variations that I will discuss below, but all agree that it is an
endeavour of religious comparison.

This comparative aspect of the LTN is the pivot of the various ways it
has been interpreted and transcreated. Although it is uncertain whether

! Edited and translated in Hahn 2000 and Schneider 2014. Although there has been wild
dissensus on the dating of the Devatavimarsastuti, ranging from the first to the tenth
century CE (see Krishan 1991), the existence of a commentary on it from the second
half of the eighth century (Schneider 1997: 47-48), likely during Haribhadra’s own
lifetime, suggests that it precedes him.

The opening verse (LTN L1) announces the text as a nr-tattva-nigama, which phrase
is sometimes taken as an alternative title.



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

228 ANIL MUNDRA

Haribhadrastri is the original author of all of its verses—and there are
indeed larger unresolved questions about his identity and authorship
(cf. Dundas 2019)—the text has been attributed to Haribhadra’s compar-
ative project at least as far back as Gunaratnasiri’s fifteenth-century
Tarkarahasyadipika, the major commentary on Haribhadra’s famous
Saddarsanasamuccaya. Gunaratna reads the LTN as showing how the
respective essences of various doctrines are to be determined,’ and how
to apportion philosophical truth and untruth between them—in short,
as an exercise in the differentiation and adjudication of doctrines. In
contrast, the popular understanding of the LTN among post-indepen-
dence Indian Jains tends to cast it in distinctively modern terms as
emblematic of a sort of liberal irenic ecumenism, universalism, or even
perennialism that reconciles the apparent differences between doctrines
by asserting their essential identity. We will encounter two of the most
prominent representatives of this modern reinvention, Muni Jina Vijaya
and Sagarmal Jain, in the first section below.

The rest of this essay will closely examine a seminal moment in this
text’s transcreation to modernity. One of the central vectors for the
LTN’s modern reception has been the oeuvre of the major revivalist of
the Tapa Gaccha Samvegi Marga, Atmaram (also known as Acarya Muni
Ananda Vijaya, Vijayananda Siri, or Atmananda), who was arguably the
most important Svetambara Mirtipiijaka reformist of any sort at the end
of the nineteenth century. Atmaram was born into a Hindu Kshatriya
family in which he was given essentially no grade-school education
(Muni Navinacandra Vijaya 1993: 3). Although initiated as a Sthanakvasi
mendicant in his adolescence, he eventually became disillusioned with
their sola scriptura anti-intellectualism and began to read beyond the
confines of his sect’s sanctioned canon (ibid.: 7ff.). He would become
a prolific commentator and essayist, often blending these two genres in
unique ways. We will examine his Hindi translation and commentary
on the LTN in one such work, the monumental Tattvanirnayaprasada
(TNP). In this text—his swan song and arguably his magnum opus, writ-
ten in 1894 and published in 1902, six years after his death—Atmaram’s
scholasticism, which hews closely to traditional Jain learning, is on full
display.

But it is in one of Atmaram’s other writings for other purposes that
we will find the most pregnant moment for the transcreation of the LTN.
Owing to his stature, Atmaram had been invited to represent Jainism

3 TRD §35 ad $DS v. 1 (1970: 32): aneke vadino vidyante. esam svariipam loka-tattva-
nirnayat haribhadrad avasatavyam.
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at the 1893 World’s Parliament of Religions in Chicago, an epochal
event for the globalisation of Asian religions. Not willing to violate his
monastic vows to travel, though—and due also to his advanced age and
“some other private reasons” (CP 1918: 4)—he sent as his proxy a Lon-
don layman named Virchand Gandhi and prepared a Hindi catechism
for his training entitled the Chicago Prasnottara (Cort 2020: 262 n37).
Published posthumously in 1905, the Chicago Prasnottara (CP) is a tran-
sitional text in which much of Atmaram’s traditional scholasticism is on
display, while at the same time pushing and broadening the application
of premodern Jain thought to some of the exigencies of the modern cos-
mopolis at the end of the nineteenth century. As we will see beginning
in the second section below and continuing in the final section, the CP
transcreates the LTN in several ways, from utilising LTN verses in its
epigraphs to redeploying its ideas and arguments for a modern, global,
multi-religious audience. In between, the section entitled “Repudiation”
will calibrate Atmaram’s interpretation of the LTN with reference to
his definitive Tattvanirnayaprasada commentary on it. This gives us a
baseline against which to evaluate the transcreations of the CP as well
as, in the penultimate and final sections (“Reinvention” and “Reconcilia-
tion”), its 1918 English translation by Babu Kannoo Mal, M.A. (about
whom I have been able to find no definitive biographical information). I
will argue that while Atmaram’s writings are firmly rooted in traditional
scholastic apologetics for the superiority of Jainism, the CP and especial-
ly its English translation effect small but significant transformations of
the LTN’s message from a repudiation of non-Jain theologies toward the
exercise in irenic reconciliation that it is standardly taken for today.

The Clarion Call

We begin with one of the LTN’s most famous couplets:

I have no partiality for Mahavira, nor hate for Kapila, et al. He whose words are
rational is the one who should be accepted.

(paksa-pato na me vire na dvesah kapiladisu | yuktimad vacanam yasya tasya
karyah parigrahah || 138 ||)

The passage from which these lines come is often cited as a “clarion
call of Jaina philosophy;” in the words of one J. P. Jain (1977: 163). The
popular understanding these days tends to cast it as a sort of indiffer-
ent religious universalism, as if its proclaimed stance of impartiality
(nispaksapata) means that all the figureheads and deities of the various
religions are identical or at least equally venerable. This idea was given
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typical expression by one of the most important modern transmitters of
Haribhadrastri, Muni Jina Vijaya, writing in Hindi in 1963:
“All philosophical teachers like Kapila, etc., are similarly to be reverenced, because
all of them have attained the state of dispassion in the same way” (kapila adi sabhi

darsanika pravartakom ka samana ripa se adara karaniya hai, kyomki ve sabhi
samana bhava se vitaraga-pada ko prapta the) (1963: 2).

Jina Vijaya’s pronouncement is not presented as a translation of LTN
verse 1.38, but it arguably counts as a transcreative version of the latter:
it is clearly inspired by the LTN, recurring to the text in some of its ideas
and even proper-name references. It comes in Jina Vijaya’s foreword to
Pandit Sukhlalji Sanghavi’s monograph Samadarsi Acarya Haribhadra,
and apparently intends to explain why Haribhadra qualifies for the
title of “one who views things equably” (samadarsi). Indeed, Sanghavi
himself (1963: 53) will proceed to treat this titular “equity” (samatva)
as equivalent to “non-partisanship” (nispaksata), something very close
to the operative concept in LTN 138 above. Just what this equitable
non-partisanship entails, however, is contestable. Note that, unlike Jina
Vijaya, the Lokatattvanirnaya does not anywhere claim that all the var-
ious teachers have indeed attained dispassion and that they therefore
equally do deserve reverence. it only says that if they had, they would.
And as we will see shortly, the basic thesis of Haribhadra’s essay is that
the Jina is uniquely dispassionate.

In a late-twentieth century eponymous transcreation of Sanghavi’s
text, Sagarmal Jain pushes the universalistic reading of Haribhadra fur-
ther into a contemporary idiom. Jain finds in Haribhadra a call to avoid
disagreements between religious philosophies by transcending their
merely nominal differences in favor of their fundamental commonalities
(1998: 100-101). He summarises this approach as a certain magnanimi-
ty or liberality of mind (udarata or udara-ceta) and a conciliatory or
harmonising habit (samanvaya-sila) (ibid.: 95). Neither of these terms
occur in Haribhadra’s own texts or (to my knowledge) in premodern
Sanskrit commentaries upon them, but they do resonate strongly in
the social-political milieux of twentieth- and twenty-first century South
Asian communalism and global cosmopolitanism. This irenic reading of
Haribhadra as promoting a reconciliation of religions participates in a
wider discourse that Brian Hatcher (1994) has characterised as a rhetoric
of Hindu humanism, instantiated most conspicuously in what he nicely
calls the “bijamantra for most modern interpretations of Hinduism as
a universalistic and tolerant religious philosophy” (ibid.: 149)—namely,
ekam sad vipra bahudha vadanti (Rg Veda 1.164.46), commonly translat-
ed “Truth is one; the wise speak of it by many names”—as well as in
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the notion that “the cosmos is one family” (vasudhaiva kutumbakam). In
its original context, in fact, the idea of the world as one family is what
is supposed to be held by an udara-carita, ‘a person of magnanimous
conduct’. These are the values that modern commentators from Sukhlalji
Sanghvi to Sagarmal Jain have latterly found in Haribhadrasari.

Chicago Calling

To understand the LTN’s transcreation into the modern “clarion call of
Jain philosophy” participating in an irenic discourse of “Hindu human-
ism,” it is natural to look back at a pivotal moment for Jainism’s entrance
onto the global stage as well as for Hindu humanism and modern dis-
course about religious diversity generally: the 1893 World’s Parliament
of Religions in Chicago. This setting is a tremendously novel context for
Jainism, and this novelty is reflected in Atmaram’s Chicago Prasnottara.
The text’s novelty is not in its catechistic form, but in the content that
it cloaks within traditional garb. Comparing Atmaram’s with premodern
prasnottara texts such as the Prasnottararatnamalika attributed to the
ninth-century Rastrakiata king Amoghavarsa—a text itself transcreated
throughout the Indian subcontinent by Shaivas as well as Jains and even
in the Tibetan Tengyur—Sarah Pierce Taylor (2022) has observed that
this is a genre of translation repeatedly revisited in far-flung times and
places to make complicated Jain tenets accessible in specific worlds and
communities. In the rest of this essay, I will show how the CP translates
the thought of the LTN for its modern audience through its various
acts of quotation, variation, juxtaposition, unattributed paraphrase, and
original extrapolation—transcreative acts that will be compounded by
the English translation of its Hindi text.

The epigraph of the CP is an untranslated Sanskrit verse from the
same “clarion call” of the LTN:

This Lord is not our kinsman, nor are the others our enemies. We have not direct-
ly seen any one of them any more than the others. But hearing of his various
distinguished words and good conduct, we betake ourselves to Mahavira out of
enthusiasm for the eminence of his moral virtues.

bandhur na nah sa bhagavan arayo 'pi ndnye saksan na drstatara ekatamo pi
cdisam | Srutva vacah sucaritam ca prthag-visesam viram gundtisaya-lolataya Sritah
sma || 1.32[|

This verse well expresses the thesis of the LTN and just what its im-
partiality (nispaksapata) means: that it is not on the basis of prior
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prejudices or tribal loyalties but rather a critical evaluation of the various
deities that determines the Jina as being uniquely worthy of worship.

The body of the handbook then begins with another pithy verse that
nicely encapsulates the two (1.32 and 1.38) that we have already seen.
This one, though given untranslated from Sanskrit in Atmaram’s original
publication, is translated in the English edition:

“Salutation be to Him who is devoid of all blemishes and full of all virtues, whether
He be Brahma, Vishnu, Shiva or a Jina” (1918: 16).

yasya nikhilas ca dosa na santi sarve gunas ca vidyante | brahma va visnur va haro
jino va namas tasmai || (1905: 1; cf. LTN 1.40)

This verse might seem to go a good way toward Jina Vijaya’s assertion of
the equality of the various religious figureheads, and indeed toward the
popular current reading of the LTN as propounding a sort of indifferen-
tism that sees only nominal differences between religions, quibbles about
mere names given to fundamentally identical deities. And this reading is
encouraged by Atmaram’s juxtaposition of it with another famous verse
that is not associated with Haribhadra:

“He whom the Shaivaites adore as Shiva, the Vedantins as Brahma, the Buddhists as
Buddha, the rationalistic Naiyayikas as creator, the learned Jainas as Arhat, and the
Mimamsikas as Eternal Action: may such a one, the Crest-jewel (Supreme one) of
the three worlds, realise our hearts’ desire” (1918: 16).

yam $aivas samupdsate Siva iti brahmeti vedantino | bauddha buddha iti
pramana-patavah karteti naiyayikah || arhann ity atha jaina-sastra-niratah karmeti
mimamsakah | so ’yam no vidadhatu bamchita-phalam trailokya cudamanih ||
(1905: 1).

This verse is not traceable to a single origin, and has circulated widely
in many variants—Elaine Fisher, for example, found one in a fourteenth-
century inscription on the wall of a Vaishnava temple in Karnataka
(2017: 32). Clearly, it can be read with various meanings in its various
historical contexts, like the verses of the LTN. Many will hear it as
offering, in Fisher’s words (ibid.), an “irenic tolerance or universalist
pantheism,” promoting the “essential unity of all Hindu traditions” (and
Buddhism and Jainism as well). In Sudipta Kaviraj’s understanding, “It
not merely tolerates other religious paths” and “does not merely recog-
nise the value of all religious paths, but turns all forms of the divine
into various names of one single God, who is worshipped by all” (2014:
243), an approach to god that Kaviraj notes has been “carried on in
modern times most obviously by figures like Ramakrishna Paramhansa
and Gandhi” (ibid.: 264n23). But Fisher sees in this unifying move an
argument for “the supremacy of Vaishnavism and of the god Vishnu as
the telos of all religious practice” (2017: 32). This would quite resemble
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the LTN’s advocacy for the supremacy of the Jina, but it is subtly differ-
ent: the LTN never says that the Jina in fact is the telos of all religious
practice, only that the Jina should be. It often marks that thesis with
optatives, like namasyet (1.28, which I will discuss later). And even when
the mood is indicative, the purport is clearly prescriptive, stating how
Jains do worship the Jinas and how others therefore ought to as well.
But Atmaram’s juxtaposition of this verse, which more explicitly than
those of the LTN says that all of these various names and conceptions
of the deity are in fact ultimately aiming at the same object, suggests a
significant shift in how to read the LTN’s own statements of indifference
about divine names. This, we could say, is an act of transcreation by
juxtaposition. Whereas the LTN only professes indifference about names
without claiming that they all denote the same deity or seeking to obvi-
ate dispute about the qualities of true divinity, its juxtaposition with
this verse pushes toward the sort of stance that we saw in Jina Vijaya
and Sagarmal Jain according to which the various deity names produce
false disputes obscuring an essential agreement between religions and
philosophies.

One might find comfort for such an irenic view in some of Atmaram’s
other writings as well. For example, in the opening pages of the 1884
Jainatattvadarsa, Atmarim cites Manatungastri’s Bhaktamara Stotra
verse twenty-four, which applies the names and descriptions of various
deities like Brahma and I$vara to the Jina (Cort 1995: 599). However, the
thesis of the Bhaktamara Stotra is not that they’re all the same—it is that
the Jina too qualifies as a deity as well as the others, thus acquitting Jains
of the common charge of atheism. That is, the focus of this discussion is
to delineate the qualities qualifying a being as divine, and to show that
the Jina does pass muster. This project is entirely compatible with the
LTN’s claim of the Jina’s divine supremacy.

Indeed, as Torkel Brekke observes: “Atmaramji was clearly not inter-
ested in the ecumenical questions that occupied a number of Jain leaders
at the end of the nineteenth century” (Brekke 2002: 141). Unlike other
influential figures such as Muni Vijaya Dharma (not to mention non-
Jains such as Vivekananda) who insisted on “the unity of all religions
of the world and the superficiality of their differences” (ibid.: 137), his
primary “concern was to define Jainism” over against religions like Hin-
duism and Christianity (ibid.: 141). Although it is tempting for contem-
porary sensibilities to read his re-casting of the LTN as advocating for an
irenic religious universalism, this would be out of step with the overall
tendencies of his oeuvre.
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Repudiation

Atmaram’s work is generally preoccupied with the exegesis of Jain theo-
logical texts and especially with defending Jainism against the charge of
atheism (cf. Cort 2020: 240). As part of this exegetical project, he not
only enlists the LTN for epigraphs to frame the catechism of the CP but
also composes a complete Hindi translation and commentary upon it in
his swan song, the Tattvanirnayaprasada (TNP). This tome—the last he
would write, two years before his passing—displays how he understands
the LTN and reveals some subtle but significant differences with how he
(and his translator Mal) had presented it for a foreign audience in the CP
the year before.

To begin with, his translation of LTN 1.32 (the epigraph of the CP)
is quite literal, except that to the phrase “hearing of [Mahavira’s] vari-
ous distinguished words and good conduct” he adds the clarification
“according to the Jain scriptures” (jainagamanusara)” (1902: 138). This
little phrase intimates how firmly entrenched in Jain textual tradition
Atmaram is. His commentary and writing reads very much like premod-
ern scholastic Sanskrit. He is steeped in that tradition and its terms,
concerns, and the structure of its dialectics.

The next thing to notice is that the TNP opts for a variant of verse
forty that omits the Jina from the list of deities that might merit saluta-
tion (brahma va visnur va mahesvaro va). This is, in fact, the standard
reading. The CP variant mentioning the Jina (brahma va visnur va haro
jino va) is, according to Lynna Dhanani (2019), the final hemistich of a
forty-four-verse version of the Mahdadevastotra attributed to the twelfth-
century Hemacandra,* and appears also in Merutunga’s fourteenth-cen-
tury Saddarsananirnaya.®> The CP, then, interpolates into the LTN a
phrase that positions the Jina as one among several candidates for wor-
ship, allowing for an insinuation of his essential identity with the other
gods (whether or not that is the intent of Hemacandra, Merutunga,
or even Atmaram). The standard reading given in the TNP, on the
contrary, sets the Jina apart, suggesting his sui generis uniqueness with
respect to the various other gods as well as the justification of the Jina’s
supremacy that the argument of the LTN demands. The TNP substanti-
ates this supremacy by listing the virtues (gunas) that a venerable deity

* Dhanani mentions that this 44-verse hymn is most likely an expanded version
containing interpolated verses set in an older 33-verse Mahadevadvatrimsika that
Hemacandra actually wrote (see also Dhanani 2022).

> bhava-bijankura-janand-ragadyah ksayam upagata yasya | brahma va visnur va haro
jino va namas tasmai || (Shah 1973: 9).
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should possess—“unsurpassable qualities of knowledge, vision, conduct,
energy” (anamtajiiana, anamtadarsana, anamtacaritra, anamtaviryadi
anamta guna) and the faults that such a one would lack, namely, “lust,
hate, delusion, ignorance, and the rest of the eighteen faults” (raga,
dvesa, moha, ajianadi astadasa disana [1902: 146]). We know who
fits this description: these qualities happen to exactly track canonical
Jainology. That is no coincidence, of course, because it is just the point of
this essay that the Jina’s qualities are uniquely laudable.

The LTN emphasises the Jina's supremacy with repeated rhetorical
questions contemplating who is worthy of worship (kam pijayama
[1.23].... samyag-vandyatvam arhati tu ko vicarayadhvam [1.26]). In light
of the myriad faults of the various non-Jain gods as described in the
puranas, the LTN asks, “What thinking person would worship them?”
(kas tan namasyed budhah [1.28]). Atmaram, in good scholastic com-
mentarial style, glosses and answers this question, in case there should
be any doubt: “What thinking, judicious person would worship them?
None would” (kaun budha preksavan namaskara kare? apitu koi bhi
na kare [TNP 129]). Atmaram’s reading of the LTN leaves no room to
think that all of the various gods under consideration are equal to the
Jina. That is not, at least, what any “judicious person” would think. This
Hindi term, preksavan, comes from an important Sanskrit figure that
Haribhadra himself valorises in various places. In Sara McClintock’s
explanation, the preksavan is a person who is “anti-dogmatic, in that he
or she will necessarily accept any position that is established through
reasoning” (McClintock 2010: 60). This very well expresses the stance
of impartiality (nispaksapata) proclaimed in the LTN, which consists in
rational discrimination among various positions rather than indiscrimi-
nate conflation of them. Atmaram’s TNP clearly reads the LTN as advo-
cating for the superiority of the Jina and the inferiority of competitors, as
determined by a process of undogmatic critical reasoning.

Reinvention

This brings us back to the Chicago Prasnottara which, while not explicit-
ly referencing the LTN outside of its epigraphs, does clearly transcreate
the LTN’s call for critical interrogation of the various divinities without
partiality or prejudice (paksapata):

“My dear Sir, leaving aside prejudice, read the lives of Arhats and other avatars etc.

and see their images noticing their conduct, thoughts, and appearance; from this,
you would learn which of them was faulty and which faultless” (1918: 171).
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paksapata chodke arihamtadi mane hue sarva avataromki sarva zimdagi ke karma,
jo jo unhomne kiye haim unko padho, aur unki murtiyem dekho, ki unka acara
vicara aur akara kaisa tha usse tumko ap hi malum ho javega ki diasanomvala kaun
tha aur diusanom rahita kaun tha (1905: 98).

It is clear in the CP’s call to leave aside paksapata that the recommenda-
tion is not indifference between the various exalted or divine personages
like arhats and avataras, but is rather discrimination of the truly worthy
ones from the rest. Evaluating the various candidates for worship is
one of the central projects of the CP, mirroring the agenda of the LTN.
Like the LTN, the CP contains extensive polemics against certain theistic
views, particularly those of a creationist and interventionist god, and it
transcreatively rewrites many of the very same arguments.

One of Atmaram’s various complaints against the coherence of this
sort of theism (isvara-vada), though, is an argument that is not explicitly
visible in the LTN but does appear to undercut any insinuation of the
unity of religions: the argument from dissensus, that there is no apparent
agreement between the various religions.® He says:

“O Believer in God, if, according to you, everything has been created by God,
then the scriptures of all faiths have been created by Him and these scriptures are
contradictory to one another. Most of them are true and others untrue. God would,
therefore, be considered as the preacher of both right and wrong. He is, therefore,
Himself setting one against the other in religion” (1918: 75).

he i$vara-vadin! tere kehene se jab isvara ne hi sarva kuch raca hai, tab to sarva mata
ke sarva sastra bhi i$vara hi ne race haim aur sarva $astra apas mem viruddha haim
| aur avasya kitneka Sastra satya aur kitneka asatya haim, tab jhith aur satya donom
ka upadesaka isvara hi thahara, tab to iSvara ap hi sarva matamtariyom ko apas
mem ladata hai (1905: 40).

Here again, Atmaram is clearly not expressing an equivalence or indif-
ference between the claims of various religions. However, note a small
but significant change that has crept into Mal’s 1918 English translation.
Atmaram’s Hindi does not say that “most of them are true”—rather,
it says that “many are true, and many untrue” (kitneka Sastra satya
aur kitneka asatya haim), which would entail what he sees as the very
unreasonable portrayal of God as teaching both truths and falsehoods.
The English phrase “most of them are true” is a small but unmistakable
irenic step, a transcreative translation that moves in the direction of a
universalism of religions not in Atmaram’s original text.

® The LTN phrase “tesam evanirjiiatam asadrsam” (2.1) may conceivably name this
argument; more likely, however, it simply asserts that they are ignorant and unseemly.
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Reconciliation

Thus far, we have seen that Atmaram tends to remain quite firmly within
the bounds of traditional Jain apologetics, maintaining the supremacy
of the Jina that is the thesis of the LTN. Intimations of any sort of
irenic universalism have mostly been the result of his English translator’s
subtle transcreation of his Hindi text. However, Atmaram’s original com-
position itself does attempt significant strides in expanding Jain argu-
ments against other gods beyond the parameters of traditional Sanskrit
apologetics into the global context of modernity. For example, he has
his interlocutor ask about contemporary views of the existence of God
(vartamana-kala mem i$vara ke hone ke visaya mem lokom ka kya khyal
hai? [1905: 66]). Nevertheless, despite the framing of the question, the
answer does not track contemporary views, at least not ones that would
have been familiar to his Chicago audience: it is an entirely classical
description of I$varavadins (‘theists’) and Nastikas (‘deniers’) utilising
fully traditional scholastic categories. But he does expand his discursive
repertoire when he has his interlocutor ask about the modern scientific
view of God in Question Sixty (vartamana-kala ki jo padarthavidya hai
us vidyanukila isvara ka varnana kis prakara se ho sakta hai? [1905:
56]). This is one place where Atmaram overtly says that Jainism is right
and the others wrong; and he makes this judgment on the basis of
modern scientific theory, a source of authority that was of course not
available to Haribhadra. He pronounces that:

“modern science is not opposed to the Jain scriptures; it is in harmony with them....
If the forces of matter are to be considered God, then the Jains have no objection to
it.... According to the modern science the view of God as held by other religionists is
found invalid” (1918: 102-104).

vartamanakala ki jo padartha-vidya hai so jaina-mata ke Sastrom se pratikila
nahim hai, kintu jaina-mata ke Sastranukula hi hai (1905: 56).

This line of thought partly coheres with the agenda of the World’s
Parliament of Religions in which, according to Brekke, “the key issue
was the conciliation of religion with the discoveries and the attitudes
of science”; and yet, it does not quite yield to prevailing expectations
“that comparative studies of all religions would reveal a common core on
which to base the religion of the future” (2002: 108).

Another way in which Atmaram broadens beyond classical categories
is by taking into account religions that were generally not acknowledged
in premodern Sanskrit literature. But—to return to the central issue of
this paper—this widened scope does not come with an irenic increment,
and he still discusses these in terms of what classical Jain intellectuals
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like Hemacandra have articulated as the marks of right faith (samyaktva)
such as deva, guru, and dharma (Williams 1991 [1963]: 41 and Folkert
1993: 122). So in Question Eighty-Nine he asks:

“What have Judaism, Christianity and other religions done for mankind?” (1918:
162).
manusya jati ke liye yahudi, isai, aur Sesa dharmom ne kya kiya hai? (1905: 93).

And the answer is:

“These religions have done limited good to mankind by preaching through their
religious books to mankind the worship of God, mercy, charity, [etc.]. But the
religions referred to above have done great harm to mankind in as much as they
have not told mankind the true attributes of Deva (God), guru (teacher), and
dharma and have teachings to the contrary. The Jaina religion shows for mankind
ekant hit (wholesome good) and the true path of moksa and nothing perverted.
Hence it has done all good without harm” (1918: 162-163).

manusya jati ke liye ek jaina-dharma ke vina Sesa dharmom ne ekamsi sudhara,
arthat apne apne dharma pustakom ke upadesa se manusya ko i$vara bhakti, daya,
dana.... paramesvara, guru aur dharma ka satya svaripa nahim batalaya kimtu
viparyaya bodh karaya hai, so bada bhari manusya jati ka nuksan kiya hai. aur
jaina-dharma ne manusya jati ke vaste ekamta hita aur satya moksa marga hi
batalaya hai, param viparyaya nahim batalaya hai, isliye ekamta upakara hi kiya
hai, paramtu nuksan nahim (1905: 93).

Mal would better have translated ekamta as ‘wholly’ instead of ‘whole-
some’, as correctly reflected in his phrase “all good without harm”
The contrast that Atmaram is drawing is between better and worse reli-
gions—and not only as a matter of degree, but as a comparison between
the one that is absolutely good (ekamta hita) and the others that are all
harmful to some degree or other. It is quite clear here that Atmaram does
not think the differences between Jainism and other religions are only
verbal or nominal. He is staking a strong claim that others are faulty.
And their faults are intrinsic to their views of divinity (deva and guru),
just as the LTN insists. Atmaram presses that point in his answer to
Question Ninety-Five:

“No one in the world (except Jainas) believes in such god as arhat who has been
free from 18 defects and who possessed such qualities as infinite knowledge etc., real
happiness, etc. Consequently the arhat himself is Parmeshwar and none else” (1918:
170).

jaise astadasa diisana rahita, anamta jianadi gunomki sahajanamda svaripa rddhi
ke i$vara arihamta hue haim aisa jagatka mana koi bhi iSvara nahim hua hai,
isvaste arihamta hi paramesvara hai, anya nahim (1905: 98).

It would have been preferable for Mal to end his translation of this
passage with the word “is,” since it reads as possibly making only the
claim that the Jina (arhat) is in fact none other than the supreme deity
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(“Parmeshwar”)—allowing that other deities may also be supreme as
well—while the passage as a whole is clearly asserting that no other
deities qualify. The Hindi delimitor “hi” is applied to the arhat “himself,”
which Mal might as well as have translated as “the arhat only,” since
“none else” is “Parmeshwar”. In case there were any uncertainty in
that claim of uniqueness, Mal has clarified that no one “except Jainas”
believes in such a perfect deity.

To be sure, it is not that Atmaram ignores any theological convergence
between various religions. For example, Question Sixty-One asks:

“In what respects do statements about God found in different religious books agree
and in what do they differ?” (1918: 104).

hareka dharma ke pustakom mem jo jo iSvara visayaka kathana hai so kis kis
visayamem milta hai, aur kis kis visayamem bhinna hai? (1905: 65).

Incidentally, notice the use of the term dharma as a ruling doxographical
category, translated here as “religion”. Despite this terminological choice,
however, Atmaram approaches this question not in terms of what come
to be generally conceived in his period as religions or dharmas (cf.
Brekke 2002: 28-32), but according to entities belonging to the some-
what different category of darsana, what is now more commonly under-
stood as a school of philosophy (cf. Halbfass 1988; Folkert 1993: 113-123).
Atmaram is following the general doxographical approach of Svetimbara
scholiasts at least as far back as Haribhadra’s Saddarsanasamuccaya by
comparing and contrasting classical darsanas including Jains, Buddhists,
Naiyayikas, Vaisesikas, Patafijalas, and Vedicists (1918: 104-105). And he
comes around to speaking of matas, a category that Mal translates as
“religion”—and is indeed often used in writings of this period to com-
pare things like Jainism and Christianity (the Isai-mata)—but is classi-
cally also coextensive with darsana (Mundra 2022: 39) and can thus
be understood to encompass dharma, darsana, and religion. Atmaram
concludes that there is indeed substantial agreement between the various
matas:

“In respect to the following attributes of God, all religions hold a common view,
subject to differences now and then in the meanings of these words. The attributes
are:..” (1918: 105-106).

...ityadi svarupa visesanom se to sarva matom mem ek sarisa isvara mana hai,
paramtu arthams se kis kisi sthan mem bheda pad jata hai (1905: 66).

Atmaram lists twenty-eight descriptors that he finds all religions
to attribute to their deity (#vara). The list includes, interestingly,
paramesvara (“Parmeshwar”), the label that we have seen him bestow
exclusively upon the Jina in his answer to Question Ninety-Five. There
are also a number of terms such as brahma, yogisvara, and paramesthi,
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concepts which are really only shared among classical Indian belief
systems, and not even among all of those. Atmaram’s assessment of
agreement between the dharmas/matas, then, sits a bit uneasily with the
expansion of his comparative endeavour to include non-Indian religions
and modern science in its purview.

Still, we have here a rare moment in which Atmaram is indeed dis-
playing something close to what Sagarmal Jain calls a harmonising or
conciliatory habit (samanvaya-sila). He appears even to be ascribing
differences to semantics. This leaves open the possibility of the differ-
ences between deities being purely nominal, discrepancies in manners
of speaking that do not correspond to differences in their referents.
But it is also consistent with the contrary thought that the coinciding
attributions are purely nominal and conceal substantial differences in
theological opinions. Which theology is correct depends at least partly
on Atmaram’s theory of linguistic reference; but even if he has worked
out such a philosophy somewhere, it would take us too far afield to
excavate it here.

In any case, it is clear that Atmaram’s general tendency, quite like
Haribhadra’s, is to take avowed differences seriously and to interrogate
them critically. He does not shy away from repudiating what he takes
to be wrong views. And yet, there are glimmers of the twentieth-centu-
ry tendency toward reconciliation in his transcreation of Haribhadra’s
polemics and especially in the work of his translator, Babu Kannoo Mal.
Atmaram accomplishes this balancing act of repudiation and reconcilia-
tion at what can be read in his oeuvre as a complex moment of transi-
tion from classical to modern, moving back and forth between various
discourses and approaches and audiences, still strongly rooted in classi-
cal Sanskrit philosophy but making overtures toward modern science
and religions without Sanskritic intellectual histories. It will require the
twentieth century and its movements of nationalism and globalisation to
fully reinvent Haribhadra’s repudiation of other gods into an approach
of irenic universalistic reconciliation. But Atmaram’s transcreations ex-
hibit some of the small but crucial acts of reuse, recasting, rewriting, and
translation that help to make possible the more radical transcreation of
Haribhadra in circulation today.
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Abbreviations

CP = Chicago Prasnottara of Atmaram (Acarya Vijayanandsiri). See Atmaram
1905 and 1918.

LTN = Lokatattvanirnaya of Haribhadrasari. See Suali and Haribhadrasari
1905.

SDS = Saddarsanasamuccaya of Haribhadrastri. See Haribhadrasari and
Gunaratnasuri 1970.

TNP = Tattvanirnayaprasada of Atmaram (Acarya Vijayanandsiri). See
Atmaram 1902.

TRD = Tarkarahasyadipika of Gunaratnasuri. See Haribhadrasari and Gunarat-
nastri 1970.
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Translation as Commentary and Commentary as
Translation in Jain Literary Practice

John E. Cort”

The early modern period saw the Svetaimbara Mirtipajaka and Digam-
bara Jains of north and western India engage in the extensive translation
into Bhasha! of classical texts from Sanskrit, Prakrit and Apabhramsha.?
The Svetambaras started earlier, as the earliest extant texts we can identi-
fy as translations into Bhasha in the genre known as balavabodh, which
I discuss below, appeared in the fourteenth century. Translation activity
among the Digambaras seems to have begun in the sixteenth century. By

This chapter should be read in tandem with “Jain Multiple Language Use and Cos-
mopolitanism” (Cort forthcoming), as the two together combine to make a larger
argument about Jain language use in medieval and early modern western and north-
ern India. It should also be read in tandem with Nalini Balbir’s excellent “Translating
Sacred Scriptures: The Svetambara Jain Tradition” (Balbir 2023), which came to
my attention too late to be incorporated adequately into my chapter. Except where
otherwise noted all translations are mine.

I thank Akshara Ravishankar and Tyler Williams for helpful comments on an earlier
draft, and the two anonymous reviewers for their incisive feedback and suggestions.
Commonly spelled bhakha in early modern manuscripts; I use the modernised form
Bhasha in conformity with current academic practice. In this chapter I avoid using
“vernacular” as much as possible (and yet found that completely avoiding it was
impossible). In recent scholarship on medieval and early modern South Asia “ver-
nacular” has become over-used and under-theorised, to the point where I do not find
it very useful except in its most general sense.

In this chapter T do not address Sthanakavasi or Svetambara Terapanth1 literary
practices. These communities do not appear to have been involved in translation
before the twentieth century to anywhere near the extent of the Digambaras and
Martiptjakas; but the Sthanakavasis do appear to have relied extensively on the
balavabodhs composed by the Martipajaka author Parsvacandrasari in the sixteenth
century (Balbir 2023: 401-2); and see the important example of the Rajasthani trans-
lation of the canonical Bhagavati Siitra by Jayacarya (1804-1882), the fourth acarya
of the Terapantha, as the Bhagavati Jor (Balbir 2023: 408-9 and Dundas 2020: 753).
Nor do I address literary practices of Digambara Jains in the Deccan and South
India. For the remainder of the chapter, unless specified otherwise, when T refer to
Svetambaras I specifically refer to Svetimbara Martipajakas. In the interests of space
I also omit detailed discussion of early modern north Indian Digambara genre of
bhasa vacanikas, which by the very title of the genre indicate the extent to which
they are simultaneously vernacular renderings and commentaries on older Prakrit,
Apabhramsha and Sanskrit texts, and in some cases even of Bhasha texts.
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the middle of the nineteenth century? a large number of Jain doctrinal,
devotional and narrative texts had been translated. Over the past century
most of these Bhasha translations have been supplanted by translations
into modern Gujarati and Hindi, and as a result they have received scant
scholarly attention.* But the magnitude of this enterprise is truly note-
worthy, and marks a major chapter in the global history of translation.

A Note on Language: Bhasha, Old Gujarati, Old Rajasthani,
Maru-Gurjar

In this chapter I use Bhasha as a cover-all term for the literary vernacular
language continuum used in late medieval and early modern western
India, a period roughly encompassing the thirteenth into the nineteenth
centuries, and a region that in contemporary terms stretched from
south Gujarat to Haryana and east into the Hindi belt. Bhasha was
not identical with the spoken language of any specific time or region.
It was a literary language written and understood over a large region.
While historians of language and literature say that Bhasha was not
a grammatically singular language, nonetheless it constituted a single
literary language continuum until the sixteenth century, and until the
nineteenth century texts composed anywhere in the region were to a
significant extent understandable by audiences and readers throughout
the region.> Michael S. Allen (2022: 13) has aptly called this early modern
literary language a “malleable, transregional language.” The geographical
reach of this language continuum can be seen in the vocabulary of the
three major scholarly sources in which we find lists and discussions of
balavabodhs and other Jain Bhasha texts from this medieval and early
modern western India. Many individual balavabodhs are discussed in all
three sources, but characterised by each source as being in a different

The cut-off period for my discussion is when Jains started transitioning from hand-
written manuscripts to mechanically printed books, and also started transitioning
from Bhasha and other older linguistic registers to modern standard Gujarati and
Hindi. These changes overlapped temporally to a significant extent, but it is not clear
that they were mutually causative. This is an important matter to explore on another
occasion. We also find that the use of the term baldvabodh largely ends with the
transition from manuscript to print culture.

For example, none of the eighteen articles on Rajasthani and Hindi literature, totaling
over 200 pages, in Rajasthan ka Jain Sahitya (Nahta et al. 2003) contains any discus-
sion of translations as a genre, and in fact few make any mention of translations even
in lists of the compositions by specific authors.

5 See, among others, Bhayani (1973: 39; 1975: 1), Misra (1989-99: 1, 1-15), Nahta (1967:
195 1974: 4-5), Orsini and Sheikh (2014: 7n10) and Sandesara (1953a: 5-6, 1953b: 4).
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language. Thus one and the same text is labelled as Old Gujarati (or
more broadly Gujarati or Gurjar) by Desal and Kothari in Jain Girjar
Kavio (1986-1997; first edition 1926-31), as Maru-Gurjar by Misra in
Hindft Jain Sahitya ka Brhad Itihas (1989-99; he uses Hindi in the title
instead of Maru-Gurjar, further signaling the overlaps), and as Rajasth-
ani by Vinayasagar in Khartargacch Sahitya Kos (2006). The use of
these terms says more about the geographic location of the scholars
within contemporary India, in which states and languages have become
increasingly locked in a mutually defining embrace, than it does about
the language of the source texts. The analysis of language differences and
language shift is of great importance for scholars of historical linguistics,®
who tend to identify multiple languages, dialects or registers within the
Bhasha continuum. The authors of the texts themselves, however, almost
universally simply used the term “Bhasha” to refer to the language in
which they composed, and to distinguish it from Sanskrit and Prakrit.
As a result, scholars are increasingly adopting this term as a way of sig-
nalling both the linguistic and literary continuities over a wide temporal
and spatial range, and the ways that Bhasha was much more a pan-re-
gional and even trans-regional literary language than a place-specific
spoken vernacular dialect.

“Translation” in South Asia: Anuvad, Bhasa Kar-, Bhasa yKr,
Bhasantar, Chaya, Tarjuma

Scholars have noted that there is no pre-modern noun that can be used
to translate “translation” in languages that originated in South Asia.”
The noun used in contemporary north Indian languages for translation,
anuvad, is clearly a nineteenth-century repurposing of an older technical
Sanskrit commentarial term.® Another term for translation, bhasantar
(literally “between languages”) is also a nineteenth-century coinage.

® For some of the many studies, see Bangha (2018, forthcoming), Bhayani (1973, 1988,

1999), Smith (1975).

7" Cort (2015), Gopinathan (2000, 2006), Hatcher (2017), Mukherjee (1997), Trivedi
(2006), Williams (2018, 2022), among others.

The Arabic noun tarjumah, which came into north Indian languages as, for example,
tarjuma in Hindi and tarjumo in Gujarati, complicates the assertion about the lack of
a noun to translate “translation”” Its usage, however, was somewhat restricted, and I
have not come across the noun in any Jain context.

Andrew Ollett (email, 30 September 2012) calls attention to an eleventh-century
Sanskrit commentary by Harsapala on Pravarasena’s Prakrit Setubandha in which
the author stated that he translated the original into Sanskrit, using the verbal con-
struction samskrtagira tasyanuvadah krtah. See Acharya (2006). While this further
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I have come to think that the observation about the lack of a technic-
al term for “translation” for the act of rendering a source text into a
target language is a bit of a red herring.” As G. Gopinathan and other
scholars note, anxiety about translation that led to great theorisation of
the practice appears to be largely a phenomenon of the European literary
and religious traditions, and arose out of the doubts raised about the
translation of the Bible first from Hebrew into Greek, and then from
Latin into medieval and modern European languages. This anxiety is
not one shared with most literary traditions around the world. It is
true that we do not find in the South Asian intellectual traditions a
science or theory of translation, an anuvada-sastra. The lack of a single
pre-modern noun to translate “translation,” as well as the absence of
a systematic theorisation of translation, does not, however, mean that
South Asians have not been translating among languages for millennia.
Nor does it mean that South Asian authors and intellectuals haven’t
thought about all that is involved in the act of transporting a text into a
second language. While investigating the factors that led to the need to
repurpose the older Sanskrit anuvada to cover “translation” is surely a
topic of interest in the study of South Asian modernity,'® more helpful for
our purposes is to look at the nouns and verbal phrases Jains have used
over the past millennium for the practice of translation.

Early modern poets from many religious and literary traditions used
variants of the phrase bhasa kar-, “to make [it] Bhasha,” or bhasa kah-,
“to say [in it] Bhasha,” to describe their activity of translating a text
from a classical language into Bhasha (Williams 2018: 103). For example,
the seventeenth-century Digambara Banarsidas concluded his Bhasha
translation of the Sanskrit Kalyanamandira Stotra:

complicates any unqualified assertion about the presence or absence of the concept of
“translation” in medieval South Asia, it seems to be an idiosyncratic instance that does
not invalidate the general observation about “translation” and anuvad.
Another example that complicates a simple statement that there was no concept of
“translation” in medieval South Asia is the use of the term anuvad by Jiianadeva to
describe what he was doing in his Jiidnesvari as a vernacular commentary on the
Bhagavadgita (Ketkar 2019). Christian Novetzke (2016: 222-23) has said, “One can
speak of the Jiignesvari as a ‘translation’ only in the loosest sense of this term. The
word transfer would be more appropriate than translation to convey the purported
intentions of the author”
® T am here using “translation” in the primary sense given to the noun by the Oxford
English Dictionary: “The act or process of translating a word, a work, etc., from one
language into another” As I argue in this chapter, however, upon closer investigation
we quickly find that we need to complicate our understanding of the process.
19 Hatcher (2017) is an essential beginning to such an inquiry.
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The wise Kumudacandra made this Kalyanamandira.
Banarsi said it in Bhasha, for the sake of pure right faith.!

Banarsidas and Kunvarpal concluded their Bhasha translation of the
Suktimuktavali in similar fashion:

It is called the Sitktimuktavali, and it has twenty-two chapters.
In total extent the text has one-hundred verses.

The pair of friends Kunvarpal and Banarsi are like-minded.
They did the text in Bhasha, in verses of various meters.!?

A third example comes from the Digambara Hemraj Pande, also in
the seventeenth century, who concluded his Bhasha translation of the
Sanskrit Bhaktamara Stotra in a similar manner:

Hemraj made the Bhaktamara in Bhasha for the sake of well-being.
Whoever recites it in the right spirit will attain the land of liberation."®

Finally, the eighteenth-century Digambara Daulatram Kaslival an-
nounced in the very first verse of his Bhasha translation of Ravisena’s
Sanskrit Padmapurana that he was translating it—literally speaking it—
into Bhasha: “I speak the Bhasha Padmapuran according to what I have
heard.* He repeated this in the conclusion to his translation:

The Padmapurana is a highly auspicious text . ..
this is it in Bhasha . ..

the original done by Acarya Ravisena

was made into Bhasha according to what I heard.!>

Daulatram was very explicit that he translated the Sanskrit text com-
posed by Ravisena. His composition was not simply another telling of
the Rama story within the vast multilingual current of Rama texts, such

N yaha kalyanamandira kiyau kumudacandra ki buddhi /

bhasa kahata banarasi karana samakita suddhi //
Kalyanamandira Stotra (Cort 2015: 84).

nama siktimuktavali dvavimsati adhikara /
sSatasloka paramana saba iti granthi vistara //
kunvarapala banarasi mitra jugala ikacitta /

tinahim granthi bhasa kiyo bahuvidha chanda kavitta //
Suktimuktavali (Cort 2015: 85).

bhasa bhaktamara kaiyau hemaraja hita heta /

je nara padhaim subhavasaum te pavaim Sivakheta //
Bhaktamara Stotra (Cort 2015: 88)

bhasa padmapuranaki bhasiam Sruti anusara.
Padmapuran Bhasa mangalacaran 1b; p. 1.
padmapurana mahasubha grantha . . .

bhasaripa hoya jo yeha . ..

bhasa kini sruti anusara

ravisendcaraja krtasara.

Padmapuran Bhasa colophon 6-7; p. 606.

12
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as the Bhasha Ram Ras of the fifteenth century Brahm Jindas (Clines
2022) or the Bhasha Sitacarit written in the mid-seventeenth century
by Ramcand Balak (Plau 2018). We can also see Daulatram’s express
intention that he was translating Ravisena’s original text (what he called
the sar) when we compare his translation to the Parsva Puran of his
contemporary, the Digambara Bhiidhardas. The latter author also called
his text a Bhasha, but in the introduction made no mention of any earlier
author or text that he was translating:

Having worshipped all the worship-worthy beings, according to my limited under-
standing
I made the Bhasha Parsvapurana, for the welfare of myself and others.!®

He confirmed this in the conclusion, when he simply said that he had
consulted prior versions of the narrative, but did not specify that he was
translating any one of them:

Bhadhar inspected earlier narratives and made himself familiar with them.
This compilation is bound in Bhasha. It was done in Agra city.”

The verbal formula was not restricted to renditions of texts from classical
languages into Bhasha, but was also used in Prakrit and Sanskrit to
describe the act of translating from Prakrit into Sanskrit, as seen in the
several versions of the story of the fourth- or fifth-century Svetambara
Siddhasena (Cort 2015: 64-5; Dundas 2020: 745; Granoff 1989-90,
1991). Siddhasena was a Brahmin who became a Jain monk, and who
wanted to render the Prakrit texts into Sanskrit. The other monks
thought that this was a moral offence to the integrity of the teachings
of Mahavira, and sentenced Siddhasena to wander incognito for many
years. The story of Siddhasena and his desire to translate the scriptures
is told in at least five medieval Prakrit and Sanskrit texts. The authors do

16 sakalapijya pada pajakaim alpabuddhi anusara /

bhasa parsvapurana ki karaum svapara hitakara //

Parsva Puran 1.14; p. 2.

puraba carita vilokikai bhidhara buddhi samana /

bhasa baddha prabandha yaha kiyo agare thana //

Parsva Puran 9.325; p. 91.

Bhudhar’s phrase for his translation, “bound in Bhasha” (bhasa baddha), is quite
striking; I have not seen it used by other Jain authors (although that is probably
indicative more of the relatively small number of translations I have been able to
see than anything else). A century before Bhudhar, Tulsidas used the same phrase
to describe his translation of the story of Rama into Bhasha as the Ramcaritmanas:
“That same tale I will set in common speech” (Ramcaritmanas 1.31.1¢, translation by
Philip Lutgendorf [2016: 73]). The original reads: bhasabaddha karabi maim soi. This
usage signals the need for more research into the uses of bhasa kar and its variants in
different contexts of time, place, genre and literary tradition.

17
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not use any technical term for “translation,” but simply have Siddhasena
say that he wanted to “make the texts Sanskrit” or “make the texts into
Sanskrit” The texts use forms of the Prakrit verb vkara and the Sanskrit
verb kr, meaning “to do, to make,” and then use the noun “Sanskrit” (or
“Sanskrit bhasa”) in either the accusative or locative case.

In the 11348 Prakrit Akhyanamanikosavriti by Amradevasuri,
Siddhasena says, “I make all the scripture into the Sanskrit lan-
guage”® The twelfth-century Prakrit Kahavali by Bhadresvarasiri
has Siddhasena say something very similar: “I make [all] the
scripture Sanskrit”® In the 1277 Sanskrit Prabhavakacarita by
Prabhacandra, we read that Siddhasena “wants to make the scripture
Sanskrit”' In both the Sanskrit Kudungesvaranabheyadevakalpa in
the 1333 Vividhatirthakalpa by Jinaprabhasari and the 1349 Sanskrit
Prabandhakosa by Rajasekharasiri, Siddhasena says, “I make all the
scriptures Sanskrit.?2 We thus see a clear acknowledgement of the act of
translating, even though the texts do not use any specific technical noun
for “translation”

There is one other way that we find an explicit reference to the
practice of translation in medieval and early modern manuscripts. Many
Prakrit texts (and Prakrit portions of multiple language dramas) were
accompanied by a Sanskrit word-for-word trot, known as a chaya (liter-
ally “shadow”), so that a reader or audience inadequately familiar with
the one or more Prakrits involved could follow the text.?* The earliest
known chaya, in Rajasekhara’s Balaramayana, dates from the early tenth
century, and chdyas are found in many manuscripts copied over the past
millennium (Leclere 2022: 109). In Brahminical circles they were largely
restricted to dramas, since these were the only texts that incorporated a
significant amount of Prakrit. In many instances a chdya was a simple
word-for-word trot, and so the simplest form of translation, but this
was not always the case. Leclére (2022: 115) observes, “translating and
commenting were similar processes.” Authors of chayas added short
additional comments explaining the implications in the text of a word

Unless noted otherwise, all dates are CE, not VS.

siddhamtam savvam pi hu karemi bhdsae sakkayde aham. Akhyanamanikosavrtti
57.32; p. 172.

karemi sakkayam [savvam] pi siddhamtam. Kahavali, Vol. 2, p. 341.

siddhantam samskrtam kartum icchan. Prabhavakacarita 8.109; p. 58.

sakalan apy agaman aham samskrtan karomi. Vividhatirthakalpa, p. 88; Praband-
hakosa, p. 18.

23 As Sheldon Pollock (2006: 105n69) notes, there has been almost no scholarship on
the genre of the chaya; the one exception is Basile Leclére’s 2022 study. This is
another lacuna in the history of translation in South Asia.

19

20
21
22



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

252 JOHN E. CORT

or phrase. The placement of a chdya in a manuscript also echoed the
techniques copyists used to distinguish the root text from commentary
(Leclere 2022: 117-18).

Chayas were attached to Jain texts in a wide range of genres, since
Prakrit remained a valued language of composition for Jains into the
early modern period, especially among Svetambara authors. In many
Svetambara cases, an author composed a short text in Prakrit verse
(gatha) in recognition of the prestige of the language for Jains as highly
appropriate for religious subjects. The Prakrit text then served as the
foundation for an extensive commentary in Sanskrit, sometimes by the
original author himself, and sometimes by a disciple. The Sanskrit com-
mentary in some cases began after each Prakrit verse and its chaya. Here
is one example of a chdyd, on the opening verse of the Sraddhavidhi
written in 1450 CE by the Tapa Gaccha Acarya Ratnasekharasiri:*

sirivirajinam panamia sudo sahemi kimavi saddhavihim /

rayagihe jagaguruna jaha bhaniyam abhayaputthenam //

Srivirajinam pranamya srutat kathayami kimapi sraddhavidhim /

rajagrhe jagadguruna yatha bhanitam abhayaprstena //

A problem, however, is that we have no idea who wrote this chaya. The
same chaya appears in several printed editions of the text, but is missing
from others. Nor is it found in a manuscript of the text copied in 1896
CE and now in Ahmedabad and available online.> Was it written by a
medieval or early modern commentator or copyist, or was it written by
a twentieth century editor? Was it written by Ratnasekharasiri himself,
but not included in all manuscripts? We do not know. Leclere writes
that this is a common problem with chayas. There is little if any direct
evidence that the authors themselves wrote them, and they seem to
have been added to manuscripts by commentators and copyists in an
accretive process. The undated medieval manuscript of Devabodha’s
twelfth-century drama Satyavratarukmangada on which Leclere bases
his study gives evidence of multiple people being involved in the chaya
process. Some chaya passages are incorporated into the body of the
manuscript, while others are found as marginal notes, and in some
places one chayad passage corrects an earlier one. Despite the problem of

24 Sraddhavidhi 115 p. 2 (2005 ed.).
25 L.D. Institute of Indology, ms. 423. http://www.ldindology.org/manuscripts/listing-p
age-of-manuscripts/22478
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authorship, however, we can identify the chdya as a medieval genre of
translation, in which the target text closely follows the source text.2¢

Translation and Commentary

In my 2015 tentative exploration of early modern Digambara Jain trans-
lation practice, “Making it Vernacular in Agra: The Practice of Transla-
tion by Seventeenth-century Digambar Jains,” I noted almost in passing,
““translation’ in many ways is simply a mode of ‘interpretation’ in anoth-
er language, and hence blends into the genre of ‘commentary™ (Cort
2015: 94). A noteworthy feature of the balavabodh as a Jain genre of
translation, as we will see, is that a significant majority of them are
simultaneously commentaries of one form or another.?” This observation
may seem obvious to anyone who has read any of these texts, but is of
sufficient importance in the study of translation history in South Asia
that it warrants a special discussion.

Almost all commentaries in classical Brahminical literary traditions
were intralingual, from Sanskrit to Sanskrit, in contrast to the many
interlingual commentaries we find in Jain literature. This is not surpris-
ing, given the extent to which Brahminical language practices highly pri-
oritised Sanskrit monolingualism, whereas for nearly two thousand years
the Jains have privileged multilingual practice, and viewed monolingual-
ism as an intellectual and literary shortcoming (Cort forthcoming).
Brahmin intellectuals were shaped by Mimamsa theories of language,
according to which Sanskrit is the only language appropriate for reli-

26 The ways that chayas bear evidence of decisions by copyists that are arguably edito-
rial corroborates the comments made by Tyler Williams in a roundtable discussion
on book history at the conference “Opening the Archive: Scholars and Monks in
a Moment of Change held at the Neubauer Collegium for Culture and Society,
University of Chicago, on 23 March 2023. Williams observed that the scribe of a
hand-copied manuscript often employed similar intellectual processes as the editor
of a printed edition of a text. He asked provocatively, “Can we therefore call a
hand-copied manuscript an ‘edition’?”

I start by using “commentary” also in a basic sense found in the Oxford English
Dictionary: “a systematic series of comments or annotations on the text of a literary
work.” This term, too, we find to be much more complex upon closer investigation. In
contrast to “translation,” where we are faced with an absence of an indigenous South
Asian term, in the case of “commentary” we are faced with a surplus. In Sanskrit,
for example, the following terms all can be applied to one form of commentary or
another: tika, tippana, bhasya, vrtti, vivrtti, vivarana, varttika, vyakhya, as well as
others. While some terms have very specific definitions in one or another school
of hermeneutics, they do not retain any one meaning in all contexts, and many
commentarial texts are titled and even self-titled by more than one term.
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gious and ritual texts.?® While one might argue that even monolingual
commentary is a form of translation, as it involves a transposition of
content from a source to a target text, in this chapter I want to restrict
“translation” to multilingual literary activity, in which the source and
target texts are in different languages. I do not want to elide all differ-
ences between “translation” and “commentary; and I think that most
Jain authors also saw these as separate if overlapping literary processes.

The monopolistic hold of Sanskrit on Brahmin intellectual and liter-
ary culture began to fracture in the early centuries of the second millen-
nium CE, the beginning of what Sheldon Pollock (2006) has called “the
vernacular millennium.” But it wasn’t until the middle of the millennium
that we start to see a significant number of translations from Sanskrit
into vernacular languages.” Very few of these translations were strict
word-for-word or even sentence-for-sentence or verse-for-verse transla-
tions. In some instances the translator omitted portions of the source text
from his vernacular translation. A good example of this is the Gitd Bhasa
of Theghnath discussed by Akshara Ravishankar (forthcoming).’® This
otherwise little-known author composed his text in Gwalior around 1500
CE. While much of Gita Bhasa is a verse-for-verse translation of the
Bhagavad Gita from Sanskrit into Bhasha, at key points he omitted and
reshaped the text in order to bring into focus his own agenda on the
need to develop an ascetic understanding of the problematic nature of
human embodiment.

More often than contraction, in early modern translations of Sanskrit
texts into Bhasha we find authors expanding upon the original. A
good example of this is the Vairagya Vrnd, a translation of Bhartrhari’s
Sanskrit Vairagya Sataka by the Niranjani author Bhagvandas, written
in 1673 in what is now Rajasthan (Williams 2018). Like Theghnath,
except by expansion rather than compression, Bhagvandas’s translation
“does much more than simply explicate or elaborate upon its source
text—it transforms it into a different kind of composition” (Williams
2018: 104). Bhagvandas translated the one hundred verses of Bhartrhari’s
century, and included another twenty verses from the other two centur-
ies, the Niti Sataka and the §_rﬁgdm Sataka. Manuscripts of Bhartrhari’s
poems vary widely in content and order. Bhagvandas chose to divide
them into five chapters (prakas), and framed some of them in the genre
of dialogue (samvad) between guru and disciple, a literary device not

28 On this point see Dundas (1996, 1998, 2020) and Granoff (1991).

29 That this was also the period that saw an increasing number of translations from
Sanskrit into Persian is probably not a coincidence.

30 See also her dissertation (Ravishankar 2024).
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found in the Sanskrit source. Instead of a text of seemingly unordered
verses on the joys and frustrations of renunciation, Bhagvandas wrote a
text that laid out a spiritual path to detachment and wisdom. In some
verses his translation subtly altered the meaning to fit his own thesis. He
also expanded Bhartrhari’s text, using 293 Bhasha verses to translate and
explicate the 120 Sanskrit verses. Williams locates Bhagvandas’s Vairagya
Vrnd within a growing number of early modern Bhasha texts that in
similar fashion straddled the line between translation and commentary.
Williams titled his article “Commentary as Translation.” It could just as
easily have been “Translation as Commentary.”

If we want better to understand translation practice in early modern
South Asia, as materials from the classical cosmopolitan languages of
Sanskrit, Prakrit and Apabhramsha were translated into the emerging
Bhasha of north and western India, we need to pay attention to the many
ways that commentary and translation were interdependent. The Jain
texts I discuss in this chapter were part of a much larger trans-sectarian
(and also secular) literary development. But as is so often the case in
scholarship on South Asia, the Jain evidence brings something different
to our attention. Theghnath, Bhagvandas and other Hindu authors were
doing something new by transforming commentary from an intralingual
genre (Sanskrit commentary on Sanskrit root text) to an interlingual one
(Bhasha commentary on Sanskrit root text). For the Jains, however, the
simultaneous practice of commentary and translation was nothing new.
For a thousand years they had been writing Sanskrit commentaries on
Prakrit and Apabhramsha texts (and before that Prakrit commentaries
on Prakrit texts); now they added Bhasha to the languages involved in
the process, as they wrote Bhasha commentaries on Prakrit, Sanskrit and
Apabhramsha texts.?!

Genres of Medieval and Early Modern Jain Translation

In a study of the translation of Sanskrit texts into Old Javanese, Thomas
M. Hunter distinguishes between two modes of translation. One of these
he calls the “poetic mode.” Literary stylists developed this mode as they
“strove to develop the Old Javanese language into a sophisticated literary
dialect comparable to the Sanskrit used for the ‘court epics’ (kavya) of
India” (Hunter 2011: 9). Hunter (2011: 14) notes that this mode of transla-

31 See also M. Jain (2002: 163-68) for a good discussion of the intertwining of commen-
tary and translation in early modern Digambara Jain Bhasha literature.



https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

256 JOHN E. CORT

tion can aptly be called “transcreation,” adopting the term first coined by
P. Lal (1996) and which the editors of this volume have also adopted. The
other mode of translation he calls the “commentarial mode.” He explains
this mode of translation as follows (2011: 13):

From at least the mid-first millenium CE it became customary for Indian teachers
and commentators to compose extensive commentaries on pre-existing literary,
philosophical or theological works that in the simplest form presented glosses
on the often-difficult phrasing or lexemes of the original . . . An analysis of early
pedagogical texts of the Old Javanese tradition . . . shows that the “glossing” type
of Indian commentary was taken as a model for these texts, but that the Sanskrit
glosses of the Indian tradition were replaced with glosses in Old Javanese.

These two modes of translation do not form a binary. Rather, they form
“two poles in a continuum of the art of translation in the context of mul-
tiple language use that register two different sociocultural orientations”
(2011: 14). One pole prioritises a linguistic and literary project that makes
connections with the prestigious transnational literary tradition that
Pollock terms the Sanskrit cosmopolis, and the other pole emphasises a
project that reformulates those transnational influences in terms of local
characteristics.

We can fruitfully apply this distinction to the study of Jain transla-
tions. Some translations of Sanskrit and Prakrit poetical works were in
Bhasha verse, such as the Bhasa Bhaktamara Stotra by the seventeenth-
century Digambara layman Hemraj Pande quoted above. These were
translations in the poetic mode. Most translations, however, were in
Bhasha prose, and in fact the Jains played a significant but generally
overlooked role in the development of Bhasha prose that laid some of
the foundation for later Gujarati and Hindi prose.*> These were transla-
tions in the commentarial mode.

Digambara prose translations were known by the overlapping terms
bhasa vacanika, bhasa tika, vacanika and bhasa, although there was
no real significant difference among them, and some authors used all
of them for the same text.* A bhasa vacanika often (but not always) in-
cluded the Sanskrit original, or else a Sanskrit translation if the original
was in Prakrit or Apabhramsha. The author of the vacanika provided
the meaning (arth) of the original in Bhasha, sometimes as a translation

32 For discussions of Gujarati prose in the context of the history of the development
of the Gujarati language, see Bhayani 1976 and Sandesara 2001. For a discussion of
a single Digambara prose author, Daulatram Kaslival, and his contribution to the
development of Hindi prose, see M. Jain 2002.

A very few Digambara authors also called their prose translations balavabodh and
balbodh. Hardly anything has been written on this Digambara genre of commentarial
translation. Aleksandra Restifo (2023) has also discussed the genre.
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at the sentence level, other times as a word-for-word gloss (sabdarth).
In some cases he followed this with an extended meaning (bhavarth) in
Bhasha, into which he might insert additional Sanskrit slokas.

Harivallabh Bhayani (1976: 667) has written that there were actually
three genres of early modern Svetambara prose translations, although we
need to understand “prose” in a flexible manner. Prose (gadya) encom-
passed writing that was not in metrical verse (padya). That does not
mean that it involved grammatically complete sentences (vakya), which
were regularly found in only one of the three genres, the balavabodh
(which also involved verse, especially in opening benedictions [marngal]
and concluding colophons [prastavnal).

An auktik presented a Sanskrit grammar in a Bhasha setting, in a
manner not unlike a contemporary presentation of Sanskrit grammar
in a book intended for English- or German-speaking students.>* The
oldest extant example is Sangramasimha’s Balasiksa, which is a Bhasha
presentation of the Katantra school of Sanskrit grammar (Jinvijay 1968).
It was composed in Patan in 1280.

A tabo (Gujarati) or taba (Hindi) was a word-for-word Bhasha gloss
on the original. Nalini Balbir (2019: 14) has given a concise definition of
the genre:

the root-text is often written in large script and in the original Sanskrit or Prakrit.
The Gujarati [Bhasha] is a word to word translation, which is laid out in the form of
compartments and is often emphasized through dividers. It results into a bilingual
document. This is useful both for understanding the original, and it also functions
as a tool for learning the language.

Tabo comes from the Sanskrit stabaka, “bud,” based on its visual appear-
ance in a manuscript. The source text was written in larger letters, and
the tabo in smaller letters in a line above the source text, with each
explanatory word above the Sanskrit or Prakrit original, looking like a
row of small flower buds (Sandesara 2001: 275; Malvaniya 1980: 5; Desai
1990: 6). As Kesavram K. Sastri (1993: 60) has observed, this style of
writing results in a text “which cannot be said to be pure prose”

Balbir (2020: 775) notes further that tabos “range from word-to-word
paraphrases, often equivalent to translations, to extensive and in-depth
discussions bringing in innovative material that still needs to be ex-
plored.” It thus overlapped with the third and most prominent genre
of Svetambara prose translation, the balavabodh. This overlap is further
emphasised by Sandesara (1953b: 7), but in terms of elements of a tabo
being included in a balavabodh. He writes,

3 See also Sandesara (2001: 283-84) on the genre of auktik.
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the person who taught a balavabodh, but whose knowledge of the text was limited,
would write a stabak to help him remember the material in his teaching. On each
page three or four lines of the root text would be written in large letters, and below
each line in smaller letters the meaning would be written, so that the teacher could
easily explain the deeper significance (bhav) of each word.

Balavabodh

Balavabodh literally means “instruction for a child,” but in usage means
something more like “introductory Bhasha textbook.*> While bal lit-
erally means “child,” Bhogilal Sandesara (1953b: 7-8; 2001: 276-77)
explains that it refers not to physical age, but to level of education
and understanding.® For this reason, Sitamshu Yashaschandra (2003:
577n18) labels the genre “handbook for students” and “handbook for
beginners,” and Paul Dundas (2020: 752) calls a balavabodh “informing
the inexperienced.”” Harivallabh Bhayani (1980: 5) amplifies on this,
saying that balavabodhs served as textbooks to teach basic information
on the principles of Jainism to both newly initiated mendicants and
to laity. When one remembers that the majority of mendicants were
initiated at a very young age, often between the ages of five and ten,
then one sees that the term bal is quite appropriate here. A balavabodh
would have been very suitable for such a young mendicant to read, at
the same time that he was taking his first steps in Sanskrit and possibly
Prakrit, but had not yet developed the skills to read independently in
either of those languages. We get a sense of the use of balavabodhs
for study by laity in the colophons to two Upadesamala Balavabodhs.
The source text was the Prakrit Upadesamala, a famous didactic text
composed by Dharmadasagani in the fourth or fifth century. It was the
subject of half a dozen commentaries in Prakrit and Sanskrit, and then
at least four Bhasha balavabodhs. One of these was written by the Tapa
Gaccha Acarya Somasundarasiiri in 1429, “to be useful to all people”3
Fourteen years later, in 1443, the laywoman Rapai arranged to have a

3 There is a deep need for further research into this genre, which is important for

understanding medieval and early modern Svetimbara Jain literary culture, as well as
the development of Bhasha prose, translation and commentary in western and north
India.

Kumarpal Desal (1990: 5-6) makes the same point, probably based on Sandesara.

I find Yashaschandra’s and Dundas’s English translations of balavabodh preferable to
that of Balbir (2020: 775): her “instruction for the ignorant” seems overly judgmental
to my ear, and misses the extensive role these texts played as textbooks.
sarvajanopayogi. Upadesamala Balavabodh Vol. 2, p. 151.
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manuscript (now in Ahmedabad) of it copied so that she could study it.**
Another balavabodh on the Upadesamala was written by the Koranta
Gaccha Acarya Nannasiri in Cambay in 1487. That same year his dis-
ciple Gunavardhana made a copy of the balavabodh (now in London)
for study by the laywoman Manaka (Dave 1935: 1).40

The earliest Jain balavabodhs preceded Hindu Bhasha prose com-
mentaries by several centuries, and the term is generally understood to
apply only to Jain texts (Sandesara 1953b: 7). The Svetimbara usage of
the term, and writing of Bhasha prose commentaries, seem to predate
Digambara Bhasha prose also by several centuries. The earliest extant
Bhasha balavabodh is the Sadavasyaka Balavabodh by the Kharatara
Gaccha Acarya Tarunaprabhasiri, which he finished in 1355 (Sandesara
2001: 278; Sastri 1993: 61; Bhayani 1980: 12; Pandit 1976). It was com-
posed in the Tughluq provincial capital of Anahilla Pattana for a Jain
layman named Baliraja. It quickly became a popular text; the oldest ex-
tant manuscript (now in Bikaner) was copied by Pandita Mahipaka, also
in Anabhilla Pattana, in 1356, just a year after Tarunaprabha’s composition
(Pandit 1976: 4-5). Another manuscript (now in Limbdi) was copied
less than a decade later, in 1363, again in Anahilla Pattana (Pandit 1976:
5). There are two other extant manuscripts: one (now in Patan) copied
in Anahilla Pattana in 1452, and a second (now in Pune) copied at an
unknown but fairly early date (Pandit 1976: 4-6). Paul Dundas (2020:
752) describes it as “a running explanation of the Sadavasyaka Siitra, a
commonly used version of the older Avasyaka Sutra that describes the
ritual involved in the performance of the six ‘obligatory actions’ essential
to daily monastic practice and also supposedly incumbent on the lay
community” His further description of the text shows how already we
can see that a balavabodh was a multilingual text addressed simultan-
eously to mendicant and lay audiences, and which served a pedagogical
function: “While it is not clear whether this work, which contains pas-
sages in Sanskrit, was intended for use by the monastic community or
perusal by the laity, the presence in this commentary of 31 narratives in
lively Gujarati [Bhasha] gives some sense of how public exposition in the
vernacular by monks must have animated lay understanding of basic Jain
values”

Many hundreds of balavabodhs were written during the half-millen-
nium when Bhasha was a dominant literary language in western In-

3 $ravika rapai osavala vamsotpanna atmapathandarthe pustika  lekhapitam.

Upadesamala Balavabodh Vol. 2, p. 151.
0 i korantagacche sri nannasirisisya grni gunavarddhanena likhitam saha ripacanda
bharya susravika manakai pathanaya (Dave 1935: 112).
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dia. Mohanlal Dalicand Desai and Jayant Kothari present information
on 133 balavabodhs in the revised edition of Jain Giurjar Kavio (1986-
1997).4 Sitikanth Misra includes over 300 balavabodhs in his Hindi Jain
Sahitya ka Brhad Itihas (1989-99). Mahopadhyaya Vinayasagar lists 137
balavabodhs in his Khartargacch Sahitya Kos (2006). Muni Prasamar-
ativijay provides a list of 474 balavabodhs and tabas in an appendix (pp.
311-27) to his edition of Somasundarasuri’s balavabodh on Hemacandra’s
Yogasastra. There is extensive overlap among these four compilations,
but even accounting for this overlap, the number of balavabodhs is
substantial. No doubt additional examples could be included were one
to scour more recently published manuscript catalogues such as the
thirty-seven volumes so far published (as of 2023) by the Mahavir Jain
Aradhana Kendra in Koba and available on the Jain eLibrary site.
Balavabodhs were composed on source texts in Prakrit, Sanskrit, Ap-
abhramsha and Bhasha. The source texts encompassed the full range of
Svetambara textual production: scriptural Agamas, devotional and ritual
stotras (hymns), narratives, cosmological texts, texts on Jain doctrine
and metaphysics, ritual manuals, grammars and textbooks on aesthetics.
Balavabodhs were not restricted to Jain texts, but were written on some
of the non-Jain Sanskrit texts that are often found in Jain libraries,
and which were widely read by Jains. For example, in 1734 in Sojat
the Kharatara Gaccha Ramavijayopadhyaya wrote a balavabodh on the
Amarusataka, a classic of Sanskrit erotic poetry (Vinayasagar 2006:
10; Desai and Kothari 1986-97: Vol. 5, 340; Misra 1989-99: Vol. 3,
411). Two Kharatara authors wrote balavabodhs on the Satakatraya of
Bhartrhari, his three centuries of verse on practical ethics (niti), erotics
(§rngara) and renunciation (vairagya): Abhayakusalagani in 1698 in Sin-
ali, and Ramavijayopadhyaya in 1731, again in Sojat (Vinayasagara 2006:
193; Desal and Kothari 1986-97: Vol. 5, 339). In many cases multiple
balavabodhs were composed on the same source text. Six balavabodhs
were written on the thirteenth century Prakrit Sastisataka, a text on
correct mendicant praxis by the Kharatara Gaccha layman Nemicandra
Bhandari. These were by Somasundarasiri in 1439, Jinasagarasiri in
1444, Dharmadevagani in c. 1458, Merusundaropadhyaya in 1470, Dhar-
manandanagani in the sixteenth century, and Vimalakirttigani sometime
between 1595 and 1633 (Cort forthcoming). The existence of so many
versions, many of them in multiple manuscript copies, indicates the
practical functions of balavabodhs: they were texts composed for use in

41 T thank Steve Vose for providing me with this number.
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preaching, for conducting seminars for mendicants and laity during the
rainy-season retreat, and as textbooks for young mendicants.

The range of possible content in balavabodhs was vast. In their
briefest form, as word-for-word paraphrases, the genre overlapped with
that of the fabo, and a number of texts are titled by both terms in
different manuscripts.*? In more expanded form, they included doctrinal
details and exemplary stories. This was in direct continuity with the Jain
Prakrit and Sanskrit commentarial tradition, as Jain Prakrit and Sanskrit
commentaries often included both discussions of doctrinal and ritual
details and edifying stories, often explicitly labelled drstanta, “illustrative
story” In most cases the source text was in Sanskrit or Prakrit, but
balavabodhs were also composed on Bhasha and a few Apabhramsha
texts. Most of the source texts were in verse, either poetic verse or
workmanlike verse. The function of Prakrit and Sanskrit commentaries
on such source texts was to expand on the original in order to give the
full meaning of the text; in the words of Mari Jyvésjarvi (2010: 133),
“the task of the commentator” in a Jain context was “to retrieve and
explain a text’s true, hidden meaning” Balavabodhs served a very similar
function, and some of the earliest usages of the term balavabodh for
a commentary were applied to Sanskrit commentaries. As Upadhyaya
Bhuvancandra (2007: unnumbered page 9) explains, “The author of a
balavabodh strives to fully explain the meaning of the author of the text.
In many places he makes the meaning clear by adding words that are
not expressed in the verse. This results in an expansion. He takes note of
places where the text is cryptic and gives an explanation.”

The genre of balavabodh complicates any clearcut division between
commentary and translation, which is why Hunter’s discussion of
the commentarial mode of translation is applicable to the genre. A
balavabodh provides the Prakrit, Sanskrit, Apabhramsha or Bhasha
source text, which is usually followed by a close parsing of the words
into Bhasha. Thus we can call it a translation, as Balbir does. Then
follows a lengthier Bhasha prose text, in which the author expands
upon the original with quotations, discussions of doctrine and practice,
and/or illustrative stories. Thus we can call it a commentary as well.
Balbir (2020: 775) points out that the Bhasha commentarial tradition
existed side-by-side with the Sanskrit commentarial tradition, and many

42 The Stabak by Acarya Jaanavimalasiri (1638-1726) on Anandaghana’s Bhasha Covisi
is a good example of a text called a stabak or tabo that in its form is quite similar to a
balavabodh.
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authors such as Somasundarasiri wrote both Sanskrit commentaries*
and Bhasha balavabodhs.

One more continuity between Sanskrit commentaries on Prakrit texts
and Svetambara Bhasha balavabodhs on Prakrit and Sanskrit texts is the
lack of any direct reference to the fact that the author has engaged in
a transposition from one language to another.** While the colophons of
some balavabodhs were in Bhasha, often they were in Sanskrit (even
if the source text was not). As in Sanskrit commentaries, the colophon
simply marked that the text was complete or concluded. The author did
not call attention to the fact that he had just engaged in writing a two or
three-language text in which the activity that we can call translation had
been an integral element. For the authors, translation was simply part
and parcel of what it meant to write a Jain commentary in Bhasha. For
example, Par§vacandrasiri concluded the ninth chapter (and therefore
the entire first part of the text) of his Balavabodh on the canonical
Acaranga Sitra, which he finished in 1525, with this Sanskrit prose:

Thus is concluded the ninth chapter in the blessed Acaranga Sukhavabodh, done
by Upadhyaya Pasacanda, the disciple of blessed Sadhuratna, the crest-jewel of the
learned, who strives in correct conduct, in the blessed Brhattapagaccha. Thus is
completed the first Srutaskandha in the blessed Acararga.*®

He made no mention of the fact that he wrote his text in Bhasha, nor
that in addition to being a commentary (avabodh) it also involved the
act of translation. In a similar manner, Ratnasekharastri concluded his
1450 Sraddhavidhi Kaumudi, his Sanskrit commentary on the Prakrit
Sraddhavidhi, with similar words:

By the grace of these good gurus [whom he had enumerated in the preceding
verses], in the year 1506 [VS], Ratnasekharasari composed the commentary on the
Sraddhavidhisatra. (12)

Counting every letter, there are 6,761 verses in the commentary called the Vidhi-
kaumudi. (15)

43 See, for example, Somasundarasiiri’s Sanskrit avaciiri on Devendrasiri’s Prakrit
Bhasyatraya.

This comment needs to be tempered by the fact that I have been able to see only
a small fraction of the several hundred balavabodhs written between the fourteenth
and nineteenth centuries.

iti Srimad brhattapagacche vihitasadacarayatnanam panditasiroratnanam srisadhu-
ratnanam Sisyenopadhyayapasacandrena krte $ri acarangasukhavabodhe nava-
mam adhyayanam samaptam // iti $rimati $ri Acarange prathamasrutaskandhah
sampirnah // Par§vacandrasiri, Acararnga Sitra Balavabodh, p. 48.

44

45

3]


https://doi.org/10.5771/9783987401602
https://www.nomos-elibrary.de/agb

TRANSLATION AS COMMENTARY AND COMMENTARY AS TRANSLATION 263

May this commentary, along with the verses of the Sraddhavidhi textbook, [which
was] composed for the well-being of the faithful [laymen], give success for a long
time. (16)%0

As in Par$vacandrasiri’s colophon to his Bhasha text on a Prakrit source,
we see that Ratnasekharasiri gave no indication that his Sanskrit com-
mentary also involved the act of translating the root Prakrit verses into
Sanskrit. These texts involved both commentary and translation, but
within the South Asian intellectual and literary world only “comment-
ary” was a distinct, theorised genre that was worth mentioning. “Trans-
lation” as a literary genre or epistemic concept was absent. But the texts
clearly involved the act of translation.

Jain Practice of “Translation” and “Commentary”
1. Prakrit to Bhasha (and Sanskrit)

In this section I give, in Roman script and partial English translation,
examples of a Bhasha (with some Sanskrit mixed in) balavabodh on a
Prakrit text, and a Sanskrit commentary (vrtti, tika) on a Prakrit text,
to show how similar the two genres are despite the language differences.
The two examples were written within a half-century of each other,
by mendicant authors who were heads of the Tapa Gaccha. They un-
doubtedly knew each other, and participated in the same multilingual
literary circle; but the structural similarities between a Sanskrit com-
mentary on a Prakrit text and a Bhasha balavabodh on a Sanskrit or
Prakrit text extend far beyond this literary circle and inform the practice
of the two genres throughout the medieval and early modern periods.
Somasundarasiri lived from 1374 to 1443, and was head of the Tapa
Gaccha from 1401 until his death (Sah 2001: 16-18; Parmar 1993). He
helped oversee the extensive copying of older palm-leaf manuscripts
onto paper, which were then deposited in a library (bhandar) in Patan.
He wrote many texts in Sanskrit and Bhasha. He particularly favoured
balavabodhs, and wrote at least eight of them. He was an important

4 esam Srigurinam prasadatah satkhatithimite varse /

sraddhavidhisutravrttim vyadhatta Sriratnasekharah siri // 12 //

vidhikaumuditi namnyam vrttav asyam vilokitair varnaih /
Slokah sahasrasatkam saptasati caikasastyadhikah //15 //
vrttir iyam cirasamayam jayatdj jayadayini krtinam //16//
Sraddhavidhi prasasti 12, 15, 16, 2005 edition, p. 496.
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member of the several generations of leaders of the Tapa Gaccha who
in the fourteenth through sixteenth centuries brought the lineage into
a position of prominence among Jains in western India through their
extensive composition and patronage of Bhasha literature. He wrote the
Upadesamala Balavabodh in 1429. Among Somasundarasiri’s five chief
disciples was Munisundarasiri, who lived from 1380 until 1447, and suc-
ceeded Somasundarasiiri as head of the Tapa Gaccha. Most of his many
compositions were in Sanskrit and Prakrit, but he might have written
a balavabodh on the fourth chapter of Hemacandra’s Yogasastra.*” Mun-
isundarasiri was succeeded as head of the Tapa Gaccha by Ratnasekhar-
astri, who lived from 1401 until 1461, and was initiated as siri in 1446,
one year before Munisundarastri’s death.*® Ratnasekharasiiri was also
a prolific author of Prakrit and Sanskrit texts who evidently did not
compose in Bhasha.

By looking at the beginning of Somasundarasuri’s balavabodh on
Dharmadasagani’s Prakrit Upadesamala, we can see how a balavabodh
is a Bhasha text, with some Sanskrit mixed in, that simultaneously trans-
lates and comments on the Prakrit original.#°

Somasundarasiri started with a benediction (mangaldacarana) in Jain
Sanskrit.

im namah $ri sarvvajiiaya
[Translation: om praise to blessed omniscience]

Next came a single Sanskrit verse in which he stated the intention of the
text.

$ri varddhamana jinavaram anamya tanomi balabodhaya
prakrta-vartaripam vivaranam upadesamalayah

47 Reference to this balavabodh is found only in Misra (1989-99: Vol. 1, 596), who
says that a copy of the manuscript is in Patan. The Patan catalogue (Jambuvijaya
1991) makes no mention of such a text, nor is any reference to it found in Desai
and Kothari (1986-97). It may be that Misra mistakenly referred to the balavabodh
on the first four chapters of Hemacandra's Yogasastra by Munisundarasiri’s guru
Somasundarasri.

Ratnasekharasari was not the direct disciple of Munisundarasari; he was initiated by
Sadhuratnasari (a different Sadhuratna than Pars§vacandra’s guru), and studied under
Bhuvanasundarasuri, both of whom were also disciples of Somasundarasuri. Anon.
1927: 2.

Somasundarasiri, Upadesamala Balavabodh, Vol. 1, p. 1.

Sanskrit is indicated by green, Prakrit by blue, Bhasha by red, and Bhasha nouns that
are tatsams from Sanskrit by . For simplicity’s sake I have avoided italicising
Sanskrit, Prakrit and Bhasha terms in my translations.
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[Translation: Having bowed to the blessed excellent Jina Vardhamana, in order to
educate the young I compose a commentary on the Upadesamala, consisting of
explanation of the Prakrit.]

Somasundrasiri then gave the initial verse of the Prakrit source text,
followed by a translation into Bhasha prose. In his Bhasha prose
Somasundarasiiri went beyond a word-for-word trot to provide an ex-
panded explanation (varta) of the Prakrit words. The resultant Bhasha
prose was not in proper grammatical form; it definitely was not what
Hunter would call a translation in the artistic mode. This was very much
a translation in the commentarial mode. I translate the Bhasha portions
of this passage, and leave the Prakrit in their original form. To further
underscore the multilingual nature of this text, many of the Bhasha
terms are tatsams, i.e., direct transpositions from Sanskrit into Bhasha.

namiina jinavarimde imdanarimdaccie tiloaguru
uvaesamalaminamo vucchami guruvaesanam //1//

jinavarendra Sri tirthankaradeva namitna kahii namaskari inamo e upadesamala
Sreni vucchami bolisu guriivaesanam guru $ri tirthankara ganadharadika tehanaim
upadesiim na tu apani buddhiim $ri jinavarendra kisya chaim imdanarimdaccie
64 narendra cakravarti vasudeva pramukha naresvara tehe arcita pijita varttaim
vali kisya tiloagurii svarga-martya-patala riipa je trinni loka tehana guru samyak
moksamarga tand upadesanhara chaim /

is the . namifna is to say obeisance. inamo
in this line of s vucchami I speak gurivaesanam the teachings of the
gurus, ie. the s, s, etc., not according to my own
thought but as explained by the .imdanarimdaccie the s are
the 64 emperors the s and the chief lords of men, who honour

and worship the one who is tiloaguru the guru of the three worlds, that is heaven,
hell and earth, and who teaches the true path to liberation.

Finally, Somasundarasiiri concluded his exposition on the first verse
with a short passage in Bhasha prose in which he summarised the
import of the opening Prakrit verse.
e pahili gatha pdachilam acaryani kidhi sambandha janiva bhani / atha $ri
dharmmadasagani Sastranai dhuri mangalika bhani pahila anai caiivisama
tirthankaradevanaii namaskara kahai chaim //

[Translation: This first verse says that this [text] is in line with the knowledge told
by previous acaryas. Blessed Dharmmadasagani first speaks the benediction firmly
rooted in the $astras, saying the obeisance to the 24 lord tirthankaras.]
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2. Prakrit to Sanskrit Commentary and Translation

We can see how a Sanskrit commentary on a Prakrit text also in-
volved elements of both exegesis and translation in the following ex-
ample from Ratnasekharasiri’s Sanskrit autocommentary on his Prakrit
Sraddhavidhi. We also see just how similar a Bhasha balavabodh was to a
Sanskrit commentary.

Ratnasekharastri began the commentary with three benedictory
verses in Sanskrit (which I skip here), and introduced the first Prakrit
verse. He then glossed the Prakrit in Sanskrit, with a suitable expansion
to convey a fuller meaning of the contents of the verse.’® The form of
Ratnasekharastri’s Sanskrit commentary on the Prakrit verse was no
different from a Sanskrit commentary on a Sanskrit verse. His gloss was
in fact already a translation: with one exception, in his prose exegesis
he did not repeat the Prakrit term, but gave it in a Sanskrit form.
Thus the Prakrit verse read siri-virajinam, but rather than repeat this
in his prose commentary, Ratnasekharasiri gave it in Sanskrit transla-
tion as sri-virajinam. The one exception is the Prakrit verb sahemi
(“TI will speak”); in his commentary he gave the exact Prakrit verb
from the source text which he then glossed (translated) by the Sanskrit
kathayami. The Sanskrit translations for the Prakrit originals that Rat-
nasekhara gave in his commentary are the same as the Sanskrit chaya,
and so we see how a chaya can be implicit in a commentary.>!

After three benedictory Sanskrit verses, he presented the first verse of
the Prakrit source text.>?

sirivirajinam panamia sudo sahemi kimavi saddhavihim /
rayagihe jagaguruna jahabhaniyam abhayaputthenam //1//

Srivirajinam pranamya srutat kathayami kimapi sradhavidhim /
rajagrhe jagadgurana yatha bhanitam abhayaprstenan //1//

50 A5 discuss above, some modern editions of the text also include a Sanskrit chaya.

5L Given the extent to which the Sanskrit commentarial translation of the Prakrit gathas
closely matches the Sanskrit chaya found in modern editions, I am led to speculate
that perhaps the chaya might have been the first element in the text and commentary
written by Ratnasekharastri, who then back-translated the Prakrit verses from the
Sanskrit.

I follow the 2005 edition of Muni Vairagyarativijay and Muni Prasamarativijay, which
was a re-editing of the 1952 edition by Muni Vikramvijay and Muni Bhaskarvijay,
which in turn was based on the 1918 edition by Acarya Vijay Dansiri. The 2005
edition lacks the Sanskrit chdyd, which I therefore follow according to the 1995
edition by Pannyas Vajrasenvijaygani and the anonymous 1980 edition.
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Ratnasekharasiri then glossed the Prakrit verse in the distinctive style of
Sanskrit commentarial prose.>

Sriya kevalalokasokadipratiharyapancatrimsadvacanagunadyatisayilaksmya
yuktam virajinam caramatirthankaram karmavidaranadyanvarthdcca virah /
uktam ca [. . .] // evam ca Srivirajinam ity etavataivapdydapagamajiianapijava-
canatiSayas  catvaropy asicyanta  pranamya  prakarsena  bhavapirvakam
manovakkaryair natva Sruyat siddhantat punar avrttivyakhyanena Srutad
gurusampradayader akarnitac ca sraddhasya sravakasya vaksyamandanvarthasya
vidhim samdcarim kenopadistam rajagrhe nagare samavasrtena jagadguruna
arthad virajinenabhayakumaraprstena yathd yena prakarena bhanitam upadistam
tathabhiitam kimapi samksepena sahemi kathayamiti yoga iti prathamagathah //1//
$riya marked by omniscience, the asoka tree and other [eight] pratiharyas {mi-
raculous attending features}, the thirty-five virtues of speech, and other atiSayas
{eminent features} virajinam the supreme tirthankara who has overcome karma
is the vira. It is said: [here RatnasSekharastri gave two Sanskrit verses describing
the Jinas]. thus $rivirajinam is known by four eminent features: all obstacles are
removed, his [omniscient] knowledge, he is worshipped [by the indras], and his [di-
vine] speech. pranamya he is bowed to in a manner full of faith, with mind, speech
and body. $rutad {heard} by the sermon on the doctrine and its commentary,
$ruyat {heard} according to the succession of gurus. sSraddhasya {of the faithful} of
the laymen vidhim the correct conduct. by whom was it taught? rajagrhe in the
city jagadguruna i.e. by mahavira jina abhayakumaraprstena yatha in the manner
that the teaching was spoken kimapi concisely sahemi I will speak it. this is the first
verse.

Ratnasekharasiiri’s commentary continued in this vein. He gave exten-
ded discussions of doctrinal matters. These discussions included fre-
quent quotation of Prakrit and Sanskrit texts; Vajrasenvijaygani in the
table of contents to his edition lists fifty-seven texts, and Ratnasekhar-
astri quoted other texts that Vajrasenvijaygani and other editors have
not been able to trace. Ratnasekharasiri also regularly interwove elucid-
ating stories (drstanta) of varying length; Vajrasenvijaygani lists eighty of
them. In other words, Ratnasekharastiri’s expansive Sanskrit comment-
ary (vrtti, tika) on a short Prakrit text** was strikingly similar in its
basic outlines to Somasundarasiri’s expansive Bhasha translation-com-
mentary (balavabodh) on another Prakrit text.

53 The words of the source Prakrit verse, in all but one case translated into Sanskrit,
are indicated by bold. Words in square brackets are my editorial additions; words in
braces are English translations or explanations of the preceding Sanskrit word(s).

5% There are only seventeen gathds in the Prakrit root text, which R. Williams (1963: 16)
describes as “manifestly only a peg on which to hang a vast Sanskrit prose treatise.”
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Concluding Observations: Translation in South Asian Literary
History

In an oft-cited article “In Our Own Time, On Our Own Terms: ‘Trans-
lation’ in India,” in the 2006 volume Translating Others, Harish Trivedi
engages in a strongly-argued postcolonial critique of the applicability
of the concept of translation—or, as he phrases it, “‘translation” in the
Western sense” (Trivedi 2006: 102)—to India in the three thousand
years before the advent of British colonialism and the hegemony of
English. In part his essay involves a postcolonial stance that the field of
translation studies is so permeated by Western presuppositions that it
cannot do justice to “other/Other languages and cultures which [have]
so far remained disregarded by Western discourse” (2006: 102). He says
there is a “non-history” of translation in India. The evidence I have
presented in this chapter—and I have presented just a few examples
from the hundreds of Jain texts that we can call translations—shows
just how wrong is his assessment. Much of his discussion deals with
translations between India and other cultures (Greek, Latin, Chinese,
Persian, Arabic—not all named in his essay, and he overlooks the evid-
ence of extensive translation from Arabic and especially Persian into
Indian languages), and downplays the extensive evidence of translation
among South Asian languages. According to Trivedi, pre-colonial South
Asia had no need for translation, because of the widespread bilingualism
or multilingualism found throughout South Asian history. “Translation,”
he argues, “is the need of the monolingual speaker” (2006: 103), whereas
South Asian multilingualism “is not in general conducive to translation”
(2006: 104). Scholars in recent years have explored the relationships
between translation and multilingualism in increasing depth, and shown
that the two are not binary opposites, but rather intertwined practices.>
In the words of Reine Meylaerts (2016: 519; quoted in Israel 2021: 125;
emphasis in original), “At the heart of multilingualism, we find transla-
tion. Translation is not taking place in between monolingual realities but
rather within multilingual realities” The Jain evidence clearly supports
this conclusion.

Trivedi admits (2006: 117) that his essay is “no more than a prelim-
inary and haphazard ramble over some of the vast ground,” but he is
misled in this ramble by the extant scholarship on Hindi and South
Asian literature. Translation practice is barely if at all discussed in most
of the standard histories and overviews of literature; for example, the

5 For one example, see the recent volume edited by Rita Kothari (2018).
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massive 2003 Literary Cultures in History: Reconstructions from South
Asia, edited by Sheldon Pollock (and in which Trivedi has a chapter on
Hindi), does not even include “translation,” or any of its South Asian
equivalents, in the index. A similar omission marks the standard histor-
ies of Hindi. The problem is exacerbated by the ideological omission of
Jain literature from histories of Hindi*; including Jain literature would
have made it more difficult for Hindi scholars to avoid discussing trans-
lation.

I am not the only person to take Trivedi to task for his argument
that there is no history of translation in South Asia. Peter Gerard Fried-
lander in his 2011 article “Before Translation?” explores Hindi/Bhasha
medical literature (much of it Jain) from the late-sixteenth century to
1800—i.e., before the advent of British colonial practices of translation
and the eventual coining of terms such as anuvad. He gives examples
of Hindi/Bhasha texts that are explicitly retellings of medical texts from
both Sanskrit and Persian. He concludes (2011: 53), “taken together this
sample of works provides evidence for a tradition of retelling medical
texts in contemporary forms of speech, a tradition active from at least as
early as the sixteenth century in what was to become the Hindi speaking
region. Furthermore, it included not only retellings of works from earlier
Sanskrit traditions, but also retellings of works in Persian.”

Examples of scholarship that discusses and analyzes early modern
translations into South Asian languages could be multiplied. In this
chapter I have shown that Jains have been translating for a thousand
years.”” The extensive Jain practice of translation from Prakrit, Sanskrit
and Apabhramsha into Bhasha significantly enhances our understanding
of the extent of early modern South Asian translation practice. The

%6 Kastircand Kaslival (1965: 112) makes this point forcefully:

It has not been possible as of yet to research fully the old literature of the Hindi
language. It remains to research fully the Jain and non-Jain manuscript collections
and the private collections in Rajasthan, Madhya Pradesh, Uttar Pradesh and Delhi.
There are unknown and important texts in these collections that after they were
composed were deposited in these collections, and then never again came to the
attention of the general people. In these manuscript collections there are hundreds
of old texts gathered into gutkas, and found as independent texts. It has not been
possible to publish them. This author has found many important Hindi texts from
the fourteenth and fifteenth centuries. . . . Therefore it is not possible to write the
proper history of the adikal [foundational period] and the madhyakal [middle peri-
od] of Hindi literature as long as the texts gathered in these collections have not been
properly researched.

If one includes as a mode of translation the Maharashtri Prakrit commentaries
on the Ardhamagadhi Prakrit Agamas (Balbir 2020: 774)—an intellectual move I
find completely reasonable, and even necessary—then the history of Jain translation
practice extends even earlier, to the early centuries of the first millennium CE.
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Jain evidence also allows us to see that translations into Bhasha were
in direct continuity with, and even contemporary with, much older pat-
terns of translation in Jain literary traditions, in which commentaries in
Sanskrit on Prakrit source texts involved a practice that we can identify
as translation. Finally, this chapter has shown that our understanding of
translation history is enhanced when we expand our definition of what
constitutes a translation to include the many ways that translation and
commentary are inextricably interwoven.
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