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Brody = Ch. Brody, Diwan, des Abu-l-Hasan Jehuda ha-Levi
Berlin 1901. (This work is still being
published).

Harkavi = A.A. Harkavi, Jehudah Hglevlts Poems in two volumes,
Wearsaw, 1893~94,
Al-Khazari = Judah Hplevifs Kitab Al-~EKherzari,

translated from the Arabic by Hartwig Hirschfeld,
London 19056. (With some correctlons).
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Belected Poems of Jehudah Halevi, Translated into Inglish by
. Nina Salaman, Philadelphia 1028.

Translations of few poems by:

M.H. Bressleu, Treasures of Oxford - Edelman and
Leopold Dukes, Part I, London 1851,

Joseph Jacobs, Jewish Chronicle 1bth & 25th Marck
18¢
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Bialik = Bilalik's Workss
Book I ~ Poems
Book TIT Sstories, Iissays & Articles
Tel—-Aviv, 1933,

Bialik Opally = Bislikt's.lectures and Speeches
on Judalsm and Jewish Life,
2 Volumes, Tel-Aviv 1936.
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Chaim Nachmann Bialilk, Poems from the Hebrew, edited by
L.V. Bnowman, London, 1924.

The FPool, Translation of Bialik's by Reginald V. Feldman
Views, A Jewish Monthly, Vol, I, No.3, June 1932,
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INTRODUCTION,

Jehudah Halevi (12th century) and Cheim Nachmaen Blalik
(20th century) are regarded by the Jewish people as the two
most illustrious exponents of post~Biblical Hebrew poetry.

This recognition might heave been expected to mske ﬁhem each the
subject of many monographs and considerable research. But in
fact no comprehensive treatise has been written sbout either of
these two poets, despite the deep reverence which Jewish opini
attaches to thelr neames.

Jehudeh Halevl, the poet, was also & rellgious philosopher
the author of the Kitab al-~Khazari. His philosophy has been th
subject of copious research, whlle his poetry which is the esse:
of his creativg work, has been a comparatively neglected studyﬁ

It is true that many essays have been written about Halevi's

1) Up to 1840 there did not exist in print a single collection
- of Halevi's poetry, only some manuscript collections were he.
in private possession, but were not accessible to scholears.
A falirly large number of Hglevi's poems were, however, known
as they formed part of Jewlish liturgles used in the synagogu
S.D. Luzatto was the first to publish an anthology of 66 poe:
of Halevi's Divan under the name "Virgo Filia Jehudae" -
ATINt ~AQ Jﬁhﬂl(Prague, 1840). Later he produced anothe:
collection of 76 poems celled "Diven" (Lyck, 1864). Abrsham
Elijah Herkevl published 2 volumes of Halevil's poems (Warsaw
1893/4). All of these poems make up only a third of Halevi
work. Ch. Brody began work.on a complete Divan of Halevli i:
1901, This work ("Diven des Abu~l~Hasan Jehuda ha-Levi") is
8t1ll being published.
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poetry 2), but few of them have an original approach snd still
fewer contribute substantiaelly to our knowledge of his wérka
Meny, unfortunately, consist of broad generealities and effusive
periods extolling the poet's greatness without any serious
examination of his poetry, analysis of its categories, or
detection of its chlef sources. A speclal treatise comprehend:
the whole of Halevi's poetic works has yet to be written.

With Blalik the position is far different. He, belng a
modern poet, has been the subject of many analytical essays.
But, although hundreds of articles have been written about him,
not even those which have & scholarly or literary approach
usually comprehend all his poetry, or present a detelled portrs

al of it. These essays generally contaln observations

2) The most lmportant and authoritative are Abraham Gelger's
"Divan des Castiliers Abu~l~Hsssen Jehude ha~Levi," Breslau
1851, David Kaufmenn's "Juda Halevi", Versuch einer Charsakte
ristik," Breslau 1877, Helnrich Brody's "Studien zu den
Dichtungen Jehuda ha~Levi's: "Ueber die Metra der Versegedic
te", Berlin 1895. In Hebrew there is J.N. Simchoni in "Haiv
Hechadash", Wersaw 1913; B. Dinaburg:=~ "Halvi's Pilgrimage
to Palestine" in David Yellint's 70th birthday volume,
Jerusalem 1935, etc. Even these do not deal comprehensivel
with Helevi's poetry as a whole,

3) Bspeclally J. Klausner's Jotzrim u«~Bonim, Jerusalem 1929,

Vol,ITI, Book I, pp.l«~75 (5 articles), Also his article

(inths morbhly Boifsd "What hes Bialik given us?"VJaffa 1916 - a compilation in
7,12-85),Bshaq  honour of Bialik's 25th year of literary works, Isaac Rivkin

p&g‘vg“ g‘[

"Bislik's God," Berlin 1924; Articles in "Hatekufah", Vol,1Y
in “Sepher Bialik", 1925, and "Kneseth", 1936 (Tel~Aviv)a
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and comments on some speclal category of his work. But an
article dealing specliflcally with Bialik's nature poetry or 1o
poetry héa never yet been published and there is certalnly no
literary treatiée dealing with the whole range of his .poebry,
In addition, Biallk wrote essays and articles of the highest
quality. He was a talented publiclst and writer of storles an
especially in his later years, gave frequent public expression
to his views onlJudaism and Jewlsh life. On these subjects,
outside his poetry, very llttle has been written, and on hils
Jewish "Weltan#ehauung“ nothing at all,

The first object of our treatise is to supply this want b:
attemptling comprehensive surveys of the work of two great Hebr:
poetsse The alm is not criticism or even appraisal (although b
are necessarily involved) - but rather the descrilption of the
actual work of swmmming the two poets, and the tracing of thelr
sources and technlque. Finally, there is need of an analysis
of thelr poetry according to categories and sections, Involvin
a close study of the text of the poems themselvesg.

Although there may be general agreement as to the necessi
of special research on each of these poets, the propriety of
studying them toge ther 1s much less obvious. This treatise wl.
seek to justify the view that they have enough 1in common to
Justify a comparﬁtive discusslion of their work.

Helevi and Bialik have been almost "canonised" in Hebrew




literature as the greatest poets slince the Exile. It is the
accepted view that since Halevli there arose no more gifted Heb
poqt than‘Bialik, who came to be regarded by the Jews as
Halevit's natural successor. Bach had the forbtune to live in
atmosphere of veneration and affectlion and to have hls poetry
recognlised by his contemporaries as supreme and unrivalled,

Moses 1bn Ezra 4)

s, Abraham ibn Ezra 5) and Re Jehudah Al~Charl
all paid high tribute to the merit and power of Halevi'svpoetr
and in the first edition (1506) of the Kitab al~Khazari, Halev
18 referred to not only as "the great sage", but as the "Fathe

", 7)) 7he affection and friendship shown to him b

of the poets
various Jewiéh communlties when he was on his way to Palestine
thelr urgent entreatles to him to remain 1n thelr mldst, and

thelr keen interest 1In his personal welfare 8)

are all sufficl
ly sure tokens of the high esteem in which he was held, No le
remarkable was the unanimous reverence which the Jewfsh of mod
times accorded to Bialik, There was a period when the appear:
of one of his poems was considered as a noteworthy event in

literary and intellectual circles.g) The veneratlion of Biali]
whlch began with hls earllest appearance on the literary stage

inereased rapidly with the passing years. He was popularly

4) Poems of M. ibn Ezra (ed. Bilalik & Rabnitzky). I, pe47.
5) A, Gelger. Divan, pp. L48-151.

6) Tachlkemonl, Chaps. III and XVIIZI.

7) Khazari (Cassel's edition), Introduction, XXVIII.

8) See'glevi's Life" further on.

9) Che Zutah -~ "The New Poet" (In Betsheah Zo II, 70-77),
- Z. Flshman -"Ein Hakore" -II-III, p.l0O7.




styled "prophet", genius" end 'prinee of poetry". One writer
has observed the Similarity of the attitude menifested towards
Halevi and towards Bialik by thelr people.lo) It arose from

a perceptible similarity in their poétic work. "Like Jehudah
Halevi, 8o Biallk plumbed the depths of Israelts eternal
spirit". 1) Halevi, as another writer remarks,‘?) was the
central figure in Spaﬁisthewish poetry even though there were
poets who excelled him in some respects. 8o it was with Biali
Although he had serious competitors in poetic prowess, he was
yet the central plllar of contemporary poetrye. Xven Ahad Ha'lan
who was apt to be most conservative in hls judgments, regaerded
Bialik as the successor of Halevi. On Bialik's 50th birthday
Ahad Hat'am writes to him: "So you are 50 years old and you weax
the laurels of the national poet, whose like has not arisen
since Jehudah Halevi, and perhaps since the prophets".l3) The

same comperison has been drawn by many other eminent critics.t4

10) Klausner "Jotzrim u~Bonim" Vol.III, Book I, pe¢lS.

11) 1ibid & p..74. .

12) Jacob Rabinovitch, Be'shaah %0 ILe Ped3.

153 Letters of Ahad-Halem, Vol.VI. pPp.207~8.

14) The extent to which Hebrew literature 1s saccustomed to dra
comparisons between Halevl and Blalik, aml to indicate the
latter as the successor of the former is revealed in an
article by M. Ehrenprelz (Hatekufah,Vol.l7) written on
Biallk'!s 50th birthday. The writer portrays the celsbrati
of the birthday in Heaven. All the poets, including the
greatest of them, gathered together « and Halevl delivers
a eulogy of Blallik, designating him as his successor in
Hebrew postrye.




T™is conventional comparlson arises less from research
into their poetry than from instinect, as one writer has shrewc
observed,15) It is a popular feeling clearly reflected in
Hebrew literature.t6)

But thils opinlon, so widely and cdnvéntionally accepted,
has yet to be proved. No abtempt has been made to clarify its
méaning or to illustrate 1its aptness, without reliance on popu
instinct alones One writer has said:}7)  "Whenever s omebody
wrltes about Biallk, he mentions Halevli « and rightly sos The
are many psychological and literary affinities between the
renowned mediaeval poet and the greatest of modern Hebrew poet
Anyone who 13 iInterested in the spiritual arrents which have
flowed into Bialik'!s creative soul would find greater interest
in examining the poetry of the Spanish period which influenced
him considerably, than his modern predecessars whose influence
was smalles This literary question deserv@s clogse attention an
inquliry.

Buch, then, is the second aim of this treatise: to aiﬁggﬁ
whether there is a sound basis for a conventlonal view in Hebre
literary criticism; to declde whether and to what extent Bialil
can be regarded as Halevits successor"in Hebrew poetry, and to
detect the influence of Halevi's poetry upon that of Blalik,
illustrating the affinitles between them by reference fo their

OemSs o
153 A,M, Berachyahu in "Sepher Biallak", p.12.
6) Also expressed in obituary notices by various
people indepe
dently; comparisons het :
the, SHip n which Halevi ThaveLIBi e FTEH SRy
17) D A. Friedman; "Hatekufah", V.575.
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I. HIS TIME.

The twelfth century, during which Jehudeh Halevi lived,
was one of the most 1llustrous periods in the history of the
Jews in Spaln. Apabic culture in all its menifold forms
flourished vigorously and reached its highest pltch of develog
nment, Spaln became the centre of world civllisation. It was
land where the creatlve and intellectual instict had free scor
and 1ts gates were open to Jews who aspired to culture and
learning, and enjoyed liberal rights in the political and cult
ral 1life of Spaine.

The Influence of Spanish~Arabic culture on the literature
poetry and outlook of the Jews of that time requires little
description. The creatlve instinet of the Jews was under the
Influence of the culture of the countries where they lived.
Hebrew literary work was still strongly influenced by the Hebr
literature of varlous ages before the Spanlish perlod ~ especlsa
by the Blblical llterature; and Hebrew writers continued to 4
from those snclent sources and in no way forsooklthem. But, 4
the same time, the ldea prevailed amongst the Jews that Arabic
poetry, with all 1ts pecullar laws, systems amd intﬂbacieé was
poetry "par excellence" =~ the only true and natural poetry.
Moses Ibn Ezra (1070-1138), for example, in his book "Shirath

Israel" (Hebrew Poetry), devotes a specilal chapter to the
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subject of "How far Poetry was natural smongst the Arabs and

artificial émongst other Peoples".l) This ldea was current

amongst the Jews of the 1llth and 12th centuries; even amongst
thelr thinkers and intelleéectuals. It 1s therefore not difficul
to understand why they were influenced so strongly by Arabic
culture and literature. Similarly, it 1s evident that R.Jehud
Halevi, whose Intellectual background was not exclusively Hebra
was himself influenced by the learning of Spaln; and the traces
ofthis influence are clearly marked in the development of his
poetlic talent. There are signs, In various places, that he str
vigorously to liberate himself from this influence, but even he
whose poetry was so essentially original:; could not always

2)

succeed in this attempt, as Arabic culture had taken root
even in the Hebrew poetry before Jehudeh Halevi; and it was fro
this poetry ~ that of Moses 1bn Ezra, Solomon ibn Gabirol and
others - that Halevi derived much of his own inspiration. Nor
was the influence of contemporary culture limited to his poetfy,
for it extended to his philosphy and general outlook as well.
Greek phllosophy had passed through varlous Apabic chamnels and
asgsuming Arablic forms, had become the heritage of Arabic cultur
Jewlsh thought, too, was sustalned to a great extent by Greek

phllosophy, even though Jehudah Halevi opposed it st rongly,

1) "Hebrew poetry" ( bgsws #49'w ) transl. from Arablc into
Hebrew., B. Halper, pp.47-56.
2) Dr., Simchonl on "Ibn Gabirol", Hatekufah, XVII, p.256.
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regarding 1t, unlike many of his predecessors, as an adversary
and enemy of the Jewish spirits, In one of hlis poems he proclal

"And let not the wisdom of the Greeks begulle thee,
‘Which hath no fruit, but only flowers" -~ 3)

and even in the "Kitsb Al-Khazari', a book of religious dis-
cussion, he was at palns to prévehthe superiority of the Jewial
religion over others. Nevertheless, not even he could escape
from being influenced by the prevalent thought and phllosophy
of the time.

Thaet Halevlit's poetry was strongly influenced by the events
of his time 1s clear from its subject matter. Unfortunately,

we are not in a positlion to classify his poetry, like that of

other poets, in chronologlical order, since 1t was not the custc

at that time to append a date to every poenm. Bypt we are left
with the general feeling that the poetry of Jehudah Halevi took
a new direction ~ more explicitly, a nationsl direction ~ at tt
time of the political change which took place during the wars
and -quarrels of the Crusaders, and the Christian-Moslem feuds.
These wars led to Messiashlc enthusiasms in Jewry. And 1t was
against the background of these events that the "national”
poetry of Jehudah Halevl developed and flourished, |

3) Brody II, 1663 Harkavi I, 19.



10,

- It 1s true that the Jews in Spain enjoyed religious tolert
tion and lived in political and cultural fraedom, and that the
influence of Arabic culture and literature can be detected in
all the branches of Hebrew creative thought..'ﬁévertheless, the
was a'ganeral feeling that universal Jewlsh redemption would
only come with the collapse of Islam and the supremecy of
Ceristianity, resulting from the conquest of Palestine by the
Christisns. In other wowls, redemption would come actually
from the very people who had orgenlised the Crusedes, devastatec
Jewlsh communlities and brought death and destruction on the Jev
A prominent Rgbbi, the doyen of the Academy at Pumbaditha, wrot
in his responsa that one of the slgns of the liberation of Isre
would be the conquest of Pelestine from the Arabs: "When we se
the victory of Edom (l.e. Christisnity), we shall lmow that oux
redemption is begun.%) Sinilarly, Jehudah Halevi sees in &
dream that the downfall of the Arabs 1s imminent, There l1s muct
evidence during this peried of the Jews! hope of redemption
which was eroused by the viectories of the Crusaders.®) Messiani
movementa arose to herald the lmminent salvation, and Jehudah-
Holevits "Redemption Songs" were an echo of these hopes.

It appears, however, that Jehudah Halevits songs of
redemption not only sprang from the Messianic'enthusiasms of tk

time of the Crusades, but slso cmtained a clear echo = especls

4) Prof. Mann in Hstekufah, Vol. 23, p.24%
5) 1bid and in Hatekufah, Vol.24.
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in the poems where he propheslies the fall of the Arsbs «~ cof the
change which came about wlth the accession of Abd'ul Mu'min to
power, and the renewal of the decrees agalnst the Jews of Moroec

6)"Thia event 1s probably the subject of Halevits poemv‘

in 1129,
beginning with the words "Thou didst sleep, yea, thou didst
glumber, and thou hast awakened 1in soe frighte What 1ls this dre
that thou hast dreemt?". In the same poem he writes: "In the yes
1130 (in Hebrew chronoiogy ﬁhn) all thy pride wlll be shattere
| (Hebrew y%Mi); and hurning to the Apabs he exclaims: "Say unto
the som of Hagar ~ (i.e. the Apabs) 'withdraw thine inéolent han
from the éon of thy mlstress with whom thou art enraged'". In
short, we see here & new turning poilnt in the history of the Jew
during the first decades of the twelfth century - persecution of
Jews Iin Europe_and‘Palestine by the Crusaders, reﬁewed oppressic
of Jews 1n Morocco and, as a direct outcome of all these, -~
Messlanle movements arising In varlous places to prophesy the re
demption of Isreel, and even %o méke considerable efforts to the
end.B) It is no wonder that on the threshhold of this periocd s
poet appéared to sound the call for redemptlon and to expose the
humiliation and tragedy of exile and the hope of revival and sal.
vation. Jehuds, Halevl sprang frém the roots of contemporary
history; and from those very roots his national poetry grew up

and was sustailned.,

6) B. Dinaburg in the "David Yellin 70th Birthday Volume",
PP.181~182, . ,

7) Brody, II, 302; Hgrkavi, II, 61,

8) J. Mann in Hatekufah Vol,23-24,
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Il. HIS LITE.

When we at tempt to trace the blography of Jehudah

Holevi we are confronted with serilous difficulties. The releval
material that is avalleble 1a extremely tenmuous, and the utmost
caution 18 required 1n using it. Tﬁere are no straightforward
biographlicel data, and we can only make biographicel inferences
from various asllusions in the poems themselves. It is therefo;
not éurprising thet even the date of his birth is a vexed quest!
on which the esuthoritles are not in agreement.

Jehudeh Halevi, whose Arabic name was Abu-leHassen A-levi,
was born to R. Samuel ha~Levi in Toledo, Castile, & Christian
province, in the year 1080-8l, according to S.D. Luzzaﬁto.l)
S.I. Rappaportg) puts the date of his birth between the years
10851086, The Spanlsh Jews of those days enjoyed liberal
polltical rights under the rule of Alfonso VI, and the cultural
life which flourished throughout Spein penetrated into the
Jewish environment. Young Jehuda made grood progress in
his studies and achieved early snccess.. In his 16th yesr
he wrote hias first poem,s), dedicated to R. Isasce¢ b. Baruch

Alballiah on the anniverssry of his grandson.

T)  Bethulath Bath=Jehudah, Dp.24~26. So also Edelmann and
L, Duke, Treasures of Oxford, XIII-XIV.

2) Kerem Chemed VII. p.26%7. He is supported by Sachs,
"Religioese Poesie", S. 287, Geiger: "Diven Jehudah Halevi'
14, 116~120, Buds. and Blossoms (the German part), pe25;
also D, Kassel, Cuzari, V.

3) Brody, I, 120; Harkavi, I. 76.
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That Halevi was of tender years when his flrst poems were
written 1is clear from the testimony of R. Moses 1lbn Ezra, who
writes:

"How can a boy g0 young in years

Bear such & weight of wisdom sage

How 'mongst the greybeards find his peers
While on the very blossom of his age?" 4)

When the centre of learning passed from Christisn Spain,
and the great scholars llved in the Arab province of Andalusis,
Jehudah Helevi studied at the Academy of Isaac Alfasi in
Allsana -~ apparently after the death of Alfasi and hils successit

by Re. Isaac 1bn Migash.s)

In Spain, tﬁk land of rich cﬁlture, Jehudeh Halevi recelve
both his Hebrew and his general education. Many of his friends
were smongst the greatest filgures of Jewry in those times, and
particularly significant was his intlimacy with the famous Ibne
6)

Ezrs feamlly. It 1s therefore not surprising to £ind him at

highest level of éontemporary erudltions His Hebrew education
has already been mentioned and it can be inferred that higgener:
education too was also comsiderable and many sidad.v) He was a
master of the Arable tongue and proficient in the vernacular of
castile,,ﬂbﬁwas also a student of Greek culture and of Arabic

8

philosophy,“) and he was also sufficlently well versed in natur

4) Blalik Rabnitzky edition. I, pedT.

5) H, Graetz: Geschichte der Juden (Vierte Auflage)
: VI, Band, S.119, .

63 David Cahana, Hashiloah, Vol. 12, pp«58~60.

7 A. Gelger, Dilvan, p.27 et seq.

8) 1ibid, 27 and 127,
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sciences to be & successful physiclen®) in Toledot?’

Our knowledg e of his famlly is vefy slights The suthor '
of "Sepher Ha-yuchasin" «~ the Book of Genealogies - tells usll)
that the mothers of Jeﬁuﬂa Halevi and Moses ibn Ezra were siste:

a statement for whﬂzh there is no real foundation.lz)

Gedaliah
be Yachis, in his "Shalsheleth He-Kabbalsh"}2) informs us that

Abrehem ibn Ezre was his son-ine~law, and that Halevi gave him h;
only daughter in marriage., This statement ls equally baselessl‘
for in Halevitls poem beginning "For thee my soul ls confident o

afraia“,ls)

where he mentions the neme of his only daughter, he
also records her son's neame as Jehudah; and we know that Abraha
ibn Ezre had only one son, and that his name was not Jehudah bu

Isagc.16) The Author of "Shelsheleth Ha~Kabbalah" also belilev

9) A. Geiger, p.l29. For J, Halevi as a physiclan, vide his
poems, Divan I,224, II,18b6. On his medical work our
knovledge is slight. See 8. Kraus: "Geschichte der juedi=-
schen Aserzte", s.18, Beme30, . -

10) Landshutt!s Amudel Ha-avodah, 77.

11) Article 5, p.21%.

12) Sachse. Die religioese Poesie =~ 291~294.

13) Shalshel@th Ha~Kebbalsl, Amsterdeam, p.3l. Metor Einayim
chapes 424 ©So also: Don Isasc Abrebanel, Numbers Ki-Thilssa,
Warsaw 1862, p.20.

14) S.D. Luzzabtto was originally of the view that Halevi had
several dsughters, and he therefore strove to show (Bethula
BatheJehudah, 18) that the author of the Book of Genealogie
was mistaken in saying that he had but one dauyditer. ButDuch
has remarked (Treasures of Oxford, 45) that here the Shalsh
leth Ha~Kabbaleh 1s cirreet, as in a poem which Luzzatto ha
not seen, it 1s found to be so., Luzzatto acknowledgeg his
mistake later; see Luzzatto, Diven Halevi, p.4.

15) Brody II, 1Y0~1%1l, Harkavi I, 31-33,

16) Luzzatto, 1bid 4, Note 9. See also Brody~Albrecht, Sheare
Hashir, pp.l159=160, _ :
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that Halevi was a ﬁan of great wealth., On what he bases this

bellef l1ls unknown, for there 1ls nothing in Halevits poetry to

suggest it. It 1s, indeed, apparent that he was not poor,lv)

and that he even had a private academy where he gave instructior
~for 1n his poem written on board ship, beginning "I am o'erwheln
with desire for the living God"18) he yearns not only B r his
fenily, friends and acquaintanées, but also for his academy and
for Judah, Egrilel and Igaac, who were apparently his favourite
19)

dlsciples. It seems that R. Solomon b. Parchon, author of

"Mehbereth He-aruck’, was also one of his pupils.2©)

Haleﬁi always cherished a strong desire to leave the
diaspora and to travel to Pglestine - a desire which he
expressed in his "Kiteb Al~Khazari" (Article 5, 22-8) and

21)

in many of his poéma. From the latter it seems that his

desire to go to Palestine was animated by the motive of
repentance for sins and transgressions in connection with which

he had made a vow which he was eager to fulfili in his old agﬁ.a

17) 8o Luzzatto, Bethulath bath Jehudah, 18«18,

18) Brody II, 172-~174; Harkevi I,20.

19) Luzzatto, Bethulath bath~Jehudeh, 62,

20) Vid: Mehbereth He~sruch (Ed. Salomo Gotlieb Stern) peXVIII,
and there the Editor quotes the opinion of S.I. Rappoport,
who denies that Solomon be. Pgrchon was the pupil of Halevi
on the grounds that "we have never established thet Halevi
had pupils" - whereas we see that he had. Hence, it is
possible that Solomon be. Parchon, who calls Halevi and
others "my teachers", was one of his discipless

1) Bpody, IV, 171; Harkavi, II, 100; Brody, II, 186;

Harkevi, I, 27. .
22) Bpody II, 155; Herkavi I, 8, 160,
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Whether by hls'sins' he meant thet he was living in the Diasport
en environment unfitted for a true worshilp of God « or whether
he was thinking of the errors of hls youth when he tended to
adopted alien beliafs,gs) we cannot decide with any certainty.
But there 1s no doubt'that a8 sentiment both religious and persor
was one of the important factors which led him to make the
journey to Palestine, after much discussion with his Friends
and acquaihtance&. It was, however, against thelr advice

that he undertook this daring enterpri$e.24)

It was
difficult to part from hls famlly « hls only daughter and his
beloved grandson; diffioult also to leave his academy and
pupils, But eventually his strong desire to visit the lend of
hls forefathers overcame his love for his family and birthpleace.
We have meéntioned the g E%ﬁ%z%igin of & rel iglous duty as .
e motive for his visit to Palestine; but there were other
motives, He no longer had a congenlal environment in Spailn
when the best of hls friends had died. Solomon ibn Gebbel, as
Halevl writes in one of his poems, was the last of his friends

25)

in Spain. And there seem to heve been certailn political

23) 8o Kaufmenn in his article on Halevi, vid. Dinsburg in his
artiecle already mentioned, p.l60.

24) See Brody I, 96; Harkavi I 127, and Brody IX, 1643
Herkavi I, 16, 26 also David Cghene, Hashilocach, Vol.l1l3,

26) Brody I, 13.
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Incidents which made him less reluctant to leave Spaln. In one
of his poems, whose date, like the dates of all his works, cannc
be ascertained, he describes an incident  involving bloodshed,
the detalls of which cannot be clearly deduced.ga) There are
other poems, too, in which we feel changes taking place in

the political life of Spain. A1l those fectors must have
influenced his decision to go to Pglestine. But is appears that
over and sbove them all, and even above the religious urge which
wou}d naturally be powerful in so piocus a Jew, he had begun to
feel instinetively, or perhaps as a result of the pollitidal

and rel lgl ous changes of the time, that, in the Diaspora the
Jewish people had no “place of hope wherein they could dwell

" 27)  on the other side of the picture, the Messlanic

securely
ideals which had arisen in Jewry and had even found expreésien
in prectical movements led him to the same conclusion. On the
one hend he writes "No portent is there, nor any sign or vision
or omens, and if I énquire to see the end of the marvels they
snswer, 'Hard are the prophecies whereof thou dost enquire'".ga)
And on the other hand we find him in more than one poem dreéming

of the downfall of the Arabseg)

anmi the comquest of Palestine
by the Christlans, in which he, like many others, saw the

posslbility of a return of Israel to Zion.

26) Bpody IV, 58, 60,

27) Brody II, 165; Harkavi I, 18.
28) 1ibia, IV, 68; ibid, 15..

29) 1ibia, IV, 69; 1bid, I, 67.

-
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It seems to me, although it cannot be proved, that his choice of
a Jewlsh King as the hero of his Kiteb al-Khuzeri, was part of
the same impulse which made him travel to Palestine, the cradle
of Israel's temporal power in distant years. He wrote the
"Khazeri" in 1140 and in the ssme, or the succeeding year, he
émbarked-on his perllous journey to the land of Igrsel.

The idesa that his journey also had a natlonal or communal
purpose, as has been recently suggestad5q) is on the face of it
acceptable, even though we have no full suthority to confirm it.
Halevil's poetry undoubtedly contains many signs of the desire o
"eccelorate the Redemption" -~ poems in which he advocated & retw
to Zion. Byt 1t would be too bold to conclude from this thatb
the oppositlion aroused by his attempt tolemigrate was due to
the new character of his poetry and to his belief in an actual

and not merely a verbal ascent to Zion.ﬁl)

It is, after all,
not dlfficult to understand the motives of thls opposition.

There was, for instance, the political position with its meny
dang rs ard the bad state of the roads which were infested with
bandlts and highwaymen, A staete of pollitical and social disorde
1s portrayed ageln and again in the poetry of Halevi = not always
in connection with his plan of travelling and the opposition

whileh it aroused. Nor can 1t be overlooked that Halevi was

50) According to Dinaburg in bis article, p.16l, et. seq.
31) 1ibid. '
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recognlised as the greatest poset of his time, and had meny friliend
in many Jewish c ommunities who were naturally collecitous for his
welfare., Subsequent events =~ not necessarlily the legend about
his death in popular tradition, but the mere fact that he dis~
appeared and never returned - justified this attitude on the
part of hls friends. But it is more than llkely that Jehudah
Halevits journey was his way of recording his bellef in the
1mm1neﬁce of a Redemption and his desire to be a torchbearer
and to go as a pionser before the camps

And 830 Jeghudah Halevi went on his way; and wherever he
travelled he was recelved by the Jews with the greatest oordigli
According to his own testimony, "I was greeted by every friend

f 32)

and kinsman At Cordove Rabbi Koseph_lbn~2adiq presented

him with giftsB ) in the name of the Jewish community in the tow.
together with & song of pralse in his honourSQ) in which ReJosep)
called him the "Father of Poetry", "Crown of Beauty", "Brother o
Wisdoﬁ", "Paragon of Grace"; "Parent of Virtue", "Son of
Knowledge‘and the Lew". And Halevi responded with a poem

ending wilth these Wor&szss) "It is not enough that ye have bough
my heart with a pure jewelmlik@ love sbat ye now increase its
price so that 1t becomes your.own poasession. All T crave is

your love alone; I wlgh for nothing more; I will pass on with

what I have". On leaving Cordova, Halevi wrote & second poem

32 ) Brody I,43; Harkavi 1,108,
33) "You preqented me with love and gifts", Halevi writes in
his poem to Joseph Ibn~Zadiq.

34) Bemﬁml ath Bath-Jehude),58, also Harkavi in his preface to
ev q oems,
35) Brody 1, 118-11g. Harkavi I ,106.
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36)

in honour of Rabbi Joseph. At Gransede, too, he waa sccordsed

a warm receptlon; and R. David presented him with a praying shaw

37)

in the name of the Jews of the town, an< event which he celee~
brated in a special poem.SB) During hls stay in Granada he
waa egger to see R, Jehudah 1bn Geath, but he was unable to
gecure 2 meeting and wrote a short "Ode on Parting“.zg) He
proceeded to complete his journey £0 Pglestine thrbugh Egypt

by sea. It was a difficult voyage, a8 the sea was rough and
stormy and he was in constant peril of his life; but hils
yearning to reach hils destination invariably revived his
drooping spilrits; and in his "Sea Poems" which are distinguished
both for thelr vivid portrayai of Nature and for the expression
of his most Intimate feelings, we find that his faith in his
mission finally prevailed over his fear of personal danger.éo)
Jerusalem indeed, was his ambition and his ultimate desire;
and thlther he wished to proceed without delsy. It appears
that the storm compelled him to disembark at Alexandria and
to remaln there for a lorg period, although he had originally
planned to stay there.but a short while. "I had thought to

A 41
make Alexandria a short cut", he writes in one of his letters.,

36) Bpody I,12; Harkavi I, 107,

37) See Graetz (Hebrew) IV, 177 and Harkavi "New & 014",P.35.
38) Brody I,181«182; Harkevi I, 106, .

59) Ipbid I,43; Ibid I,108.

40) Tbild, II, 169, 175. Ibid I, 24,34.

41) Bethulath bath Jehudsh, letter I. p.110-111, ibid p.78;
Brody I, 211; Harkavi 161. |
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He stayed in Alexandrla for about three months from Tishril
(Beptember) to the end of Kislev (November),ég) at the ilnstance
of the Dayan, R. Aaron ben Zion,. He left Alexendrlia for the
town of Damieﬁta, on the seaw~coast, the residence of R. Halfon
Ha=Levi, who had been his friend in Spain, and continued to
assist him in Damietté.45)

The Head of the Jewlsh communities in Egypt, Samuel ben
Hananiash, invited him, while still at Damietta, to stay at his
house 1in Cgiro. Being unable in sheer courtesy td refuse this
request, he accepted the invitation, but declined material suppo:
It appears that he Wa27gctually in any financial need as he
writes in a letter "The Lord hath blessed me and hath not

caused me to need“.44)

Halevl had accepted R. Semuelts invitew

tion, despite his real desire to hagten hla journey to Palestine,

and his strenge evil forebodings that he would not be vouchsafed
Mddﬂ"& hos : 45)

a sight of the promised land? . one poem he appears to.

entreat his hosts to let him proceed on his wayi: "If it be your

42) 8o we conclude from his poems to Aaron Benzion‘A1~man1, of
Alexandria @0/2“75‘5?';’1@ ;72‘3’{3/2 ’Q"'?q ’s‘?q‘ ,’%f 9?‘%‘ "’5‘,—9;’
see Bethulath Bath~Jéhudah, 83.," *

43) In his letter to the Naglid, Samuel ben Hananlsh, he writes
that Re Halfon "overwhelmed him with kindness ® r two years,
and Luzzatto concludes that R, Halfon may have been 1n Spaln
for two years previously, and had known Halevi and had
shown him kindness, as he was agaln doing by receiving him
honourably at hls house in Damietta, and ceusing other chari
table residents of Damietta to assist the wandering poeta
But Brody holds that Halevl stayed with R. Helfon in Egypt
for two years. (Encyclopaedis Judaica, Vol.8, pe972). Bubt
this view is not probables

44) Bethulath Bath~Jshudah,ps110; Brody I,211l; Harkavi I,161.

45) 1bid.
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desire to fulfil mine, send me hence that I may go on‘my way
unto the Lord.. No rest will I find for my feet until I shall
have established my dwelling~place in the abode of the Lordas
Restrain not my feet from the Jqurney; for I fear lest disaster
overtake me".,

Nevertheless, he sccepted R. Samel's invitation and
remained in Egyp te In splte of his strong desire to speed
his arrival in Palestine, he was fatigued Ffrom the journey and
not disinelined to rest. It may be that there were friends whe
persuaded him to remain for a longer period, fearing the dangers
of! travelling at that tlme. Whatever the motive, he remained
in Cairo within the rich and highly refined circle of the Nagid,
R. Samuel. Egypt was the 'vestibule! through which he was to pa
into the Palace of the Land of Igrael, He wandered along the
banks of the Nile, and his Muse was awakened anew when his éyes
rested upon the ancient hlstorical places which had been the
scene of miracles on Israelts Exodus from Egypt. He even
gathered around him a wide cirle of friends; and his time in
Egypt was passed pleasantly enoughs Although Re. Solomon lbn
Parchon said of him that he "repented before his death and
resolved never to write poetry again,"éa) We siidd percelve
in the poems dedicated to his frilends that his inspiration

was still easy and spontaneous and élthough he sang only of his

46) Mahbereth He-—aruch V.




234

love for hls friends, yet a vigorous style daaracteriséd even
his latest poems which were composed in his sixtieth year,

From Ceiro, Halevi went back to Damietta on a second visit
to his friend Re Halfon Halevi early in Tebeth 1152.47) He
spent some time in the company of his host and his friends and
admirers, who again urged him to remain in Damietta., But this
time he was adament, and he left Damietta on hils way to
Palestine. From this point his footsteps are lost in uncertaint
and his end is completely unknown. We have proof that he
came to Tyre where he dedicated & poem to Ibn Hassan;ég) but
of hia Palestinlan adventures‘we know nothing. There are

49)

some who maintain that he settled in Damascus owing to the

impossibility of reaching Palestine in those days, but this
view has no foundation. Nevertheless S.D. Luzzatto5o) is
~convinced that Halevi never reached Palestine bubt that some
disaster overtook him on the way..

Legend has constructed e plcturesque tale about Halevits

death. The author of "The Chain of Kabbalsh" relates that

47) Harkavi I,45, Note 2, "The fast of the 10th (month), which
was my fastival at the house of my benefad; or Rabbi Halfon"
The evenlng after the fast was made the occasion for a grea
celebratlion in honour of Halevi.

48) Brody I, 95~97. .

49) Edelmann and L, Dukes "Treasures of Oxford" Intr. IX,Note 1
8o Graets (Hebrew) IV,181, Harkavi in "0ld.and New" has
proved it wrong. (1bid. Pe35 )

50) Bethulath BatheJehudah, p.25-26; also Divan, Pebos
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on touching the soll of Palestine, Hslevi rent his garments

and went barefoot, singing his immortal ode "Zion, wilt thou
not greet thy captives", and while in this ecstasy he was
trampled underfoot by an Ishmaelite (Arab) horseman ahd killed.a
Luzzatto declares that thlis legend has not a grain of historical
truth and that the poem was composed when Halevli was still in
Spain. "0, who will meke me wings" is one sentence, which
clearly reveals ﬁhat he had not yet'reachad Palestine. Luzzatto
also refutes the legend on the grounds that Palestine was then
in the hands of the. Christians, and an Arab would notf%greé

to treat a Jew in such arbitrary fashlon.

Luzzattots view is, on the whole, sound, and it would .
appear that Halevi did not set foot in Jerusalem. But 1t seems
to me that he dld reach Palestine. To which part he came it is
difficult to say. There may be some foundation in the
tradition which places his burying place in Kabul in the Galilee
district. The first authority for this tradition 1s the famous

traveller, Benjamin of Tudela,52)

who vlisited Palestine shortly
after the departure of Halevl from Spain and certainly knew the
situation of hls grave by rumour. But he does not specify the
exact scene of the grave, beyond saying that "they are all (i.es,

the graves mentloned) in Lower Galilee". My view is that he refec

BI) Shalsheloth Ha-Kabbalash of Gedalish ben Yachia, Amsterdam p.
52) Traveles  Benjamin of Tudela, Adlert!s edition,45. There
1s a varlant reading, vid. Note 28. It seems to me that the
second reading ls wrong. There is another tradition which
places his burying places in Safed (not in Kaebul), butb also
in Galilee. (See: Sepher Ha~Yuchasin, p.219.)
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53
to Kabul, as I have trlied to show elsewhere. ) The sasuthor

' 54)
of the "Genealogies™says that the grave is in Kabul,  a view

conf irmed by the author of "The Genealogies of the Fathers"®%?,

( Jﬂggg ¢/n?') There are t@o anonymous epiltephs extant, each
56

of which 1s alleged to be derived from Halevit's tombstone

whose place 1s unknown:

(a) "Mankind inquires for the habitation of
. righteousness,
And whlther humllity and knowledge have gone.
These three virtues gather together and exclalm,
tBehold, are we not here in Judah?!"

(b) "Man asks, "How has the strong lian fallen,
) n and where is the place?"
Another replied, "On’this place was the fall
of .the lion".
In short, it is impossible to affirm with certainty what

éﬁ% overtook the great poet, after his departure from Egypts

53) My thesis on "Traditions of Jewish Graves in Palestine”.
It may, of course, be argued that even 1f Halevi was buried
in Gallilee, 1t 1s no proof that he had reached that place
alive. He may have died in Tyre, and his friends in Tyre,
knowing his great love for Zion, would certalnly have taken
him for burial to Palestine proper. Furthermore, it was a
wellw~ostablished custom to bring the dead from Acre inland
to be buried in holy ground. Why not from Tyre? The
obvious answer is that had thls happened, Benjamin of Tudel
would certainly have mentloned it.

54) Sepher Ha-Yuchasin, p.228.

55) Ha-meammer (ed. Luntz), p.220,

56) He Edelmenn and L. Dukes, "Treasures of Oxford", p.25.
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IIT. HIS POETRY.

le Its Methods and Forms.

The Hebrew poots of the Spanish period adapted themselves
not only to the conventional forms of expression, but also to
new rules of prosody. They voluntarlly restricted thelr poetry
by a rigld technlique, which compllcated 1t and detracted from
its natural freedom. But, at the same time, these forms gave
the poets & wide field for the demonstration of thelir poetic
skill, and the greateat of them succeeded in overcoming the
limltations imposed by technlcal ruleg and In exercising un-
limited dominion over thelr linguistlic medium and their poetic
forms, |

Jehuda Halevl was amongst those who succeeded mogt
consplcuously in this respeect. Although he could not
reject much of what was accepted and conventional in the
poetry of the Spanish school and his own verse was lmpeded
by the restrlcting rules of the time, yet he achileved rare
felicity of language and style within the framework of the
accepted poetic forms. He appreclated the difficulties
of preserving natural 1nspiration under the burden of an
aftifical technlique. t He even appeared to regret hils
earliest work becsuse he had"lost the essential sp irit of

1
the Hebrew tongue." )

1) Al-Khazari II, 74.
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But hls mestery of the language generally enabled him to overe
come these lingulstic difficulties with the art whibh conceals
art, so that hls style appeared effortless, as if the forms of
poetry were responsive to him before he even invoked them._

We pass, then, to the poetic forms of Haslevli which were
also.common to the whole of Spanlsh-Hebrew poetry.

Hglevi, like hls contemporaries, usually begins hls poems
in the Arabic manner with a speclal opening. The opening is
part of the decorative structure of a poem, summarising 1lts
contents 80 that the whole poem appears as a commentary or
elaboration of the opening. This form attracts the reader's
full interest at the outset and enhances the grace and elegance

of the poam.g)

poess
tlce wwitrvr, these openings are designed o subdue the reader's

In the poems of Solomon Ibn Gabirol, a pessimls:

mind and to induce in him a mood of despair, whereas the opening:
of Halevits poems exalt the mood of the reader in harmony with

hig own bﬁoyanb enthusiasm. Hig famous poems wrltten on the

2) Such openings are frequent in the Bible, and they are
devised in verlous ways, e.g. in an invocation of heaven and
earth, a country, its princes and peoples: "Hear ye, Heavens
and I will spesak, and let the earth hear the sayings of my
mouth". (Deut.32,1); "Hear ye, 0, Kings, ye princes gilve
ear" (Jud.5,3), 8o Issiah I, 2,34. . Also the interrogative
opening: "Who is he that comes from Edom..?" (Isaiah, 63,1).
"Whither hath thy lover gone, 0, fairest of women?" (Song of
Songs, 6,1)3; and the exclamatory opening, "Oh, sinful people'
(Isaiah,l,4); "Oh, crown of pride, drunkards of Ephraim"
(Isaiah, 28,1). ‘ ,
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seag) voyage begin 1n this mood, as does his poem on Ishmael,

N

Israell'y oppressor and tormentor.&) These Introductory stanzas
are frequent even in his "Holy Songs“.s) MAsleep in the bosom
‘of Youth, how long wilt thou rest? Know that boyhood is shaken
off like tow".6)

Like‘otﬁer poets of thils period, Halevi made use of what

we know as the “tranaition«mahhod?,q) 1.« the poet wishing t

express a certain ldea, does not begi&fﬁis main theme, but ‘
prefaces it with a verse which appesrs to have no specisal
éonnection'with the poem, and sometimes even excels it in its
poetlc quallty and originality. This device causes a specilal
.attract lon of the readerts interest, as he dces not know the
main theme of the poem when he bégins to read it.

The "transition" form was generally used in odes of
personal éulogy Whioh.wera an Iimportant feature of Hhe 12th
century.poetry. These openings on some general themebwere
useful as a means of concealing the flattery accordedg%oets

to thelr patrons and benefactors, Hslevi, perhaps because

; Brody II, 168~179; Hgrkavi I, 23-28,
ibid II, 302; 4ibid II, 61.

g ibid IIX, 226, ibid, 149.
For the openings and exemples thereof, see David Yellin,
"The poetry of Ishmael in the literature of Israel",
Hgshiloach V,ppe 304-310. Dr. Yellin shows (p.307) that
Helevl has openings which do not posses the usual qualities,
but these are few in number. Against this, Haolevi surpasses
the Spanish poets in the openings of his poems and only ibn
Geblrol can be compared with him in this direction.

7} See Dy Yellin, ibid, pe517. ot seq.

O Cih R
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his economlc standing was more or less independent, has
very few poems dedicated to patrons, but he uses the "transitior
form in many of his odes to friends snd collesgues. He employs
this device with much dexterity and sometimes with surprising

effects. For exemple, in his poem AVTW? ITAX JOTH 0YON 8)
he begins wilth e description of the glories of nature in Egypt
in gpring, goes on to portray the ears of corn, and finally
arrives at a eulogy of R, Nathan bar Samuel. 30, too, in his
exqulisite love song S182h 2193 wrp 5{1/‘3 92 9) where he extols
the beauty of young maidens, we find that the purpose of the
poem 1s to eulogise Re Aaron ben Zion.lo)

There are many poems which have a2 special form of ending,ll

usually expressed in words of formal benedlction,(e.gs his poem

12
"7Zion, wilt thou not greet”, )

which ends "Happy 1s he that
walteth, that cometh nigh end seeth the rising of thy light").
Similarly, his poem for Sabbath Evening, "Sheep astray in
Exile"13) ends: "Happy is he that awalteth thy light; and the
day will come whereon thou wilt rule. And on thet day Thou wilt

cause hls salvaetion to shoot forth and make him forget that whicl

8] Brody I, Il2~115; Harvkavi I, 41lwdd,

9) 1ibid. I, 99; 1bide 47, .

10) For other instances see Yellin, ibid. ppe. 521-522.

11) Formel endings are frequent in the prophets and Psalms.,
Their value lies 1ln e striking conclusion to the vision or
the subject of the poem. We find them particularly in Isaish
snd the Minor Prophets, whose books end with verses of congow
lation and encouragementf&ggWMggs gnle hopese But the-—shaisf
stovehouse—es formal endings ie, theé Book of Psalms.

12) Brody IX,156; Harksvi I, l4.

13) Bpody IV, 14w15; Harkavi I, 69-70Q.
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hath befallen him". This kind of benedictory ending is
especlally frequeﬁt in the poems of holiness and of frienﬁship»
Some poems of Halevl, especially those in which he employs
formal openings and translitions, contain dramatlec exclamatory
or interrogatory forms of speech. This devlice, has the effect
of revealling the poet's own mind in a phase of uncertailnty and
enquiry. The poem dedicated to Moses ibn Ezra, begins:
14)

"Is it an odour of myrrh or a sweet savour?" In the second

ode dedleated to him he asks: "Wilt thou exchange Youth for old

t15) and in another poem "Hath the flood come egain and made

age?
the world waste?"l®) When the poet doubts a certain possibility
and cannot reconcile himself with en ectual contingency, he

asks himself "Can this be possible?" Thus he emphasilses a certs
event or condition by taking up an attitude of ineredull ty
towards 1t. The following are good examples: "Can bodles of

17)

clay be prison houses?" "How cen I find savour in food? How
shall 1t be sweet to mé?"la)‘ And in the same poem 'How shall
it be sweet to me to eat and drink, while I behold dogs tearing

at thy lion's whelps?"lg).

14) Brody I, 58

15;. Brody I, 77; Harkavi I, 79.
16 ibid. II. 1693 1ibid. I,23.
17) Bypody II, 184; Harkavi I,25.
18) 4ibid, 155; ibid. 7. .
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e duoli’h
The poets of the Spanish.period,kgﬁﬁ%ﬁalevi
amorgst hem, found room in thelr poetry for skilful linguistiec
diversions and "plays" upon words. They loved to employ
words whose sounds were wholly or partielly similar the device
called "Paranomssia" e The ééé@ characteristic of
paranomasle is that each similer word in the speech phrase

has a dlfferent meaninge. Halevl uses this figure of speech

wlth great effect. For examplezl), in one of his poems he

writes: 1Y 3N DYIID DMVY > sy T

"Know that boyhood is shaken off l1like tow",

There are'many kinds of pasranomesis in SpanishnHebfew poetry

22)

and Helevl shows a predilection for the full Paranomasia",
l.e« & phrase With two or more words completely identicel in
lettering, but different in c onnotation. In his renowned

23)
sea~poem, he writes: ?ﬁrlégz K1 "I on a shipts deck"s

20) This figure of speech 1ls frequent 1n the Bible:
soch pabn 29:(Genesis, 9,27); ypm: mm wm(ibid, 49, 19);
ya) ¥1yan ndvi(Exodus, 22~ﬂ)
There are msny varlieties of Faranomasis in the Bible, as
we shall see later on.

21) Brody III, 226; Harkavi II, 149,

22) euge Y m»h:ﬁs:(Genesjs, 9627)

23) Brody I3, 175; Harkavi I, 34.
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24)

He also employs the "compound paranomasia" in which there

are words of exaetlywsimilar orthOgraphy,mof which one is split

up into two words. For instance, in his poem "The dove thou

26) AT :
hast borne on eagle's wings" we resad:s M N iwr pbardns Ph2 Sk

"And my tent became & high place Ffor Oholibamsh (Edom) and
Cholibah (Jerusalem) ~ how shall she sti1ll hope?" Halevi more

frequently than other poets, uses the figure of speech where

26)

the paranomasie has a changing syllable. i.e., he uses

two words which are identical in form except that they differ

2n)

in one syllable. T B2Ip 12U 90%74

"Words wherein lurk stinging bess®,

/77.;,2 Vi) )/'w Do /))/\’95‘/'/;'/ P22P 33, a'w/ rlas X0
"Hath the flood come again and made the woprld waste, so thet

one camnot see the face of the dry 1and?“28) - and
Q’Lﬂﬁlf} ‘79“"/”75 7’/-3’7 O’V/::{)/) DK NP Y TIND

"Wilt thou yet pursue youth afiter twoscore years and ?en
.8ince thy deys are equipped for flight?" . B9,

Halevi makes extensive use of parsnomasia with one letter

changéd,ao) employing worda which differ in one consonsnt, but

are alike in vocalisatlon, e.g. QYTITI N2 AQTiTR WA

24) Only biblical exemple 1s perhaps: ”’jﬁ-ngg (Isalsh 8.,10)

256) Bpody IV, 67; Harkavi I, 65. .

26) Meny in Bible,.ge , 0229 230 Y JKY 2501 (Dent.32414)
DY .. TR Spa(Jeremiah, 1.11-12) A1A= A2

(ivid. 50,35~38) perhaps also:ayuﬁﬂﬂyvgkwqﬂdlsaiah 65,25)
27) Brody II, 1643 Harkavi I, 16. ‘ .

28) ibid. 1.69; 1bid. 23.

29) 1bvid. 160; ibid. 28. NI

LR

| ‘ ey
30) Many in the Bible: 33%5-Dzlg;ng@p-b@g@(lsaiah 5,7)
Y262 W2 wy?mi(Psalms 18,8) /ﬁ’éﬂ- ;,5',',,_3:,: ex ﬁ{,;;‘g(Hosea 8,7)e
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131)

"He rebuketh his dear ones and chooseth exile! WIrr 1y737)

o°vrp "And the beams stagger and Strain"Sg) JOPN )21 InbD 2 U)

"He turned back his wrath from the son of his handmaid",as)

S0 £00: AN LT py P%mfsé and DODIIND HDOIIND ‘"Flying,
flitting";Sb) and, the most beautiful of them all: P/fT’7577
prr 17171 "While my ruler oppresseth and my beloved is

36)

afar". There are many instances, too of "inverted parano-

37)

mesia” in which one part of the filgure of'speeeh differs

from the other in the order of some or all of its letters, c.g.
2ITD )T DY N0 . 38)
"and suffer my spikenard to flower by the waters of Jorden":
.OCDJQALJ7P)OHU)yP77"But beat out the deep and tore the
59
heart of the seas'". ) Hls poetry also contains a form of
: - 40
"Defective Parenomesia" ), i1.6., & play on two words
of which one contains a single letter more or less than the

other.

31) Bpody II, 184; 1ibid, I,25,

32) 1ibid. 161l; ibid. 29.

33) ibid. II, 179; ibid. 36.

34) 1ibid.; 1ibid. 37.

35) Luzzatto, Divem; 163 Harkavl I,60,

36) Bprody IV, 68; ibid. 66. )

37) Not infrequent in Bible, @.ge  nony 290 npd D2>1 A
w2 nph(Gen. 287, 36) poyr gx Iz s 19 (Isaieh 42,13)

yar yya davi(Peelms 6,1L1).

38) Brody II, 173; Harkavl I, 21,

39) 1ibid. 172; ibid. 24. .

40) 09 py (Jeremlah 16,19) A3RI6 - A3nb
(Bzek. 21,3); ' AIY Dy (Isaiah 1,10? abry vy
(Miceh 1,15). ‘ . ' T W= -
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©e.ge, in the poem "Hath the Flood come again", we find 4> JR

1 - ' i 41)
0Dyl 075 I3k "Phere is nothing but only water and sky".
Elsewhere we have 0°WIKI 0°0WIN) 0wl "Women and men in
42) ) , 43)
distress" | 0°200 p1>2 0251 )0 or  S1 s
44:)
wX'ah a2 wx and 9103) 22y G]Jo’ké Wy )0 02 IOV

etce It can easily be seen how intricate a business poetic
construct lon was iﬁ that period andhow subtle a talent was
required to master those intricacies and to subordinate poetic
mannerism to genuine inspiratlion. It is also evident that like
the other Spanish poets, Jehudah Halevi was perceptibly
influenced by the Bible and made Scriptural yerse his standard
and gulde. Negarly 81l the poetlc forms of thé Spanish perilod,

- whiech modern poets still use for euphonic effects, have thelr
origin in the Hebrew Bible, which not only impaerted its religious
splrit to the poetry of Halevi and his cmibemporaries, but also

influenced their poetic forms and idioms.

2s Songs of Praise and Friendshlp.

Songs of praise and friendship are undent in the poetry
of the Spanish perlod and must be considered In & special cabe-
gOorye Poets, who were usually of scenty means, would wender
from place to place and knock at the doors of wealthy patrons,
on whom they would lavish songs of praise in return for ‘B

and hospltality.

41} Brody II,169; Harkavi I,23.
42% 1bid. 162; ibid. 29.
43 i8. 77. 4ibid. 35.
443 %%1@. 178 ib%%. B35




55

Hebrew writers of this perlod had several literary patrons
notably Re Hasdal 1ibn Shaphrut, Jekuthiel ibn~Hassan, and R.
Samuel the Prince, whose gates were open to wandering poetge -
Indeed, Donas ben Labrat, Re Igaac ibn Halfon and Solomon ibn
Gabirol were able to live entirely on the proceeds of theif poem
It seems difficult to understand how a man of the stature of
Solomon ibn Gebirol could bring himself to euloglise hls benew-
factors in poems containing the most fulsome and obsequious
flattery. But that was well within the sanct ion of popular
taste in the 12th century and had nothing invidious about its
There were also, however, genuine poems of friendshlp in which
flattery found no place, and it is to thls category that Halevit:
gongs of Pralise and Friendship belonge.

We need not agsume that it was only because Halevi was more
fastldious in his moral scruples then his colleagues that hils
poemg contain no insincere flattery. It must &l o be taken
into account thet his economic position was well established
and that he had no need of monetary supports Moreover, his
g@ngs and odes are not dedicated to men of wealth and substance,
but to those who bore distinctlion in the world of learning and
poetry. It must be noted that in these poems too there is
obvious exaggeration in the pralse awarded by the poet to the
subjects of hls veneration. IExaggeration is an oriental tralst
and not even Halevi could avold it. Just as no man, least of all

& poet, can easily isolate himself from the influences of his

perliod.
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When R, Joseph ibn Migash succeeded Re Isasc Alfasi at
the head of the Academy, Jeghudah Halevl wrote him an ode in
which he portrayed hils gréat learniné, declaring that he was
the man who would restore the glory of scholarship, for he was
a"Sinai before the Lord",l) and he would spread knowledge amongsi
the people,g) being a man of righteousness and justices. Therew
fore, although Alfasi had gone, with the accession of R. Josephs
"This day hath the arm of truth prevalled,
And justice been established on its basis,

In thee the law 18 restored to 1ltspre~eminence,
And. 1ts glory 'returns to its strengtht!", 3)

A geniune affection insplred the poems which he dedicated to hisg

friend, Moses ibn Egzra, although these to0 contain much that

seems exaggerated; but in this he ma?j%guémulating ibn Ezrats

own poetry, in which he showered much praise upon Halevis

"It is not in his white hair or in hils o0ld age that Moses ibn

Ezrats glory lies", writes Halevi, "but it is in the purity

of hils thoughts and the depth of his wisdom and understanding",

Therefore his love for him surpasses the love of womens His

very handwriting 1is dearer to Halevi than fair wom@n,)his voice
ot 4

sweeter than the volces, men and women raised in song and 8o

manifold are the good works of ibn Bzra that his (Halevits)

pen 1s too dull to describe them, He declares thet ibn Ezrea
1) Brody 1, 14%; Harkavi I, 78,

2) 1ibid. 173; 1ibid. 79.

3) 1bid. 142; ibid. 78.

4) 1ibid. 79; 1bid. 83,
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Influences his own postry, and it is thanks to his friendship

and teaching that his own work has made great strides: ("Thou

!!).5)

didst clothe my song in fair garments The eulogy becomes

80 unrestrained that he letters which"he recelves from ibn EBzra

he promlses to
"put as phylacteries between his eyes ”
.and as signs bound on his Hands". 6)

We can assume that 1f a religious man like Halévi caild write in
thls strain of the letters ofibn Ezra, the sentiment of frlende
shlp must have been sincere and profound. When M. ibn Ezra
parts from him, he compares him to the Holy Ark: "The Ark of
lew which hath been exiles afar."’) His longing for his friend
1a intolerable, so that he finds no peace after his departure,
and addresses him thus: |

"Thou light of the West, return to thy sphere!
Be again the seal on every heart, the bracelet
on every arm .

9)

For he 'is his "moon and daylight". And on the death of his

friend, Halevi writes a wonderful, heartrending song in which he

1.0)

portrays him as the "Crown of the glory of Spain" which hes

fallen wondrously with his death: and he calls him: "The sweet

sihgey in Igrael"; "the nation's chosen master“.ll)

5] iBid. 803 Tbid. 84.
6) ibid, 80; 4ibild. 85.
7) ibid. 76; 1ibid. 88,
8) ibid. 93; ibid. 91.
9) 1bid.123; 1bid. 92.
10) 4ivid. IT, 105; 1ibid. 144,
11) ibid. It has been noted thet the best of Halevil's poems
are dedicated to ibn Ezra.B, Halper. 8Shirath Israsl
: Intre 91150
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Many poems are dedicated to his kinsman, Solomon ben

Ferruziel,le)
13)

one of them being written on the oécasion of his
murder. Although the poem is perhaps excessively long,
this description of the dead men's personallty and qualities ls
vivid enough, and the love which Halevi bore him is powerfully
recorded,

There are several poems dedicated to Solomon ﬁen Karshphon,

14)

Joseph ibn Zaddlq, Judah ben Glath and others Some odes are

dedicated to the Head of Hgyptlan Jewry, Rs. Samuel and his sons;,15
with whom he stayed on hls arrival in Egypt. It might be assumed
from the large number of songs eulogising R. Samuel that the poet
had derived some material support from hims Bubt we have already
observedl6) that no such thing occurred, and we can deduce instead
that Haleﬁi had a real apprecilation of the Nagid's services to

the Jews of Egypt and that a genuine esteem animated these poems.
Amongst the songs of friendship, speclial notice is due to a wonder
ful poem which he sent to a friend in Tyre, who had enqulred after
his health., The poem begins: "It is not the clouds which have

17
opened, but my two eyes which drop tears", ) And there 1s a poem

beginning: "Barth like a little child was suckling but yesterday

12) Brody I, 92~100; Harkavi I, 95-103. About Ferruziel sce:
I. Behr, Political position of Spanish Jewry in the time of
Hglevi, in "Zion", vol.I, Book I, p.l7.

13) Brody II, 93, et.seq.; Harkavi I, 97, et seq. About his
murder see I. Behr, 1bid. p«8.

14} Brody I, 2,12,27,38~40,43,44,93,106, 106,116,118,175,181;
Harkavi I, 105~1186, et seq. .

15) Bpody I, 76, 81, 85, 110, 111, 131l; Harkavi I, 117-125,

16) vid. chapter on "His Life".

17) Brody I, 95; Harkavl I, 126.
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18)

the rains of winter, with a cloud for nurse,"” ' which though
dedicated to R, Isaac Elithum, is for the most part a hymn of
Nature, He composed several songs of Frienéship whlle steing
in Bgypt on his way to Palestine. Apart from those dedicated
to R. SAmuel, mention must be made of the poem:lg) "Hath ﬂhé time
doffed the garb.of Fear?", dedicated to R. Nathan bar Samuel,
20)

and a poem in honour of R. Aaron ben'ﬁion of Alexandrias. The
former 1la noteworthy as a poem of nabure describing the gloriles
of.%hg Egypti&ﬁ.sﬂﬁﬁﬁhzl) The latter is a great love song ‘
written in the poet;s old agé.gg)

A cursory review of the "songs of Preise and Friendship" -
is sufficient to prove thet they do not belong to the same catew
gory as those of other poets of the period, whose work is full of
flsttery and obsegquious pralses Halevits poems never descend
to this level even if some do contain exaggeratlions. The subjects
of hls odes are generally men of learning and poetic attainments;
and if some of them were also men of wealth, 1t was not in return
for favours recelved that Halevli immortalised ﬁhemrin verse, but

out of appreciation of their public services, as 1s gqulte clear

from hls odes to R. Samuel, the leader of Egyptisn Jewrye

3¢ Love Poems,

The love poems of Halevi and of his contemporaries, bear

little resemblance to the love poems of modern literature,

18) 1ibid, 82, ibid, II, 58.

19) ibid.112«~215; ibid, I. 4l-44,

20) 4ibid. 99~102, 1bild. 47~52.

21; vid. chaPter on "Nature Poems".
22) vid. ! W “"Tove Poems"..
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For the most part they consist of Bridal songs or songs of desire
( /gyg 12°¢ ) and courtship. The subject is therefore not love
itself as an abstract conception, but the persons of those loved:
not deslire itself, but those who are affected with 1t., Little is
sald of the suffering of the lovers, thelr conflicts and agonles.
The tempef of Lovels passion 1s only spasmodically revealed; and,
on the other hand,-little is sald of the tranquility of Love.
Romance 1s almost en tirely sabasent from Halevils love poetry.

The principal subjects, then, are the actual "heroes" of
the Love, who are invoked in generous and vivid language. This
approach 1is not merely the result of Biblicel influence, (Song of
Songs), bﬁt a'direct refleection of contemporary Arabic Poetry,
which was concerned not with the psychology of its lovers or thel:
emotional experiences, but with their actual personalitles and
qualities.

The lover is called by the name '3 Y 1) (stag) or

29 2) (fawn) and the loved lady by the feminihe of the same

3 4
)s 4), Sometimes, to Intensify and accentuate the emo~

wordg.
tional impresslion, the lovera are called or likened to the Sun
and Moon,5) to the burning orb and crescenta) ( )33{»@@) to

Pelion and Orion.q) Not only the lovers themselves, but even

parts of their bodles are denoted by similes which, as it were,

1) Brody 1,135; I1,23, 36, 31; Harkavi I, 132, 140,
2) Brody II, 60. . | ‘

33 Bpody II, 7,14,17; Harkavi I, 130~131, 138,

4) 1ibid. 1=, 39; ibid. 131, 138.

5) 1ibid. 21, 22; ibid. 135, l4l.

63 ibide. 43, ibid, 136.

7) ibid. 423 ibid, II. 52,

-
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enhance thelr limpressiveness and their lovable qualitles.

A lover's lips are as flowing honey or myrrh, her halr is

like snakes and serpents.s) The heair is also compared
9

to ) 23y ANT, wolves of the desert, or wolves black

as evening (the two méénings of 27Y)e Beauty and

brillience of countenance shine through the follage of dark
halr like the sun rising and breaklng through the clouds.lo)
The red and white of the loved onetls face is compared to fire

and snow resting peacefully on the'cheeks.ll) The colour

of the face and halr is sometimes compared to the contrast

of light and darkness.lg) Sometimes, instead, the simile is

of precious stones, especially the ruby for the red of the lipa.la
The lips amre also compared to the red, flaming embers of burning

coal,lé) and also to sparks of fire.l5) Byes are envisaged as

arrowslﬁ) flying straight- to the tar;et, or sometimes they are
compared to a lion's whelpsg) The range of metaphor 1is véry
eitensive. |

We cen gsee that. the eplthets of lovers and of their bodily

features occupy pride of plsce in bridal songs and songs of

deslrea But there are also effective descriptions of the

8) 1bid. 23, 4L; ibid. I. 142; II, 49
9) 1ibild. B54; ibid. I, 134,
10) 1ibida. 20.
11) 4ibid. I, B83; 4ibide II, 59
12} 1bid. II, 54; ibild. I, 134-135, —
13) ibid. 9, 12, 17; 4ibid., I, 131; II, 56,
14) 1ibid. 543 iblde I, 134.
15~ ibid. 28; 4ibld. II, 51.
16) 1ibid. 6,12,
17 ibld. 6.
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longing for famlly life amongst the 1ovaré, and of thelr sexual
desire for each other. Nevertheless, many of these poems lack
spontaneltye. There is much that -is purely imitative, and an air
of exaggeratlon ls perceptible in much of ‘the verse, so that 1t

is only occaslonally that we find real emotion and genuine spiri-,
tual feelling. TIn this aspect of poetry Jehudah Hslevl does not
excel his contemporaries of the Spanish period., Like them, he

was influenced directly by the "Song of Songs" and Arsbic poetry:
and he modelled his work on a fixed patyern, Those bridal songs
which he wrote "to order" in honour of a wedding of his friends

or acqualntances are spoilt by #fre sheer banality, and often by
monotonous repititions of similes and metaphors. They have little
deep feeling and few outbursts of real sincerity.

. Nevertheless, even in his love poems, there are gqualitles
which make Halevi conspicuous amongst his fellow poets. He is
essentially an optimist, a genuine poet of the heart ~ and it
is inevitable that some of hls love poems should be marked by
real and sincere passion, It‘has been truly noted that Solomon
ibn Ggbirol had mo real feeling behind his love poems, which he |
composed as a matter of duty or in order to reveal his technical
skill, -~ whereas "the eplgrams of Jehudah Halevi andy one

need hardly say, his greatest love poems excel the poems of ibn
Gabirol in thelr depth of feeling."la)

18) Drs Simchonl on "Ibn Gabirol', Hatekufah XVII. pe202.
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For Halevl sang of love's consummation and not only
songs- of the bridal feast and of desire, He sang real‘earthiy
love songs which had no vestige of-spiritualised, celestial love,

The maiden, the paragon of beauty, the delight of his
heart has mighty power, the power of healing and the power
of deaths

"Life dwelleth in her pleasure 19)
And ghosts of the dead reside with her.”

To all eappearances, she is ,:.2y, a doe, fleet of feet,
sklpplng end leapling about harmlessly, but actually d#he ks
"& Gop, bwk see how She tears her prey as a 1:1.0:1“20}
And this doe whom in one poem, he calls "Ophra is cruel in
love, and cleanses her garments in the tears of her lovers
and wooerss
"Ophra washeth her garments in the webters
Of my tears, and spreadeth them out in
the sunshine of her radiance" 21)
But she who was but recently cruel, has a heart full of love
and longing, and reveals her deep deslre as she awakens fwemxher

sleeping paramour from his slumber:

"If thou dream'st of one thet is klssing thine eyes
Aweke ~ snd soon the dresm I'll explain® 22)

19) Brody IX, 1%, Harkavu 1, 131.
20) 1bid.

21) Brody 11, 12, Harkavi 1, 13la
22) 1bid, 203 1ibide 1324




44: o

But Ophrs without her lover is worthless and desolate:

"I em of 1little worth and poor when parted
‘Fpom my glory, and my limbs become llke a shadow

"23)
Her heart wineces within her, and it seems when her lover klsses
her eyes, that he kisses not her eyes but his own image
raflectad 1n thems

"Onee I nursed love on my knee

He saw his likeness In my eye

He klssed the llids sco tenderly
Ttwas hls image he kissed, the rogue, not me

n24)
There is greaﬁ power of expression Iln these little odes. Halevl
devotes himself utterly to his loved one and likens her cheeks
to a 1lily, while her eyes pluck the tender flower, Her lips
ere as burning coals, while his hot mouth is as firetongs
ready to recelve her klases
“Chaeks of lilles and mine eyes gathering,
Breasts of pomegranstes andtmin? hands hervesting
If thy 1lips be glowing coals
Then let my jaws be tongs".
In one of his greatest poems dedicated to e departing lover,
his love and desire f£ind powerful expression asg he implores
her to cherish the memory of thelr mutual.love:
"By the life of Love, remember the days of thy

longing, as I =
I remember the nights of thy delight" 26)

23) ibid, I, 1353 1ibig

24) 3ibid II, 16, 1bid.

853 Brody II, 54; Harkevi I, 134,
26) 1bid 8. 1bid II, 56
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b : he Aemaing }I‘W[(M
She left him, but,even in the halls of Death I will seek

R7)

s

thy love and thy péace" although she had shed his life's -
blood in her cruelty ~ a fact of which he has two Witnesses”

"Verily to thy shedding of mine heart's blood
There be two witnesses, thy cheeks and thy lips'

' 28).
She has wounded him and shed his life~bloods Byt his love
is boundless, for she has no peer in beauty and grace. When
he beholds her llps over her teeth it is though he sees
"the likeness of ruby upon sapphire", Her dress too is
exceedingly fine, but it 1s as nothing against her own be&uty-zg)
"Flneﬁsilk and broldered work sre the covering of thy
 But grace and beauty are the covering of gﬁ?ﬁe eyes".so)
She 1z the "adornment of maldens" and her garb is "majesty with
swoeetness" What wonder then, that the stars of heaven should
b%happy to be her slaves, and he, the poet finds no peace
except in one boon:
"As for share of wordly wealth I ask for nought
But a thread of scarlet from t%y lips, a glrdle 31)
from thy walst,.
But his loved one has gone from him. And the poet entreats
that she should remember him kindly - him the'special one?
emongst "the victims of love for her",

A poet who could write in this strain mus t have

27)  1b1d.

28) 1bid.

29) A similar portrayal is in another poem: "She st ripped off her
clothes but was not naked, for grace, gl ory.and beauty were

50) Brg § %%rmg?ts“ é?rgdy I, 14; Harksvi I, 95)

1) ibia, ipia. sHIrievi Il 56 ‘ |
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had a true experience of love, and according to -his own bestlmony
he was one of "the victims of love for her". Wer ¥# TFhere aﬁyho
f undation for the idea that Halevi in his 0ld age regrettedse)
his love poems and resolved, according to R« Solomon Pgrchon
"never again to write Verse".sa) Nor con we assent to the view
that "even In the songs of iiﬂﬁ @l love composed by Halevi
in his youth there was much that was mere 1mitation of contempoe
rary Arabic poetrys bﬁ% his heart was not in them"aé).

Ag for the charge concerning the unoriginelity of
his love poetry, we have seen that although he was exposed, like
other poets, to the influence of the "Song of Songs" and Arabic
poetry, yet 1t requires little discernment to percelve that his
love songs are not mére imitXations drawn from other sourcese.
They eménate from a sensltive mind and could only have been
written In a mood of tempestuous lovees

The notion that he regretted his love poetry, which ls
said to be implied in the "Kitab Al-Khazeri" rests on a false
assumption, The Khazarl 1s & book of religious discusslon and
in the relevant passage Halevi deals with the question of splri=
tual puritye It 1s obvlious that he 1s attacking licentlous poetry
which he regarded aafbreach of religlous standards. But there

1s no evidence here that he "decided never ageain to write verse",

It 18, of course, understandable that 2 men like Jehudeh Halevi

o<) Al-lhazerl Article II, 60.
“55% Machbereth Ha—aruch. D.

34) S8.I. Ish-Horowltz in He-al,hid" Vole Ie DPe93.
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who, in 0ld age, wished to atone for his tranggressions, gave

a new direetion to his poetry, and tended mostly towsrds a natioe
nal-religious mood, "When a men is young he speeks words of
music“,35) but in old age the tunme is changed. Bub. there is no

cause to minimise the value of his love~poetry as one critic
36)

has done Not only did Halevl never regret his love poems
(2lthough in his old age he composed them less frequently), but
even in hils declining years when he was in Alexendria, he wrote

37)

e poem, dedicated to R, Aaron ben Zion, the fivst half of
which ig unmistakgably a love song ~ a surprising mood for a
poet of sixty years of age. So that even 1f there was reason
to put any credence in the statement of R, Solomon Parchon that
Halevi "decided” never to write Verse'again, this poem would
lead us to the conclusion that Halevits poetlc 1lmpulse was go
compelling that despite his firm decision not to write again,
his poetry was to him as were the words of pmphecy to Jeremlah
"e. burning fire pent up In his bones" (Jer.¥X,9). A short
deseription of this remarkable poem may assist a general judgment
of Halevit's love poetry.

Young glrls with thelr beauty prey on men's hearts.
And the poet asks: Are they answerable for the harm done to

thelr vietlims or are they lmmune? Thelr lovers have no cholce

50) DMidrash Shir ha~Shirim Rabbsh, Chap. I, 10
36) Horowlitz in the above mentioned article.
37) Brody I, 99«102; Harkavli I, 47=-49.
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For how can men avert theilr gaze from women? Thelr beauty puts
the sun to shame, for the brightness of their countenance speaks
of light and their jet black heir proclaims darkness:
"They say tlet there be light! and 'let there be darkness!
‘With the radlance of ther countenance and the blackness
of their hair" 38)
The number of falr maidens 1s legion and their form and likeness
vaﬁg@& but they all have powers of attraction, and the cholce 1ls

difficult and hazardousa:

"One can go astray smongst those tender and soft
And those fruitful, thickly leaved and branching" 39)

They all understand the heart of man clearly, and snare him by
all manner of devices; and they all deal falsely and must be
approached with due caution:

"Careful, careful with those that ever lie to me
Yea, careful for all their flattery". 0

But the conclusion is that the hearts of those ensnared in
thelr net are torn llke the prey of wild beasts.

Such an "opening" of an ode to a Rabbi could only have
been written by & poet whose heart had not yet become indifferent
to the emotions of love, @kl Halevits artistic expression of

those emotions certalnly surpassed that of hlis youngsar days.

38) Brody I, 100, Harkavi, I, 48.
39) ibid.
40} 1ibid, Harkavi I, 49.




40 o

It can not be denied that many of Halevits iovewlongs do
not accord with modern taste either in thelr mode of expression
or in their contents. Sometimes, the profound emotion expressed -
in his poems only finds expression along the stereotyped paths
of convention trod by other poets o the periodes But when all
is sald and done, it must be emphasised that Halevl was genuinely
a poet of love responsimﬁe to real affectlony eand that his love
lyrics were wriltten neither as imitations of older models, nor
in o mood of extravagent exaggerstion, [(but Fhey came from the
sensitive heart of a poet who had struggled in the tolls of
Love, and penetrated into its most intimate mysteries. The
spiritual agonies, the oppressiveneas of Love, the yearning of
hearts, and the passion of physical deslre were all reflected
in the poetry of Jehudah Halevi from his youth to hls declining

years.

4. NATURE POEMS.

From the days of the Bilble onwards, Nature-poetry
constitutedasﬁecial category of Hebrew literature; and many of
these poems in the Bible are distinguished alike for thelr harmony
of form and thelr wealth of content. This type of poetry, was m
not wrltten for poetryts sake as the effuslion of a visionary
mind «~ but solely 1n some connectlon with the might of the Creatoﬁ

The poems purpose ls to extol Hls works and to glorify'ﬂia mighty
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and they were written in honour of Him Who "maketh light and
createth darkness"™s; Tt is not Nature itself which seems to be
interpreted for ué, but only manifestations of Nature; and the
only purpose of the Blblicael Nature«Poetry is to reveal how
great and wondrous are the works of 'the Creators

This type of poetry is only found in a few of Halevi's
compositions: It 18 God Who fixed the stars in thelr courses:
it is by His direction that the -Sun rises and sets, The
moon @Zﬁ%; acrogs the expanses of the sky along the path which
He ordained. It is God Who changes the times and fixes the
geasons even though He himself suffers no change.
| "The seaseons change; His glory changeth not."];J
But Halevi is not content with relating the glories of God in
these poems; he also Introduces the theme of Israelts redemption
which the Lord of the Unlverse 1s destined to bringe. There is
not only a portrayal of Nature, but an emphasising of the magnie
tude of Nature's powers. And even this gepes is incidental
to the real purpose,which is to express Godl's majesty om the
ome Wl , and Israel's redemption on the other. The congregationf
of Igrael should pray to Him: |

"Who kindleth the light of the sun, 2)
who formeth light and createth darknesy”

Prayer 1s due to Him Who created the world and the Heavens
and the host thereof, and, gave light advantage over darkness:

"So will He yet light up my gloom

~And uphold him who raiseth my fallen estate

And make the light of mine assembly shine forth"S)
T o0y M5, Harkavi I1,108.

2 Luzzat%o, Divan, 2563 Harkavi Iy 63,
3) abid, Harkaevi 64. o
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Halevl mentions the forces of Nature as signs and
portents of Israel's eternal existence. And under the
influence of Jeremiah (Che 31) and Genesis (Chs 8.), he declares
that juws t as the sun and moon, and the fixed laws of night and
day will endure for ever, so will Israel have eternal life,
for these natural phenomens were only revesled as "signsg for
the seed of Jacoba" 4) There 1s another application which Halevi
uses for the forceé of Nature. When a friend parts from him
and he writes an ode 1n his honour, or when he writes a eulogy
of some dlstingulshed notable, he employs various illustrations
from Nature, When his bosom frlend Moses ibn Ezra leaves him,
he describes the darkness of his days and the gloom of his grief
in similes illustrating the transitions between day and night.S)
And in a poem dedicated to R. Solomon ben Karshpon, he compares
him to the shining sun, to the vine whose twigs spread afar,
and to the plants of splces which scatter their perfumes abrosad.

There 1s one real hymn of Nature: “"Earth, like a little
child, was sucking", which is distingulshed for its detailled
descriptions of spring and 1 owers. Love end Nature are
interlocked in the poems The Earth in winter is compareé

to a girl who has been shut away from her lover; and now

wlith the advent of Spring and the approsch of summer, she is

Z) Brody I, 307; ibid I, 72.
5) ibid I, 45; dibid I, 87,
6) Harkavl I, 104,

6)
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let free:

"She longed for the woolng~time until the summer ceme ")
-And then the longing heert was healed,"

The poet goes on to paint with artistic brush the changes and
transltions of Nature in all her glory, and the vrilbrating,
effervescent life of the world as it revives in spring time.

Sometimes when Helevl wishes to illustrate the beauty
off a poem or some form of majesty and glory, or when he is
singing e bridal song, he employs the device of using names
of places in Palestine, The nature of Palestine, which is
epdt@m&aed in the mere mention of a place, suffices for the
poet to express the whole cmbent of his thought:

"For you all beauty is becoming, all song and melody 8).
.Descends as dew from Hermon unto the Rose of the Sharon

or agsains

"Thou art the glory of my forest, my shady place and
my Carmel". o)

Tn his poem "Zion, wilt thou not greet", he contrives
to portray the natural beauties of the Holy Land with remarksble
precisione e
"he air of thy land is the 1life of souls, and of pure
myrrh -
The grains of thy dust; and honey from the combs, 10)
thy rivers".
But none of these examples, with the except ion of the poem
q B
"Barth like a child was sucking", can be accurately called neture-

posmp « Nature and natural forces are mentioned only incidentally,

%) Brody I, 83; Harkavi II, 58,
83 ibid I, 94; 1bid I, 113,
9 ibid, 44; ibid.

10) ibid II, 1573 1ibid I, 12,
B P
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and only isolated expressions of Nature are introduced, Halevils
authentlc Nature poetry consists only of those poems which he
wrdte on hils sea~voyage and which are ac cordingly known as his
"Sea Songs"., In these the poet describes not only the forces
of Nature and the origins of the living world, but the real
manifestations of Naturels infinite variety. The storm of the
sea, the tumult of its billlows, the roar of the river, the
splashing of the stream, the budding of flowers and the growth
of lilies, the giar@ of the sun and the nip in the ailr, the
change of seasons and the variations of climate -~ all these
lllustrations of Natural change are ugsed with immessive effect
in Helevitl's nature~poetry.

Durling his voyage, while he was on board a ship on the
verge of a wreck, he was faced by stark danger. He sees himself
"burlied aldve in a coffin of wood",ll) and it seems as if the’
end of the world is at hand:

"And no man is there and no beast and no bird,"lz)
for #he sees nothing
"out water and sky -~ and an ark".ls)
His heart is convulsed with anxiéty and penic. The end
ls near, and soon he will be drowned in the mighty depths. Bub
his hope is not yet 1dst:

"And the sea rageth and my soul exulteth w 4)
‘For to the sanctuary of her God she draweth near",

T1) 16id IT, 175; Ibid I, 22.
123 ibid, 169; ibid, 23,

13) 4bid.

14) ibid, 169; ibid I, 24.
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On snother occasion he wrltes:

"How shall I be otherwise since I, on s ship!s deck

Suspended between waters and heavens

Am shaken and tossed aboutt

But this is but a light thing,

1aat oF thoe, O Jomasatemtt oo o 00 15)

’ .

And he turns with gratitude and praise to the west wind which
eases his voyages. The zephyr scatters a sweet savour whereso=
ever 1t passes, for it is crowned with all menner of balm.
It wagoguch a wind that the children of Israel longed when they
passed over the sea and pi13 2y hy 2R 222 1227

"Rode over the crest of the sea on the bank of a plank!"ls)‘
It requires great imaginative power to conceive the idea that
the sea has a back, on which the poet rides as on the deck of
a ship. And he turns to the west wind which ls leading him
to tranquiflity and peace, entreating itlto rebuke the stormy
east~wind and appease 1t so that he may come speedily to Zion,
his destination.

The journey from Spain to Palestine is perilous both by
land and by ses. The whole journey is overshadowed by anxlety,
but in view of hls prospect of reaching the Holy Land, his fears
are set at nought. He writes vivid descrliptions of the places
he must pass:

"While wolves of the forests find in his sight
.The favour of maidens in the sight of youths;

And ostriches please him like singers smd players 17)
And the roaring of lions like the bleating of flocks."-

15) 1ibid II, 1753 1ibid Ly, 34
163 ibid 1723 1bid I, 24-
17 ibid, 184' ibid, 250

T
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Halevi displays consummete arbistry in the description of
a stormy sea in his poenm "Wilt thou yet pursue youth after
twoscore year and ten", The tempest is violent and there is no
escape, no corner of hope:

"And only the ocean before thee as a haven
~And no refuge for thee % but snares". 18)

The wind skips and dances and seems to raise sheaves from the
water, making them into stacks and piles., Thé heaving waters
are as llons rising up; when the waters fall they are like
serpents co iling themselves together. The water plays with him
at 1ts pleasure while "men and women are in distress" and
fai&ing from fear. He portrays nightfall, the vanishing of
the sun, the shlning of the moon, the asppearance of the stars;
and he sees before him not only the sea, but the firmament which
is itself a sea ~ and the heart of the poet is as a third sea
between thems:

"And the sea appeareth as a firmament,

Then are the two seas bound up together

And between them is my heart - a third sea

Lifting up ever anew my waves of praise" 19)

A description, at once mystical and realistic, ofthe raging

20
sea, 1ls to be found in another poem, ) in which the tempestuous
fury of the sea is vivldly presented to the readert!s mind:

"The waters roar

As thelr wheels roll oter
Becoming less and more

On the face of the sea,
The waters grow black,
Grim lowers the rack,

18)  ibid The breakers rear back,"

18) 1bid. 161, lbid 29.
19) 4ibild, 163; ibid 31,
20) 1ibid, 177; ibid 35.
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A poem which we have already mentlened, dedicated to

R+ Nathan bar Samuel, contalns a moving description of the
| beauties of Springe The poet, who had been, as it were, impri-
soned by the hard rigours of winter, ventures abroad aﬁd the
loveliness of spring comes to greet him., There is light, sun,
a frisky breeze, flowers and buds, pastures and wondrous verdure.
The world seems renewed ln the eyes of the poet, and as he
strides along he asks: Has Time garments like the children
of men which it can put on and discard, changlng them for others?
Does it put away its torn and withered rags and put on tunics
eand frocks of silk and embroidered work? The banks of the Nlle
are, in hig§ words, like the "jewel-sockets in the priests breast-

plaﬁe.;zl)

He singa of the glorlies of Bgypt which is as the Garden of
Eden; of her fields end her ripe corn revived by the spring,
standing proudly upright as though wlad in festive ralment. At
times the stalks sway before the clear wind; and in the poet!s
eyes, they seem to be praying end making obeisance to God,

"The red-green corn stands
Clad in embroidered raiment
And a sea~breeze sways thgg as they secem
‘As if they bow to God", )
This 1s a poem in which the fruits and manifestations

of Nature testify to Nature's Lord and Creator. Apart, then, from

poems contalining similitudes and illustrations of Nature, Jehudah

2Ly ivid, I, 1127 1bid I, 4l.
22) 1ibid, 113. d4bid, 42,
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Halevils poetry lncludes & definite category of poems known as
"Sea Séhgs", whose chlef merit lies in their effective portrayals
of Natuream In these'poems he reveals a lively talent for the
detailed description of natural imagery. It is not too much

to say that the poett!s intention is to describe the pkenomena

of Nature, and its variations, as sumething separate and apart
from all else. And the lmpressions of Nature are so faithfully
recorded that no other forms of expression seem more sultable

for the poet'!s themes To his Nature~poetry Halevi brought

an obs?rvant eye as well as an emobional sensltiveness which

made him very receptlive to naturdd influences.

O« RELIGIOUS POETRY.

It is not easy to differentiate between Halevi's "religlous"
and "national" poetry, since his religion is national and his
nationalism réligious.

Bacred poetry enters the intimate consclousness of every
Jew, foar 1t 1s fixed within the framework of his historial
tradlitlon, so that the expression of his religlous emotions
and 1ldeas has a national character, On the other hand, the
national mlisslon and the prayer for its fulfilment 1s nothing
more than the generallsed emotbion of each individual in the
nation ~ the expression of his religious sentiments which are
rooted in an ancient religious tradition. - It is not surprising,

therefore, that the orlgins of this sacred poetry are to be found

in the ancient poetry of the Bibls. A distant but perceptible
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echo of the Psalms 1s preserved in the sacred poetry of Halevi,
as well as the echo of the homllies of Eccleslastes and the
complaints of Jobe All these influences are discernible

in his religious poetry, which deals with two subjects - the
Creator and the created - God and mankind. This religious
poetry therefore, has a universal human value, like the Bible
itselfs But just as the Bible, could not be emptied of its
specific Jewlsh interest without losing much of its appesal
gince the Jewlsh interest determines its historical background,
80 it is with Halevits sacred poetry. HHe speaks, it is true,
of God and Man. Bubt God is the God of Israel and "man" 1s
the people of Israel.

Man is mortel and it is his destiny to pass away. He is
not only restriected and limited in time, but subject also to
the limltatlions of understanding and knowledge.

"Do not press forward to see the secret things,

. Butt subdue the plane of thy lmagination,

Withd?aw from unfathoming the depth of miracles, " 1)
For thou hast no peemission to enter the foundation®.

Man has "small understanding" and he is in duty bound to
keep withln his province and not to seek "what is above and what
is below, what was before and what will be hereafter."g) These
things are known only to the Creator, and man must have faith
that He, the Omniscient One, governs His world with intelligence

and good understanding, with rectitude end justice, from the

1) Brody II, 218~1219; Harkavi II, 79.
2) Hagigah (Mishnah) II, 1.
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first day to the end of time. This poem ends wlth a guotation
from Genesls (1L, 31.), the chapter on the Creation.

"And God saw everything that He had made 3)
And behold it was very good".

But although man must accept hls fate and not engulre after
what lies beyond hils range of understandjng, yet at the same
time God has dealt with him as a merciful father deals wlth
his children whom he desrly loves. Subjéction to God is8 no
slavery, but merely fillial obedience to the Father in Heaven:

"Servants of time ~ the slaves of slaves are they ;
The Lord's servant - he alone is free". 4)

This obedience and submisslon, being free of slavishness
is in resllty the highest form of devdtiones The poet turns to
God with the words:

"Thy favour I would ask for a moment and then die;5)
.Ah, would that mine entreaty might be granted",

The poet 1is ready to dile if only he may hear the word of
the Lord. The poetry of Halevl is indeed full of praise and
exaltatlion of Goda In every one of his sacred poems he extols
God and His qualities portraying His deeds and miracles ag Lord
Aof the Unlverse and God of Israel. And it is not only of God
that he writes, but also of the heavenly host; the minlstering
angels, the Hayoth,6) the seraphim and the ministefs of Gode
Halevl is by no meens original in dealing with these subjects,

for he was precesded in this respect by many poets. But even

3)Brody 1L, 220-B%6; Harkevi II, 8.

4) Brody II, 300; Harkavi II, 90. See also AleKhazarl V. 25.
5) Brody III, 2663 Harkevi II, 90.

6) Eezekiel I, 5a
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1f there 1s nothing new in the subject itself, yet in his treat-
ment of it, in his conciseness (although he did not always disw
play 1t) and in his stylistic perfection, Halevi surpasses other
poets of more limited imaginative power. Agaln, it must not
be assumed thabihe was uninfluenced by his predecessors; for
the ideas of his sacred poetry were influenced by the "Paltanim"
rﬂggz?%; forms by his own older c mmtemporaries such as 1ibn Gablroiﬁ
The peculiar type of poem consisting of a communion with
the soul is well represented in Halevi's work. These poems of
communion were common in the Spanish Jéwish poetry before
Halevi and ibn Gabirol 1in particular brought them to a very
high standard of perfection,®)
The resldence of the soul in a man's body is but temporary,
and even if a man's days be many, they are still controlled by

9)

irrevocable laws of time. The life of thls world, which
is short and limlted, serves only as a vestibule before the hall

of the world to come. This world l1s but a grave or:prison in

which the soul is conpelled to reside for a certain time:

"Thou, schooled in falth, reject falsehood 10)
_And dwell in the world, as men dwell in graves/

7) He imitated ibn Gabirol's vorse = "The years of my life's

longtngs -~ my youth is vain" ~ in hls poem beginning
M1u5755M}3'" which 1s very similar in language and

content. Soo too in hig " Wy vy " oand " aTY0 S gwl M
vide Dr. Simchoni ¢n ibn.Gabircl in "Hatekufah" XVIIy D276,
Note Bn . .

8) S8imchoni -~ 1ibid p. 294.

9) Luzzatto, Diven 13, 2: Harkavi II, 146.

10) Brody II, 143; Harkav1 IT, 144.
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"For thou are & ceptgvie and the world is & prison.” 11)

The permanent abode of the soul 1s in the world to come,“where
1life 1s everlastings. To the attalmment of that immortality

the soul must ssplre and yearn. Therefore it ahould not pur=zue
temporary materlallam;-

"Seek for thy soul the inheritance whieh will

be forever thine

Bnd leeve that which thou wilt bequeath". 12)
The soul must not only separate ltself from the Mamﬂn material
world, but must elso aspire to the world of good deeds and
learning, and must exalt and purify itself. The soul in this
gulse - ag a radiated spiflt ~ 1g @ very high conception, but
1t will become stlll higher when it draws near to God and dwells
on highe

"Thou; my soul, art fair, whilst thou art within me

And thou art pleasant to me this day when thou 13)

standest before the Lord, my Redeemer" :

Por that is, after all, the ultimate aim of the soul, to
rebturn to its perpetual dwelling place, the higher, spiritusl
world. Halevi comes back to the ldea that the soul 1ls & beauti=
ful cengept even in this world, but the difference between the
soul and the body 1s as the difference between light and darkness;

for the soul aspires to eternal life:

11l) DBrody = Albracht Shagr Hashir, p.l0b.
12) Brody II; 248, Harkevi II, 143,
13) ILuzzatto, Divan II; Harkavi IT, 141.




"fhe preecious one ebiding in her body,

As light abldeth in deep darkness =

Longeth she not to separate from the body, 14)

And return to the majesty of her trappings?t"

It aspires to eternal life not only because that is it

true world, its promlsed Garden of Eden, but also because
it 1s there that it will receive recompense for its sufferings
in this world.

"For she shall east in the day of her separation 15)
‘The frult of her law ~ and this is the fruit thereof."

Naturally, then, if the soul really asplires to a happy life
in the world to come, 1t must perfect ltself in this world by
good deeds, learning, and the adoration of God. |

But, as we have salid, Halevi's was essentially a Jewish
soul, and his Gods was the God of Israel,. His religlous poetry ;
is therefore full of the ldea of the relationship bebween God
and the community of Israel. He gave noble expression to the
flrm devotion of Isrsel to God In the misery of Exile, and
to Israel's unswerving confidence and perfect faith in the
fulfilment of His divine promise. Bub, on the other hand, the
poet described with the sympathy of affliction all the tragedy
and terror of his peeples lamenting the depressing squélor and
humiliation of theilyr pllght. His scruples forbade him to cry
out agalnat Heaven and to protest against hls Creator, but one
cannot altogéther miss the impression of protest, when meking

a careful study of these religlous poems in which he describes

14) He Brody, Anthologia Hebrailca, 154; Harkevl II, 139-140.
15) ibid; 41ibid 140,




Terselts grievance, His submission to God and his deep
humiliﬁy make 1t sometimes appear as if he is justifying His
divine purpose:

"Enough for me is the glory of Thy namea

That ls my portion alone from all my laboure.

Increase the sorrcw - I shall love but more,
For wonderful i1s Thy love to mej"

16)
whlle sometimes he trles to accept suffering with resignation,
and even to love hls peoplet!s oppressors, inasmuch as they are
merely the Instruments of Providence -
"Wy foes have learnt Thy anger - and I will love them .
For they oppress the victims whom Thou hast smitten 17)

On the day when Thou didst scorn me « I scorned myself,
For I camot honour him whom Thou dist scovmg"

But, truth to tell, this attitude does not signlfy hils acceptance

of the verdict of history or his reconciliastion with Exile, nor »
anything more than his unbounded faith in Gods The evidence for
thles conclusion lies 1in his other poems, from whilech it is clear
that whlle he always reposed hls faith in God, and waited for the -
ultimate miracles which He would perform, he yet pleaded the |
nation's cause before its Lord, snd placed its boon before Him,

unceasihgly stressing the Injustice suffered by Isrsel. '

"And wherefore hast thou sold me forever Lo ghem,that
. enslave me?" 18

"How dost thou abandon me as to-day, in the pit of
. affliction alone?" 19

"My Redeemer, to redeem my multitudes |
‘Rise and look forth from Thine sbiding-place."20)

1l6) Harkavi I, 57. Brody, Anthologia Hebralca, 170,

1%) Harkevi I, 61-62, vid. Luzzatto's interesting comment theres
Brody Anthologia Hebralce, 169.

18’3 Brody IIT, 4; Harkavl 1,55,

19) ibid, 4R; ibid 56. .

20) mparkavi 1,57, Brody Anthologia Hebralca, 169.
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"Will the Lord reject forever?
"Ta there no end to the eppointed times (of igfﬂaring)
in the vision(of the prophets and Daniel?ﬁg - :
There are man%@assages which show that ne@'Halevi, the
poet of faith and orthodoxy was far from reconclling himself to
the Exile and its misery, and never ceased to long for liberation

Hence his reliligious poetry and his natlonal poetry are Inextricab-

ly bound togethere.

6. NATIONAL POETRY.

The natlonal poetry of Jehudah Halevl concentrates on two
themes; emphasis of the evils of exile, and the yearning for
the Land of Israels There 1s not a single poem in which weAfind
him speeking of the good polnts about 1ife in the Diaspora.

In view of the condltlons of his time, this omisslon 1s extremely -
*gignificant, for his perlod was a éima of prosperity for the

Jews 1n Spaln, who enjoyed full political rights and occupled
very high positions in social and communal lifes It was, accord-
ifhg to common definition, the Golden Age of Hebrew literature,
and cultural achievement. The gates of Spain's intellectual

life were wide open to Jewish thinkera, end mény, including
Halevi himself, attained the highest rank of cultural distinction
in thelr day. For all this, Halevi does not find it necessary to

atress & single positilve aspect of llfe in the Diaspora. He even

21) Brody IV. 69. Harkavi I, 66.




passes over in silence all the Hebrew literature of his own
land, both 1n grammatical research and in poetry and philosophy,.
It 1a only of the darker side of the 1i£e of the Dispersion that
he deigns to sgpeak at all.

The Diasporsa is for him ®a pit of captivity“l) or "a pit of

2 . .
) and his life amongst Gentiles is like "swelling

3)

between an asp and a scorplon, in & prison house;" ', He preys

oppression”;

that the right hand of God mey bring redemption to Israel® “and
redeem Thy captive from the house of bondage and deliver him“.é)
Israel is & captive and his exile — "a house of bondsge" exactly
as 1ln BEgypt of olde Therefore it 18 no word er that the people

longe to be freed from lts dungeon and yearns for liberty; but
the natlon remains a “prisoner of hopa".s) Its longing is keen,
its desire 1ls earnest; but the wait ismprotraeted and the agony

is beyond endursences:

"0 cup of sorrow! gentlyl! hold a while! already 6)
my loins are filled, yea, and my soul with bitterness,"

And this long agony gives rise to a dread fear - lest the people
come to despalr and even to forgelt Zion. In the most terrible
moments of national éuffering the poet himself falls into this

mood of depression, and groans from the depth of his heart:

l} Brody Il, 1b7; Harkavi I, 13,
2 Brody ITI, 42; Harkavi I, 56.
3) ibid 20; ibid II, 20.

4) ibid 48; ibid I, 56.

5) ibid 4; ibid 55.

6) 4ibid II, 157; ibid I, 13,
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"My heart will despair at the rising of dawn,

Hoping for tomorrow, and then the morrow - )

0, Thou who love&fme, what shall I say afterwards?'
Then he recalls the promise "Ye will be saved 1ﬁbeace and
tranquility", Patlence is nécessary. A people's redemption
13 not bullt in & day, nor does 1t depend alone on the will of
the people that aspires to liberation, since external Ppolitical
conditions can have a decisive éffect. Therefore, he suggests
that one must submlt patiently to cruel necessity, which is only
a temporary thing, and one magt accept misfortune with good
grace, never forsaking the ultimate aspiration to freedom. Nor
ig there any ground for the beliefa) that Jehudeh Helevi was
reconciled to Exile and to the idea of being perpetually homew
lesss The ldea 1s for him preposterous. His intention is not
to induce the nation to resign itself to exile, bubt to stir it

(redesnpiron)
up to renewed hopes - and "though ik, be delayed, i1t will surely
come". God's womrds to Israel ring out boldly:
C Met thy heatt be strong ~ and wait fa thine appolnted time
-Wherefore compPaptest thou the time of the end of captivity
and art in burmoil?

Be strongy speak words of song; speak forthl

For Ohollbah is thy name and my tent is in the midst of the:

Scorn the words of mockers, although they roar thST forth,

Gently lead thy flock - and walk gently with itY.
And when he portrays the terrible misery of exile, the”poet

reveals a subtle understanding of human feeling. In the frenzy

7) 1bid III, 20. 1bid IT, 20.
8) B8.I. Ish~Horowitz. Heathld - Vols I. pp.86, 91,
9) Harkevli I « ppe. 57-58; 1bid, p.73, ( JLaEq.Qg@mﬂniqw% ???ﬁ)
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of his wrath he comes to Dbelleve that when the peak of suffering
is reached-wmd bhe mgoy ke pawbepayea, the path of freedom and
redemptlion will lie open; and he calls out In his rage:

"Ooffer thy cheeks to them that pluck out the halr,
withdraew not thy face from spittle,
Perchance in the heaviness of sorroyviolence will be
agsuaged.
Be thou a slster to the ostriches and a comrade to jackals
Make thine heasrt as the night, and clothe thyself in gloom’
and walk gently." 10)

Then surely the nation's God will no longer contain Himself,
but will remember how He has deslt with His chosen people, and
will again shew mercy to them as of olde. Therefore one must
trust in God; and the poet's rage which had been at white hesat
gradually abates
"Be calm and trust in God., Not forever is the poor man
, forsaken:
For he turneth away only for favour, so as not to make
an ubter end
Untll the time cometh for Israel, when God will glve
salvaetion from Zion.
Then wilt thou be drawn with the bonds of love from
the pit of Exile." 11)
This 1s no compromise or reaignation to the state of Exile; but
it emphasises still further the connection between Halevits
national and religious poetry. It was his pgnfesh belief that
if the Exile was the will of God and the result of His work,
then it must be accepted; but at the same time, he is quite
confident that God will M 1fil His promise to His people, and

therefore one should hope for salvation, even though it be long

103 Brody III, 187; Harkavi I, 15.
11 ibia, ibid lbid 1bide
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delayed:

"Prepare thyself for the end - and if 1t be delayed,

Know that I have not exchanged thee for snother people

Thou hast drosen Me; thee also do I choose”, Iz)

It 1s only on a few isolated occasions that he éxpresses the
not lon of temporary reconciliation with the actuallty of Exile
in accordance with his orthodox religious outlooke The greater
part of Halevi's national poetry speaks only of the hope of
redemption and he continually prays to the nation's tutelary God
that He may speed the end of exlle:

"Is there beside thee a'redeemer, ofﬁ beside me, a

captive of hope? 13)
"Right hand of God! Thou wert my help
.How dost thou betray me this day in the pit of
affliction alone." 14)

and agaln: -

"Let thy favour pass to me, even as Thy wrath hath passed;
.Shall mine Iniquilty forever stand between me and Thee?
How long shall I search for Thee beside me and find

Thee not?" 15)

and

"I prithee, bring near the time of my redemption
.From the hands of the daughter of Edom 1
Who hath gnashed her teeth against me". 6)

He even declares that the length of the Exile has pagsed sll
limits and any further protraction of it is Inconcelvables
"She deemed a thousand years would be the limit of her

. gset time, 1%
But she is ashamed of all whereon she oo unted". ")

T8 i6id TIly 21; ibid II, 21,

13) ibid, 4; 1ibid 1, 55.

14) 1ibid, 4R; 1bld 56.

15) Harkavi I, 57. Brody, Anthologia Hebraica, 169.
16) Luzzatto, Divan, 15~16; Harkavi I, 59

17) Imzzatto, Divan, 16, Harkavi 1, 60.
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And like parched Mother~Narth walting for the heavy rain to
irrigate her and maker her fertile, so does Israel awalt the
rain of redemptlon and salvatlon, but 1t comes not:

"Wilt thou be as asn enemy to her, since she 189
Openeth wide her mouth for the rain of Thy salvation?"

In his prayer to God he declares it to be unthinkable that
Israel, who was created for the worship of God, should be the
gservant and subject of other natlions of the world:

"Wherefore have masters possessed us when Thou arf Ty
portion?" 9

And the exlile 18 long ~ endlessly longe. But the yearning for
redemption does not flag. He seeks s vislon but it is denied

him,

"Since there is no miracle and no sign, no vision, no sight
_And should I ask to behold when shall be the "end' of
these wondsers,

The prophecles answer: Thou hast asked a hard thing"¢20)

He continues to entreat his Creator; and although the "end" of
the mysteries is hidden and unknown, the poet does not cease
enquiring after 1it:

"Then why standeth He afar off that dwelleth in the skies,

g 50 For the ond of days o verily one askeshid ' 21)

7S v ,
Can such a bterrible situation endure for long? Will not the
"end" come of the visions of redemption which he dreams? -
~ "Myill the Lord reject forever?

.Is there no end to the time appointed in tgg visions
(of the prophets) for me,." 2)

18) ILuzzatto ibid; Harkavl, ibid.

19) TILuzzatto, Divan, 17; Harkavi I, 6l.

203 Brody IV, 68. Harkavi 1, 65; and also II, 23.

21) 1bid IV, 68; ibid I,68. 22) 1bid, 69; ibid,




70e

And so Halevi 1s forced to the conviction that the Jewlish people
‘hag no place in the world except in Palestines He asks:

"Have we eilther in the east or in the wessh 23)
A place of hope wherein we may trust?"

There is not other place but that country which "He ordained for
us and for our children", It may be that these words contalin
the first gxpres&ion of a post~exilic Hebrew nationalisms There
1ls no prospect for Israells existence in xile, and no hope or
purpose in any existence away from the nation's home, for only

in its hlstoric homeland would it be able to live its true
national lifes It 1 therefore not difficult to understand

his 1ndignation ageinst the alien dwellers of Palestine, who
conquered it from time to time and brought it nothing but desola=~
tion, Not only were they themselves careless of i1ts welfare and
development, but they even begrudged the presence of the cauntry‘s{
genuline sons, the children of Israels, The Arabs, who ruled
Palestine, are according to tradition, the descendants of Ishmael,
the son of the handmald Hager; and the poet taunts theme

"Do slaves sit now upon thy prince's thronet" 24)

' ) ‘ . 25
The alien conquerors he regards as "thorns" and "thistles", ) for

they had done nothing to prevent complete desolation and ruln.

253 ibid IT, 1653 4ibid, 17~18.
24) Brody II, 156; Harkavi I, 12,
£6) 1bid, 1653 1ibid, 18,
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It is not only against the Arabs that he shouts angry defiance,
He falls foul of the Christians too, for they also haed dealt

harshly with Israsel:

"I prithee, bring near the time of my redemption
From the hends of the daughter of Edom, who hath
gnashed her teeth against me." 26)
And in another poem, he attacks both Arabs and Christians, and
prays for deliverance and libersation from both:
"Shell she that was undeTiled go ever with uncovered locks? -
A conbtempt and appalment to Mizzah and Shammah? 27)
Lo the bondwoman's son hath spread terror for me,"
the agony of Exlile 1s fearful, and the oppression of the persem
cutor knows no bounds; so the poet calls for vengeence « the

deastructbion of his foes and adversaries:

"And regquite upon them that reproached me a recompense
for my sorrow.

With dew of salvation descend uwpon him that feareth and
trembleth,

And brlng low from his Lhrone the bold son of the
bondwoman' . 28)

They were days of Meséinnic enthusiasm when rumours flew around
of the imminent redemption of Israeles The poet saw liberatlion
drawing near, but he was not content with that alone. The
oppressors of Israel must be requited for thelr sins against
Israel:

"Rouse thyself to return to the Lend of Beauty

And to sadden the plain of Edom and Ishmasel,

Lay waste in wrath the house of the robbers
And throw open the house of love to thy lovers", 29)

26) luzzatto Lb-186; Harkavi I, 59.
27) Brody IV, 67; Harkavi I, 65, Mizzah & Shammah were Edomiltes

randsons of Egsau (Gen. 36,13.
28) ibid., 69; ibid 67, (Gen, 36,15.)

. ) §randsons of Esau (Gen. 36,13.)
283 ibid, 69; ibid 67,

in )
29) TLuzzatto Divan 2, Harkavi I,74~75; vide.Luzzatto's commentse - —
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Thus on the day of redemption, God will be both a God of Merey
and a God of Vengeance - shewlng mercy to Israel and vengeance

to the other peoples:

"7t will come to pass on the day of payment and recompense, -

that T will deal dlfferent]y between thee and between the
nationa.
There will be rain of vengeance ‘and the dew of mercy;
My pleasure and benedlction will be tg% dew,
And My wrath will be theirs”, ?

This prayer does not signify the poet*s vengeful wish to injure
others. For him it ia purely a question of requital for the
wrong which the nations have inﬁlict@d upon Lsrael:

"Edom was a dweller in my palace

And the hands of Arabs ruled as the son of Edom

And they ovppressed me with the dogs of my fl ocks

And my neme which had been a by~word

Was turned to scormn on the lips of strangers
~As they vaunted themselves over me in my dreams" 31)

In his mind's eye he sees the end of Arab rule, as the punishment |

for the torture they had inflicted on Israel:
"Say ye to the son of Hagar; Remove thy proud hand
From the son of thy mistress whom thou hast
subjected” 32)
There isg another side Lo the problem - the sanctity of
Palestine in the oyes of Halevi. The sacred sentiment which
he attachea to Palestine is violated and flauted by its alilen
inhabltents who pay no heed to the land but leave 1t in its
desolation, or even increase the wreckage, preventing its true

sons, the children of Israel, from seeking its welfare and

meking it flourish once agains It 1s hardly surprising that

50 Brody I1X, 14; Harkavi II, 19,
31 B:t'ody TTL, 20, Harkavi II, £0e
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a poet who sees in the foreign nations the chief factor in the
vliolation of Palestine'!s holiness, shoﬁld.wish.them ill.  And
1t is worth while examining Halevi's attitude to Palestine in
a special light and in connectioﬁ with his attitude to Gentiles,
Perhaps the word "attitude"” i1s meaningless in this contexh

for it expresses nothing of his'passionate love for the countrye
He lived the life of the Holy Land while he still sojourned
in the Exilea

"My heart is in the Bast and I in the uttermost We:t".ss)
And heither Halevl nor his poetry can bte imagined without
Palestine. He is a%Poet of Zion in & strange land: "To weep
for thy misery I am as a jackal".  And he is pre-seminently
the poet of the fubture redemptibn ("When I dream of the return
of thy captivity, I am as a harp forthy songs")?é) This
feeling emasnates not only from his desire to see the nation
freed and the land rebuilt, but also from his religious gentiment |

of which Palestine was an important part.

"Beautiful of elevationl Joy of the worldl City of
The Great Klugl"

Jerusalem was ones all these. And even now her sanctlty is
not dispelled though her temporal glory is eclipsed,

"I have sought thee even though thy King be not in thee

~And though in place of Phy Gilead'!s balm are now the
“lery serpent -and scorpion,

Shall I not be tender to thy stones and kiss them =

And the taste of thy soll be sweeter than honey unto me 21991

33) Brody 1L, 1565; Harkavi I, 7,
34) ibid If, 156, ibld 1,11,
35) 1ibid 1683 1ibid I, T«
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The land is in rulhs and its Temple overthroﬁn, but the
glory of God has not departed from it and His presence still
abides in 1ts mldst:

"There the Presence abideth in thee; yea, thers
thy Maker
Opened thy gates to face the gates ofheaven'.

36)
The land is holy because 1t 1s the place where the Hebrew
Kings rules and the Prophets had their visions, where the
Patriarchs were buried, and Moses and Aaron were laid to rest.SV)
It was there that the Temple had stood, and the Ark of the
Covenant reposed till the day of redemption might come, Fhe
memories of political power and religious exaltation are united
and interwoven 1in that country, endowing it with speclal sanctlity.
His friends in Egypt urged him to remain there, saying
.that it, too, was a holy land, for Moses and Aaron were born
there, the cloud of God'!'s Presence had dwelt in its midst, and
great mlracles had been accomplished so that Egypt was a land
of great and honourable sanctity. To all these representations
he makes answer:
"For T know that hither the Divine presence turned aslde
Like a wayfarer, to the shage of the oak and the
terebinth,
But in Salem and Zion it is like one home~born,
For there is the Torah, there the greatness,

The abode of judgment, the abode of mercy, 38)
And there may & men hope for reward of hisg toil',

36) ibid II, 1563 ibid I,1lle.
37) According to Halevi's words in verse 15

of the poem mentioned here.
38) ibid I, 181; 1ibid I, 53,
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Halevl, more than anyone else in his time, was obsessed
with the ldea that only in Palestine and Jerusalem could God's
Presence ablde, He must also have felt, though he did not
say so explicitly, that the spirit of national creativeness
and poetry and thought could only thrive temporarily in Exliles
BEven CGod's Presence only appears in exile as a passing guest.
He 18 not in agreement with the dictum of the Talmud:sg)
"Whithersoever Israel went into exile, the Divine Presence
accompanied them", God's presence is indeed omnipresent,
but His essential Divinity has not left the Wailing Wall,*9)
.ita fixed, eternsal abode., It is hardly surprising then that
this country, embodying both a religious sanctity which still
pervades it, and a political greatness of bygone days, evokes
both a keen religl ous yeearning and a national ambltion.

Such are the sentiments which insplre Halevi's poetry.
To~day when the concept of nationality has receilved a wider
content and a greater clarity (though is it also more complex),
1t is difficult to differentiate between the religious and the
national aspect in many of Halevits poems. But 1t 1s scarcely
necesgsary to do so. With him@eligion and nationality were of
one substance. His religlous poems contain lofty national

poetry and hils national poems reveal Israel's affectionate

clinging to the Father in Heaven, o bthat hle pestry i@ af enos

39) Megillah, 29a.
40) Shemoth~Rabbah; che 2.
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Israel, tormented and oppressed, never forgot, according
to Heglevl, its ancilent homeland, and after the natlon was
gcattered like flocks of sheep through the world, the homeland
became the centre of 1ts ambition:

Mhey, whdeh grasp thy skirts and strengthen themselves
To go up and take hold of the boughs of thy palms", 41)

Israel always longed for Zion, even when unable actually to
"erasp her skirts®™ and "take hold of the boughs of her palms",
ﬁven’if hard material condlitions prevented Israel from realising
o : ’
hep hope of restoration by an actual return to thw Palestine,
yet, at least:
“%°£ﬁg* "she'standeth afar off, worshipping toward
* Thy temple from every place whither she is exiled.
The words of her entreaty she sendeth, an offering
to Thee,
While she hangeth her heart and her eyes ggon Thy
throne"
Wherever the chlildren of Israel are scattered they send thelr
suppllication to Zions

"They aspire to Thy habitation with prayer and exultation
- And like prisoners in a dungeon they hope for liberty". 43)

It 1s wrong to believe that because there is a religious colour
to Halevl'!s national poetry, his aspirations to regain Palestine
is also pﬁrely rel lgious, and is confined to a desire for the

renewal of a religious l1life. He was indeed possessed of deep

41) Brody II, 158; Harkavi I, 13,
423 ibid III,144; ibid 1, 63.
43j Harkavl II, 17.
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religious feeling and it cannot be doubted that he regarded the
renewal of religlous life as the most exalted purpose of Israel.
But it must be remembered that the religlous life of the Hebrews
in entiquity was Iinseparable from their national 1life., Religlous
festivels were national festivels as well, and the King pléyed
8 definité role in them, Many political developments occurred
during days of feast and solemn assenblys Even the Temple
which was, to all intents and purposes, the centre of Israel's
religious life served also as a national rallying-poeint. While
the ambltions and longings of the Hebrew people from the beginnling
of the EXile find their hilghest expresslion in prayers and religlous
poems, yet at the same time, Hebrew prayers and sacred poetry are
the very means of giving volce to the powerful national impulse fox
political freedom. S0 1t was with the poetry of Jehudah Haleﬁiu
It was pre~eminently in his work that the desire for national
freedom was revealed with supreme dignity -~ not only because he
was himself supreme amongst Hebrew poets, but alsoc because he
understood that Jewlsh renascence did not mean visiting and wor=-
shipping at the graves of the Patriarchs, but a real revival and a
practical reslisation of it in actual 1life. He puts these words
in thé mouth of God:

Mfhile thou dost tread the heights of hope, thy hope will

) not be diseppointed,

If amongst ye the pledge of brotherhood 18 broken - my
love is invlolate.

Unto my house the goodly daughter will return as in the
days of her youth;
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And T will despatch a cherub of salvation to seek peace
for thee". 44)

The God of Israel will not break His promise, but will fulfil
it entirely, and make Israel a nation as of old, living
peacefully on its land, while God Himself “"seeks out peace"
Afor the people.45)
God will bring His people to their pesce and their
Inheritance, and will build up their land anew and raise up its
ruins. "To bequeath desolate inheritences and on the top
thereof a city will arise".&ﬁ) The poet does not satisfy
himself Witﬁf%stablisﬁxﬁg@h Jewlsh settlement in Palestine, but
he elso asplres to the full establishment of & political State
and the revival of the Kingdom. YAgain, O God, lend Thy hand,
to renew an ancient Kingdom",év) . And the poet exhorts the
Jewa in exile to lib@ration'and freedom. The Diaspora to him
is Y"the grave of ambition” devoid of prospect or purpose ~ &
‘mere prisa for Israel, unlike the Homeland wherein they are to .
find peace and the final solution of thelr religious and
national life.
So Halevi raises the cry for a new Fxodus from'Egypt, and
calls for an immigration to rebulld Palestine, in words charged

wi%h deep national signiflicance:

44) ,Byody IV, 73 Harkavi I, 10.
45) ibid; ibid Q. ,

46) 4ibid, ibid. 10.

47) ibid, 4; ibid 11, 12,
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"Wherefore, children of God, will ye lie buried in the
graves of ambition?

6urely your soul is sated with the bread of mjghty men,

even on "days of fasting"

Here 1s atonement to cure a. sick heart; -~ «. =

"Go out from the housse of bondage to the house of
final Hope. 48)

Your loins glrded, your feet shod".

The Jewish people would find its proper course of history
and the surest resting-~place in Palestine, the land of its
origin. The Diaspora is the "house of bondage™ and only
Palestine represents the "ultimate hope" of a complete national
TESUTrZENce . |

Jeremish, the Prophet, had been not only "a jackal"
to bewail his people's misery, but also at times a "harp" to
sound the note of redemption and liberation, callmng on his
people to "set thee up way-marks, make thee guide~-posts, set
thine heart towards the highway, even the way which thou wentest;
turn again, O virgin of Israel, turn again to these, thy citles"
(XXX1, 20 et seq.) =. Jehudeh Halevi, too,followed this
prophetic tradition. He calls upon Israel to return to the
homeland and stirs them up for redemptlion:
"Turn unto thy nest, unto the road towards thy tent,
_Bven unto Zion; and set & way mark for thee,
Thy Lover Who exiled thee for thy evll deeds
He it is that redeemeth thee thls day.

And what will thy - response be?
Stand ready to return to thy glorious landl" 49)

48) Brody III, 299; Harkavi II, 32,
49) Iuzzabto, Divan 2. Harkavi, I, 74.
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Halevit's national poetry, then, was full of Falestine,
which alone was the ultlmate hope of Israel., The longing for 1t
wes expredgsed In Messlanic yearnings, in the hope of redemption
and the aspiration to freedom. 2s well as in words of admonition
snd rebuke to the nation - and, as a result of all these- a
call for actual pilgrimage to the land of the past, in order
to realise the vision of generations whlch had yearned for

national revival.

7. SUMMARY.

Havling analysed Halevi's poetry inke its various cate-
gories and departments, we are in a position to pass a general
Judgment on the contribution wmade to Israel by Halevli's persona-—
1ity and poetry. Is there truth in his own estimate ~ "I am a
jackal to bewall thy misery, and when I dream of the return of
thy captivity, T am a harp to thy songs". Is 1t accurate to
deslgnate hlim as the greatest national poet since the Prophets?

Moses 1bn Ezrae, when asked to express hls opinion on the
nature of poetry, replied that "there was nothing in the world,
apart from the books of prophecﬁ, in which the critic could not
find a blemish and the enquirer detgct a fault. TFor the nature
of created things 1s founded on defects and their composition

1s determined by shortcomings. Happy is the men whose beautiful

words exceed his inferior words". 1)

1) Shirath Israel (Hebrew Poetry). Transl. by B. Halper. p.Sle
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This verdict of & medlsevel poet is fundementally valid to
this daye In our estimate of Halevi's poetry we have not dew
Liberetely looked for errors; 1f we do so at all 1+t 1ls not
to prove that even a poet of his stature reveals certain defects
and unwelcome Influences, bult purely in order to pursue a line
of sclentific inquiry which forbids us to disregard them., The
end is not the quest for lapses/but the true appreclation of the
virtues and qualities of hils poetry. In fact the defects which
have been noted do not lower the stature of his poetry, signifilcert
a8 they are. We have observed that he, like his conﬁemporariesjé
was exposed, perhaps sgainst his will, to the influence of
Arabic poetry, with its rigld rules which often restricted and
often burdened his verse, Both in style and in language he
fought against the conventional barriers of contemporary lite-
rature and, to some extent, prevailed over thems But sometimes
he was caught up and swept along in the currents which flowed
into the Hebrew poetry of his age.

Then, again, in hils songs of praise and friendship, although
they surpassed the work of other poets in'this sphere, he was
unable to avold exaggeraﬁion in his estimate of people to whom
he dedlicated those poemse. Exaggeration was an @riental tralt,
and excesslve eulogy was in the spirit of the age, and Halevl,
influenced by the culture of the East at that time, wrote

accordingly. The same appllies to many of his love songs ~ or,
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more accurately, his bridal songs and poems of desire. We
have observed that many of these lacked naturalness, and that
sometimes the traces of imitation are plain, while meny seemed
to be written "to order", and lack gemuine feeling. Others
suffer from the repetition of metaphors and similes, agaln a
frequent characterlstic of 12th century poetry. In many
instances, Halevll!s songs of desire merely trod the path of
stereotyped convention,

These are faillings which should not be overlooked. But
they should not be judged without reference to the literature
of the time and to the taste of his generatione A scilentifilc
survey of Halevi's poetry must be made, not through the spectacles
of our own age with its special standards of taste, but rather |
. through the prism of historye From these considerations of time
and place 1t emerges that Halevi, with all his imperfections on
his head, 1s still superior to all his fellow poetse We have
remarked on Me ibn Ezrats correct definltion of the scope of
crlticlsme Beyond allkdoubt, our own taste and aesthetic
instinct are far different from those of the Spanish perlod.

But if we set the poetry of Halevi, which, according to modern
taste, has several faults, against the works of other poets

of hls time, we find that 1In every respect he surpasses thems -
He fought for Individuality 1n language and style, even though

he was influenced by his predecéssors and often followed their
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own linguistlc conventionse. And in thils conflict, he generally
prevalled, and by his powerful poetic talent he even conbtrlved
é% adaptinag fo his own wlll the burdensome rules which weighed
upon his verse. Amongst hls poems of praise and friendship.
we have notlced the entire absence of hypocriticsl eulogiles,
even though he did not escape from the tendency to magnify

and exaggerate. It was observed that this Immunl ty ue derived
not only from hls personal virtue, but also from hils private
conditions of 1life; but the facts remain as they are, whabtever
. the cause and Halevil's supremacy in this field is clearly
established.

What then of hils love poetry? It is true that he was
walking in well-trodden paths when he composed his songs of
nuptials and desire. DBut in his real 10ve~80hgs, which occupy
en important place in his poetry, we find much that can stlill
be read with wnlewend pleasure. He portrays not only the
subjects of love and those affected with 1t, but the actual
concept of Love itéelf, and we have seen that he remainéd a
love poet to the end of hls days.

His nature poems sre few, but quantity is no poetic
criterion. We have observed that in his nature poetry Halevi
revealed a versatile talenf, He had a penetrating eye and a
heart that was sensltive to all the verious natural phenomena

which are described with wonderful vividness in his poems.
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The very nature of Nature 1ls transmitted in 2 most Ilnsplred way,.
His rellgious poetry was influenced by Blblical literature
and pervaded by its spilrit, but thls does not imply any lack of
originality on his part, Despite the Bibllical influence, hlg
rellglous poems not merely have an individuallty of thelr own,
but often approach the lofty helghts of Biblical poetry itselfs
This was not only because he was filled with religious emotions
derived from the old Jewish traditions, but also because he
made noble use of hilis own poetlc and imeginatlve gifts. His
heart was responsive to the Divine menifestations of Nature,
and bound up inseparably with his peoplel!s God to Whom he
looked in loving devotlion all hils days., His religious poetry,
in addition to his Kitab al Khazaril, teaches us much about
his Jewish outlook and his conception of Jewigh life, so that
it is inseparably connected with hig national poetry. In Israells
communion with God are expressed not only the mutual love between
God and people and.the perfect falth in the world~Creator and
national Guardian, but also a deep, silent sorrow amounting
almost to indignation against Heaven; and even an echo of
irrepressible protest can occasionally be discerned. The re~
ligious lament 1s turned almost into a national lament. These
poems are mérked by humility and self~deprecation as well as by
protests-and grievances which,agt were, force théir way to

the Heavenly tribunal.




And so we come to Halevit's natlonal poetry -~ a most diffi-
cult problem for scientific solubion. Ta netionsl poetry
pogssible amongst a people in Exlle? The question isamcient:
"How shall we sing the song of the Lord in a strange 1and"?2)
asked the captlives in Babylon when their conquerors demanded:
"Sing us a song of Zion]. Real folk-song 1s possible, as a rule,
in a.peoplets hnmeland,yand not in countries of Exile which
lack the necessary 1nétitutions and conditions for real national
cultures In addition to lack of freedom, divorcement from .
the natlonal soll and remoteness from normal, natural 1life, the
Exlle involves perpetual paralysis of creatlve faculties, the
lack of sponteneous activity andfinability to contemplate the
besuty of the World, owing to the blunting of rnatursl instincts.
How then can any exalted folk-poetry grow on such parched soll?
A poet in the mﬁ%ﬁé of his people draws his poetic sustenance
from the fountains of creative life. The surrounding atmosphere
provides rich natural materlal for his song. Very different
is the case of a poet without a homeland, whose only motives
can be the expresgion ofperpetual sorrow and Indignetion against

and

the realities of Lxile adveny w&ﬂh_the exhortation to redemptions

In the words of Halevi himself, he can be a "jackal" or a "harp".

2) Psalms 137, 4.
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Hglevi, indeed, according to his own testimony, filled
both of these roless Hls song was both of Exile and Redemption,
and in each case he reached a summit of success., But his Jexilic'
poetry possesses NnO message or value_in its own right. It did
not spring from any love of the HExile or any bellef in its
necesaitys We have signified that Halevi's poetry never shows
us a silver linling in the cloud of Exile, even though his
age hasg been termed the "Aurea Aetas" of Judaism. Halevi saw
none of this radlance, and found no subject for song in it.

This is not because there was no light to be seen, but because
Halevl felt it to be a fleeting, transient thing: hence his
exllic poetry is but the origin and motive of his poetry of
redemption, and the means towards hils national song of Zlona
His exilic poetry serves as the storehouée of his people's
trials and sufferings, degradation and misery: the conclusion
of all these poems is on a note of hope and expectation. Thus,
although the poet bewalls the trials ofhis people In HExile ~
his subject in his éxilic poetry is not so much the present

as the past and the futurey The past reminds him of hils peoplets
greatness of old, a greatness now stolen from ity and the
future involves the rest oration of that greatness in all its
pristine fulness,

Halevi fought against the presents He regarded the life

of Bxlle as a transient phenomenon, without a future of its own,
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except Insofar és it served as a preparation for the future in
the land of freedomul Therefore, he declares war agalngt the
Exile, an@barticularly against the exilic mentality, which he
regards as a worse enemy of the people even than the actual
troubles of exile, which, after =11, would lose their bitterness
‘as soon as the desire for redemptlon was sufficiently aroused.
Halevli in hla own age fought against the Jewlsh mentality of
the tlme of the Second Temple, when the Children of Israel
were reluctant to leave their exlle because "they would not be
parted from thelr sbodes and their affairs"S)g He regarded
this attitudeas an acceptance of the actuality of exile, and an
acknowledgement of the values created there ~ an attitude whosse
oubtcome is to despalr of the redemption that is to 4@%;; Halevi
wag a fervent opponent of Exile, and the cry of redemptlon was
always on hils lips.l

The natlonal feeling in his poetry is not only expressed
in his protest against exile and slavery, but also in the form
of his poetry, his Hebrew diction, his Biblical imagery, and
metaphora The Bibllical spirit determines the national tone
of his poetry and opens up wide horizons for & poetic tradition
which serves as a continuation of the anclent song of Israel

in the homelande

3) Al-Khazari 11, 24,
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These are not the only points of distinction in hls national
poetry. In the wobwes, 5&%&2@2@ Zwag contenty of his poetry
there are many national'motifs!', He was one of the greatest
dreemers since Israel's dispersion and he not only expressed the
agony and torment of the natlon in Exlle, but also dreamed of
revival and liberation, He was more than a dreamer; he was
a practlcal warrlor for his ldeas, and his journey to Palestine
showed him as an example and symbol to others in the fulfilment
of the 'commandment' to dwell in Palestine. His dreams and
struggles, his hopes and asplrations are all embodied in hils
poetry. Unlimited patriotism, compassion, sympathy, indignation,
doubts and hesltations, as well as faith, hope and encourasgement, .
pervade his song. Halevl alone was both the "jackal" to mourn
his peoplets woe, and the "harp" to sing their dreams of redemp~
tion and hopes

The form and structure of his poems no less than their
actual subject maetter entitle him to rank high in the national
culture, far in this respect, too, he was in a class of his own.
Many poets of his own and labter times became hils imitabors, but
their efforts were in vain and "all who trod in his footsteps",

4)

gays R.L. Alharizi, "in order to learn the craft of his poetry,

dld not even reach the dust of his chariot; and all poets bhore

4) Tachkemonl, REd, Kaminka, III, pedd.
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his sayings ebroad and kissed his feet".  And Alharizi wribes;

"Many ven after him, and availed not
To find his way; and they knew not his paths".{ibid)

In an other place he writes that in Damascus he found people
who plagiarised and imitated the great poets (Halevi and ibn
Gabirol) and spoilt thelr poetry; "Some there are who steal
the poetry of Re Jehudesh Halevi and R. Solomon ibn Gabirol, and
alter theilr content and déstroy thelr metres, and add new words,
and strlp off the garments of embroidered work and cl othe them
in mean raiment".s{

The poet and the artlst in him coalesced into one, and gave -
him thls supremacy over other post-Exilic poets. DBut there was
another factor in his eminence. The spirit of sanctlty derived
from the Bible, his loving devotion to his people, his specilal
appreciation 6f Israell!s religlous treasures, enabled him to evokd
pr the most senslitive emotions of the nation and to interweave
its sorrow and its hope into the fabric of his verse, giving them
thelr deepest wumil Nond gomeaery expression.s Thls was an accomp=-
lishment beyond the capacity of his predecessors and successors.
He had his 1mitators,6) as we have said; and sometimes when we
read thelr verse we seem to recognise Halevi in 1t, But there

~remains a vast gulf which they could not bridges Halevi's

natlonal poetry is unique'in 1ts clasgs; and just as 1t was the

5) ibid XVIII, p.l87.

6) ©.g4 W& Rabbi Melr of Rutenberg in hls lament §n the

burning of the Sc¢rolls of Law; vid.Brody: "An Anthology
of Hebrew Poetry", pp.295-296.
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echo of Igsraslts yearnlng for_redemption and fubure revival
during his own'lifetime, 80 1t was for future generationsj down
to our own times. It is the kind of song which is uttered
once and can never be repeated by-anyon@ in the same form.
The tradltional song of national mourning, the Book of Lamen~
tations, has become & national masterpliece - hot only because
of its rich content and style, but chiefly- because of its
expression of the people'é deepest emotlons. Tﬁe same is trtue
of Halevil's song "Zion, wilt thou not greet ~", Perhapm some~
one could write & similar poem, which despite imitation could
be a successful work. But a poem with the same profound and
stirring effects upon the Jewish mind, requires the art of
another Halevi, |

Poetry of this sort: ls written but once in generations,’
and remalns the heritage of posterity, never ceasing to express
the national feeling, and serving as an unfalling source of an
undying hopes

In the poetry of Jehudah Halevi an emotlonal force and an
effortless artistry are comblined; and over both there hovers
the holy spirit of ﬁﬁ% peopletls historye

It is therefore with justice that Halevi is regarded as

Israelt's great national poet.
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IV. HALEVI'S QUTLOOK ON JUDAISM AND JEWISH LIFE.

Hélevifs ideas on Jydaism and Jewish 1ife can be deduced
not only from his poems, but rather more systematically from
hils book, Kitabmalehazari,l) which served as a reply to certaln
polemlcal works directedlagainst the Jewish religionaz)

When we try to examine Halevifs "Weltanschawung" it is
Important to study fLirst the distinction he drew between Igrael
and othér nationss. What, if enything, distingulshes this
people from others, and what place does it occupy in human

history?

1. Isracl,

Halevits thesls 1s thet the "Godliness” of the divine mani=

festations in the lower world expresses itself in a degree
reiative to the selfw~perfection of the varlous earthly creatures;
and that the higher the perfection of humanity, the greater and '
the more perceptible is the contact between the Creator and His
creatures: "For the Divine influence, ohe migﬁt say, singles

out him who appears worthy of being connectédzs with it, éuch ag
prophets and plous men, and is thelr Gods Reason chooses those
whose natural gifts are perfect, such as philosophers, énd those

whose souls and characters are so harmonious that it can find its |

1) Translated from the. Araebic, by Hartwig Hirschfield, London 1905
2) Vid. I. Behr's "The Political Situation of Spanish Jewry in
the Time of Jehudah Hglevi'"; "Zion", Vol, I.No. 1L, pPeBSe
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dwellling among them¢"5) Or, as he writes elsewhere: "The
Divine influence 1is ésvthe rain which waters an area - if
deserving of 1te"4) Nevertheless, this contact has various
degrees = from tﬁe earth to the plant, from the plkant to the
men, and from the man to the perfection of humanity « "the

pure essence of humanity" mS) by which he means the préphets and,
pious men. As an example he cites the Patrliarch Abraham, who
was transferred from Mesopetamia to Canaan for the sake of
higher perfoction: "Was not Arwraham also, after having been
greatly exalted and brought into contacf with the Divine influe
ence and made the heart of this essence, removed from his
country to the place in which his perfection should become
compl@te?"ﬁ)

We see that the highest degree of contact with the Divine
is the prerogative of mankind; and in the forefront of mankind
stands the Yperfection of Man” ~ Igrael. The perfect types of
man were Adam, Seth and Enoch’up to the time of Noah, Shem and
Eber, and then the Patriarchs up to Moses., In them and not in
others rested the dlvine influence. The patriarchs are called
by Halevi " o”pgn " = "saintly persons", and they were certalinw

ly few in ﬁumber"until Jacob begat the Twelve Tpibes who were all

5} Al=Rhagzari 1I, l4e
4) TIII, 19.
5) II, 44.
6) 1T, 14.

7 3 - & ) ¢
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under this divine influence. .”Thus the divine element reached

7)

s multitude of persons who carried the recbrds further." Tha t
is to say, from that time onwards the divine element pefmeated
the whole people of Israel.

The divine influenceg (Shechinah) cleaved to the line of
Shem,lpartiuxlarly to Isreel, Hence the source and reposltory
of wisdom at all times were in the tents of Shem: "There isg an
excuse for Philosophers. Belng Grecians, Knowledge‘and religions
did not come to them as an in}eritanoe. They belong to the ;
descendants of Japhet, who inhabited th§ﬂorth; whilst knowledge
coming from Adam and supported by the divine influence, is only
to be found eamong the progeny of Shem, who represented the
successors of Noah and constituted, as it were, his essence.“s)
If there was philosophy in Greece, 1t was derived from the line
of Bheme The divine influence fell upon Adem and upon others,
elbelt few. Abel deserved to inherit the divine element from
Adam, but he was killed by Cain, and 1t passed to Beth, and
from him to Enoch, and so on until the time of Nosh, All these
were called "Sons of Gods", So it continued until the time of

Abraham: "Abraham represented the essence of Eber, being his

disciple, and for this reason he was called "Ibri®. Eber re-

0 I P

8) I, 63. Bee also II, 68, 6485 and 29, The idea that Israel
was the source of wisdom and philosophy was prevalent even
before Halevits time, ever since the time of Philo of
Alexandria, vid. 5. Rawidowitz, The Structure of the Guide

of the Perplexed, Special Bdition, p.63, Note 1,
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presented the essence of Shem; the latter that of Noah., He
inherited the temperate zone, the centre and principal part of
which 15 Palestine, ths land of prophegy. Japheth turned towagds’
the north, and Ham towards the southe The essence of Abraham
passed over to Isaac to the excluslon of the other sons, who were
all removed from the land, the special inheritence of Igasac,
The prerogative of Isaac descended on Jacobm whilst Egau was

gent from the land whieh belonged to Jacobe The sons of the
latter were all worthy of the divine influence, as ﬁell as o the -
country distinguished by the divine spirit."9)

This quality of Israel makes 1t a speclal sec tion of the
human race, standing both above and within all the rest of
Creations The exaltation of Israsl, as it were, radiates to
the Creator Himself. "God of the Hebrews" is His title rather
than God, the Creator of Heaven and Barth, and so He 1s called
by Moses when he stands before Pharoah,lo), and when Meses speaks
-to the Children of Israel, he describes God as the ¥Lord who :
brought them out of Egypt", and not as the Creatopr of the world.ll)
There 18 a close kinship and a mutual radiation of influence
between the God of ILsrael and the Children of Israel, such as
does not exist with the other natioﬁsa "for there exists no
connection between God and any other nation, as He pours out IHisg
1ight only on the select people. They are acceptbed by Him and

Y T, 955
10) 1’25!!
11) ibid.
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He by theme He 1ls called the 'God of Israel', whilst they are
"the people of the Lord" and the people of the God of Abraham"%2)¢
Thia relatlionship 1s the prerogative of the Hebrew nation, becausé
it 1s above the other nations, and Ilsraelt!s status in relation |
to the Gentile "was to have been like that of a King to ordinary

13)

people,” The Israselite nation has a speclal quality in thet
it revealed to Mankind the existence of God. Were not the
Inhabitants of the earth prior to the Israelites in blindness

n?lé)

and errop Thanks to them other peoples have been vouch-

safed the Torah: "If there were no Israelites there would be no
Torah. "o
His view 1s that the relationship between the various

nations is similar to that between the parts of the body and the
body 1tself; and all these parts (the nations) have each their
rarticular purpose. Just as the heart 1g the essence and per~
fection of the parts of the body, so is Israel, as a result of
1ts ethnographical and historical position, the choice fl ower

of the nations. >Thia gsuperlative status expressed itself in
various spiritual manifestations;y particularly in the fact that
Israel was the first to recognise the existence of God, before

all other peoplesa, snd was brought into contect with the Divine

element, In thls spirituel superlority lies also the secret of

T2y IV, 3a
13)  1bid,
14) II, 54.

156) 1II, 56
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Israel's existehee in Exile; and it is therefore clear why God
chose Israel alone to be Hls Chosen Peoples. There i3, indeed,
no reason given for Israel's election since Mit is the Creator's
will"w« But at the same time, there is no place for the
quesﬁion at all, since every nation fulfils a special purpose in
humanity. BSince mankind is compared to a body, and we do not
agk why any limb in a human body fulfils itse function and not
some other function, so 1t is useless to enqguire why 1t was
God's will to vouchsafe the recognition of God specilally to
Isréel, and to make Israel the creator of religious conscioug~

NEe8s

2+ The Torah, the Tradition and the Commandments.

The Torah is to Halevli ghkme the "Divine Torah", and is
superior to all the philosophles in the world., The Khazari
sald: "I perceive that your law comprises all sovts of profound
and strenge sclences, not to be found in other codes. ")

Halevl attaches extreme ilmportance to traditions, The
nations which lack a tradition have but a defective and fragmen-
tary history, in whme origins we cean place no relliance or
belief. As an example, he cites the Indians, who are an indeter-
minate people clothed in obscurity, "and arouse the indignation
of the followers of religions ﬁhrougﬁ thelr talk, whilst they

2
anger them with theilr 1dols, talismens end witcheraft," )

2) I, 6L,
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Treadition has a value when portents are confirmed by the
entire nation, as an eye-witness of them. Then only they
receive their full suthority and corroborations "It must also
have taken place in the presence of great multitudes, who saw
it distinetly, and did not learn it from reports andtraditions.
Even then they must have examined the matter carefully and
repeatedly, so that no suspiclon of imagination or magic could
enter thelr minds,"®?  Such a tradition, beyond the range of
doubt, was the Israelite tradition, for all the mlirecles and
portents revealed by God were seen by the whole people who
testiflied to their sauthenticlty. "It is so well known thaet no
suspiclon of deceit or imagination is pOBSibl@i"é)

There follows evidence of the truth of these miracles.

When Moses came before the Children of Israel they did not be~
lieve that he bhad spoken with God; "And the sages of the
Isreelites questloned him, and completely refused to belisve

that God spoke with man, untlil he caused them to hear the Ten
Words 4 "5) And" although the people believed in the message of
Moses, they reﬁained, even after the performance of the mirecles,
some doubt as to whether God really spoke to mortals ..... The
people preparedﬁgﬁgébecaﬁe fitted to receive the divine afflatus,
and even to hear publicly the words of God......The fire remained
visible on the mount for forty days. They also saw Moses enter it

and emerge from i1t; they dlstinctly heard the Ten Commandmentess

5) I’ 8‘
4:) I, 9.-
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The people did not receive these ten commandments from single
individuals, nor from a prophet, bubt from God; only they did nob
possess the strength of Moses to bear the grandeur of the scene.
Henceforth the people belleved that Moses held dlrect communlicatlo
with God,"6)

The tradiﬁion was belleved by all succeedlng generations 1n
Israel, ggfat was known that the Children of Tsrael at Mt. Sinal
had seen everybhing with thelr own eyes and because of "unintber-
rupted tradition which is equal to personal experience.“v)

As for the commendments ordelned upon Israel, they; too, in
all thelr meticulous detall were handed down by the Delty of
Igrael, and they have preserved them throughout all the geners-
tlonse

What 1s the specilal value of the Jewish commeandments? We
have seen that Isreel is sel apart from the other peoples. The
emblem of differentiation between Israsl and the other peoples
is the code of praoticgl ritval. Belief iIn the God of Israel
is not sufficient in itself. Man does not atbain the realisation
of hils faith without the realisation of the Divine commandmentse
"Man can only merit divine influence by acting sccording to Godls
GOmmands."a Or again: "Did we not egree that man cannot avprosch

God except by means of deeds- commanded to him."g) Or, as we find

8T, 67,
%) I, 25.
8) I, 98

9) II, 4:6‘
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elsewhere: "Ons cannot approsch God except by His commands."lo)
But what are these commends? If we asay that they conslst
aﬁ the performance of Jjustlice and rightéousness, then surely
the other nations too are involved in them, because they are
the foundetions of human society, "They are indispensable to

the administration of every human séciety."ll)

What, then,

are the commandments specifle to Igrael, whereby the individuali=-

Tty of Igrael is distinct from that of other peoples? There

are, according to Halevi, two kinds of commandments and ordinan-

ces. There are "axioms and common custom" and there are

"Divine laws", The first category is the common heritage of

all humanlty everywheres It is the basis on which the preser~

vation of humen soclety ls to be envisaged. Other peoples,

however, can &ﬁ”?ﬁ%% %g%@m@h these comnandments alone, whereas

for Israel the keeping of the "axiometic" laws does notb suffice,

since they are under the ordinance of the "Divine laws" as well:

"Can it be imagined that the Israclites observed the doing of

Justice and the love of mercy; but neglect circumeision, Sabbath,

and the other laws, and feel happy Withal?“lg)
The Jewishc ommendments are not ded gned to make the indie

vidual remote from life, nor are they put as a yoke on his neclks

To)Y 1T, 835
11) IT, 48.
12) 1blda




100

"According to our view a servant of God 1s not one who deteches
himself from the world, lest he be a burden to it, and 1t to
him,"lz) or: "He who would 1like to retire into ascetic solitude,

nl4) Jewish

only courts distress and sickness for soul and body «
law is opposed to asceticism and solifude: "The divine law
imposes no asceticism on uaa"ls On the contrary, the body

and the soul are of equal importance. Their unity is not aimed
at the subordination of either the one or the others Thelr
positlon is one of equallty and earthly life is not at all
incompatible with Jewish law. !'S8ervice of the Lord in joy'! is
of the very svbstance of Jewigh law. But everything in due
moderations Just as one should not let joy become Wantonnéss,
s0 one should not require the Law to become identlcal with selfw
affilction: "Our law as & whole is divided between feam, love,
end joy, by each of which one can approach Gode Thy contrition
on a fast day does nothing the nearer to God than thy joy on the
Sabbath and holy daysg“l6) "Our law did not consider these
métters optional but laid down declsive injunctions concerning

them."lv)

Hence, there 1s a statutory basis for all God's
commaﬁdments, and one ought not to pasé them over, but Israel
ought to preserve them as they were commandeds

But the ceremonial laws, or the Divine Laws, have yet
an additional lmportance. They not only serve as a distinguishing
feature of Israel, as the people whom God has chosen, bubt thelr

Iz) :_[:II,I#
14) ibide

16) II, 50,
i@i 1h1ds
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preseprvation is a safe pledge for the bellef in Cod and His
great aégigﬁm@g since g pamwes Mawe he who keeps them acknow-
ledges Him Who ordained them, namely God. "The observance of the
Sebbath 1s itself an acknowledgement of His Omnipotence, and at
the same time an acknowledgemént of the Creation by the divine
word. He who observes the Sabbath because the work of creation
was finlshed on 1t aclmowledges the creation itself, He who
believes in the Creation believes in the Creator. He, however,
who does not belleve in it falls a prey tp doubtsy of God's
eternity and to doubts of the existence of the World's creator.
The observance of the Sebbath is therefore nearer to God than
monastic retirement and &sceticism."lS) Or again, "The Sabbath
is the fruit of the week because it was appointed to establish
the connection with the Divine Spirit and to serve God in joy,
not in sadnesézl9) The preservatibn~of religion, and the
fulfllment of the ceremonial laws 1s a surety for the improvement
of the lives of Igraselites in exlile, Particularly is this so
with the observance of the Sabbaths and the festivals: "Had
these (i.6. the Sgbbaths and the fegtivals) not been, not one
of you would put on a clean garment, you would hold no assembly
to remember the law, on account of your everlasting affliction

n20)

and degradationa I'rom this estimate of the speclial lmpore

tance of the Torah in the 1ife of Israel, Halevl goes on to

ounded
dliacuss at length the necessity for Jewish 1ife to be baged

TEY Ibidy

19) 1III, 5.
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not only on the written Law, but also on the oral law which 1s
based upon 1its This lesds him to his debate with the Karailfpes,
who acknowledged the authority of the wrltten law alone. We
have already observed Halevi's view that "our law did not con=
gider these matters opbtional, but lald down definite injunctlons

concerning them," 21

‘That 1s to say that each law and commend-
ment is not left to the discretion of each individual Israelite,
but that there is a fiked order of religious life which had been
adopted for practice, since it could not be envisaged that "each
man should do that which was right in his own eyos”, and that in
the course of Time they should change the- Torsh and make &€ &%
different Laws. The Jewish Torah is a practical code. "The
Law enjoins that there should be 'one Torah and one Statute!.
Should Keralte methods prevall, there would be as many different
codes ag oplnions. Not one individual would remain constant to

one code, for every day he might form new opinionsoﬂzz)

Then
again, even the Torah of the Karaltes, which acknowledges only
the basis of the Written Law, is founded upon their own tradition,:
and "they admit the authority of tradition received from people
who lived before them,?zs) But their tradition 1s unconfirmed

and disordered. It contains conflicting views even In relligious

principles, and owing to an inadequate understanding, they have

g1y T1, 50,
22) TIII, 38,
23) ibid.




103,

more difficulties than the authoris of the Talmud: "Those who
speculate on the ways of glorifying God for the purpbse of His
~worshlp are much more zZealous than those who practise the ser~
vice of God exactly as it is commanded. The latter are at ease
with their tradition, and their soul is calm like one who lives
in a town, and they fear not any hostile oppositlions The former,
-however, is like a straggler in the desert, who dosg not know
what may happen{ He must provide himself with arms and prepare
for battle like one expert in warfare.“2$) ‘The Rabbinitigy authoe
rities are like those "who dwell in resting pleces in an ancient
and. fortified city", while the Karaites are like men who seek
fortresses wherein to entrench themselves.,

Halevl takes a very conservative attitude to the Cral Law
and its authors. At the same time, however, he does not hesitate
to remark on the fact that eertain passsges in the Talmud, in
his view, are not correct: "I will not deny, O King of the
Khagars, that there are matters in the Telmud of which I am
unable to glve thee a satisfactory explenation, nor even bring
them In connection with the whole. These things stand in the
Talmud through the consclentlousness of the disciples who

followed the principle that t‘even commonplace talk of the Sages

)

25 »
requires study} They took care Lo reproduce only that which

24)  III, 37.
25) Sukkah, 21.24
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they had heard from thelr teachers, striving at the same time

to understand everything that they had heard from thelr masters.
In this they went so far as to render it in the same words, ale
though they may not have grasped its meanings In this case

they sald: "Thus have we been taught and thus have we heard."
Occaslonally the teacher concealed from his pupils the reasons
which prompted him to make certain statements. But the

matter came down to us in this form, and we thiﬁk 1ittle of it
because wé do not know 1its purport. All this, however, relates
to topics which do not touch on what is lawful oplinlawful. Let
us not therefore trouble about it, for the book (the Talmud)
loses nothing if we consider the points discussed here."26)

In the debate with the Karaites and the comparison of
thelr Law with the Torah of Israel, Halevi deals with the main
problems affecting the Oral Law «~ the development of the
religious tradition in Israel, the gradual evolution of Jewigh
morality, the orthography, punctuation and accentuation of the
text, etce. ~ in short, all the differenﬁ&%e between the Law
of the Rabblnites and that of the Karaites.

S The Hebrew Language.

Halevi as a religlous thinker differs from many Jewigh
Mediaeval theologians in acknowledging and stressing the great
importance of the language (i.e. Hebrew) as one of the most

eggential attributes of Judaisme

26) IIL, 734
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He gives Hebrew pride of place amongst languages: "Considered
historically its original form is the noblest." That is to say,
according to tradition, 1t 1s the language in which God spoke.
Indeed, Halevi enumerates three languages (Aramaic, Arabic and
Hebrew) which are similar to each other,l) "but Hebrew sdene
was the best of them."z) Tts superiority is menifest Ffrom
the logical point of view if we consilder the people who employed
1te Not only did the common people of Israel speak 1t, but
its use extended to the Temple., The Hebrew Kings spoke 1t and
the prophets prophesied In it: and "is it conceivable that
their rulers lacked the words to express what they wisheds"®)

The languages of natlions vary. One excels in one quality,

view

a second in another, but Hebrew is w&ﬂmub&eﬁ&%wM@ Halevi%¢he
most perfect of languages. As it 1s sald: "And whatsoever
Adam called every 1iving ereature, that was the name thereof,"
(GEN. 2, 19) The meaning is that it 1is fitted ﬁﬁ%a name
which suits it and which demonstrates” its nature; and hence
it is necessary to ég;%ﬁsupremaoy to the Hebrew language.é)
Halevi ﬂgénot merely confinfmg himself to praising the

language 4 He does not avold discussing the vital interests and

1) It is interesting to note that Halevi mentloned the three
semitic languages only; his appreclation of them can be
explained not only by his peculiar attitude to Judaism, but
also by the knowledge thus accessible to the medlaeval
scholars about the origin and status of the semitlic languages.

2) 1II, 68.

3) ibvid.

4) IV, 25.
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problems of Hebrew. He 1s very anxlous to prove 1ts originality

and self~developments, When the Khazar King speaks of the

at tempts to imitate other languages and to introduce their

cadences into Hebrew, Halevli regards this as a detriment to

the language, and he protests against the introduction of

foreign metres into Hebrew: "This is because of our erring

and our.contrariness; not only did we neglect that superioritby

but we even mar the structure of our language which was fixed

for unification (of the people) and we turn it into schism."5)

But we should observe that Halevi himself was not free from

this tendency, and in hls poetry he, like others, imitated

Arabic forms,6)
Halevi also expatiates on the forms of the language and

grammatical points, which he dlscussed in minute detail.q)

It
seems that he had various opinlons on points of language, but
these do not cwme within the confines of his book: "If I wanted
to enlarge on this subject, the book would be too lengthye. I

only desired to give thee a taste of this profound study, which

i8 not built on haphazard but on fixed rulese"g)
5) I, T4
6 CheN, Bialik has commented on thils in his Address on Halevi

(Bialik Orally, II, 167): "It is true that Jehudah Halevl
recognised this defect, and at flrst opposed the imitation of
Aregbic forms, but eventually he too was swept away in the
exilie stream into the vortex of forelgn influence which had
flowed Updn poetry....... That is the tragedy of Exile, that
even its genluses are subdued to 1t and cannot entirely
liberate themselves." _

7) W. Bacher, The Viewsg.of Jehuda Halevl concerning the Hebrew
Language: Hebraica, a Quarterly Journal in the interests of
Sem;tic Study, Vol, VITI (1892§, pp.l36~149,.

8) Al Khazari, II, 80,
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4. Palestine, Exile and Redemptloni.

We have seen that Halevi disparages the philosophers,
not only because they are nobt of Semitic origin, and not only
because he is glided by his prefesrence for tradltional rather
then phllosophical research, but also because they are "North
dwellers™, and on the other hand he exalts the Isrvamelltes nob
only because of thelr Semltiec origin, but also because their
land is the "land of Cansan, the soll of the prophets," and
because "that region is peculiar in its divine characheristics,”
He speaks at length on the importapce of Palestine from this
point of views To the Khazer king's wonderment at the importance
attached to the Holy Land, he answers: "Thou wilt have no
difficulfy in@erceiving that one country may have higher qualifi».
cations thanlothers. Theve are places in which particular plants,
metals or animals are foind, or where the inhabitants are
distinguished by their form and character, since perfection or
deficlency of the soul are produced by the mingling of the
elements."+) And he goes on to polnt out that howsver sult~
able conditions may be for planting a vineyard, the vineyard
will not succeed 1ln yielding fruit unless the right men tend it
and cultivete i1t. So 1t 1s with a country, "Briority belongs in
the first instance to the people which 1s the agent of the re-
liglous acts connected with a country; for these religious acts
I would compare to the cultlvation of the vineyard. Nd other
country can shere the distinction of the divine influence, just

a8 no other mountain can produce the same good

T)y Ir,10




108.
wine,"g)

Halevi calls Palestine "the soill of prophecy”, but the
Khazari asks him, *Surely thére were prophets wgo‘prophesied
out side Palestine,’so why should we attach prophecy.specifim
cally to Palestine alone, if 1t is possible in other cpuntries?"
To this question he replies: "Whosoever prophesied did so
either in the Holy Land or concerning it."S?  So that even
those who did not prophesy in Palestline were directlng thelr
minds and aspirations towards it. Such is Helevi's attitude
to the role Palestine pléyed in 6riginating and déveloping
the Jewish religion and thought., Very few Jewlisgh thinkers and
. theologlians were so deeply aware of the problems involved in
the further development and maintenance of Judalsm out side
Palestine, One of the most importent toplcs 1n the Al-~Khazari
is the position of the "chosen people" in the exile amongst
the nations, the mission which it fulfils amoﬁgst the other
nations; and the task it carries wlth 1t Tthrough the destiny
imposed upon it by the Creator. In the early part of the
Al=Xhazari, it is related that when the Khazar king wlshed to
choose one of the religions, he applied to other rellgions
before that of the Jews, the reason was that "as regards the

Jews, I am satisfied that they are of low station, few in

number and generally despised."é)
5y IT, 19%
3) I, 14,

4) I, 4
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The degraded 1life of the Jews and thelr lowly positlon amongst
the natioﬁs is thus a feehor in the other nations! contempt of
the Jewish religion.

It 13 not only that Israel is degraded and lowly amongst the
nations; others jeer at them on account of their degradation,
and Haelevi sees no grounds for this mockery. - He has an un-
riﬁalled appreciation of the disaster of his people in Exile,
a8 he often shows in his book, and even more in his poetry.

But at the same time he sees no cause for mocking at this sad
state, which he even regards as grounds for pride. "The Rabbil
sald: 'I see thee reproaching us with our degradation and
poverty, but the best of other religions boast of both.'"5)

A proof of thls is that other religions take pride 1n théir
suffering and torment, Christianity teaches "'He who smites
thee on the right cheek, turn to him the left'also; and he who
takes away the coat, let him have thy shirt also." #s (Jesus)
and his friends and followers, alfter suffering centuries of
conbumely, flogglng and slaying, attained thelr well~known
success, and just in these things they take pride."6) Christiaenity
18 not alone 1in attaching honour to suffering amongst mankindg,

for Islam too 1s of the same mind: "This is also the history

of the founder of Islam and his friends, who eventually prevailed,

and became powerful. The natlons boast of these sufferings

5) 1, 113
6) 1lbid.
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and not of those kings whose power and might are great, whose
walls are strong, and whose chariots are terribla;v) 50, 00,
in another place he points out that the invocation of Israells
poverty as a proof of thelr contemptlibllity 1s mistaken: " The
Rabbl sald: 'It is only extingulshed for him who does nolt see
us with an open eye, who infers the extinction of our light
from our degradation, poverty and dispersion, and concludes from
the greatness of others, theilr conquests on earth and their power
over wus, that their light is still burning.‘"a) And 80 he dem
monstrates that the glory of other nations and rellgions is
sxpressed particularly in thelr torments and martyrdom: I have
explained to thee in connection with the verse: !Behold My
servant shall prosper! (Is., £2, 13), that humility and meekness
.are evidently nearer to the Divine Influence than glory and
eminence. The same 1s visible in these two religions. Christians
do not glory in kings, heroes and rich people, but In those wh6
' followed Jesus all the time. Before His faith had teken fimm
root among them, they wandered away, or hid themselves, or were
killed wherever any of them were found; they suffered disgrace
and slaughter Lo the sake of thelr belief. These are‘the
people in whom Christlans glory, whose work they revere, and in

whose names they bullt churches. In the same way the 'Helpers?

7}y I, 113.
8) IV, 21.
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and friends of Islam bore much poverty, until they found
assistance., It is in thelr bumility and mertydorm that they
glory."g)

One writer tends %o interpret this view of Halevi as a
glgn of reconclliiation with the Exile, and as a justificatlon
for his being called the "philosopher of exile."lo) It seems
to me that this view is baseless, His poetry is strident with
protest against the lxlle and its life. The "Al-Khazari" too,
as 1ls obvious from the sequel to the above quotation, is full
of complaint against the protraction of life in the Exilé, and
full of urgent longings for redemption and liberation. His
peculiarly keen appreciation of the degradation and subjection
of his people does not arise from his reconciliation with that
state of things., It 1s rether a demonstratlon that a people
whom historle destiny had reduced to humiliatlon 1g not on thet
account deserving of contempt. On the contrary, a nation's
agony and prolonged religlous persecution shew forth the
strength of a people or feligion; and those who suffer perse=
cution and martyrdom for thelr ideals, merit nothing but honour
‘and admiration. This 1s very far from being an acceptance
bf‘the actuality of the Exile and its conditiong. |

Nor is there any evidence of this scceptance of the Exlle

in the werds of the Khazari when he says that a Jew who accepts

o7 IV, T ee.
10) Horowltz, Heathid I, 85.
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the decree of the Creabtoér for suffering in Exlle with good
grace and without protest, 1s able to live comfortably and
happily in the diaspora. "In this manneﬂhe lives a happy life
even in exile; he gathers the frult of hils faith in thls world
end the next. He, however, who bears the Exile unwillingly

loses his Ffirst and last rewards."ll)

In connection with
these words we must give attention to Halevi's religious out=
looks Both 1n his poetry and his Al-Khazari he does not indeed
"rage" ageinst God necause of the Exile, but he continually
hopes_for redemption and supplicates the Creator for a return
to Zion. Halevi's orthodoxy compels him to accept suffering
with good grace, for as a religious man, he sees suffering as
the will of God against which he may not be in anger. Moreover,
the burden of Exile, accompanied by perfect faith in God,

does not, in his view, lead to the perpetuation of the Exlle

or reconciliation to the existing state of affairs, or even

to Israel living & comfortable life in Exile. On the'contrary -
1t hastens the desired redemption: "If we bear our Exile and
degradation for God's sake, as 1s meét, we shall be the pride
of the generatlon which will come with the Messiah, and accelew

nl2)

rete the day of deliverance we hope for. The Exile is

the price of Israell's transgression, and their degradation

is the outcome of thelr sins. But sorrows will expisbe the gullt.

11) Al-Khezeri, III, 12.
12) I, 115. -
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However bitter and intense, they will be followed by good cheer
and there is no room for despair. Men of little faith, contempe
lating the degrada tion of Israel, doubt the possibility of the
revival of these "dry bones". But Halevi's deep faith in the
God of Israel brings the conviction that the sorrows are not
in vain, and will soon have thelr compensation. He 1invlites the
sceptics and the pessimlsts to recall Israelts history, and
to remember that the very dawn of Israsl's life came in similar
conditiens. God delilvered His people from Egypt,and the time
will come when he will deliver them from Exile. Let the unbew
liever draw faith and confidence from history, end then “he
will find no difficulty in plcturing how we may recover our
greatness, though only one of us remained."lg)
Halevits attitude is not to be ldentified with that schobl
of Jewish orthodoxy which says "If the Lord build not a house,
vainly do its builders toil" (Psalms, 123, 1) and exhorts the
'peOple to walt for the comiﬁg of the Redecmer and t0 rely on
miracles. Halevi4of course belleves unhesitatingly, in accor-
dance with his religious outlook, that God will not forsake
His people, even though He reduce them to a lowly state. This
is the working of God's secret - "God has a secret and wise
deslgn concerning us (IV, 23) = end it is not for His creatures
to dnstruct Him in how He should act. At the same time,

redemptlion depends also upon the people's own willl to be redeemed.

1%) IIT, 1L,
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The redemption will be natural and not performed through miracles
alone, although miracles there will be. Nothing will thwart
the energetic resolve of the people to achieve its rensscences
When it wishes, 1t willl be liberated by the help of Gods The
weakness of the asplration for redemption was the cause of the
failure of the Israelites in the time of the second Temple,
Those who went up to Palestine were few and poor. The majority
of the people preferred Babylon to Palestine, and remained to
live in Exile. "Divine Providence was ready to restore every-
thing as 1t bhad been at firvst, 1f they had all willingly oonseﬁn
ted to return. But only a part was ready to do so, whililst the
majorlity and the aristocracy remained in Babylon, preferring
dependence and slavery, and unwlilling to leave thelr houses

and their affairs."l&)

If the nations resoclution had been’
st vrong in those days; then redemption would certainly have come,
for "Divine Providence was ready to restore everything as it -
hed been at first,"  The calamity was that the national feeling
was not sufficiently developed, and expressed itﬁelf‘in words
alone: YWere we prepared to meet the God of ouwr forefathers with
8 pure ﬁind, we ghould find the same salvation as our fathers
did in Egypte If we say: "Worship His holy hill «~ worship

16) 16

at His footstool Who restoresakb thy'divine presence unto Zion

and other words, this 1s but as the chattering of the starling

14:) 11, <4
15) Ps.99, 9, 5.
16) Jewish Prayer Book, Eighteen Benediction,
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and the nightingsale. We do not realise what we say by thils

Ly,
sentence; nor by others."lf)

This lack of zeal q%d not come
only from satisfaction with the 1ife of Exile = a thing to which -
Halevi 1s opposed ~ but also from the people's faulty'understandm
ing of the Exile with its bitterness, sorrow and lack of prospect
for e full national life. "The Rabbi said 'Thou art right to (
reproach us for fearing ﬁhat_our plight will have no compensatio%gg
These two factors =~ satlsfaction wlth the Exile, and faulty'undarﬂf
stending of the calamity Involved in a exllic life, sre responsible
for the continuation of Isgrselts dispersion. n
A formulation of the love of "the fleshpots of Egypt" and
the reluctance to part from them; owing to the weakness of the
national resolve, had not been made until Halevi's time with
such directness andpenetration., It is evident that Halevi!s
outlook was not only conservatively orthodox, but also fundamen~
tally national. No one was more hostile to Isrsel's endurance
of exile or so gzealous in urging the revival of the people.
We have observes (in the chapter on "Israel") that Halevi
held Israel to be supreme amongst nations. Humahity is represene
ted as a body in which Israel is the heart "Israel amongst the

nations 1s as the heart amongst the limbs" - II, 36)s But Israel
is also the "most afflicted of all, as well as the most healthy.” -

17) II, 24
18) IV, 23,
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That Israel is full of suffering and trials everybody knowsas
But why did this agony come upon them? Why does no other
peop]é suffer similarly? His answer 1s that the very mission
of ﬁéﬁggffmakes h&ﬁm feel mwamm sufferings more thanother peoples.
Just as the heart, the most sensitive part of the body is the
most liable to feel impressionsg, owing to its superior delicatem
ness = 80 it is with Israel. But the sensitive member of the
body 1s also the best sulted to endure suffering. This capacilty
is a sign of sﬁrengthVand resilience, not of weakness and
ineptitude. The perception of bodily injury leads to cure,
whereas oblivion of it leads to the destruction spd @%@ﬁ%@ﬁﬁ&h&@n;
of the body., "The hesrt's extreme sensibility, caused by the |
purity of its blood, and its great lntelligence, causes it to
feel the slightest sickness, and expels it as long as it is able
to do go. The other organs lack this fine sensibility, and it
is therefore possible that they can be affected by some strange
matter which produces illness."lg)
But, as has been said, the afflictions of Israel are
not in vain, since they have thelr compansatioﬂ, not only in
the contact of the nation with Divine Providence and Israel's
fulflilment of a spilritual purpose, but also in the hope of e

natlonal future. The peoplel's renascence will be a reward for

all Israel's trials. Do not consider it strange if it is said

19) II, 4‘\-1&
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in the same sense: tSurely, he has borne our griefs and carried
our sorrows'! (Is. 53, 4),. Now we are burdened by them, whilsi
the whole world enjoys rest and prosperity. The trials which.
meet us are designed to test our faith, to cleanse us completely
and to remove all taint from us. If we are good, the Divine

20) "Now all that our

Influence is with us in this world."
mission promises us is that we shall become connected with the
Divine Influence by means of prophecy, or something nearly
approaching 1it, and also through our relation to the Divine
Influence, as displayed to us 1n grand and awe-inspiring miraeleﬂg
Therefore, we do not find in the Bible: 'If you keep this law, |
I will bring you after death into-beautiful gardens and great
pleasures'. On the contrary it is said: 'You shall be my

chosen pebple, and I will be a God unto you, Who will gulde Jous.s
You will remain in the country which forms a steppinge-stone 0
this degree, viz., the Holy Land."el)

Halevi aspired with all his heart to the reallsation of
this missiony And‘although as a result of his rellgious
consciousness, he always clothes Israel's redemption in a re-
ligious form, really believing that God alone would redeem His
people, yet he also believed that the return to Zion in its

full sense can be realised by means of Israel's earnest efforts

to return to the land of Palesbinea

20) II, 44.
21) I, 109.
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Helevl practised what he preached; and himself obeyed
the religlous-mational impulse of going to Palestine, The
" #1~Khazer" ends with the words: "The Rabbl then decided to
leave the iand of the Khazari and to betake himself to go to
Jerusalem."gg) The king of the Khazarl asks the Rabbi "What
can be sought in Palestine nowadays, since the Shechinah is
absent from it, and with a pure mine and desire one can approach
God in any place. Why wilt thou run into danger on land and
water and amongst various peoples?"gs) The Rabbi answers that
even 1f the Divine presence is absentfrom Palestine, yet the
"hidden spiritual Divine essence" is present there, and a
true worship of God and fulfilment of the commandments is only
pogslble in Palestime, thedr special and unique centre of Jewlsh
religions

Ag for the dangers of the voyage - he puts hils hope in
God, and if it be his destiny to die, he will know that his
trensgressions are forgiven., When the king reninds him that
by going to Palestine he increeses the number of ceremonial
precepts incumbent upon him, from many of which he would be
immune in the Diaspora, he replies that by going to Palestine
he is belng liberated from slavery. The service of the Creator
is no bondage but "worship of Him is the true freedom™, as he

once expressed 1t in a poems

22) V.22,
23) 1bid,




It 1s clear that Halevi'l's journey to Palestine had a religl ous
aimgé)
commandments and religious service in the Holy Land. But this
was not all, The "Al-Khagzsari" concludes actually on a national
note.
if the desiré to rebulld the homeland is strongs« Hence, it
seema that Halevi wishes, in pursuance of the national aim, to
be an example o others, a ploneer going before the camp, along
the road whereothers must follow,. And hence, too, the conclu~-
ding words of the books "This sacred country reminds and stimue-
lates men to love God. It holds out to them the promise of a
reward, as 1t is written: 'Thou shalt arise ard have mercy

upon Zion, for the time to favour her, yea, the set time is
COme o
the dust thereof.' (Ps,10R, 14~15)., This means that Jerusalem
can only be rebuilt when the children of Israel yearn for it

so much that they embrace herstones and duste"

119,

"Servants of Time are slaves of slaves;
.Servants of the Lord are free men."

namely the atonement of his sins, the fulfilment of God's

He emphasisés that Israel's redemption will be realilsed

For thy servants teke pleasure in her stones and favour

25)

24)
R5)

Brody I, 300; Harkavi II, 90.

Vs27. That these expressions convey not only a religious
desire to vislt holy places in Palestine, but also a national
urge for the revival and upbuilding of the country, can be
geen from the words« utferéd By . Nachmanides when he
gtood before the gates of Jerusalem in 1267. Like Halevi,
Machmenldes had left his family to go to Palestine, and on
arriving at Jerusalem, he uses the same quotation (Ps.102)
as Halevi -~ "to delight in thy stones « to show grace to thy
dust." Nachmanides was revered as the father of the old
settlement in Palestline, who lald the foundations for Jewlgh
colonlsation and reconstruction. im Naleabino.
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These are the fundamental ideas of Halevi as they are
expressed 15 the Kitab-Al-Khazari, concerning Judaism, the
life of Israel, and the aspirations and fubture misslon of Jewry,
In this slngle book Halevi comprehended nearly all the Jewish
problems of his generation, and even many fubture generatlons.
The qualities of Israel and the land of Israel; the importance
of tradition; the value of the preservation of commandments}
the Torah end lenguage of the Jews; thelr degraded position in
Ixile; the weakness of the people's desire for redemption: the
preservation of the national hope; Israel among the nationssg
thgfgist is sufficient to prove the wide range of the book's
treatment

Although JeﬁishAreligion, according to Halevi, expresses
itself in the keeping of ceremonial customs and in lmportant
tenets of falth - at the same time, its ultimate aim is the
far greater concept of human well«being in the highest senség
Israel's aim is the achievement of the Prophett's aspirations

and with the infiltration of the divine sanctity into Israells

midst, the purpose will be realised. Israel will become sanchti--

fied and exalted agaln to be the people of the Lord, serving

as an example to the nations of the world. But the attalnment
of this aim will only come when Israel has returned to the
ancestral soil, the only creative centre for their religious

and national spirits
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The idea that Halevl's nationalism is religious 1is
cérrect: but it 1s truer Lo say that he wove the two ideas
inseparably into his outlook,. This explains the importance
which he attaches both to the nation and to the land. When the
people livew a Ffree 1life on its own soll, the realisation of
its peculiar mission will be in sight -~ a mission to Israel
itselfl and to the outslde world. It is not questioned thet
Israelil's redemption will come about by divine aid. But
~this ald will only be manifested in conjunction with the
peoplets own intention to liberate itself. Bven this is
not suflficient,. The inbtention must be expressed in action.
#If the action is minus the intention, or the intention
minus the action, the expectation of reward is lost." (V.QV);_

The Kitab~al~Khazari is not an ordinary book of religious
discussion. The philosopher in Halevi is complemeptary to
the poet in him « and poetry 1is The essence of his being.

The Kitab-~al~Khazari, for all its religlous~polemical form,
is dominated by the chief motives of his natilonal poetry,
and serves therefore as a lasting confirmation of Halevi's

title to be regarded ag Israells great national poet,
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Te His Time.

Biallk's appearance in Hebrew llterature came alt a
time of hopelessﬁess and despair in Russian J@wry.l) The Tsar
Nicholas II continued the reactlionery policy of Alexander III,
whose Ministers remalned at the head of the Government and
carried out a brutal antinewish policy. Persecution, restric-
tion of liberty and massacres fell to the lot of Russian Jewry
at that time. The oppression of the Jews, as a fundamental
item in the Government's programme, led to the poverty and virtual
collapse of Russian Heﬁry. Nor was the intellectual position
any better. The high schools were closed to Jewish youth who
flocked to the schools of Germany, France, Switzerland and Italy.
This agonlsing distress, leading often to sheer despalr,gave
birth to a feeling of uncertainty about the future of Isrsel:-

"A time of chaog, boundary-stones confused

M Twixt past and fubture, destruction and building,
0old age and youth,"

2)
Amongst the Jews there arose new tendencles which gradually
caused thelr natlonal feeling to crystallise., Various movements
sprang up with national end social objectives, and Russia became,
pre~eminently, the centre of an enthuslastic Zionist movement.

FEven before the foundation of Political Zionlsm by Dr. Theodor Hery]

Russia was the chief centre of the activities of the 'Lovers of

1) 8, Dubnow: "History of Israel in Modern Times", Ch, VIIL,.
2) Bialik in his poem "To Achad-Ha'am", p.ll7.
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Ziont, But owlng to its narrow scope of activity, the limited
aspirations of thls movement awakened little response in the
Jewish community. Politlcal Zionism gave the movement a wider
ambltion and aroused greater enthusiasm.

Bialik's literary debut came only ten years after the
'Haskalah'! period in Russia, and was insplred by the poetry of

the great Haskslsh poet, J.L. Gordon (1830-1892).°)

Gordon was
a poet of rebuke who lamented the state of Israel's internal
11fes Apart from Gordon, Bjiallk was influenced by yet another
Jewlsh poet, who wrote in Ruséian - 84 Frug. (186Om1916).4)

Frug lamented the external life of Igrael, the perseoutiogs and
torments of the Exlile, and it was‘from him that Bialik's early
work derived these motives, Butlpart from the influence of
these5) and other poets, Blallik was affected by the general
atmosphere of the period, in which the cultural Zilionism of
Biallik's Mentor, Ahad-Ha'am was a very active force.G) Biallik'!s
first poem, 'To the Birdf, reflecte the ideas of the 'Lovers

of Zion' movement and mahy of his other poems (especially 'To

thadea“Am)v) tegstify to Achad Ha~Am's influence, There was

3) See Jde. Klausnerts 'A History of Modern Hebrew Literature!
(translated by Canon H. Danby), London 1932, pp.42-44, 64~T77.
4) 8. Dubnow ~ ibid, III, 128.
5) wvid. Klausner in 'Beitar! I, 72«~73.
6) M. Kleinman, Demujoth ve Kemoth, pp.282~290; MNordechal ben
'~ Hillel ha-Cohen, in his pamphlet on Biallik (Jerusalem, 1933},
pp. 7~11, 18«24,
7) Blalik I, 117-~118.,
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also the influence of Herzll!s peolitical Zionisn,‘ Although he
was loyal to Ahad Ha~am in ﬁany points of Zionist prectice,
the new movement had its effect upon hima) and was éé&ﬁ%ﬁéﬁ:a
in a few poems which form the bulk of his 'Songs of Ziont,

The position of the Jews 1in Russla became steadlly worse
until the great pogrom took place at Kishinieff in 1905.9)
It was then thet Bialik was revealed as a poet of dermunclation
and that the cornerstone of his national poetry was laid. The
aubsequent years brought no great change in the condition of
Russian Jewry. Their rights became ma e and more restricted,
thelr agony and suffering more Intense, until the Great War
broke out in 1914. During the War, Blallk isolated himselfl
from public events and his lyric poetry. A new period of
awakening came to the Jews at the end of the War: the estabe
Llishment of a new reglme ralised great hopes in Russian Jewry =
but they were soon dissppointed. The period of the Jewish
National Home in Palestine had cone, and although 1t was too
late to affect Bialik'!s poetry, its importance was reflected
in his literary and communal works

In short, Bialik's lifetime covers one of the most eventfull
periods in Jewlsh histdry - the destruch lon of the dlaspora

centres and the beginning of a reconstruction process in Paw-

lestihe. In a vital period fraught with great changes in the

8) M. Kleinman; 1ibid, 290~4; Mordechail ben Hillel ha~Cohen:
ibid, pps 12«15, 39ed4,
9) S. Dubnow, ibid III, pp. 272~286,.
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national 1life, there appeared a poet who set his seal upon

the literary history of his people.

¢
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IT,. Hils Dife.

Cheim Nachman Bialikl) was born to his father, Joseph
Biallik, on the 10th day of Tebeth 5633 (9th January 1873) at the
village of Radi in the province of Wohlin, His father was a
man of poor circumstances but wide erudition, who had never
met with success in his privete affeirs, elther s an inspector
of forests and mills, or later as an Iinn-keeper. His poverty

So Hhaf
precipitated his death inh the prime of his days, snd ke awyimn

~ had
Chaim Nachman,recsived no education from hils father, although
hig fatherts life and character undoubtedly left a deep mark

22 wssomd. Kp Hee weadsvbies «f Kife.

upon his soul
The village of Radl was a beauty-spot, girded with forests
and fields which enchanted the child!'s tender spirlt and left
deep impressions on his nature~poetry later on. (e.g. "Elves of
the Night", "In the Cornfield", Radiance"). At Zitomir, dﬁ%g?
his family moved, Bialik entered the "Heder“, (s Jewish institute
for elementary religious education), et the age of six. Accord~
ing to the convention of the time, he studled the Pentateuch,
Rashi's commentaries and the Pselms, whose poetry left a percept-

ible impression on his work., It seems thet in Zitomir, too,

1) Biographies about his life: J. Klausner, 'Jotzrim u-Bonim,?
VoleIII, Book I, pp.l=l2 (See also Sepher Bialik, pp.75-85);
%. FPishman, 'Ein Ha-Kore!, II-III, 1923, pp.98~109).

2) In his poem " 'ax" 'My Father'! (Bialik I, 196~198) Biallk
gives expression to the influence of his father on him.
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Biallik was under the influence of Nature's grandeur, as he
lived in close proximity to digh mountalns, dees valleys and
flowing springsa

His family's lack of success meant for his numerous
brothers and sisters, as well as for Chalm Nachman himselfl, a
life of grim poverty, which he portrayed in one of his poems.S
But, on his father's death, in Bialikt!'s eighth year, even this
condition grew immeagurably WOrse. The widow was left without
any subsistence at all agd was forced to become a pedlar in
the market, working from dawn till late in the night. EWen so,
she hardly contrived to support her children in the most modest
degree.

In these circumstances young Biallik lived his youthful
years,tﬁﬁé%@ impressions he ﬂ&@@&%%ﬁ‘ﬁmghéégggggéﬁ in the
poem "My song". Obviously, if it was difficult for the
widowed mother to sustain her family, it was impossible for
her to supervise thelr educatlion, Chaim Nachman was accordingly
handed over to the care of his paternal grandfather, R. Jacob
‘Moses, for educatlon and upbringing. He was an old man of
orthodox habits, strict plety, and deep learning, who spent all
his days in studious occupations. Outwardly his demeanour was

dry and crabbed, but his love for his grandson was sincere, 1f

seldom revesaled. He cherished great ambltions for the talented

3) Bialik, I, 90.
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¢hlld who he hoped would become a grgat scholar in his day.

But Chaim Nachman being of a cheerful andgay disposition and
much enchanted by the'obsefvation of Nature, chafed under his
guldance. The old man, for all hils affection, was ill-suited
to the versatile temperament of the fiolicsome boy, who longed
for the diversion and the freedom of Nature. His grandfather
tried all he ﬁﬁg% to restrict his liberty and to confine him
within the narrow limits of the "Heder" and the life of study.
The exuberance of the boy cmquered the rigldlity of the old man,
and often he would escape unseen to the environs of the village
where there was a great expanse of green filelds, Here the
boy foind a satisfactlion which compensated for the torments

of his grandfather's household, But the young Bialik, for all
his exuberance, and love of ﬁ;gﬁggghm with Nature, revealed
amazing capacity in his studies ~ g guality which evoked the
affectlonate admiration and pride of his famlily and caused

them to take ﬁp an attitude of the most rigid inslistence on his
industry. At the age of eleven, he had not only learnt a

great deal of Talmud with the various commentaries « books which
were not altogether within the range of so young an intellect -
but had also read vofaciously from many phlilosophical works

smongst his grandfathert's books, including"the Principles" of

R.J. Albo, the "Kitab al-Khagari" of Jehudah Halevi, and the




129,

"Guide to the Perplexed" of Maimonides. WNeedless to say, most

of these books were then guite beyond his understand@y;but they
paved the way for his fubure studies and formed the background
for his poetic work, In addition, he read widely in homiletical
and mystical liliterature, as well as in books of moral precepts.
These early studles trained him in the methods of research and
inguliry, enlarged his poetic imagination, and deepened his love
for song anl legend, Most marked of all was thé influence upon o
him of the Haskaleh ("enlightenment") literature to which he
devoted himself with keen enthusiasm. It wag this which stimiw
lated him, as early as in his eighth year, to make hls first

literary efforts in the form of stories, which, while they have

no intrinsic value themselves, did serve as an introduction

to hils serlious llterary work.

By the time he was thirteen ("bar-Mitzvah"), he was

liberated from the control of pedagogues, and studled by himself

in a Beth-ha~Midrash (a building devoted to the study of the law).
Few people frequented the place on ordinery week-days, and the
bullding was emplty and deserted, causing him long solitude and
moods of deep sadness, since there wasg none with whom he could
share his thoughts and meditations, Hls lonellness was sometlimes
broken when the Rabbi lncluded him in Talmud lessons for a few
hours a daya Qtherwise, his isolation was complete, and he

continued Lo read widely in the Haskalah literature and to write
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verses and rhymes. Gradually he developed acquaintanceships
emongst the intellectuals of the city, and although there was
no external change, his world began to crumble, as new ideals
came into his minqg He aspired to the outside world -~ & vast
wbrld In comparison with the restricted environment of the

Torah and the commenbarles of the Law,

He cherished a dream of bscoming a Doctor of Philosophy

at the Berlin Seminary; bubt i1t remalned a dream, doomed to
unfulfilmente. So he begen to aspire to the celebrated
"Yeshivah" (Talmudicel Academy) of Valozin in Lithuania, which
had the réputation of syntheslzing sacred and secular learning.
To ﬁhis new plan his grendfather at first of fered opposition,
but it was discovekred that Chaim Nachman had already begun to
scoff at the Rabbi of the "Chasidim®, so that, in his grand-
father's eyes, he had started on thé downward path. His request
was, therefore, granted, in the hope that the teaching imparted
in the famous Academy would serve as a check to the unorthodoxy
into which he had lapsed and might even lead him to repente
Bialik set out in hise seventeenth year, for the famed Val@zin
Yeshivah only to meet wlith bitter disappolintment on his arrivale.
It was not what he had expected, Here too, as in Zitomir, one
learned Talmud all day, and there was no slgn of the much vaunted

"Haskalah" of which he had dreambt, At first he despaired of any
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secular enlightenment, and finding himself in a learned ate-
mosphere, surrounded by hundreds of youths studying Talmud
night and Qay, he was swept into the general current and joined
the conpany of Talmud~scholarse. And as he was endowed with

a quick talent, and a competitive spirit, he devoted himselfl
wholeheartedly to the study of the Law, becoming a "Mathmid",

a student who kept uncessing vigil at his work, his world

empty but for the Talnmud and ité comenteries, His celebrated
poem, "The Mathmid", presents an accurate picture of himself

and his mood during that period:

"Wy God, take what Thou wilt, my flesh and blood!
I've sworn by Thee, and by Thy holy Law,
My lips shall move, my voice shall cry; I will not
Stir from my place, my corner, and my heart
Shall know no rest, my eyes no sleep, untll
Thy Word has quenched my thirsts the morning Sun
Shell wake me, midnlght 1lull me, till T know
The Talmud and am learned in the Torah." 4)
8o he, like others, hoped to become a "sage in Israel™;
Talrndfccal

but soon hisg enthusiasm for Rihddewt study waned, his concentra-
tilon diminished, and his o0ld dreams of "Haskalah" again dominated

5)

his mind. He began, with great diffiaulty, to learn Russlan,

and the first book which he chanced to read was the "Poems of

' which according to his own testimony,6) influenced his

Frug,'
early work. His acquired his secular educatlion with the ald

of some of his colleagues in the Academy, who were also

Z)  Blalik I, 245.
5) 8. Shneour, Hamiklat, Vols. I, Book II, pp.235~237,
6) Bialik's poems, ed. 1923, D360
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attracted by "unorthotoxy" and founded a nationsel group in the
Yeshivah in the year 1891, based on the "Love of Zion". This
group attempted a synthesis between the ideas of Achad Ha-sm and
those of Zeavw Yaw®lz, 1¢0., an effort to harmonlse cultursal
Zionism with Orthodoxy. Bialik apparently became the guiding
spirit of this sociely, and bega to interest himself in Jewlgh
problems, being atbtracted especially by the early articles of
Ahed Ha-ame. At the reduest of his friends, he wrote the
article "The Idea of Settlement," which was published in "Ha-melltg
(on the 9th Nisany,; 1861, NO&SO)Q‘ The artlicle expounds the
progremme and purpose of the "Love of Zion" group, and combines
the system of Ahad~Ha-sm with that of Yawetze.

Bialik!s literary career haed now begun. The relig ous~
national poétry of Jehudsh Halevl, the lamentation and soulful
gloom of Frugt!s verse, the songs of wrath and rebuke of Jelia
Gordon ~ all these are interwoven into Bislikt!s sarly pqetry,‘
which is a faithful echo of the spirit of the time as it was
expressed in éontemporary literature especially in the works
of Smolenskinyg Pines and Yaaltz.

| For two years he remathed at Valozin, but the Yeshivah became
too narrow for his outlook. He saw no purpose in remeinlng there
any longer; but his asplration mow was not for Berlin, but for
Odessa, the abode of Ahad Ha'am, and of many other celebrated
writers. At the end of 1891 he came to Odessa, withoutb informing

his grandfather of his changed plans. HEs lided in Odessa wes pupr
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/('/,; (Vé.egﬁ pﬂl/w{'/ '
o e wodmd OF ARRaRBONt o He gked out a precarious living

by teaching Hebrew, After a time even thls source of Liveliw
hood was stopped, and he was left 1n asctual hungers He made
the acqualnitence of Ahad Hatam and of Lillenblum, and the
former sent him to Rabnitzky with a recommendation to publish
the poem "To the Bird" in the "Pardess", which Rabnltzky

editEder?)

Rabnitzky published his péem and befriended him,
for after reading some of Bialik'!'s other poems, he was convinced
that Bislik had geniune poetlc talente The poetlsy economic
position was unchanged, and he endured a 1llfe of privation and
wandering for six months, after which the Academy at Valozin

was closed, and he vrealised that his departure from the Yeshlivah
would be revealed to his grandfather, who was in ilﬂpealth. In
response to letters from his friends informing him that the old
man was on the verge of death, he left Odessa for Zitomir,

On his arrival his grandfather receivéd hiﬁ with a frigidity
which ill accorded with hils affection for the youth. Soon
Biallk was mourning for his grandfather and for his brother as
well, In desp sorrow and desperation he remained at Zitomir.
It was just at this period that his poetic talent developed wlth
amaéing rapidity, under the stimulus of hié'sufferings énd
wanderings in Valozin, Odessa and Zitomir. His poems "From a
distant Town", "On my return", and "Thoughts at Night" belong

to this period.‘ These poemswwhich'éfoused much adniration, showed

, r-.-g;:i‘ co

7 BeeT S, SHEmeour, Hamlklath, Vol. I, Book II, De238.
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concluslively that a new period had begun for Hebrew lyric poetry,
which was to be marked by a force of expression and clarity

of style that were unknown beforee These qualities are especially
clear in "Thoughts at Night", which was a reflection of the

Poet's own sorrow, except that Bialik succeeded in sublimating

it to such a plteh that every reader coulgeﬁn it an expression

of his own grief over the ﬂ%géémm of the whole people.

In 1893, Bialik married and livéd in his father—in-lawtsg
house Iin Koroatishov, a village in Southern Russia, for four
years. He was engaged in forestvy work,'whidh dlgtracted him
from poetry; bubt even in that period he wrote extensively,

In 1894~95, he composed "The Tglmud Student" - TEHDLD -

(in its original form), "on the Treshold of the Beth Ha-Midrash",
"The Nation's Blessing", and other lyrics and folk ballaeds. In
the course of his work; he would frequent forests and lwwlr jese
upon fine 1and§capes -~ and thus his Nature poetry begesn. His
lack of success in business affairs brought him to Sosnowitz in
the 8pring of 1897. It was a Polish town near the German border,
and for 3 years hls occupatlon was teaching. His literary
talent continued to develop very rapidly. He completed the
"Ha-Mathmid" and his poem of rebuke "Surely the People are Grass";
while "The Lest Dead of the Wilderness" and "The Assembly of
Zion", (a poem dedicated to the First Zionist Congress in Basle)

also“belong to this perlod. These songs of Zion, which were

at once songs of rebuke and consolation, were written at the
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time when Theodor Herzl founded the Zionist Organisatlon,

ag an expression of Israel's renewed hopes of a Reburn to Zion
In the spring of 1900 he ﬁﬁ%éhgfgg to Odessa, at the

invitation of prominent Hebrew writers whé appreciated hls great

talent, He decided to settle theres) and was engrossed in

teaching, writing, and seven in comnmerce. It was here that he

found his mentors, Mendele Mocher Sepharim, the novelist, and

Ahad Ha~am, the essayist, and that his poetiec vislon steadily

matured, He wrote that epic and majestic poem, “The Dead of

the Wilderness", and during the same period, a whole series

of melancholy Nature Poems (™At Eventide", "Secrets of the Night",

"An Autumn Day", "On a Hot Summer Dgy", and others)s. There

were also poems which expressed a surprislng mood of galilety

the "Songs of Radiance" "Morning Sprites", "The Opening of the
| 9)

While his "Songs of

Window", "Radiance" and "Winter Songs").
Redience" were appearing, he wrote "I have scabtered my Sigh
to the Wind", "My Tear will not be wiped away", and "The Tear
falls” - reflecting a mood of gloom and abysmal despair.

Tn the yesr 1903, when the pogrom occurred at Kishineff,
Bialik wrote a poem "On the Slaughter", setting out his first
reactlions of the terrible events. It was a posm of vigorous
protest in which “he made & passlonabke appeal to Heaven for

justice and vengeancee. And not satisfied with an ordinary,

casual impression, the poet went to Kishinieff to see the

8) Rabnitzky In "Sepher Blalik", p. 125.
9) 1bid, pe. 127, .
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devastation with his own eyes, and to derive knowledge of

the events from witnesses on the spot. Thus the "City of
Slaughter" came to be written (under the title "The Burden of
_Nemirow"), a poem of frightening intensity and unprecedented
influence on Jewlsh fhought. With prophetic insight Blalik
observed the calamity and humiliatlon of his people, "the
grandsons of the Mac cabees", who could not defend their lives,
but |

"fled as mice flee, and hid as bugs hide, o
And perished, as dogs perish, where they stood,"l )

This remarkable poem had a powerful effect not oniy upon
the peoplets thought, bubt pn its policies a%ﬁell, for 1t brought
about the organisation of Jewish self-defence in Russia.

From 1904 to the spring of 1905, Bialik lived in Warsaw
as the literary editor of the monthly review "Ha~Shiloa¢h".ll)
Here he wrote more of his "songs of radiance", culminating in
the poem "The Brook“.i Mcs t of his love~poems (‘Short Letter",
“Daughter.of Israel“,.“Where art Thout", "At Sunset", "A Butbter-
£ly", "Come Hither", "If the Angel Ask", "Take me beneath thy
Wing", "Thou Goest From Me") were composed during this period.
And as the crowning glory of his poetic work ceme the great
epic "The Soroll of Fire", which marks the end of a period in

the poetic creatlveness 6f Biallk; afterwards a long period of

sllence ensued and was only brought to an end with his poems

T0) “Bialik I, £69.
11) He continued this work later in Odessa,
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"mhe Word", "God's Chastisement is This", "I know that on a
bark Nighﬁ".- In 1909 he visited Paleétiﬁe, but that country
left no impression yet in Bialik's poetry. "Seer, go and flee"
the last of his "Songs of Wrath" was also written in the Warsaw
period.

At this stage, Biallk branched out into another directlon,
and began to express personal subjective ldeas in the section
of his work which 1g known as "Individual Poetry". ( +mr-ponrw )
Amongst poems of this category these are "If thou shouldst Ffind.,"
"Who and What am I?" "A Twig Fell", the poems published during
the World War: "Oh, with you be my Lot", and "One by one while
no man sees". ‘

In this period too he wrote his "Folk Songs" whose popular
ﬁ&%g%;@%m and deftness of touch won them a wide circle of readersa
He a8lgo wrote many nursery rhymes which have found their way
into various chrestomathies and school~books.

Biallk's storles and literary essays dealing with Hebrew
creative art and thought, his articles on Hebrew legends and the
legends which he himself wrote demand separate and specialised
treatmente But in narrating his life story we cennotv forget
his work of compilation, beginning with an anthology of Biblical.
storlies and Prophetical chapters, snd culminating in the "Book

of Aggadah"lg)

Meyeds
(ibnmﬂzra, Ibn Gabirol), and the writing of a commentary on the

the collection of the works of the Spanish poets

Mishnaha

12) A collection of Talmudical and midrashic legenda, homilles
and apborisma. .
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In the first perlod of his literary activity, Blalik
wrote not only in Hebrew, but also in Yiddish. His poem
"The Last Word" in the form of a prophetic vision, struck a
new note in Yiddish poetry, which was, on the whole, only
popular foik~1ore. He also issued a collection of Yiddish

1t

poems: )1my)n«axxpp" (1905; 2nd editlon 1922). He wrote

& Yiddish translation of his "Oity of Slaughter®” and of some of
Jehudah Halevi's poems which were published (1913) under the
title "Possle" (Songs and Poems). He also wrote Yiddish stories,
but his Yiddish work is not within the scope of our discussion,
except insofar as his translations of Jehudah Halevi's poems
reveal a poetical~spirlitual link between the two national poets.
During the War, Blalik lived in Odessa. He left Russia
in 1921, resided in Homburg and Berlin for two years, and thence
proceeded to Tel-Aviv {Palestine), where he lived for the rest
of his 1life. |
Bialik was an active translator. He translated amledited
o Hebrew version of Cervantes! "Don Quixote", énd wrote a bransgs
lation of Schiller‘s "Wilhelm Tell". From Yiddish, apart from
the works already menfioned, he also translated "Between Two
stories of :
Worlds" (The Dybbuk!) of 8. Ansky,/Abraham Reizin, Shalom
Aleichem snd B. Shafir, end the storles of "BenwAmi" from the
Russian. In concjunction with with Zelizenko, he translated

"Mhe ways of the State in sntiquity", a book of biblical

érchaeology by Nowack, but his name~is not mentioned in the title
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13
page, although his initilals are appended. )

Bialik was well~known as a communal worker, and his public
life began yhile he was still in Odessa., Together with S. Benzion
Levinsky and Ratmnitzky, he founded the publishing company "Moriah"

for issuing ceducational text~books,14)

and afterwards, the company
of "Dvir", through which he was able to further his programme of
re-printing Hebrew classlcs. He travelled to America on behalf
of the Zionist funds and in connection with the "Dvir" company,
and his impressions of Amerlca are reflected in a poem he wrote
there.15) In Palestine Blalik revived the Jewish custom of

"Oneg Shabbath" (Literary entertainment on Sabbath) which rapidly
épread through-the Diaspora. And after the death of Eliezer Benw
Yehudsh, he acted as the head of the "Vaad-Ha~-lashon" (the
committee supervising the development of modern Hebrew usage)
and he introduced much of his crestive imegination into 1ts de-
liberationas This committee has many branches, and there was
scarcely one in which Blalik did not actively participate. He
was the Chalrman of the Hebrew Writers Assoclation and one of the

founders of "Moznayim", i1te monthly organ. He was also the Presis

dent of the Friends of the Hebrew Universityand one of the members

of the University Senate. Hig public activity became exceedlingly

13) vid. Fichman, Hatekufah XVII, 41Z2.
14) Ravnltzky, Sepher Bialik, p.1l28.
15) Blalik, I, 1884
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varied during the last years ofchis life, and the numbe r of
institutions and enterprilses in which hé took a leading part
was amazingly large.

Bialik died on the 2lst day of Tammiz 5694 (4th July 1934)

in Vienna, and was buried in Telw-Aviv,

ITX. Language and Style.

One of the most important aspects of Bialik's wak
is his language and literary style. The wide treatment already

accorded to this subjectl)

makes 1t unnecessary to provide more
than a condensed summary here.

Bialik's lenguasge and style can best be considered under
four headings: (1) Language in Poetry; (2) language in stories
and articles; (3) language in tremslstions; (4) language in

legends.

(1) As for Bislik's poetle language, 1t is ce rtaln that 1t

has no rivsl since the Bible for its expressiveness and emotion.
It has a wealth and kaleldoscople variety unknown in Jewilsh
exilic llterature. Jehudah Halevi, whose intensity of sesmotlon
excoeds that of Blalik, 1s yet surpassed by Bisllak in linguilstic
2)

richness. There have even been those who have disparaged this
richness of‘language on the ground that it obscures the readerts

understanding. But actually it is nobt a wealth built up by a

1) A.M. Lirshitz, Be'shaah Z0 II, 59-69; D. Shtock, Sepher Bilelik,
34573 1bid, Kneseth, 111=-115; A, Abrunin, Sepher Bialik,
109~-122; ibid, Kneseth 123~140.

2) ¥« Klausner, Jotzrim ueBonim, Vol III, Book I, pPe4dOs
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process,accumnlatlion so much as a resqlt of the poet's lyric
power, and hig unlimited sway over the sources of the languages
Wot only does Blalik resurrect forgotten treasures of antiquity
and givesthem a new shape by reviving words thought to be obsolet
but he even invents new ldioms as well as actual new word-~forms.
Owing to the genuine Hebraic splrit which he applled to this
process, these innovations have all the authenticity of anclent
traditions. Anclent words unused until Biallke re-introduced
them through his poetry become so ﬁ%ﬁﬁgéﬁ that they look as
though they are of the poet's own mﬁ%ﬁ%ﬁg%%@ﬂ¢

Bialiklg poetic ianguage is basically thet of the Bible,
enllvened by words from the Tglmud, the Midrash and later literaw
ture. He was able to transform the Holy tongue into a living
language of great precislon and ciarity, while meny olther poets
found the Biblical idlom inadequate to express the requlrements
of modern thought.

Thls authentic note is not only discernible in the language
used by Bialik, but also in his poetic mannerisms and forms.
Here, too, there 1s a clear Biblical influence, as well as an
echo from the Spanish period., Biblical influence, with the
Spanish poets, often meant mere Imitation, and many poets strove,
artificially to burden theilr verse wlth many plays upon words
and lingulstic adornments. In Bialik's poetry, however, the

Biblical influence is really assimila%ed, and becomes an organic

part of his poetry. It 1s not only that Bialik avolded a mere
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mechanical application of Biblical phrases; h%éontrived to
lnterweave most Biblical mammerisms and forms into his poetry
in such a way that they are not easlly visible and only those
who make a scientific study éf his poetry are able to analyse
its Biblical sources. |
A review of Eialik's treatment of Bibllcal mannerisms and
forms would show that Bijalik'g poetry was not only affected by
the Bible, but was also in the fullest sense a continuation of
the Spanish poetic lineagea The unobtrusive use of ﬁhe Biblical
motif ~ was achieved by Biaslik as a result of his absorption of
all the manifold poetic sources of antiquity. He 1s entirely
free from the artificlal 'archaisms' of the Spanish Hebrew poets.,
T4 is worth emphasising that Bialik did not use all the
poetic forms of the Bible -~ or even all those used by the
Spenish poets - since a modern poeg g%grcely assimilate all
the anclent conventions. Bjalik's poetry therefore lacks some
of the features pecullar to Piblical end Spanish poetry such as
prologues, epllogues and transiﬁional formulae . These convens
tions which were abiractive in ancient and mediaeval times had
no place in modern poetry. There is however a "finale" motlif in
which the poems conclude on a note of optiwmism and encouragement.
We may take as examples hils conclusions of the poems "To the
Aggeadah", "On the Treshold of the Be th=~Hamidrash", and especiallyr

"A short letter", which concludes:




"I yearn to hope; and happy they that wailts
My brother, toil and suffer in the name of the Lord".

For the typical adornments of ancient poetry, Biallk finds
Llittle usey, but the lingulstic mannerisms of ancient literature
are widely employed in his verse, especially paranomssia,
complete or partlal; and Assonance. There are many varietles
of peranomasisa, and Bialik uses most of those employed in
Spanish poetry.

Complete paranomesis (l.es the use of words completely
similar in form, butb different.in meaning) is very popular with

Bialik, cege« p'e 4> pY TIo DX oo &) (the talk of every
shrub); 032 by 0oibor 1005 by 023 0w 071 Ty 5)

There are few occasions of parasnomssis wlth dl fferent

§)

vocalisatiens, for instance: . ¢24 - v)h

£

He has a prediletlon for the form of .

' 7
paranomasia where one letter Interchanges: M2t ~ )y )

D?IW’ ~BIVY &) JyY - 9) harwb-p2res 10) 2sx-~20y 11)
2 .

There ar%Pgreqdent instances of linverted paranomasia:
9an 2y P P2 13290 pa21 PANI 225 S 3w , 20575 WK
14)

3193 -»¥M» st 5, mava et We also £ind paranomasia between

the words of different lengths:

%) Bialik I, 295 gsee Daniel XII, 12; Jehudah Halevl in his poem
"ode to Zion", Brody II, 158, :

4) Bialilk, I, 2.

5) ibid, 153,

63 ibid, 281,
1bid, 272.

8) ibid, 90.

9) ibid, 21,

10) ibid, 139,

11) ibid, 149 13) ibid, 7.

12) ibid, 29. 14) ibid, 35.

5)
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There 1s special interest in the lahguage of Biallk's
folkwgcongs and nursery rhymes =~ a type of poetry which had not
existed in Hebrew literature, and occupy only a smsll part of
Bialik's work. Many of the folk songs Weré written (or transla~
ted) under the influence of Yiddish folk-lore. But as far as
thelr language ls concerned, it can be saild that Bilalik created
a new style for popular poetry =~ a style distinguished at once
by 1ts lightness of touch and its claritye. His nursery rhymes
are equally marked by facillby and simplicity of expression, and
are & noble heritage for the Jewlgh child of fubture generations.

(2) Language of Stories & Articles. It has already been

observed that fhere the influence of Mendele ia very prominent.lag
But Biallk was not for long a mere follower of Mendele for he
looked out intoe wider horizons. ©OSometimes this makes hls stories
inferior to those of Mendele; for'whereas with,Mendele the |
language and the contents always fitted each other, with Bialilk,
as a result of his linguistic'richness the contents sometimes
become .less important than the language. Indeed this is the
chief fault of Bialik's prose which is often heavy and ponderous.

But the language in itselfl is immaculate. It 1is a cultured style,

marked not alone by wealth of vocebulary derived from all the

15) 1ibid, 237,

16) ibid, 6%7.

-17) ibidy 150,

18) I. Shneour, Ha'miklat, Vol, I, book II, p.249;
Je Flechman, Moznaim, Vol., IV, pp. 141-~142,
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literary sources, but also by expressiveness, clarity and

gaharp precision,

(3) Language of Translation. Trenslation can be work, or

it can be cr%ation and Bialik'!s 1s creative in the highest sense.
oometimes his success is so complete that no vestige of mechanl-
cal lsbour is evlident, and the impresslon of an original work

of art remains, He does not translate sentence for sentences

He plumbs the depths of the language from which he translates,
and as a master of the language into which he is rendering

1t, he transfers the meaning with integrity and accuracya.

His poetic power no less than his wlde Hebrew knowledge contrie
buted to the success of his translations. While "Wilhelm Tell"
is rendered in pure Biblical Hebrew, "Don Quixote" is in a more

"mixed" language (Biblical-Mishnaic-iidrashioc).

But his
ﬁranslatioﬂa, as everything else which he wrote, bore no trace
of a "mingling" process nor of an accumilation of incompatible
styles. It is a language which for &l 1 1ts multipliclty

of ingredients becomes a harmonious unlty of remarkable cohesion

and pollsh.,.

(4) The Languags of the Legends. On the whole, the style

here is Biblical, and in many instances Bilalilk reaches a high
poetic level. There is a remarkable artistry of style, and the

lagenda-cen be read with the same fluent facility as a Biblical

19) A Abrunin, Sepher Bilsllk, pp.l09=122.
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narretive., One of the latest of these legends ("Prince of
Onion and Prince of Garlic!) is written in rhymed couplets -
not as poetry, but as rhyméd prose ~ a reflection of mediaeval
Jewish influence. Biallik'!'s style in his legends is one of his

important contributions in literary and stylistic innovation.

Thls chapter would be incomplebte without refe rence to
Bialik's role in the revival of the language. Biallk éié not
only introduced new expresslions and ancient 1dioms which had
become disuzed untll the revived them in modern usage. He hime
self often coined new words, and became one of the active
ploneers in the renewal of the modern Hebrew 1anguage.2o)

To sum up ~ Bialik'!s style and language have scarcely less’
importence than his poems themselves. A poet whose linguistic
power greatly exceeds his poetic imaginativeness, produces
mere verses -« an inferior poetry padded out with word-plays
and devold of dynamic effect. On the other hand, a poet of great
lyric sensltlveness and poor lingulstic attalnments can never
give his Muse an adequate expression,‘and his literary influence
is accordingly limited., Bialik'!s greatness was that hls poetic
Imeginatlion and his language were of the same level ~ a level
unscaled since Biblical times, The felicitous harmony between
hls poetic emotion and his literary command 1is the maln factor

in hls eminences

20) I. Abineri, Milon Hidushel Bialik, TelwAviv, 1935.
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IV. His Poetryes

1. Nature Poense.

There is a view, which is fundamentally correct, that
Bialik's nature poetry has to be sought not in the celebrated
poems which are prind pally devoted to the portrayal of Nature,
but in poems whose chisef oontent.is some quite different poetilc
ideas In these poems, descriptions of Nature are Introduced
only incldentally and are not fundamental to the poems themselves,
but 4t 1s in them that Bialiﬁ's nature poetry is best revealed.
The root of the matter 18 that Bilalik's poetry is prophetic
rather than aesthetic in intention, and his interest is focussed
more on the emotions than on the senses. Hence Bialik is more
responslve to human reactions than to natural beauty. It is
when the poet describes some phenomenon of nabture as 2 means
towards the portrayal of human reactions, that his natural
Imagery ls most felicitous.l)

It is true that this view is correct, on the whole, and
that the isolated nature similies which are swallowed up in the
contents of Bialik's poems are more vivid than many real nature
poems. It is true that Bialik wrote many poems entirely devoted
to the portrayal of Nabture.

But even in those which we call Nature~poems, because the

description of Nature is thelr chief purposse, we fiand, that the

1) vid. Js Klausner, Jotzrim u~Bonim, vole.III, Book I, Pe38.
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ébgiae'motive sametimes overshadows their poritraiture.

Such poems as "When the Day Ends", "Secrets of the Night",
and "On an Autumn Déy" are clouded with sadness. The poet refuses
to distinguish betweeﬁ private and public sorrow, and even
includes Ngture in his gfief. Although these poems contaih
numerous Ngture~portraits, it seems that the natural slmlles
ere introduced only to mourn fa the fate of mortal man. This
impression can be felt even in such s poem as "On a hot Summer
Day", whose opening lines indicate that the poet is free from
sadness and g oom, and has inherited peace and btranquility in
their stead, so that his only concern is to portfay a sultry
Summer's dey. But in the continuing stanzas the poet forgets andi
dismisses the summer and devotes the remaining five stanszas
to autumn and winter, when he craves solitude and isolstion, and
asks the friend whose company he had invited, to lesve him alone
with his thoughts:

"TLLet no stranger's eye behold me;
Strangers compr ehend it not.

Let me brood in barren silence
With my grief." 2)

Apparently then, the‘poet's purpose is less to describe
the summer or winter than to indicate his own moods and his temper
during the various seasonas,

But in Bialik's nature-poetry, too, a change of mood occurred-
particularly in "Footsteps of Spring". No longer is his poetry
full of grief an d sadnessy it becomes full of 1life and sunny galety

2) Bialik I, 48.
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The poem begins:

"A new wind blows, the Heavens rlse higher, 3)
And clear horizons show their broad expanse,”

and it ends:

"With radiant tears I still my soull's despair,
A newborn wind encompasses the earth'. 4)

So that here toé there is a melancholy mood at the end. But,
according to the poet!s own testimony, there is a new spirit
which expresses itself not only in his personal mood (which was
certainly the psychological motive of the change), but also in
his attitude to Nature. TFor Nature began to receive a different
aspect at the period of his "songs of light", a form of poetry
consisting of the portrayal of colourful variation, natural richr'
ness and wigour. It 1s this part of his work which we term
"Bialiak's "Shirath Ha-zohar'" ~ "Poetry of Radiance",

Bialik's nature poetry became dominated by the worship
of light. 1In the poem "Morning sprites"5) he proclaims: "O God,
the light hath flooded me!" He is intoxiceted with light and
in this overWheimlng obsession he loses 8ll sense of proportion
in redundantly detailed portrayals which gilve the poem an aspect
of artlficiality. DNevertheless, this remains the most beautiful
of the "Songs of Radiance". And in the poem, "On openiné the
Window", when he describes the tidal wave of lights which pour
into his room,’ overflowing into every corner and piece of furnl-

ture, he still thirsts for more light. All the sunbeams which

LY BN G AR
4) 1bid.
5) 1bid, 117
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the Crwator has poured Into the universe are not‘sufficientﬁ)
and in the poem "Good Tidings" he shows that with the departure
of the clouds from the sky, the barrler between himself and the

Heavens ls broken:

"T hold free convers e with the cloarq)
And open firmemente"

And through the abundance of radiant light which has
descended upon him and flowed through his heart, a new spirit
comes, bringing with it a new poetry. The poet then turns to
the llight and says:

"Flit through my frame, sweet elves of light,

. Awaken every string,

And with one burst of newborn song

My inmost soul shall sing." 8)
And again, in another poem, he aspires to raise his eyes
silently to the "dread light" and to direct all his thoughts
and meditations "freely on Oceans of 1ight".%) In the poem
"At Sunrise", he shows how all "oceans of light" in the world
are bound up In the Sun, which shines upon the world and them
thaet dwell therein. It is the Sun which brings happiness, and

lmueasurable hope, and therefore:

"Weaned from the darkness, drawn from the ?reasts of Night
Clasp to your head the lightt"

All the motives expressed in these poems andin others dealing

with light, all the thirsL for Nature and the yearning for the

3] lbid 10z
‘7; ide lr’ZQ
8) ibida
9) ibid, 115.
10) ibid, 126,
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Sun find complete expression in the two great poems
N7 (Radiance) amipgg;a(The pool).

"Radiance" is in effect an appropriate eﬁithet for the
whole of Bialik's nature poetry. From earliest youth, the
world was very much with him, and all crestures were his
companions who set their seal upon his poetry. But all the
time he was longing for something of whlch he had no sure
knowledge, something hidden and mysterious., And then:

"S8uddenly the kingdom of Light was shaken
Like jewels and suns from a sieve ]
Blinding the eyes." 11)

So he became the [embodiment" of radiance" and in his heart
was concesled the "sun of song". And being flooded with endless
light he looks outﬁon to the wideplaces,of the world. First
his eyes light upon the fileld and the standing corn, and then
upon the "Pool", the mirror of the world"lg)as it appears in
his imagiﬁation. His perception is keen and impressionable,
and sometimes through the abundance of descriptlive portraits,
flowing from his lively and penetrating observation, the imagina~
tive purpose of this poem 13 not grasped. The poem!s richness
of language éhd breadth of style help to glve an lmpression of
obscuritye. Nevertheless, this poem oo ntains descriptlions of
Nature which have no parallel in Hebrew poctry: His portrayal

of the birds and the "embroidery of insects" in the fields;

- o—

11) 4ibid, 94.
12) ibid, 28l.
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the picture of the pool whose disturbance shatters the Sun's

ref lections in it into seven suns; the description of the
fisherman hauling his net from the river =~ all these wonderful
pénwpictufes make the poem one of the supreme achievements of
portraiture in the whole of Hebrew literature, marred only
glightly by the accumulation of portraits and the excessgive riche~
ness of language and stylistlc effects.

Much the same applies to the great poem "The Pool" which
as it were, completes Bialik's nature poetry. Like "Rédiance"
this poem is a collection of pilctoriel descriptions each of
which could easily be separated from the others and stand
complete in itself. As a result the poem moves slowly and is
difficult to grasp as a whole. But these technical drawbacks
are trivial agaeinst the artistry which turns it into a hymn of
Nature in which the poet amply reveds his keen percepblon and
skill both in descriptive writing and in nature-paintling.

In his youth, "while yet the mystic effluence of God with
flubtering pinion hovered oter his head", the poet would frequent
the wood end sit beside the pool, isolaﬁing himself with the
"majestic kingdom of peace, with His Creator and his heart",
He craved solitude, for he was betwsen Ltwo worlds: the world
of majestic peace‘and the world of natural conflict. Nor could
he choose between them:

"Oft as I sab me on the marge and gazed

Upon the riddle of this multiverse,
Not lknowing which ceme £irst.eess.ss’ 13)

13) 4ibid.
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The Pool 1s a mirror ("an open eye") in which the whole
world is reflected; and in“its turn 1t gazes upon the world
"reflecting all, in all reflected". Thither comes the poet
to solve the riddle of Life!'s mystery. Even here, as he sits
and waitsffﬁeffable\longing for the solution of the eternal
riddle, so as to

"Awsil some impact of the Delty
Or advent of Elijah" -

even here in the thick of the forest, the sycamores and cedars
of the wood gaze upon him haughtily, in pride and astonishment,'
"As though to say: 'What does the stranger here?!
It is here that the poet finds rest in the midst of Nabturee.
But how does he solve his riddle here by the pool? This we can
only understand in the poet!s own words:

"A volce there 1is whose might transcendeth words,
Whose utterance flows 1in colours, spurning sound:
In suchlike tongue God communes with His saintsg
The Lord of worlds embodies cosmic thoughts;

The master aritlist shapes his plastic stress,

And finds an answer for unuttered dreams.

It speaks through sight; its voice unfolds. itself
Through the blue stretch and vastness of the skles,
Through silver sheen or blackening mass of cloud,
The stir of golden corn, the cedar's pride,

The dove's white fluttering wing, the eagle's sweep,
The beauty of man'g form, his shining glance,

The wildness, rage and laughter of the sea,

The brooding night, the hush of falling stars,

In storm~whirled lightnings, snortlng flery seas

In which the sun goes up or sinks to rest,

To me in suchlike speech, too deep for speech,

The pool unlocked its ageless mysteries," 14)

14) ibid, 281-2,
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This verse has rarely been surpassed as a hymn to Nature, and
19 a noble illustration of the poet¥s deep and sensitive obsepr-'
vation.

In his poem "Radiance", when the "Kingdom of light" is
revealed to him, Bilalik gives us & description of a fleld with
the sunbeams amongst the standing corn, and a picture of the
"embroldery of insects" ~ a most felicitous attempt in nature-
palnting. Amongst other poems describing landscaepes, one which
deserves speclal study is "In the Field" which is a completely ~
goenuine Nature poem, even ﬁlthough its conclusion 18 on 2 national
motive.

The poet flees Mlike a hound?%én have chained énd tormented
for long" ~ to the field, where his thoughts and emotions can
wander freely because the Divine presence haunts the field:

"I stand and I list to the voice of the Lord in the corn."ls)
S0 he'qomes and hides amongst the sorn and asks the earth why he
too may not till the soil and find his subsistence from it. He
beceives no answer. Instead, there comes a strong wind, beearing
the ears of corn away to another land, fleeing from him. Then
he remembers that the ears of corn are not his, for it wes not
his labour which sowed them. Only then, when he stands before

the "glory of the bright and joyful corn" does he percelve how

mueh"pooren he is for his divorcement frém the fileld and the life

15) ibid, 25,
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of Nature:
"I stand and gaze at the field, the beautiful mirthful
: rustling =~
I think how poor I am = there's a thought that eats
at my brain:
Not I broke up the soil, and sowed the seeds in the
furrows,
Not I, not I shal] garner the wealth of the ripened
grain." 16)
But although the life of Nature is not for hisg, and the grain
is not His harvest:
"And yet, for the sake of the land of our fathers
Where, filled with a2 hope neww~born,
My brothers are bindling their sheaves, now with
gladness,
I love you, O fields of the cornt!" 17)
The allegory is clear. Israel ia without land and bereft of a
national soil, and divorced from comtact with Nature. Tnhe poet
who sees Nature as the "all in all", who sees "glory" in stalks
onttt
of ¢orn and hears "the word of the Lord" &mm%&%&m@ from them,
beging to understand how poor a nabtion 1s which 1is denlied. the
life of the soil. Only one consolation remains to him e
the thought of his brethren tilling their ancestral land.
Bialik's "Winter~-songs" demand special w™msideration,
although they too do not stand apart, but come within the
category of "songs of light".
Winter in Bialik's poeﬁry is a Rysslen winter: and he

describes it with robust vigour and exultation, In these

16) ibid, 26,
17) ibida
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poems, perhaps, the best of his Ngture poetry, the emphasis is on
mant's e yearning for Nature rather than objective portrayals
of Nature itself., But the fact remains that these poems
contain descriptions of great vividness reveallng the depth
of Biallk'!s discernment, his power of objective detall, and his
vigour of expression.

In the first of the "Winbter songs", although there are
many realistic descriptioha of isolated featuvres of the Unive rse,
the poett!s Intention 1s to supply a general portralt of winter.
More sccurately - it 1s a portrayal of "wintriness", the picture
of a winter world which is suddenly transformed overnight, as
though it had been placed on the Creatorts anvil, while He beat 1
and hardenefd it with his hammer and made a new world from the oiaz
The world which had been languishing is renewed by the Creator,
and becomes "firm and solid". And not only the forces of Nature,
but Man as wel 1 draws upon new reservoirs of strength:

"Po smite with the fist and to smash with a blow
_The Heavers above and the earth down below."

19)
What then 13 the segrzl to this longing? It must be understood
as the reaction of a man whose 1ife has been in an Academy
divoreced from Nature and ascetlically removed from his heart's
deslre? He rlings himself into the sleigh and entreats its

Driver to lead him into "endless space".

The second "Winter Song" is in a loglcal sequence to its

18) ibid, 112,
19)  1bidm 114,
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predecessor. The poet no longer addresses the world of Winter
as & whole, but certaln features of it which he portrays with
remarkable skill and penetration,

_ He describes a Winter, full of radiance end clarity, "a
world clear and firm", ss he writes in the previous poem. This
world is of .clear purity and from the poetls pen it appears
before us as a 1living, moving picture¢go) |

Soon he receives a "luxuriant radiance". The sun lies in
walt for him for the recluse student whose "brow is of snow and
whose face 1s as chalk", and sends its shafts towards him. The
world is alive with cold and radiesnce at the same time.zl)

The post remembers the suppressed forces of Nature - and of
himself, Again he turns to the driver of the'sleigh asking to
be conveyed to some place where 1life is more rapid and vigorous.g

New energy has-been stirred up in the student who had been
imprisoned within the four walls of an academ%% e, and with
the coming of Winter, he feesls the tumultuous life hidden within
him which longs to burst forth into expression. He yearns to
drain the cup of Life at one draught and to expend all the heatb
and energy of his soul. He does not fear that his soul will be

empty and void? He will go to the forest far from the city,

where a hammer and an anvll are hidden., On these he will bheat

20) ibid, %27.
21) ibid; 129
22) ibidy 1324
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out his soul, having first of sll purified it in the frost:

"My soul is filled witl life renewed,

Which neter it knew before,

And sevenfold i?s force is grown 23)

And sevenfold its strength.
Bialik's Nature postry passed throﬁgh many stages of development,
and had meny obstacles to overcome on the way. Hebrew poetry
before his time gave him 1ittle assistance. He found no cone
ventional means of expression sultable to hils own emotions and
perceptions and even the subject matter of such Nature poetry
as there was no longer appealed to hime. Hence he had to grope
and search -~ a fact which explains many of the deficiencles in
his earlier poems and even in his later work,WhﬁES Nature poetry
was at its bests In his childhood he llived amongst Nature's
surroundings, which certalinly left their halle~mark on his poetry.
But hils general remoteness, as a student, from the hormal life
of- Nature was not an influence that couhi caslly be concealed,
and there is inevitably an unnaturalness abt times which mars
his keen observation and his clear, objective portraiture. It
was poetry which he fashioned out of himself. DBual he never con-
quered Nature (exe emt in a few fleeting triumphs) and Nature never
conquered him, so as to be absorbed entirely into his soul.
Nevertheless, hls powerful poetic talent generglly overceme
these obstacles; and even though he could not sweep them from his
path, they became of small account against the vigour wlth which

his Nature poetry was expressed. Hije Nature poetry certainly

PBY T Ibioy 154,




reached magnificient heights in "Radiance", "The Pool" and
"Winter Songs", which stand in a class of their own for btheir
portrayal end their piercing observation. They are sll expressed
with a »ichhness of style and an oéul@nce of language with whilch,
in the poetl's own words:

"The master artist shapes his plastic stress
 And finds an answer to unubttered dreamsSs.e.. £4)

Nature poems d© not form a large portion of Bialik's work, but
they are & very significant part of 1lt. Redilant 1light is the
keynote of them all.

o

e Love Ppemse

Simplicity and diffidence are the chief characteristics
of Bialik's love~-poetry, even of his later work. He meets his
lady as 1if Dby chance in ths wood, and his attentlon is concen-
trated on one feabture only - her eyes: "Two glowing embers dipped
in fleme", But he, the unsophisticated pupil & the old Beth ha~
Midrash,hunschooled to life ahd inexperienced in the socieby of
women whose world js a mystery to him, asks in naive wonderment:
"What have these eyes from me to claim?" 1)
The meaning of those eyes baffles him, but the fact remaiﬁs

tha+ they have pierced his heart deeply and stolen his peace

of mind, so that he trembles mightily fearing thelr appeal:

54y ibld, 81,

1) Bialik I, 12,
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"Save me, heaven, save me now
Lilith hath ensanared my soull”™

g)

The poem "For an Apple" although it reads like a spontaneous
love~gong, 1t 1s not an oriéinal poem, being based on Daudet.
Despite its gay facility of touch, it bétrays the awkwardness
of a first fortuitous love.

There is more originality in the poem "She wrote a Small
Letter Lo me", (p«49)wh ich is conceived in a spirit of humility
and innocence. We cannot decide whe ther theré is occasion to
.compare it to the Book of Ruth,5) for although there may be
similarity in the simplicity of expression, the Book of Ruth
contalns the seeual motive -~ the urge of propagation - which is
quite absent from this poem. Love, for the poet, is a "perfectien
of light and rays, as if born from one light into ahother", He
is no longer alarmed by the loved one's eyes, as in his first

poems, for now her eyes are "twin doves full of peace" to him.

"A soft, soft light of peaceful, restful calm
of 1ov1né kindness and purity of soul." 4)

But his instinct tells him that this godlike creature is
not for hims

"Too pure art thou to be my mistress fair,

.Too holy to ebide in my domain," 5)

What then can she be to him, when he loves her with a strong

enduring passion:

2) ibid 13.

3) J. KldUSHOP, Jotzrim u~Bonim, vol.,III, Book I, D37
43 Bialik I, 5o

) ibid.
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"Be thou a god and angel unto me
That I may worship thee with humble prayer,
Be thou to me a sacred memory." 8)

Here is a celestial dbstract ﬁove, remote from earthly
materiallame. It is a concept which had xeo place in Hebrew
Literature untll Biallk wrote this poem. It 1s not far~feftched
even to deny that Bialikzhad no knowledge in his poetic mind
of common corporeal loves He had heard of it, but remained
free from its influence. It may seem that in the poem "Hungry
Eyes" he 1s thinking of ordinary love when he describes "the
hungry eyes", "the thirstiy lips" and "the hidden treasures",
or when he tells us that he has tasted of "the source of pleasure,

the fount of blessing". DBut observe how he concludes:

"Ah, beauty, couldst thou know the languorous soul
Which thow hast wearled." 7

That is not all. He had been pure and unsullied, but now in
his exceeding folly he has lost Mhis innocence of hesrt, purity
of spirit, all the tender flower of his youth". His world lles,
in>ruins, and with the words: "How great'a price I paid for thie
fair flesh" ~ the poem ends.
S0 Love remains celestlal, pure, non~material. He yearns

for love and craves 1t passionately, but his longing is less

for any single woman thean for womanhood as a whole. The same

longing appeal 1s woven as a continuouvs thread through other poers:

6) 1bid.
7) ibid, 103,




162 .

"I watched by Night" (p.104), "One Ray of Sun" (p.105)

"With the Sun's Glow" (115), and, especially "Daughter of ©
TIsrael™ (119). Only the daughter of Israel has "the fair
jewel called love". ohe is full of radiance, purity, lovese

"No fault solever shalt thou find,
Not by the light of seven suns",

8)
And love for the particular woman, whom the poet never yet knew,
filled his heart in hils early manhood, so thet in his student
days she appeérs tefore hlm as in a dream:

"All day between the letters of the Book",g)
and he entfeats her to appear before him -~ her whom he regards

as

"the single choice of his life, the spirit
of his desire".

With her revelation, his own redemption would comes

"While yet I may be freed, come thou, redeem me,

Over my fate be queen,

Give back in one day the youth which has been stolen

And sley whilg my spring 1s green. .

Thy lips may quench my flame, between thy breasts

I shall usher out my day." 10)
S0 1t is in hils poem "The Butterfly". Here too there is deep
and urgent longing; the poet~cannoﬁ_suppress his loves

"Thou leadest the way, I follow enslaved."

"Her f£litting hair-lock seems to beckon to him. His longing

8) 1ibild, 119
10) 1blde
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is not to possess her « of that he scarcely dreams ~ but only
to enbrace her, and yet his enraptured heart denies him even this.’
A noble expression of these desires and longlngs is to be found
in his poems "If the Angel ask" and "Come take thou me beneath
thy winge"  The poet's soul pines for love, but his Muse sings
other songs - of Nature, sadness, life and radiance,
"But one song was unknown - of youth and love 11
His soul has no rest while it yearns for love and pines for the
snlrit of youth and stillls
"It puts 1ts wings against the gates of love,
Beating, knocking, weeping = shl so soft, 12)
and all for love 1ts PrayeTeccvecesso |
Ostensibly, the poet is pining for youth and love., But in fact
he has not tasted of the first nor experienced the latter,
"In twilight's hour of ruth,
Bend down and hear the secret of my paing
They say that soanewhere 1in the world is youth -~
Then where i1s mine? for I have sought in vain.
Hear yet agaln, I pray,
Consumed is my soul with inward fire; : .
And somewhere in the world is love, they say ~13)
What 1s this love to which all hearts aspire?"
The poet knows not the meaning of Love; but men say that it
does exlst, so he longs for that which he has never attained.
And although, in his poem "Thou goest from me", he declares
that his loved one's departure leaves him peaceful and content,
yet he cannot avold the perpetual surge of longings and the

inward turmoll and wnrest which £ill all his love=-poetrye.

T1) ipidy 143,
12) ibid.
13) ibid, 144.
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Bialikt!'s poetry, although it contaeins different moods
which appear séparate in conteﬁt end in expression, is yet
a real unity. Its beginnings are modest and simple, with a
touch of selfwdeprecation; 1t contains innocence, purity, and
a mood of abstract unreality. It sometimes bursts out into
sensual love which 1s afraid asnd contemtuous of itself; but
beneath all of these runs the deep longing for a love that is
not experienced or understoods It is this love which he wishes
to express in song and ¢o experience in life. And yet this
poetry, which is a mass of conflicts, can become a unity, and
finds a-complete expression in Bialik's greatest love-poem, "The
Scroll of Fire".

"The Scroll of Fire" is a work in which are embodied all
the various subjects and contents which occupied Bialikts atten-
tions Most of them are introduced into the framework of thls
poem, one of whose chief toples is love, to which the poet
gives majestic and awe-inspiring utterance, One of Bialik'!sg
most distinctive poetic qualities is his wonderful knack of
blending his own individuality with the general feeling of his
people. In this poem hils poetry of wrath, of exile and of re-~
demptlion are all bound up together with hlis love~poebry, in one
complete wholes The poem is thus a jewel of many facebts. It
can be called a great national epic or interpreted as a poem
of wrath and rebukes Or agaln i the contents are studied; 1t

appesrs as a chapter in the nation's historical tradition, with
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destruction on one side of the picture, and exile on the other,
But, hoﬁever, it is interpreted, this remains Bialik's greatest
love~poems All the interpretations can be malntalned and dee
fended, but here we have to discuss it from the standpoint of
love=poetrys )

The "youbh tender end bright-eyed" sees the girl for the
first tlme, It 1s not any particular malden, but one whom he
has never met; and she 1s "»ure of flesh and of a melancholy
glance".  Her eyelashes point straight at him, and the "aura of
the Dawn gleams upon her head," Byt despite her demeanour,
he is bereft of speech and silenced for an instant, until his
spirit returns to him. Then he pours out his soul to her in
pure supplication, asking if she is the wondrous being whom he
has always cherished in hils mind, for whom he has pined andfrom
whom he has fled and escaped. Ig 1t she who has beckoned to
him as a star from the sky "with silent love, causing my soul
to tremble by the blinking of thine eyelid?" For she has al-
ways f£illed his heart with longing for her. But 1t chanced
that an "aged man in Judah", a recluse and saintly hermit of God,
of dresd majesty", took him under his care "and taught me of
his ways and caused me to serve His God, and estranged my heart
from delight and taught me to gaze heavenwardsjzpluckﬁﬂg the
buds of my youth one by one, and rewmainimm steadfast in God.”

14:)

This old men he holds in deep reverence, but he 1s still drawn

14) whom some recognise as Bialik's grandfather, €.gs
J« Klausner, Jotzrim u-Bonim, vole III, Book I, ps 58
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after the mailden whom he has beheld "as a daughter of God

embroidered in radiance and perfect in brightness«" And although

he 18 young in years and "still pure and modest and bashful,

while his soul is unsullied within him"; and although "the dust

of Womenls) hath not cleaved to his garment, nor has he known her

scent" ~ yet love £illé him through and throughs

Naturally, this love was directed to the maiden whose image
evef hovered before his eyes. "By day when I wentlabout, my
eyes were lifted heavenwards while I groped thy shadow around
me like a blind man; and in the wandering slumber of night I
sought thee on my couch'.,  And when he is "all aflame with

the fire of Love", the 0ld man is conjured up before him, and
he fears him with so dreed a fear that he overcomes hls passion
that burns within him. But still he found no rest nor knew any
peace,

and spirit went ons

"And yet a thousand springs of Life bubbled within my
heart, and my soul craved a vast abundance of love."

and still the conflict of desires and the battle of flesh

"There in the brook before me, I saw a girl bathing;

and her falr skin shone at me out of the seeming darkness
and maddensd mése....L had almost sprung on her as a
leopard -~ but the image of the saintly o0ld man rose be ord
me - and I streangled my desire with a cry. I hid myself
in a cleft of the rocks and spied out from there on her
fair bodye I consumed her white flesh with my eyes, and
my soul fondled with tremulous rapture her virgin breasts
I ground my bteeth, I clenched my fist ~ I know not againsi
whom, whether against the heavens for temptlng me, or
against Satan for provoking me."

15)

Hebrew awh pax Dust of Women - meaning the slightest
contact with woman.
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And he knows not his own soul., "For I looked at my soul, andle)

behold it was black and white at the same time, an interplay of
day and night." S0 he does penance, and through the old hermit
offers all that he has to Heaven. But since "the Heavens surely
mocked me and encompasged me wlith cruel decelit, and took from

me my youth, my all, and gave nothing in their stead" - he
remains empty~handed and desoclate, knowlng no peace. To whom

then shall he turn at such a time, 1f not to the maiden who is

again revealed to him?

"Then thou didst suddenly appear to me, my stay,
gqueen of my soul, thou standest now before me in the
plenitude of thy beauty on the earth. The sceptre of
happiness is In thy hand and the diadem of salvation on
thy brow. No sooner had I seen thee than all my
imprisoned desires emerged like adders from their burrows
and glided tremulous, parched and famished towards thee,
thee only, and a strange rebellious fire shone in their
8y8S.eesBee ~ my heavens filled with stars of gold and

silver I shall give thee for one handful of love, one
touch of thy sceptre."”

' 17)
This maiden wields unlimlted dominion over him, and just as he

wished previously to gilve all that he had, even hils last lock

of hair, to Heaven, so he now wishes to dellver himself up en-

tirely to the maiden:

"Pake me, plty me, bear me up, my sister, -~ lo, I am
in thy hand. Put me as a seal upon thy heart or a

stool for thy feet.....I shall crouch as a dog by the
skirts of thy robe and watch thy 1lids move or thy finger
beckon. Or I shall spring on thee like a young lion
and carry thee away to the jungle."

.16) Bialik I, 293.
17) 1ibid, 294.
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"...0r I shall create thee a new heaven, and surround
thee with new azure andhustre. I shall set thee as a

sun in the orbit of my life and weave thememory of thee
into the song of my soul. I shall fashion thee garlands
for my prayers and pave thy steps with lily white flowers.
I shall hover about thy throne like a fiery eagle, and
waft a flame on thee with my pinion. I shall fly at thy
word to unimagined heights and my happy cry wlll reach
the distant suna,” 18)

It may seem that this is an insuperable passgsion, but the poet
shows otherwlse. For when the Dawn sppears to him and whispers
God's blessing from above, he again wenders in doubt. "Heaven
or Perdition?" instantly he forgets his former turmoll and

cries outb:

"0 God, even the fire in my heart I consecrate to the
heayengi"

And now he 1is confident of his fate and in his God~sent purpose,
_even though it defies true understanding and he "knoweth not
what it is.” As he walks along the stream ™towards whate'er
ig in store for him, with a sure heart", he sees that

"The image of the girl was in the water, and the

silvery cloud was in the sky « they too moved,

and went before him." "19) |
And as he strides along, happy and full of hope, with the Divine
fire before him, and Hell consigned to oblivion « at that very
moment -

"There appeared to him again the image of the maiden from
the depth of Perditlon....Lo! it was she in all her
delight and glory, her light shining on her brow. She
gazed towards him, and threw her fire deep into his soul.
Sllently she was drawn upwards Lowards him, and silently
she drew him down to her, to Sheol. Her hands were

stretched towards him, spread to give and To recelve.
She looked with a love, mighty as death.," 20)

18y ibid,
19) iblid, 296,
20) ibid. 297.
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and finally =

"The youth clasped fhe holy fire to hls heart and closing
his eyes tight in dread, crled out 'Heavens =~ Perdition -~
thou art......'! and he dropped from the peak into the arms
spread out in the depths of Perdition....." 21)

This, then, 1s the end of the terrible confllct in the poet's
heart which was torn between two powerful forces: Heaven and Love.
Pirst it was Iinclined towards the one, then the othér bore it
away; &and wlthout finding peace in its free choice, it plunged
into the depths of Qerdition.

The "Scroll of Fire" is the poet's "scroll of love". But
whereas his ordinary love~poems express the mere longing for love
and the'yearning towards 1t without any violent spiritual struggle,
In this work we find no poetry of yearning for love, but rather
the poetry of Love itself, presented with unrivalled besuty and
power. On the other hand, this poem reveals all the conflict
of a broken heart, with 1ts tempestuous storms and 1its agonising
convulsilons and desires,

Thus, in the "Scroll of Fire", a work made up of many sources
and subjects, Biallk gave his most perfect expression to his complex
;Zggti@mmIn this work lies the key and the solution to the underw
standing of his lovew~poetry.

There can be many opinions about this love~poetry which is
based on duality and conflict, being sometlimes pure and stainless,

and sometimes yearning for the pleasures of the flesh, first

confessing that it has never sung of true love, and fhen enqulring

o1)  Ibid.
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what true love is. Whatever our analysls, thls love~postry is
all of a unifled pattemn.

There are many explanations too of the causes which led to
this love instinct. Whether we accept the view which solves
the problem by describing it as the product of the poet's Jewlsh-
exilic environment, and traditional'upbringinggz) or whe ther we
agree that it symbolises Jewilsh moralityzg) or that it Mrepresents
4)

the "real Jewish love",2 or even that "love of this sort is a
general human phenomenon, the result of a deviation in sexual
development“25) -~ whichever view we accept, it remains definite
that Biallk sings principally of the longing for love. The
various confllicts of this love, which seem to many to be coltra«
dictory with each other, in fact explain and confirm the view
that Biallik's love-poetry consists in effusions gout love in
aspiretions for it. But apart from the "Scroll of Fire", he does
not deal with love itself, but stands only at the gate of lovetls
palace and never penetratés within,

But this poetry of entreaty is not only distingulshed for
i1ts exalted expression, and 1lts intrinsic merit as a plece of
craftsmanship, for 1t has a special value just because 1t 1s not
of the usual pattern of love-poetry and just because it does not
deal with the ordinary love which finds expression in the works

of many poets.

'22) Je Klausner, Jotzrim u-Bonim, vol.III, Book I, p.49.

23) TI. Rivkind, Bialik's God, Berlin 1923, p.l2.

24) 1bld, p.ll; also H, Zeltlin, Hatekufsh, vol.lY7.

25) T. Becker, Blalik and his work in the light of Psycho-
analysias, Part I, p.27.
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It has been sald that the love expressed in Blalik's poetry

26)

is "Jewish, pure, stainless, holy", that "his attitude to love

is essentially Hebraic",zv) that such & poem ag "A short Letter"
n 28)

"excels all other modern Hebrew love songs in its Hebraism",

"This 1a a love~song which none other than a Hebrew poet could
have written, a poet Hebrale not only in origin and language,
but also in spirit and temperament."gg)

Is thls estimate of Blallk's love-postry valid?

There are two sides to the question. This evaluation ls
untrue because Jewlsh poetry never sang of love like this. The
oldest and greatest love-song in Jewilsh literature is the.“Song
of Songs"; to which Bialik's love-poetry has not the slightest
similarify. The love of the "Song of Songs" is unrivalled for
its Orilental genuineness, and 1its earthly reallsm., And if for
all that it glves an impression of innocence and slimplicity, that
is due to its primitive form of expression, But actually, it
‘contains none of the longing desire for abstract love; 1t has
none of the asceticlsm of celestirl love. It is love with all
1ts passions, convulsions and stormy mégéﬁigéa. And even 1f we
take the Book of Ruth as an example (altﬁough this 1is not strictly
a poem even 1f it has a deep poetic content), 1t cannot be said
that thils Book expresses no sensual desire? The ambition of

Naoml was that her daughter-in~law Ruth should wed a man:

26) L. Rivkin, ibid, pl.ll,

27) H. Zeitlin, Hatekufah, vol.l7.
28) J. Kiausner, ibid, 37,

29) 1ibid, 38,
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"y daughter, shall I not seek rest for thee, that 1t may be

30)

well with thee?" That was also the wish of Ruth. "Spread

therefore thy skirt over thine handmaid; fopr thou art & near

kinsman."31)

This was the tone of Hebrew poetry when Israel
dwelt in their own land, and it wes no different in the time
of Exiles If we examine the Hebrew poetry of the Spanish perilod,
for example, 1t is obvious that classical poetry, especislly
the "Song of Songs", was 1ts guide eand pattern. The poetry
of 1bn Gabirol, Moses ibn Ezra and Jehuda Halevl followed the
same methods and forms of expression as the "Song of Songs'.
If anything, the poetry of the Spanish perlod was much more
materinl and wordly than the "Song of Songs", owing to accretion
of Arabic influences. In thenlater period the name of Immanual
of Rome 1s sufficient to confirm this view. Hence there seems
to be little ground for the view that Bilallk's love=~poetry 1is
fundamentally Jewisgh.

Nevertheless that view is not without a kermel of truth,
if we add the modification that it 1is Jewish love~poetry wlith an
exilic un~Jewish origin. In the days of Israelt!s normal national
life on itsown soil, the "Song of Songs" was written. But on
being exiled Israel's spirituality completely ousted material
interests. The beglinnings of a new attitude to love can be

discerned during the actual existence of a national 1life in

%0)  Ruth, IIL, Le
31) ibid, III, O
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Pglestine; but thls was on the eve of downfall, when the
spiritual glemants of the natlional outlook had begun to conguer
and subdue the materiallstic elements. The Talmudle literaturesg)
regards the "Song of Songs" not as a normal song of love between
two lovers, but as a song of love between the community of Israel
and its Father in Heaven. The exlle and dispersion gave an
entirely new interpretation to this love~poetry: Can 1t bg
imegined that Solomon, "the wisest of men", produced a poem

which is no different from love-poems amoﬁgst all the natioﬁs?
furely™, concluded the Jews in exile, "the poem must have been

an allegory representing the congregation of Israel entreating

the love of the Lord Creator". This was the interpretation
adopted by Judalsm through varlous peculliar circumstances, and A
egpecially ﬁhrough the prefefences of spirituality to materiallsm.
Bven in the religious Jewlsh poetry of the Spanish period, the J
congregation of Israel is the suitor, and God, the desired
object of affectionate desire, ~ Israel the wooer, and God the
bride, They produced humen, material descriptions to express
certain relationships exlsting between th%@eOple éﬁﬁ'%%éigiay.
And Judaism saw nothing derogatory in this anthropomorphism,
since there was now nof danger of materialism in the Jewish
religion. Judaism, being obviously unable to disregard a book

of classical fame and sanctléaxtyfound a new interpreta tion

32) Mishnah Yodaim III, 5; Sanhedrin 100, 1; Midrash
Shir~ha-8hirim Rabbahp Ch, I, ii,
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for anclent love~poetry, putting new wine into an old flask in

an attempt to give it a specificslly Jewlsh semblance. If
Biaelik's love~poetry is approached from this view~point, we find
confirmatlion of the statement that his love~poetry is essentlally
Jewish in character for it 1s the song of a love which fMalfils
the Jewish requilrements of purity, lnnocence and reverence,

It 1s unnecessary here to discuss whether this 1s the

direct outcome of his conditions of life, or whether the cause

ls in some personal blological factor. There are critics who
adhere to each view, and a final decislon is impossible, The
important thing is‘the existence of this part of his work, which
proves that the growth and evolution of love~poetry 1ls feaslble
even on the soll of dispersed Jewry, which endeavoured to cast
off meaterialism and sensuality and to enthrone spirlituality in
their places The poetry of the heart and the spirlt, of innocencd
and purity, found noble ubtterance in Bialik's work, despite his
mumerous conflicts and internal struggles, beginning with the
early slimpler poems and culminating in the tempestuous grandeur
of the "Scroll of Fire".

3. Poetry of Exile.

Exile poetry has two asbects. It can be a cry of protest
egainst the life of exile and a battle against it without resplte;
or, on the other hand, despite the recognition of the negative

character of exilic 1life such poetry can reveal the content of
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the 1ife such as it is and illumlinate its brighter side. These
two interpretations of exlile, contradictory to each.ﬁther on
the surface, comprise the exilic poetry of Blialik.

"~ As far as the first side of his exile poetry is concerned,
there was certalnly no poet who reached the eminentewhich Biallk
attalned in his poems of indignation and rebuke. In his rage
against the natlion's God, and stern rebuke of the nation itself,
Biallik reached hls summlt of poetic talent. Previous poets had
lacked the strength and boldness even to reveal the misefabla lot
of a people which resigns itself to exile. Still less could they
express a digﬁified protest to Heaven. Thelr poetry touched
(God only in terms of silent prayer, or at the most in complaint
eand supplication, because of the evil plight of Israel in exile.
The end was always the acknowledgement that "God is righteous
in all His ways." The prophets of old, and even Jehudah Halevi
could not express more than an echo of Israel's griefs Perfect
faith in the God of Israel and in the justice of His works for—
bade them to protest openly to Heaven., The indignation and
rebuke 1in Israel's poetry throughout the ages are directed,
primarlly, against the people 1tself; and even this was confined
to the moral and religious place. Israel had sinned in not
keeping Divine ordinances, and for these sins they had incurred
suffering. Let them only repent and healing will come. It is

true that Halevi and the greatest ofhis successors all strove
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o escape from this confinement and to transpose the causes of
exlle to the national place as well; but as religlon and
nationality were so intertwined in their poetry, the national
"motif" was not very prominent and appears to have been swallowed
up into the religioug atmosphere which dominated all their
poetry. Bialik's poetry of indignation and rebuke is therefore
in a different category. He was a modern poet; and although
deep religious feelings are found in-his poetry, he can easily
become rebellious and revolutionary. He is not onky consumed
with indlgnation against the people for accepting its bitter
16t, but he does not even hesitate to protest to the Creator:
"No strength, no stay, we cannot see the road,
The heavens are dumb,
They know they sinned against us grievously."l)
The gullt is clear and heinous; and appealing to the mercy of
Heaven, he aska "if there's a God in you". He even expresses
doubt of the existence of Divine justice:
"If there is Right, then let it now be shown,
For if when I have perished 'neath the skiles
The Right shine forth, I pray
Crushed ever be its throne!l 2)
And through eternal wrong the heavens shall wilt",
Such rage and indignation had never been heard in Israel before;
and 1t was by thls rebelllion that Bialik earned the title of the
modern national poet. It seems inevitable that a poet of this
sort, the essence of whose poetic quality is revealed in indigna«-

tion and rebuke, should continually stress the darker side of

1) Biallk I, 141,
2) 1ibid, 124,
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exlile and fail to reveal even a ray of light in it. If a poet
like Halevl, whose work ls devoid of indignation, entirely
ignores anything creditable in exilic life, surely Bialik, ths
unrivalled exponent of wrath and fury, must alsgo fail to per-
celve the light of exillec existence., But in fact we find that
Blalik is actually bound up heart and soul with the life of the
dlasporas On the one hand he regards it as a God~sent curse,
but on the other -~ he finds in it the "effluence of God."

The source of thé Divine spirit which Biallk fi nds in the
exlle, lsthe Torahs Israel 1s banished but thelr Torah is with
them, and it 1s that which glves them the ellxir of life and
enables them to exlst in the dispersion. The people of Israesl
are persecuted and tormented, torn up from the s¢il of national
existence and bereft of normal life, All that is léft to them
ls the Torah in which they find consolation for theilr bitter
life of oppression. Israel has no poiitical or material refuge.
Only the spiritual refuge is left - and that 1s the house of
learning. |

"Ye Beth Ha~medrash walls, ye ancient piles, 5)
Abode of strength, a people!s ageless shield."

Bialik sees that the "Beth Hamedrash", the "Sanctuary of
God" is in the process of destruction. Scholars diminish, the
house of learning gradually empties, Thus the one prop and
support which he regards as the mainstay of national endurance

13 belng cut away. What hope is left? None can be seenes

3) ibld 21.
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"Shall these my tears mourn thy decline or mine 4
Or shall I weep and mourn for each at once?" )

But the poet cannot reconcile himself to the downfall of
scholarshipe. He is full of the love for ILsrael's spiritual
heritage and is at pains to demonstrate the power of the “abode
of strength, the people's ageless shield". And in hls poem "If
you would know", Bialik shows that the Beth Hamedrash alone gave
Jewry the confidence and the hope to survive its exlle. It was
from that source that the people drew strength and vigour to
overcome its terrible agony. It was on its behalf and on behalf
of the Torah, that Israel suffered martyrdome, because it was
from that source

"Whence strength of soul

Was drawn in evil days

By those who gladly walked to meet their death

Bending the neck beneath the biting steel.

The headsmen's axe ~ or climbing to the stake,

First to the faggots clinging there to die,5

Proclaiming Unity -~ the martyr's death." )
The Beth-Hemidrash was the centre of all the agonies of Israel,
and at the same time a source of life, encouragement and consolam
tion. And if there survived any memory of the ancient Jewlgh
spirit, or'any remnsant of Jewish culbure with its long lineage -
it was that hallowed sanctuary which kept the sacred ember aglow
In ite midste It 18 true, as the poet says, that not everybody

appreclated the value of the Beth Hamidrash for Israelts survival,

and the rebirth of a class of poor and hapless scholars would

4y ivid; e,
5) 1ibid, 60.
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appear to some people a most retrograde development. But, in
fact, the Beth Ha-Midrash alone was the home of Jewlsh life,
the storehouse of the people's soul.

"Some shrivelled Jews with parched and wizened face,
Jews of the HExile, burdened with its yoke,

Who lose thelr pain in faded Talmud page,

Thelr misery in Midrash tales of old,

And sing their sorrows in a psalm of prailse

(Ah mel How slight and worthless all must seem

In eyes of strangers, heedless to discern),

Then shall the heart inform you how your feet
.Stand on the treshold of our house of Life

And our Soul's treasure-house your eyes behold,"®)

And now ~ what has happened before his eyes?

"I looked -~ and lo! my fortress lies in ruins.
God's Presence flees andleaves an empty place 7)
Stealing awey from underneath the veil,"

But Blalik 1s a son of hié timess He cannot conceal hls reverence

for the "ancient scrolls" of whom he writes -

"Ye were my garden in the Summert!s heat,

My pillow in the Winter's stormy stress;

Within your scrolls I learnt to trust my soul 8)
To weave my sacred dreams between your lines,"

But under the prevalent influence of the time, with the decline -
golng on before hls eyes, he too began to nurse a dissatisfaction
with that mode of life. The "ancient scrolls" which had hither~
to been the essence of his life and the cherished object of his
dreams began to appear to him in a far different light.

~~~~~ "Your pages are bereaved,
Each letter is now orphaned and alone.
Hath mine eye dimmed or have mine ears wﬁed dull ¢
Or are ye rotten, dead for evermore =
Without a remnant in the realm of Life?" 9)

8) " ibid, 6l.
7) 1ibid, 165.
8) 1ibid, 164. .
9) ibid, 166.
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Thus faith end reverence is mingled with despalr and dissatise~
faction! The love of the Torah was something which only Israel
knew, for only Israel exalted the Torsh as a comprehensive
concept of 1life, something indescribable and untranslatgable

in any tongue.lo)

This love of sacred study 1s also, in a
sense, pecullarly Jewish. It ls, of course, a lofty iddeal. But ‘
1f self-immolation in the abode of learning 1s a noble asplration,
the flowing current of life 1is not reconcilleable with 1t. Beyond
the realm of learning and scholership there is the actuality of
life, from which no mortal can or may seclude himself. Thus
there sppears & sort of cleavege in Biallikt's outlook. The whole
s tructure of his world begins to totter on 1ts foundations. The
old way of life, for all 1ts lofty idealism, is, in spite of
éll, obsolete and artificlal, 'and the new 1llfe is natural to
mortal man. This inner struggle between reverence 6f the -old
and aspiration for the new finds complete and’remarkable X
pression in the famous poem " Thopn e  "The Talmud Student”,
which is at once a song of exaltation, to the Beth Hamidrash of
old, and a violent protest against the excessive spirlituality
and repression of instincgs which.markéd the average Jew of the
time.

The Talmud student typifies the Jewish youths who dedilcated

themselves to learning, and secluded themselves within the four

Falwud  Aco.derm
walls of the ﬁﬁi&%ﬂm&%ﬂﬂ%}far from the pleasures of life.

10) Bialik Orally, I, 50.
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Only one ambltion stood before them - to increase and aggrandise
the Torah. Théy became the gusrdians of Judaism's perpetusal
lamp that 18 never quenched. They are the real standard~bearers
of true Jewlsh culture.
The poem begins:

"St1ill in some hidden towns of our Dispersion

There smoulders on, concealed, our anclent light

In cities where our God a remnaent spared

As 'twere a glowing coal amid the ashes." 11)

Biallk rightly sees the constant student as the symbol of
example of those who preserved Jewigh learning in the Exile.
Buﬁ for them, who would have guarded the remnant of Israel's
soul throughoult the generations? There 1g an element of real
gredtness in the youth who separates himself from all the
pleasures of this world and suppresses all his ambitions and

desires for the ideal of learning.

"0 flint and iron! when the Jewish boy
Has taken to the Torah, where are youf"+2)

The Beth Hamldrash 1s no ordinary house of learning. It
i1s a high instlitutlon whlch serves not only as a repository of
anclent culture, but as a direct continuation of ancient achievéw
ment, and a source of new llife.

Such a reverent appreciation of the old Jewish values had
never been proclaimed in Hebrew poetry. But, in this chapter,

whet interests us is not the "light of Judaism" in itself, but

11) Bialik I, 237.
12) ibid, 243.
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the wey in which the light of Judaism found its abode in the
Exile., Biallk in thls poem reveals Jewlsh spiritual achievement
on forelign soil and portrays its greatness. If there had been

no chenge in Jewish life, and the type of the Talmud student was
still prevalent, aﬁd the academies were still proceeding in the
even tenor of their way, and supported by the loyalty of youth,
then, perhaps, Biallk would have regarded the light of exiled
Jewry as\permanent and enduring, and thls poem would have been
unreservedly a hymn of pralise to the Talmud student. But the
times change ~ and Blalik with them. Bialik begins to see the
abnormaiity of that mode of 1life. And so, although the student
devoted himself completely to the Torah, and offered himself up
as & sacrifice upon its altar, yet the poem goes on to express
the struggle In the'studant's heart as he stands suspended bete
ween two magnets = the Torsh snd Iife. On the one hand, complete
gseclusion from life, asceticlsm, mental isolation, emotlonal
repression - and, on the other hand, the widé world, the joy of
life, the widening of the mental horizon, the enjoyment of Nature
in all 1ts manifestations. The ultimate fate of the NMathmid is
not described in the poem. But the poet makes it clear that he
does not expect that anything godd would result from the Mathmld's
labours, however praiseworthy, for when the poet revisits the
Academy and its tireless students, of whom he had been one, he

cries without hﬁsitatQPn:
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"Lord of the world! I cry within myself; 13)
On what werse all these lives, these powers, spent?®"

True ~ he is still attracted as by some magic bond to the old
Yeshlivah in its decline:

"My fate Hath not so willed that I with you,
Unhappy omnes, should lose myself,”

But he admits that:

"The times have changed, and far now from your border
My alter-stone is reared, my tent-pole set." 14)

And so the poet, in a realistic splrit, comes to the cone-
clusion that thls mode of life for all lts exalted beauty remains
obsolete or at least obsolescent. In its survival, under |
modern conditlons, he sees a wanton waste of enormous spiritual
strength. If Bislik had been only a poet of indignation, he
might easily have explained that the destruction of the_old Beth
Hemidrash was an inevitable phenomenon. Had he not been bound |
closely to the 1ife of the diaspora by his belief in the possible 3
lity of splritual achievement in exile, he would have come to |
the conclusion that just as Israel has no means of lliving a
politiéal and economic life in the diaspora, so there was no
hope of cultural activity; and as a consecuence, he would logil=-
cally have arrived at Jehudeh Halevi's belief that "The Divine

-Presence has vanished like a guest,"l5) and that the subversion

T%) 1ibid, 259,
14) ibid.
15) Brody, II, 181, Harkavi, I, 53,
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of the institutions of Torah in the diaspora ia a natural and
logical outcome of the unnatural 1life of the Jews in exlle. But
Bialik, being under the influence of the spiritual 1life of the
dlaspora, does not come to that conclusion. He does, however,
hint at the end of this poem that 1f "a ray oflsunlight" would
appear, and "had but a gust of generous alr blown oter you"
clearing the "road which leads to Torah, which we so neglected
snddesplsed" ~ that 1s, if Judaism had found a compromlse between
"Life" and the "Beth Hamidrash"; then the latter could have
survived and préserved the remnant of the Jewlgh soul, And so
the solution is still found on diaspora soil. For although in
practice he regarded the life of the Talmud student as a tranéiennj
disappearing phase in Jewish life, by instinct he was attracted
to that life and saw in 1t a great light of Judaism in the Exile.

But Blallk could sing not only of the Talmud student, torch~
bearer of Jewlsh culture in Exile; he also sang the praises of
exilic Jewry as a whole, in his poem, "The Dead of the Wilderw
ness.

The Diaspora is the wilderness, and the exiled Jews are its
inhabitants. Apparently it 1s en entlirely negative picture;
the diaspora is as a desert and the Jews are deemed as deads
The "camp of corpses" is revealed to us as a nightmare vision =
the quietus given to "the glants of men that are withered and
silenced forever amidst the golden sands of the desert"; the

falth is cherished that these "dread men of might" will awake




185,

once in the course of generations and strive to shake off the
heavy yoke ffom their proud neck", although their awakenewing
is only that of exiles, a series of fleeting, transient events;
foar after the awakening,

"The stillness steals back to its place, and the desert
stays childless,"

It 18 an eternal exiles

There is no doubt that in thils poem Biallk gave the deepest
and most penetrating expression to the tragedy of Israel in
Exile ~ a tragedy endless and seemlingly insoluble. But at the
same time this poem is a hymn of exile. The "dead of the desert"
are "the most supreme apotheosis of Exile."16) oOstensibly, they
sre as dead men in his eyes, but at the same time they are glants
of life, as

"They lie on the golden desert sands; like lions 1%)
securely."

The glory and strength of antiquity still hovers over them.
It is visible and prominent in every limb of their body; and
even though the marks of thelr long~suffering are not obllterated,
yet there are signs,
"Of spears that were countless, but broken, arrows
shattered when shot from the bow,
Hurled on the rocks that are hearts, on the face of 18)
those tablets of quartz."
In the eourse of many generations, their heroism overcame all

the vicissitudes and agonies which befell them} all those who

obstructed them were broken as on a rocke. And although these

16) J. K1ausper, Yotzrim u-~Bonim, Vol.III, book I, p.42.
17) Bialik, I,259. ’ s s P

18) ibid.

a . S |
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degsert dwellers seem as dead, yet they cast a terror all around,
and when "a great limbed son of the rocks, an eagle, hooked beak
and curved clawsg, directs 1ts flinbty claws agalnst them to rend
them to bits so that it seoms as if it will soon make an end

of the dead body =«

"But the carrion cruel, on a sudden, sheaths his weapons
again with affright,
In dread of the silence majestic and the glory of 19)
. glumbering might."

And 1t flies aloft, whence 1t came, in terror of the dead, with
its mission unfulfilled. Nor is this all:

"For long yet there is trembling below, caught by the
point of the spear,
A feather that fell from the eagle in flighb, but 1ts

bearer knew not.” 20)

And when "a great speckled asp of the waste" seeks to instil
ite poison silently into the "dead" men, and it seems that with
"the hatred preserved from the‘serpent‘of Eden t111 now" ablaze

in 1ts eyes, i1t is about to do its will -~ it too starts bhack:

1T i faca
"A moment -~ the serpent winces, about &he rebnsat hls head
With fear at the quiet of kings, and the glory of
slumbering strength,
He recoils in his length to the rear, and bturning aside
8links away, 91)
Sibilant, bounding end flashing in dimless distant light?

Even the lion, king of beasts, when about to jump upon the corpses
of the dead of the desert cannot prevall against them:

"And the lion has paused there to marvel at the glory
of slumbering might." 22)

He merely emits a thunderous roar - and does nothing, but "lifts
up his feet and departs". The lion, the eagle aﬁd the serpent
T9TTHid; 260,

20 ibid.
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are symbols of Israel's sufferings and torment, which have no%
prevailed bhecause the grest strength which sustained Israel in
the exile overcame them all, Biallk portrays the Jewish people
in a state of perpetual exile, broken by isolated Messlaniec
intermissions, which are merely attempts to escape from the
conditions of exlle, from a viclous circle without beginnlng or
end. And although there 1s no doubt that the poet's inténtion
in thls remarkable poem 1s to portray the true posltion of the
people and to illustrate 1its tragedy from a national aspect,
yet at the same timgﬁboeﬁs pay&tribute to the vital force of
preservation, albelt of a miserable life, which is stored up
in the nation in its long dispsrsion.

It is Bialik's peculiar appreciation of Israel's achieve-
ments in the Diaspora, which leads to an interesting fact.
Although he 1s full of pilous revefenee and longing for past
sntiquity, that longing is epplled not to the distant, but to

the immediate past, not to the aurea aetas of history, when

Israel dwelt on the soll, the age for whose “renewnl as of old"
the Jews have prayed-throughbut the BExlile «~ but rather to the
past of the dliaspora ghetto. Klausner has correctly selzed
upon this point, but his explanation of it is not convinecing.
He writes: "Bialik, with his healthy poetic instinct, feels
that we are become so remote from the time of the kings and

prophets that it is qulte impossible for ug to grasp thelr
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aspirations and modes of 1ife,"2%)

Thls seems an improbable
cause of a strange phenomenon. Jehudah Halevi, and the poets
preceding and following his tlime, paid no heed to the recent

past even though 1t had more brightness and naturalness than the
ghetto life of a dlaspora villaée. Their poetry all hinged
around the distant past, when Israel was a vital, creative people
on lts historic soll. It may be retorted that a gulf of eight
hundred years separates Halevl and Bialik, as over this gulf'we
cannot grasp the aspirations and ways of 1life of the kings and
‘prophets" as Halevi could. But the novels of Abraham Meppu

(1808-1868) are a sufficient . .refutation of that idea.24)

The
distance of time between Mappu and Bialik is not considerd le,
and yet in his "Love of Zion" and "Guilt of Samaria", Mappu
managed to "graép the aspirations and ways of 1life of the Kings
and prophets" just as vividly as Bilalik portrayed the 1ife of the
Jewish little town, the Academy and the Talmud student. This
shows how a writer with Mappu's power of imaginative thought,

can not only penetrate into the spirit of ancient history, but can
trénspdrt his readers into the golden age, which 1s revealed to
them through his work not less vividly than Bialik's portrayal

of the recent past. The real explanation lies in Bialik's love

for the Dlaspora to which we have previously referred. Bialik

88) J. Klausner, ibid, P.Sl.
24) Je. Klausner, History of Modern Hebrew Literature (translated
by Canon H. Danby), London 1932, pp. 45-47.
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did not fight sgainst the 1life of Exile, as we shall come to see
in his "Songs of Indignation" for he was bound to the Diaspora
by very strong tles. Schnesur has correctly remarked: "Not only
does he not incite his neighbours to desert their mean iife; he
actually goes down to them, wallows in their dust and assoclates
himself with their lives. Most of his poems imply the text:

"Take me into your midst, my brethren, let us rot
unto the end until we stink." 25)

His love for the Dlaspora 1s the reason why he sometimes
falled to be convincing when he tried to sing abéut Israells
anclent historical background. ¥ven a critie like J.H. Brenner,
who always regarded Blallk as the sup eme poet of ﬁis generatlion,
when he compares Bialik's poem on the Maccabees and Bar Cochbse
with that of Tchernlchowsky, prefery Tchernichowsky's poem, finding
in it "the authentic natlonal note". ﬁor Tchernichowsky,
disciple of the new school of ambition, representative of the
"new trend", better understood the essence of historical heroism
than did Bialik, "son of the ancient narrow confines of the
Yeshivah,im’ disciple o sorrow, representative of the old treiggl'

It was not because Blallk could not "grasp" the period of
the kings and prophets that he did not portray 1t in his verse.

His imaginative range was sufficient to comprehend that anclent

period had he so desired. But, his spiritual identity with the

25) Ha-Mlklath, Vol. II, book 4, DeBl.
26) Works of Brenner I, II, pe342.
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Dlaspora impelled him to sing the wondrous song of Exile, not

only in 1ts ugly decadence but in its unique spirltual grandeur.

Lo National Poetry.

(a) POEMS OF RENASCENCE.

Amongst a people without a homeland and in exlle,
national poetry can have two forms. It can elther attack the
conditions of exlile, or it can exhort the people to revival and
liberation. The first type of poetry can disturb the pgople‘s
complacent acceptance of its evil plight, causing it to loathe
its degradation and servility. Hence it can stimulate a resur-
gence of the desire for liberation. The second type of poem
encourages the illmfatad,people, infuses 1t with the hope of
revival and transforms a dispersed rabble into a coﬁscious
nation, yearning for its redemption. As fa£7the hegation of
exile is concerned, Bialik has no peer in Israeel fér the historic
presentation of all the sufferings and pains of exilic life,

(We must except the "Exile Poetry", in which he also hymns the

brighter side of the Diagporsa). No poet since Halevi had been
such a "jackal to bewail% his people's woe." But when we come
to Bialik'!s poetry of revival, we cannot discover that in that
part of his natlional poetry, he rose to & proportional eminence,
There are, as we shall see, some, if not many, songs of renascence

in Blalik's work.,. But in them he did not reach the power which
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he revealed in his songs of wrath and rebuke., It should be
emphaslsed that if these poems were composed by anyone else,
thelr author would have achieved great repute on the strength
of them. DBut Bialik is supreme in hmé @Egg;gg&gg—g@ Hebrew
poetry and these poems add few jewels to his poetic crown,

How 1s 1t that Bilallk, who reaches prophetic helghts in hils
songs of indignation and rebuke; falls far short of those stan~
dards in his poems of redemption and revival. The root cause,
it seems, can never be-found, and the whole phenomenon defies
explanation. It may be simply thet in the nature of his poetry,
Bilalik has his failures as well as his triumphs. But it is
legitimate to emphasise an additional cause which may have been
a factor, at any rate in his earller work, in Bialik's faillure
to become a great poet of renascence., That cause is - the Bxile
itself, Blalik describes Jewigh poetry in the Hxile in these
words:

"Ror what is Israell's exiled Muse? ~ A blossom

long withered, blasted, Never will the dew 1)
Molsten its leaves."

The national poet who grew up with his people, was reared
in it%ﬁraditions, sees before him a strange history, unparalleled
in the affairs of any people. He sees a fearful, awesome picture
of a nation prolonging its life through two thousand years of
Exille. This endless dispersion clips the wings of the greatest

poet of the age, and brings him inevitably to a state of temporary

Iy BIalik I, 20a
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despalr. Instead of being a prophet 6f renascence, he becomes
a prophet of doom. He realises that not only will the song of
redemption fall to stir a people that accepts its bitter plight,
but even the song of rebuke will not have the deslred effects

"Woe to the bard whose heart i1s plerced with woe 2)
Who sings his song to hearts uncircumcised.”
While in another poem he says the same thing in more vivid

metaphor:

"Yea, if my force is spent - not mine the blame.
Your sin it is, and your transgressionts fault.
My hammer found no anvil 'neath its strokes

My hatchet struck a bark of rotted wooed." 9)

The poet feels in the depths of his heart ﬁhat he 1is
ploughing barren soil which can never yileld fruit. If the harsh
prophecy and raglng rebuke which he addressed to the people is
of no avail, of what avail wlll be the song of redemptlon and
renascence? - If the nation contrives to reconclle 1ltself with its
hopeless fate, why should he sing of any golden future? As
Biallk expressed it himself:

"Behold they glory in their 1life of shame. &)
What boots 1t now to comfort them?"

The beople has no longing for consolation or redemption; and

it is the people which influences the poet. When the "clear-eyed
youth" in the "Scroll of Fire" asks the sons of Judea, "my
brethren, know ye the song of solace and the final hope?" he

receives no answer; they know not the meaning of such a song.

oY ibid,
3) 1ibid, 169
4) ibid, 274.




And so the poet who did try to sing of redemptlon, sang but
rarely in that strain; and even the songs which did fly from

his lips had clipped wings and no lofty range. And yet they

have a speclial claim to merit. It may be that they left a

strong impression on the people not because of thelr intrinsic
merlt, but because they came from Blallk, the poet of indlgnation
who in other capacities won the wreath of poetic fame.

It is noteworthy that Bialik's first poem "To the Bird",
i3 8 poem of revival, Some see e#ternal forces at work here.5)
In my view the form and central idea are taken from Jehudah
Haleviﬁ) and the idea of the bird comes from Kalman Shulman.v)
The feact remains that liberstion was his central theme in his
earlier work, It was only later that the events of his time
and the vicissitudes of higpeople carried him to another place.
The poetyp asks the bird, on its return frém the east, about
Palestine, and his brethren there., Had the trees and shrubs
told'the bird of a future of hope and solace?

"Did they speak of consolatlon, sound the hope of
i better days =~ | 8)
When thelr frult will rustle like Lebanon?
He himself yearns for the land of the past:

"But, oki! for wings that ﬂmighﬁ fly

To where the palm and almond grow!™ 9)

Boshogarha, De Ol

See: Or Comparative Study.

In his book: Safah Berurah, p.2.
Bia}.ik, I, 2“

ibid.
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This poem is flooded with romanticlsm. it is the song of
a son who 1s exiled from hls ancestral home and yearns to know
what 1s happening in his father's house. This poem was followed
by a "People's Benediction", which is certainly a great national
hymn. The poet strengthens the peopletfs heart and demands the
closing of ranks for a campaign of revival, since there is hope
for the upbullding of the homeland;
"Not yet the rafters - but the corner-stone you laid,
be satisfied, brethren. Not in vain ye toiled.
The day wlll come when ye shall build, and paint,
And spread the varnish. Now it shall suffice
That ye have stretched the linee" 10)
- Then the whole world Wiil be astonished at Israel's work of
redemption:
Al
"The day will come when nations sstand amazed
To see the work of ‘small and wandering folk." 11)
And in his poem "A short letter", the poet exhorts his brethren
in Zion to continue the reconstruction of a desolate land. In
Exlle there 1s no creative achievement. Everything perishes
‘and no frult 1s to be seen; but in the Land of Israel,
"Stern is your labour, brethren, but reflect!
The Lord Himself enjoined on you thls toil.

. Ye sow not thorns, your effort is not vain,
Ye shall yet see great guerdon for your wor

k.nl2)
Israel is not without great vital power. Bubt the disspora,.

ie a prison, and only with the nation{s delive rance will 1t burst

its bonds and achieve wonders. The exile is protracted and holds

out no hope for Israel. The source of hope is Palestine, and

T0) ibid, 1B
11% ibid.,
12) 1bid, 27.
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the poet sees in his imagination that his hope ia on the way to
fulfilment; and he is full of falth which he 1s eager to impart
to others:

"T fain would hopes Yéa, happy they who wait.ls)
My brother, work snd suffep; far the Lordt"

AL 1ame J

The poet 1s full of hope for the realisation of Redemption.
But he knowg that there are still many who are satisfied and
easlly adaptable to a life of degrad tion, while they exsalt
themselves in an illusory happiness in the diaspora. Against
thess he speaks Iin words of thunder. They, like the men of the
wllderness, reconclle themselves to an intolerable reallty. But
they deserve no attention for it 1s thelr doom to fall by the
wayside, as the "Last Dead of the Desert":
"Deplore them not! unwept let those remein
who fell as slaves; let us pass oler the slain;
Disghionoured let them lie across the pack
They bore from out of Egypt on their back.
Sweet be thelr dresms of garlic and of leek,
Of flesh pots wide, of fatty steam and reek.
Around the last dead slave, maybe to-night,
The desert wind with desert beast shall fight,
And joyously to-morrow'!s dawning shine,
Upon the firstllings of a mighty line,

Upon a generation who shall brook
The swn's full splendour with an upward loo

i 114)
Then the poet sees a movement of revival amongst those who had
seemed llke the dead of the wildernesss. On the convening by
Dre Herzl of the IFirst Zionlst Congress and the growth of a

political movement in Israel with the aim of restoring a nationsl

15) 1ibid, 29,
14) ivid, 44.
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home ~ a cry of hope was heard in Biallik's poetry. The poet
recognises that the advent of this political awakening is a sign
that the people is leslng patience with the long term of exiles
He is aware that this assembly of the people will bring no
tidings of Jjoy and salvation, bubt only of lamentations and
weeplng. Itdbs not matter for all these tears will be gathered
into one huge vessel and the result will be an increase of falth,
an intensification of effort and the confirmation of the national
hope

"Redemption fails, but our redeemer liveth,

To come with that great hour for which we yearn.

The last on earth shall then discern 15)

You - pioneers of our return.,"
The poet encourages the emissaries of Israel and assures them of
an sblding place in the national memory of thelr people. It
will always be remembered that they laild the corner~stone of the
Hebrew homeland. He turns not only to the leaders of Israel,
but to the masses of the people as a whole. He demands the
mobilisation of the people on behalf of the national taskes

"Help} helpl! - the people summons gll its sons,

Ask not with what to help! ~ With what we havel

Agk not with whom -~ with all whose soul inspires

thelr succour; all whose hearts do bleed

At Israel's grilef. Let all be gathered inl

Let none be sundered. Grace be shown to all

That offer sacrifilce and pledge thelr Htroth.
In hour of danger search not overmucht™ 16)

15) ibid; 56.
16) ibid, 82.




197,

And, in his great poem "The Dead of the Desert", Blalik
calls for redempbion and liberatlon. The dead of the desert,
men of ebernal exile, sometimes awake from thelr Jong sleep and
yearn for resurrection. The alluslon 1s to the Messianic move-
ments in Jewish history, whilch arose at various times through the
Exile., The exiled Jews wish to cash off the yoke of bondage and
long for national redemption. They proclalms

"Warriors are wel
Last in the era of bondage,
The first to be free.
'Tig alone our strong hand
That has ripped from the pride of our neck,
The weighty yoke band." 17)

The Messianic movements in Israel had the semblance of a
revolt against Gods The people's patience 1s at an end and
its uncontrollable desire for redemption breaks down all barriers,
According to Talmudic tradition, the hosts of Bar-Cochba were
sufficiently strong to prevail and win victory agalnst the Roman
Emplre. When they went forth to battle they used not to call to
God for helps. The leader would proclgim his ability to win by
his own efforts. That is the temper which Bialik portrays and
he goes even further, The nationts stréng desire for freedom

causes 1t, in Messianic eras, to boast that it has no need of

Divine 8ld to secure its freedom, but is able to win redemption

in God's despite.lg)

17)  1bid, 263.

18) We have had occasion to remark that this 1is no atheism or !
irreligion. The revolt against Heaven itself involves Faltha|
A sure proof of this is the fate overtaking the recltless '
climbers"who warred with God". (Bialik I, 265.)
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"tGainst the ire of the Heavens in wrath

We'll advance, through the storm!

We are here, to advancel

If th'Almighty denies us His hand

And His Ark will not move from its place,

Let's go forward without it, on chancel" 19)
This is a song of rebellion calculated to raise_thé peoplels
gpirit, to fortify its resolution for liberatlion. DBut the end
of the poem clips the wings of rebellion. The tempest of revolb
is abated; the temporary storm does not lead to victory.

mlhils concluéion is symbolic of Bialik'!s poetry of

renascence. It serves to rewind us that his poems of revival
are not only poetically inferior to his poetry of rage, but
that they also lack a full belief in the national destlny and
" redemptlon., Perhaps 1t 1s the weakness of this faith which
caugses the laxity and tenuousness of the poems, which are often
redolent more of journallstic propaganda than of true, original
inspiration. At the beginning of his poetic work, Bialik is
exposed to the influence of the Haskalah movement on the one
hand, and to the "Love of Zion" - particularly Aha# Ha'am's school-
on‘the other, while the lmpression of a new renascence is strongly
engraven on his poetfy. In hls first poan there 1ls a sorry
attempt to synthesize the aims of Haskalah, represented pre-
eminently by J.L. Gordon, with the "revival" poetry of his

predecessors - Dolitzky, Shapire and Mane. 'Hence his poems in

this category are the product of external influences and do not

19) Bilalik, I, 264.
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bear the stamp of originality. The same thing happened later.
When the polltical Zionlst movement arocse in the days of Herzl,
Biallk again get about writing national poetry. These poems,
too, are weak Iin comparison with his real poetic talent ~ and
fail to give a full expression to fhe spirit & national resur~
gence at the time. In that respect they are surpassed by the
poems of Dolitzky, Shaplira and Mgne. We must bear in mind too
that Bialik'g poetic inspiration was immeasurably grester than
thelrs and that in their days only the first signs of national
activity had appeared whereas in Bialik's time there arose an
organised movement to work for national redemption, and the
Zionlst movement soon became the most considersble popular
movement in Jewlsh life. Yet even when the people was agitated,
end responsive to the call of liberation, the poet himself gave
no complete expression to the popular enthusiasms. Bialik's
first visit to Palestine found no echo in his poetry. The
Jewish ghetto village gave him more poetlc material then the new
colonies of Palestine. And even when the creation of a Natlonal
Home in Palestine began with the Balfour Declaration, these
events left no impression 1n.his poetrya.

On the death of J.L, Gordon, Biallk wrote an ode in his
memory - in which he says:

"Bou were a jackal to bewaill our woe - o
Oh, who will be the harp to sing our joys?" 0)

And J.H. Brennerzl) comments that the allusion is to Biglik

20)  Pardes (€d. Rabnlitzky), II, pe249.
21) Beshaah Zo, II, DPeDa
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himself, who was to be the harp of songe. But his hopeswere not
realised in himself. His power too was greatest as the "jackal®
and he remained pre-eminently the ﬁﬁgg'of Exile. His sbngs of
renascence are few 1in number and give no complete echo of the
emotlons and aspirations of his time. Insofar:as.Blallk did
contribute to the development of a national impulse, he did so

in his songs of Rebuke which stirred the people's longing for

escape and freedom,

(b) POEMS OF INDIGNATION AND REBUKE.
It was in this sphere of his work that Bislik won

his crowning fame as the Jewlsh National poet. ‘If there 1is
any point of comparison between him and the ancient prophets;'ﬁ
it 1s chlefly in these poems.

We have already remarked, when discussing Bialik's "Exile
Poetry", that Jewish literature had never known poetry so full
of frenzy and protest as these poems of Bialik. The diffe rence
between thils part of his poetry and that of the prophets resolves
itself chiefly into a different attitude to the justlice of
Divine decrees. The prophets and medlaeval poets (of the Spanish
period) often expressed grievance and protest against God; but
they always concluded with a justification of Hlis deeds. But
Blalik does not fear even to protest against the Father in Heaven,
and.goes to all lengths in attacking the injustice suffered by

his people. His posetry of indignation never leads to justifica-
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tion of the Deilty; although no one knew better than he that
the traditional prophetic injunction to live stolcally had been
eccepted as axiomatic in the history of the people. The nation
was acoustomed to no#l its head in consent after each new wave
of trouble; they called this "martyrdom". Bialik rebels against
this tendency, which he regards less as a "sanctification of
the Divine Ngme" than as a profenation of God's majestya
Oppression and agony must have a 1limit like everything else.
A real vindication of God must be expressed not in the people's
slavery nor in its degradation, but rather in its liberation and
renascence.

"My wenderings have no end; no hallowed cause;

God'!s shadow flees, His spirit is removed =

My tears are vaill, my supplication noughbe..e.

Bow down and bear the yokel For what « for whom?

Whet profits all my woe; who wants my sacrifice?

Nay =~ grant me freedom and I'll magnify 1

My neme, my actions . Then I'1ll build my ruins.” )

In olden times the people almost cherished its woes. With
simple resignation it bared its throat to meet the slaughberer's
knife, But now it is tired ofid¢ suffering and haes despaired of
mercy. Throughout a long Exile it knew only how to lament.

In teaws and prayers it found a temporary heaiing and satlsfaction

But that is no 1onger.its mood s

1) Biallk I, 28,
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"Weary am I, my Lord, of fruitless tears
Which nought avall; and weary too of wowrds
That mourn for this our everlasting bane, 2)
And wail for what a thousand years have wailed."
Prom grievance and complaint, it 1s a short cut to open and
vigorous accusation:
"The heavens mute remain;

Knowlng the grievous vasiness of their sin
They bear theilr guilt in silence.”

5)

The poet utters his stern prophecy 1n the "City of Slaughter"
when he beholds the dreadful assaults which had been maede against
his brethren, and his heart ls smitten at the sight of the dread
and gruesome scenes., He demands an answer for the horrible
massacre - and gets none from Heaven. The Divine Spirit is

silent, as though ashamed:

"Her head enwrapped in clouds, my old Shechinah 4)
Shall sit for evermore and weep for shame."

When he sees his brethren accepting God's judgment, he
denounces what he regards as a criminal attitude, and the poet's
anger waxes so strong that he even puts his own protest into
the mouth of God.. God declares that Israells woes are not
ﬂﬁé&m Just portion, and are therefore to be &toned not by
supplication, but by an indictment of the wrong done to Israel
from time lmmemorlal. This indictment must havipower to stir the
heavens and to shake the Holy Throne:

"Whet will they? Why stretch out their hands to Me?
Has none a £ist? And where!s a thunderbolt
To take revenge for all the generations,

To blast the world, and tear the heawens asunder,
And wreck the universe, My throne of glorye?" 5)

2] In his poem, "Thoughts of Night" (original form),
3) Bialik I, 141, o
4) 1bid, 271, . 5) 1ibia, 272.
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With this trenchant protest, full of the bitterness of attack,
there yet appears a strong falth in the God of Israel. The
poet recognises that he has not merely Someone to whom to protest
(itself an implled recognition of God's Sovereignity), but he
algo evinces a firm confidence in Igrael's God, a confidence
which he expresses by placing the confession of injustice in God's
own lips. Hence, even if this poetry of indlignation is different
from all that precededit 1n Jewish literature, yet a Jewish faith
permeates it throughout. Thg@oet who calls on Heaven to pity
him for not having found a wey to God, does not hesitate to
say that Heaven 1s consclous of a grievous sin which is still
unatoned. The poet who sees the Schechinah hiding her face in
shame ("The City of Blaughter"), not only believes in the
existence and sovereignity & God, but also believes that the
God of Israel partekes of His people!s sorrow, and will take
vengeance on Israelt!s persecutors:

"And the God of vengeance, wounded to the heart,

Will rise with a shout -~ go forth with His great
sword," :

6)

wall g W,
From the ﬁﬁmy to the rebuke! The "fumwy" 1s a trenchant protest
agalnst Providence; the rebuke is a harsh denunciation of Israel,.
The poet's frenzy, poured forth like molten lave, sends its
flames against Heaven as well, There 13 Injustice and perversion |

in the world -~ mrnd he demands the reckoning from the Almighty

Ruler, DBut, together with this consclousness of injustice,

6) ibid, 152.
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he casts heavy blame on Israel too., For in Isrsel he sees one
reason for the persistence of this Injustice - as the propheté
saw it. While thelr indictment was for socilal and rellgious
errors, Bialik's is for national shortcomingse The prophets
showed that because Igrael failed to keep the Law and command-
ments, evil days come upon them. Biallk proves that sorrows came
on the peopile on account of its natlonal lneptitude and because
it resigned itselfl to the degraded 1life of Ixile. In that sense,
Bialik's songs of rebuke contain a justification of God arising
less from Heavenly justice than from Igrael's fault.

In his "songs of rebuke", Bialik revealed all the nation'sg
plague~spots. Exile had done havoe not only to the body but
to the soul of Israel. The slavery of exile had become an
accepted state, to which the nation was reconciled. Even when
a movement of liberation appeared, the people did not regpond
as it shoul&%ﬁﬁ%ﬁe national Iinstinct had become faint in the
wear and bear of exile ~ and there was no stimilus except
suffering. Perhaps wlth the intenaification of suffering a
keener national instinet will emerge;

"Never will these awake, except that the sourge
awake thems; 7)

Never will these arise unless ruin rouse them,"

but in fact, the poet even doubts the efficacy of suffering

7) 4ibld, b53.
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] It b him
to restore Israel's splirit. Ismesk appears, lwlviwcepew, bme
kavl . m Tyraef,
though nothing will We @f any effect -~ and he concludes the
same poem with the questlion:
il
" Poen slwdkd the dead arise?uithe dead awaken and
tremble?"

8)

The Kishineff pogrom (1903) confirms his belief in the nation's
ruin; and the poet styles himself "the prophet of doom"., His
rebuke becomes more angry and foreboding, mingled with deep

sadness and despairs~

"And speak the curse that God puts in thy mouth,
.Let not thy lips know fear;

Thy words may be as bitter as death -« yea, death
itself: we'll know and hear

e 2 8 2 0 e T T e T LS TI IO ERE

Unclose thy lips, O prophet of last things

And hast thou words, then speakl

Though bitter they shall be as death itself,

No matter - only speak!} 9)
And "the prophet of last things" spoke the dread speech in
his poem "The City of Slaughter". Having portrayed the terrors
of the pogrom and accused God and Nature and all Mankind - hse
directs hls deepest anger against Israel, It is a rebuke which
Jewish literature had not known since the prophets., The poet
gees before him a pogronm - murders and bubtcheries, eyes pierced
@k end bellies slit, children torn to blts and women defiled.
And on the other hand he sees not the slightest indignation from

the victime themselves. On the contrary -~ the men of Israel,

8) ibid.
9) ibid, 141,
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young end able-bodie d, fled and hid, - "fled as micé flee, and
hid as bugs hide'y thinking only of themselves and nol becoming
maddened with righteous anger.lo)

There is not merely the catastrophe of men,'women and
children butchered for no faults He is concerned with the
greater shame that even after this terrifying pogrom, the people
"did not arlse to avenge their humiliation and to let forth a

cry which was bound to shake the clvilised world:

"The shame is very great, and great the angulsh,
And which is greater, say thou, son of manl

11)
In the poet's eyes, the shame 1s greater, as he contemplates the
putrefaction and degeneracy which have eaten so deep into the
body of the p;ople, that even such a massacre does not serve as
a8 stimulus for revival and renascence.

"Thus walls a people only that is lost,

Whese soul is dust and ashes, and their heart

A scorched deserteeseeess.” i2)

They continue to pray ~but thelr prayer is no virtue.

It was thus that thelr predecessors prayed and so will thelr
successors pray. Their prayers and tears do not win the poef's
sympathy. Their "disaster" is indeed terrible and stirs the
heart to its depthé, but thé_poet 1sfdutywbound to be severe

and not to add his tear to theirs. For such tears only

inerease their humiliation:

10) ibid, 269.
11) ibid, 271-2.
12) 4ibid, 274.
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"I will betruel to thee -~ very cruel,
.For thou shalt have no single tear to shed,
And should a cry arise in thee - I'1ll choke it
Between thy teeth 1f need be, I willl choke it; _.
I will not have thee mourn as do the others." 13)
This "eruelty" passes into bitter scoffing. For 1t appears
that despite his anger and harshness, he would fain pity these
unhappy wretches and even shed a tear of consolation for them.
But nol! They deserve neither anger nor consolation.
"Too poor are they to merit any anger,
Too desperate for pity - 1et them be
And go Theilr WAY secosssoe 14)

But the rebuking poet cannot leave them - for they are of
his own people. He persists in his rebuke and one of his
chief denunciations is that the Jewlsh people robs itself of ite
best sons. Igrael has produced great men, th have played
a conslderable part in the bullding of humen society. They
have had a large share in culture, commerce, literature, poetry,
philosophy and all the branches of sclience and art. But what
have these achlievements done for thelr own people? Not only
does Israel recelve no gratltude from the peoples of the world,

but their sorrow actually increase:

"#nd you shall bulld them Pithom, aye, and Rameses,
" With living bricks = your own children." 15)

The nation that produces such eminent sons 1a itself

bereaved of them, and becomes void of cultural achlievement:

13) ibid, 273.
14) ibidy 274,
15) ibid, 148,
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"While thus ye shall have spurned your best ones from
. you,

One after another, you shall sit bereaved,

Your tent despoled, all beauty fled your~dwelling16)
A dread and desolation to be seen.

The nation resigns itself to its degraded plight, stirred by
no impulse for liberation and renewal. It accepbs its sufferings
complacently and with apparent calm, If, sometimes, despite
oppression and terrorism, it yields great men who might have
become 1ts leaders and guldes, they gradually desert their people
and become allen to theme. His song is therefore not of indigna-
tion and rebuke alone. It is a cry of weakness and despair.
Bialikt!'s rebuke ls not reserved for his own people. It is

directed against the other nations as well. In his poem "On
the Slaughter", where he Eurns to the executlioner and offers his
neck for the death-blow, to be beheaded as a dog, he is still
mindfull that the blood of innocent people has been shed, and
can never be explated. IHe has no desire for swift and reckless
revengeifor that would be an insufficient and incomplete answer.
Bialik is eager for a different kind of revenge ~ which will
surely come:

"Cursed be the man who says: "Vengeance!"

.Bueh vengeance for & baby's blood

The devlil never yet devised.

The blood will plerce the abyss,

To the gloomy depths the blood will worm it'a way,

Eat away in darkness, gnaw upon the earth's
Foundations in decay,." 17)

16) 1bid.
17) ibid, 124.
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His great poem "The City of Sl&ughtér“ describing the horrors
of Kischineff, is principally a rebuké to Israel; but it also
fixes the ineffaceable mark of Cain on the forehead of the
instigators of the pogrom and of all Europe which Wégg%ﬁ before
the warm blood of the victims, anduls silent,

Bialik'!s poetry of indignation and rebuke has three elements:
a) Indignation against the God of Israel in which the poet
denounces injustice on the part of Providence andpleads for
human Right4 b) Rebuke of Igrael. Unlimited anger and rage is
contained ih this rebuke which is expressed with a prohhetic
force. It is a didactic and constructive rebulte, teaching the
reader to recognlise the actual positlon and to rebel against it.
It is a cry of revolt -~ a fight against a wretched existence,
a rebelllon against an exile that is without end or purpose.
But the conclusion of this rebuke is in utter despair: the people
1s so decadent that 1t does not even merit rebuke. This poetry
has ghote of harshness and of contempt for men who have lost
their national instinct and allowed their national perception
to become blurred; and c) Rébuke of other nations. . Admilttedly,, .
Israel has sinned grievously, and God has not shown His expected
gracl ousness. But what has that to do with the Gentiles?
Butchery, plunder, looting and savagery was the treatment reserved
by the peoples for Israel. Is there to be no expiation? They

wllli always bear the mark of Cain to remind them of thelr crimes.
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This powerful theme constitutes Bialik's"poetry of

" indignation and rebuke". He not only reproves his own people,
but unfolds a stern prophecy to the other nations, as did the
prophets of old.

Bialik's postry of indignation and rebuke, with its stréng
prophetic echo, is the chief factor in his fame as the natlonal
poete Thefggtion forgave the rebuke, for it realised that it
came from a patriot weeping for hls people's woe. This denun-—
ciation, despite itg despairing conclusion, succeeded, by dint
of its great prophetic force, in introcducing the spirlt of
life into the dry bones, of which the poet himself despalred.
With all its harshness and contempt it was a healling draught
to the Jewish people. The nation was really roused by this
prodligious denunciation and begen to feel that there was much
truth in this stern prophecy, whose motive was not so much
deapalr as the quality whlch sustained the ancilent prophets -~ the
will to live and powerful resolve to achieve freedom and redemp—

tion.

De Poetry of the Individual.

————.

In Bialik's poetry, the individval element becomes complete-
ly fused with the national element. The inter-connection of

private sorrow with the agony of the people ls one of the dilstinc®
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ive features ofhis poetry. This quality 1is especially prominent
in his esarly work. But, gradually, the personal ﬁgg&g sepafated
itself from the nationsl emwotion and became a poetic feature
in its own right. Moreover, this individual poetry eventually
becsme the domlnant element éf his work.
The reason lis that Bialik arrived &t a sort of despair
about the future of the people on whom he ﬁiﬁgﬁg his poetry
of rebuke., His belief that his poetry would do its work and
have 1ts effect became weaker ~ and he lapsed into individual
reflection., Let 1t be remembered, however, that the scepticlam
of his later work was discernible earlier on. This can be seen
from his poem "My sigh have I scattered"l) and from these lines
of "Seer, Go and Flee":
"Yea, if my force is spent = not mine the blame.
Your sin it is, and your transgression's fault.
My hammer found no anvil 'neath its stroke;
My hatchet struck a bark of rotted wood," 2)
At the end of the poem heo ssems Lo resign himself to his
lot. He has fulfilled his mission, and if it was in vain - he

will rebturn whence he came. Of hls people he despairs,

"Ye are rotten and crumbled; and to-morrow 3)
the tempest whll bear you all away." ©

But this is merely on the smw face. Actually though his

despair incresses, he cannot escape from the agony of his people.

1) Bialik I, 108.
2) 1ibid, 1l68.
5) ibide.
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On his return from his visit to Palestine (1909) which made no
great Impresslion upon him, he was even more depressed. He writes:

"My fruit 1s fallen; what now do I care
For this my trunk ~ for this my branch?" 4)

The conflict is still felt, despite his evident despsair.
In place of his previous “song of rage", there comes reconciliatio
with tragic Fate. But he knows that there is no peace, that he
" will always feel his peoplels pain. |

"Alone I struggle in the dark expanse, 5)
And break my head against the flinty wall."

But the end 1s hopelessness:
"Once more the Spring will bloom, and I alone
will hang upon my trese,

A poor, bald twig wlthout bud or flower,
Fruitless and leaflessg."

6)

His Muse brings an offering in a cycle of individuaslistic
poems. He sings no longer of exile and its agony, of redemption
or liberation. These new poems are agbout himself, his own
sufferings and his own activity as a man. Hence these poems
serve a8 a kind of epitome and resume of the poettls own character.

In his poem "When I am Dead",v) he calls upon his future
mourners to ramember that his haép of poetry did not express all
his innermost feelings, his secrets and his mysteries. One thing
wasg never expressed: "Hig song of Life was rent." 4And it is
gad that the one unknown secret has vanished forever. Perhaps

that secret could have heralded redemption; perhaps 1t could

have effected more than all his other poetry.

4) 1bid, 175,
ibid

8) ihigd 135. ’
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Ali hiﬁ days he prayed to God to reveal that secret. He
performed hls work with diligence., He accepted small things
and did not aspire too high. When the big things came, he
accepted them with genuine surprise. But God had given just
what he did not demand, and withheld what he desired.

"What he craved not he recelved, and the one thing
N foll unto bis log.t oo 8)
ever fe .

He prayed for his heart's desire - and died in the middle
of his prayer. He then justifies God's action. After all -~
who ig he? Under the title "Who and what am I?" he writes a
remarkable poem. The Divine blessing has delayed in coming .
to him, and he resigns himself to his bitter Ffate. "Nothing
will I ask, nor try, nor seelk,"9)

He seeks just one stone, his soul 1s dumb and mute as the
stone.

"No dream or vision, memory or hope.
Of yesterday or morrow call me thencel

Let all congeal around me; sllence long
Engulf me, undisturbed by any sound or echo.

210)

Here is silent submission and justification of God -~ but no
self-deprecation., His strength does not suffice to utter the
great speech, to reveal the eternal secret; but hls emotions,
hig indescribable torment, his agonies and sorrows-~ these let no

man desplse. The succeeding poet may surpass him, and his

1ife may be more felicitous, but when he has drunk from Bialik's

8) " 1bid; 170,
9) ibid, 173.
10) ibid.
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cup of venom, he will be unable to desplse his adirlevement.
This will be some recompense for his life of anguish.

The poet who spent his life proclalming his people's woe,
chastening and reproving ,saw that the great word of redemption
had failed him and began to envy the silent ones("the humble
folk") of the world, whose greatness was that they never profaned |
their hallowed lips or spoke words frultlessly, keeping them
always locked up within:e

"Your spirit's pride lles hidden in your bress,
Like gems that sink into the Oceant's bed;

Your virtues, as the berries of the wood,

Shall flourish in the wsom of the Shades.

Your heart - a holy Temple, and your lips

the gates that guard its inmost sanctuary.
Princes are ye -~ and know not; lords of spirit,
The architects of silence in due time 11
And priests of godly quietude and calm." )

These are they whom the poet envies - men who by their
very exlstence scatter purity and radiance through the world.
They are not hailed as heroes or prophets; thelr greatness
is hldden within them:

"Your 1life is your choice handiwork and pride,

Your very being glorious in itself; 12
Ye guardians of God's image in the world." )

These men are destined for eternlty. Untlil the end of
days they will have an lmmemorial fame. In every generation
they will live again.

Bialik contemplates his own loneliness. Will he have any re-

membrance in years to come? Will 1t be his evil fortune to "die
while still alive, leaving no remnant or impression of himself.lz)
11; ibid, 176

12 ibid.

13) 1bida, 171.
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Thus we see Bialik approaching pure "human" poetry. It
is a universalistic poetry approximaté&g to religlous meditation.
Bialik was, in all his poetry, close to God. Even when he pleaded
his people's cause, the Divine name was always in his mouth.
Bot now in his lyrical mood, when he makes his own reckoning,
this affinity becomes still more prominente.
The prophet is full of despailr, and in his "declining day".
Iiven at this eleventh hour his prayer is to be restorped, albelt
for a little time, to the innocence of childhood. Samson, the
blind hero, prayed to God before his death ("Remember me, and
strengthen me only this oncel" and demanded vengeance upon hils
Philistine enemies. So Bialilk prays, not for vengeance, but for
the momentary restoration of the joys of childhood.
"Would that God's grace would shine on me again
That in my evenlng, - once - 28 in a dream -
Just once, for then contentment would be mine -
The prlstine vision of my childish years
Might be repeated with their preclous joys,
And my life's Dawn would sweetly, as of old, 14)
Be wafted ofver me"....c.iveeaes
This 1s his last request from God. But he knows that he has
strayed far from God's paths; he confesses thls and expresses the
belief that God willkforgive him and fulfil hils request.lb)
But the poet, though near to God, never dealt in metaphysical

)16)

ideas. In one poem ("He peeped and died" , however, he treats

a mystical subject. This was not because the subject was at all

clear to him. He only deals with it to show that it should not be

14) ibid, 181.
15) ibid, 183.
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dealt with. Anyone who poses the question "what is above and

what is beneath, what is in front and what is behind" ~17)
destined tolreap no frult of his inquiries. Divinity 1s a thing
above human comprehension or perception, and such searchings are
in vaine. He errs who believes that he can glance within and
penetrate God!'s hebitation. The inquirer will come to the '“hres-
hold of nothingness." All that the poet asks is nearness to Gods

"0 God, Thy breath hath passed across my face ~
And burnt me sore." 18)

The poet as a member of humen society, seeks nearness to the
Creator and an approach to Him. He prays and says:

"How shall I come unto holiness andhow shall my 19)
prayer be pure?"

Bialik's poetry of the Individual, which went through many
perlods of transitlon, beginning with a self-deprecation which
ignored his own poetic eminence, is easlily understandsble. There
are two aspects of thils poetry. On the one hand it can be
explained as a negative phase -~ an effort to escape. The poet
reproves, chastens and castigates his people to stir them on to
o, des tined future - and finally he himself seems to desert their
battlefield. From the national polnt of view this is certainly
a negative factor; but from a general standpolnt of universallsm,

it is precisely the opposite. The poet, who scaled the peaks

I7) Hagigah (Mishnah) II,l.
18) 1ibid, 186,
19) ibid.
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of his art, looks down and sees that his toll is vein. It 1s
true that he attributes the blame to the people for whom he sang,
and of whose future he despairs. But, at the same time, there
is another fear at the bottom of his heart. He begins to despalr
of himself. His own tempestuous force is abated. It seems
to him that the genulne, liberating poetry which he required
and craved has not been vouchsafed to him,. This is the source
of his discontent and despair seeps in more and more deeply,
until he comes to admire the “humble folk" whose greatness is
in their silence. This 1s the background of his ruminations
about the limitations of Man's power and asplration, and about
his desire to draw near and cleave to God.

Bialik!s “poetry of the individual’, which at first grew out
of national poetry, eventually becomes general and universatistic.
It could be the work of a great poet of any nation, and perhaps

that is where its value chiefly lies.

B« Summarys
After a detailed analysls of Bialik's poetry into 1ts
categories, a general survey becomes more possible. An effort has
been made, as with Halevits poetry, to estimate both theﬂlight
and the shade of his work. The purpose was, first and foremost,
to estimate Bialik'!s poetic merit and to test the accuracy of

the common judgment that Bialik is Israelt!s greatest modern poete
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We have Been that with its paver of expression, its weslth
variety and cultured nobllity, his language is itself a wérk
of art. His unlimited knowledge of Hebrew, in all the phases '
of 1ts development, and his perfect command of i, enabled his
poetry to attain a very high level from a purely llterary
point of view.

Genuilneness and originality are marked in most of his
poetic work, which is however sometimes spoiled by the conditions
and environment of the Diasporas In his Nature poetry, we saw
that hls spontaneity, perception, and clarity of perspective were
gsometlimes marred by the lads of normal, national experience.
But his lImaginative power usually contrived to master the handi-
bap. His description of the Russian winbter reveals a keen
observation of Nature, while his poem "The Cornfield" is attuned
to a national motif, Palestinian nature was remote from him,
but he had a sentimental attachment to ite He lamented
Israel's divorcement f£ram Nafure and the llfe off the soil
and when he recalled his brethren returnirg to Nature in their
own land,; he felt some consolatlon. His Nature Poetry as it
stands is an important part in his poetry, and his literary
power produced majestic nature poems, even though his circumstan-—
ces gave rise to certaln defects,.

His greatest Love Poetry is comtained in the "Scroll of Fire"

which is a genuinely natural love-~song. The rest of his love
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poems lack the typical Jewish concept of love -~ a concept

born in ancient Palestine and carried on to the Spanish period;
His was a Jewigh love-song born of the Exile and exilic lifes
It was not earthly-sensusl love, but splritual-celesgtial love,
Here too, in the poetry of his emotions, his poetic technique
came to his aid, enabling him to write sugh a strong and turbu-
lent love~poem as the "Scroll of Fire",

His Exilic Poetry 1ls national in so far as it attacks the
Exile., It 1is otherwise when 1t portrays the brighter side of
Diaspora 1ife and extols its spirituality. Thls too comes from
a patrlotic urge, a reverence for the people's achievements in
the Diaspora, and an appreclation of the national tragedy. But
'it is not national poetry, in the sense of an aspiration to
be liberated and reawakened to a full national 1life. Bialik's
postry contains complementary positive and negative phases,
When he attecks the Exile his poetry has a positive national
effect; and even when he praises the Exile, if ig not for it~
gelf that he praises it. Although his poetry of indignation
rlses to the heights of a national prophecy, some of Biallk's
Exile Poetry becomes exilic in quality. It is undeniable that
even In the torments of Exlle, there are rays of light which

revea; the perpetuation of Israel's strength, at least in the
spiritual sense. Isracl's age~long pegﬁistence is not a
rationally explicable phenomenons The fact remains: the

persistence of a people through many generations amidst alarming
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terrors and oppression from all sides, - is a thing which merits
appreciation. But a nationél poet in the Diaspora, who regards
himself as a guide and leader, would have to be oblivious of that.
To emphasise the positive aspects of Exile 1s to weaken the.
nation's embition for liberation., Hence a national poet, even

- if he seeé these aspects of the diaspora, would not demonatrate
them., For him there can be only one slogan -~ liberation, This
slogan he can only popularise by a constant emphasis of the nega-—
tive aspects of the Exlle, accompanied by assi@uous stress on

the song of redempfion. Bialik's love of the spiritual values '
generated during the lixile compels him to sing the song ofﬁéalgzg;
For all the beauty and exaltatlon of this Poetry in itself, it
cannot be regarded as national poebtry. Its importance lies in

the fact that it serves as a lofty expression of Israel's mood

in exile, of the love of learning and the reverence for the
peoplels spiritual values, which enabled Israsel to persist in

the long exillic period, Bialik wrote the Song of Songs of
exiled Jewry and 1its spiritual heritage, as well as Wafning the
people lest this cultural stronghold be lsid waste.

Biallk's National Poetry, as has been remarked, has two
aspects: the denunciatlon of exlile and the song of renascences
It is iIn the full presentation of the”negation'of Exile” that his
national poetry has its chief importance. Bilalik was able to be

the "jackal to bewall the people's woe" in a way equal or even

superior to Jehudah Halevi. For Bialik not only bewailed Israeltls
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woe, bulb also demanded justlce from thelr oppressors. He even
made demands to Heaven and claimed eternal justlce from the
Divine tribunal. "+ His prophecy against the nation is also
national poetry in the highest sense. When the peoplets
resignation is disturbed, and the 1life of Galuth becomes hate-
ful to it, the aspiration to a full national 1life arises. 1t 1is
here that denunciation plays a posltive rolee DBut apart from
portraying the degradation of Galuth, the poet must sketch.the
new life awalting the people in their homeland wheneé they were
exileds He must sing the song of renascence, or, in the words
of Halevl, he must be his people's “harp". Bialik did not
fulfil this functione He wrote a group of renascence poems,
although.they were few in number. They have thelr points of
beauty; but in comparison with the songs of rebuke, their merit
is not considsrable.‘ The reason for this weakness lies in the
poetls own nature; but In a sence the IExlle itsell is responsibig
as its conditions deny the poet any possibility of freely
sounding a csll for liberation. The national poet like the
anclent prophet, rebukes, chastens, and then augurs consolation
and redemption. Bialik, in the conditions of the BExile, could
only be the preacher and rebuker, but could never become a poet
of congolation, His prophecy, kept within him like hidden fire,
Wasllet loose; but the expected segqguel of good tidings did not
follows Instead, he lapses into despailr and writes his indivi-

dual poetry. Like the "elear-eyes youth" in the "Secroll of Pire"
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he"is silenjywith all the world in his great personal sorrow".
His poetry becomes individualistic - the.song of a man as 8 |
human belng. As the reckonlng and epitome of his way of life,
his poetry becomes universallistic, and in effect, almoat religicuaj
But . the ﬁain stress ¥ not to be laid on this poetry any
more than 1t is to be laid on his Love and Nature poetry. His

poetic grestness is derived from his Songs of Exile and Bongs of

Indignation and Rebuke. This poetry with its powerful prophetic
force, was a draught of life to the exiled people. Thqfrecognisad;
that together with the rebuke and harshness of his poetry, there
went a prophetic moral, an irresistible will, and an overwhelming |
sympathy for the national renascence. The language of these

poems falling little short of the power and grace reached by the

anclent prophets, set the seal upon this recognlised supremacy.

His powerful rebuke, his vigorous technigue, and his vivid languge
all combined to proclalm Bialik, not indeed as the poet of
penascence - but as the greatest of Jewlsh national poets in

modern times,.
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V. B8hort Stories.

Bialik's poetic talent is immeasurably superlor Lo his
qualities as a story-writer. But even in prose~writing his
talent passed through various stages qf evolution unﬁil it
reached a very high level; andﬁbame to be one of the foremost
prose~wrilters of modern Hebrew literature. At the same time,
unlike Mendele Mocher~Sepharim, he was not a ploneer in this
field. He did exert an Influence, not as the founder of a s&hool |
of his own but as a distinguished disclple of Mendele's school =
a disciple who often emulated the creative reallsm of his master, |
without ever becoming an originator in that form of literature.

This was not because he falled to comprehend Jewish life
in its fulness, as his master succeeded in comprehending it
Nor wag it solely because the scope of Jewish 1life in his narra-
tive work ls limited, just as the number of his stories 1is small.;
The chief point of interest is that despite the realism and
movement of his stories ~ qualitles which he had in common with
Mendeles they never attained the heights of his poetic achieve~
ment. In none of his narrative works (with the possible excep-

tion of ®After-growth" - p’20 ) did he win the place in Hebrew

literature which he attained in poetry. As a poet he 1ls in a
class by himgelf, with no mival. As a story-writer, without

reaching that supremacy, he is still amongst the most eminenta.
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What 1s the eiplanation of this gulf between Bialik'!s
poetry and prose, which appeaf as two separate entities, as though
some fixed and permanent barrier stands between them? There is
8 viewl) that "Bialik is by nature a poet of eastern temperament,
and in his prose he strives to be "northern", and therein he is
false to his own nature."  This analysis does not stand up to
criticisms In hls poetry, for instance, he distinguishes himself
particularly in his "Winter Songs", describing the full beauty
of a Russian winter. It seems that the true answer is that al-
though Bialik felt the kinship between his poetry and prose,
he actually tried to keep them apart as two separate entltiesa
His natural strength was in lyrlcism and the portrayal of emotion,
and on being dravwvn to another fileld of activity, he failed to
attain in epic creation the helghts which he reached as a lyricistyq
Of poetic forms he ls a master, but in his storles his movement
is laboured and his scope restricted., "In meny, though not all
his stories, he spparently strives to obliterate any lines of

poetry."z)

It was the effort to liberate himself from poetry
which deniled him freedom of movement in his stories. This is .
the root of their faults and thelr deflciencies. DButbt since

his poetic strength was conslderable, and realism plays a great
part, even in his poetry, it is not surprising that he also

managed to achieve aj creditable record in the fleld of prose=

writing. Bven though his first steps in this direction were

1) J. Rabinowitz, Be'shaah Zo, II, 49,
2) J. Flchmann, Mosnaim, Vol.IV, p.139.
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halting, they became gradually firmer until he achleved high
proflclency.
We pass to a separate examination of each story.

"The Mighty Leons” ( 99 Sya pX )

— i e S T e B T eha S e W o s e e W

This story is a portrayal of a provinclal type of man,
crude, boorish and ignorant, with a very murky past of shady
transactions, horse-stealing, and membership of a gang of touts.
At the time of the story he is a respectable householder, whose
chief interest is the timber-trade, and the lending of small
sums of money st large rates of interest. His various business
affairs have made him wealthy, but he lives sparingly and wlth
miserly care. His guiding principle is the accumulation of
wealth, and his motto is "The beginning and end of all things
1s - money~bags." He gathers much and spends little. His
acquisition of wealth has not changedfhis mode of life, but
he 1s content, and his money~bags satisfy him., He has no desire
to study rich men'yg conduct of 1ife, and he despises what he
calls the "fancy Jews". In Ffact, he cherishes a suppressed
dontempt of all "who bear the halle-merk of luxury end refinement,
nobility and spirituality."  Thus, when through various circumstan
ces = chiefly the influencehof his wife, who wishes to alter nes
mode of 1life mnd to appear distinguished and aristocratic in

. and ﬁf\' o
hey neighbour's eyes - he builds a new housezaith new furniture,
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he finds no satisfaction in it. On the contrary, he longs té
go back to his previous customs, which accord more with his coarse
temperament. "Wagon-drivers are more in my lifie than fine
creatures" - says Leon - "beceuse they do at least respect you
if you show esteem for them. But these others (i.e. the rich
folk) are more scoffers who come to find the bare patches in
the house and to make a song about it afterwardsl" For Leon
has grown up on a soll which reared him to be an independent
creature, unable to mix with those who are sabove his cultural
level, A wild fellow, who is not only content to remain in his
own environment, but is actually incapable of being dragged into
o different one. So he tells his wife: "Your husband doesn't
want to be an lmportant figure! Leon does not want snything of
the sort, nor was he meant for it. And he‘ll be the same old
Leon as beforel I have my monsy-bags =~ and that's enoughl

These money-bags, the entire purpose of his life, he
acquires by all kinds‘of methods. He 1s in a state of continval
war with the neighbours, especially the tradespeople in the
timber business, to whom he is a severe competitor. Leon and
his children ~ chips of the o0ld block - went into battle and
destroyed the livelihood of these traders. Of these the writer
describes an interesting type, Alter Henwegiy, & peculiar charascter
who Yhates everyone, and everyone hates him", But his financial

position is poor « the opposite to that of ﬁeon. He and hls
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children, the image of thelr father, find the battle of 1life
embittered by Leon's family who have cornered all the timber
trade and deprived others of any subsistence from 1it.

And so Biallk proceeds to depict different types of towns~
ﬁeople and their mode of life. The portrayal 1ls, on the whole,‘
realilstic, but there is a palpable heaviness and consciocus effort
in the presentation. It is doubtful if we have to agree with
Berditchevsky'!s view "that this is no real descriptilon, but

n3) It seems to me that

an artlficial process o coomstruct lons
there 1ls genulne, realistic portralture here. But the writer

is not the master, in the way that he is a master of his poetic
formse. The narrative is cumpared with conscious effort, which

is especiélly noticeable in the description of the central
character. Nevertheless, Bialik here presents us with a portray-
al of several types, and through them, a portrait of a Jewish
township in a period of transition, showing the decline of

Jewigh aristocracy, learning, and "Luftmensch" occupations, and
the rise of boorish ruffians with moneyubags against the sordid
background of a Diaspora township.

This story reveals the author's sensitive and discriminating
perception of Jewish 1ife in the diaspora villages, as well as
his expression of an implied protest agalnst this unsubstantial
form of life. The treatment, though labouwr ed and heavy, is

3) Bisdeil Sefer, III, p:74.
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yet full of reallsme

"Behind The Fences" ( 2727 1 2h)R)

. E L d P n G e Jwn e deied o At fumt v B

This story is told against the same background as the filrst,
Noah, the hero of the story, like the "mighty Leon", attracts
the writers interest, In fact, Noah resembles Leon not only in

his strength of body and sturdy temperament, but also in his
dislike of "fancy creatures" with whom he too is in perpetual
conflicts But in this story, unlike its predecessor, there 1s

a wider range of interest. Whereas "The Mighty Leon" is only

a descriliption of Jewish provincial 1life, this tale adds a portrait?
of a typical Russian village woman, who is left alone and isolated%
after all tﬁe Russilan folk have left the plece, leaving an en'i;ire--E
1y Jewleh environment; - a Russlan peasant woman clinging to the
soil, as 1t were "with her very fingers", Thus in addition to
the conflict between & coarse ignoramus and his Jewish environment|
we have a record of the conflict between the Jewish township

and the solitary Russian peasant woman. The conflict is not only

portrayed with great talent and faithful realism, but is also

sccompanied by wonderful descriptions of natural scenes, which

are an important ingredient of the story. Bialik prefers the
sollitary courtyard of thelonely Russian woman to the Jewish ghetto
in the village, because in the former he sees a natural and normal

mode of 1life which is absent from the latter« In this story, hls
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portrayel is highly efféctive, perhaps becsuse it is an object-
ively wriﬁten chapter of Blalik's own exme rience. As an integral
part of the story, the descriptive passages sometimes seem t00
complex and accugulated, but they are distinguished both by
realism and by effective expression.

Between the Russlan peasant woman (Shkoropintzichs) and
her Jewlsh nelghbours %mr is ﬁh&%ﬁ%&%ﬁ%@ especially mQathe controw
versles with her neighbour Henina~Lipah, Noah's father. But
Noah, & complete ignoramus, who has to be dragged to school
every day, is attracted by the life and scenery of Nature, al=
though his mother pampers him fondly with:all kinds of cholce
dellcacies. It is not surprising that Noah finds congenial
company in Marinke, the waifl girl in the Russlian woman's home.
She is the only one who understands him; and he alone understands
her wretched lot, so that he becomes her only consolation and
ray of light in the life of toil and troublé imposed on her by
her mistress. The affection between the two goes on for some
time, desapite fredquent intervention by their parents and guardian
respectivelys., DBut the end of.their relationship on this bagis
came when intimate relations ensued., "Onenight Noah arose and
ran off secretly with Marinka."  But that is not all. Lsater,
when Marinka has borne him a child, Noah takes a wife of Jewish

blood under the canopy "according to the law and custoym in Israel.
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The forces arising agalnst his Jewish environment were bound
to be conquered and subdued by the force of Jewish life 1ltself,
which proved too strong for him.

On thls note the story ends. In many placeé its movement
is laboured, and in others there are palpable defects. But,
at the same time,; it 1s marked by great reallism in the portrayal‘
of character and circumstances, expressed with remarkeble humour,
and adorned with falthful representations of natural scenery in
the little world to which the poet was attracted with such deep
devotion.

"Aftergrowth". ( pIoo )

WS s B rae e B35 e e T S Wi Bas ST R s

This is the best of Bialik's stories, and in it his narra~
tive talent l1s shown at its bests A great part of his own 1life
in childhood is sabsorbed into the narrative, go that it has great
importance ag autoblographical material. The story comprises
the reminiscences of a Jewigh boy about his own 1life. It is not
all historical fact. There is much that is purely imaginative
and much that is exaggerated fictlon. But thils does not influence
the content of thes story for it represents the way in which
childhood was impressed upon the writert!'s mind. It is, therefore,
irrelevant whether this part or that 1s authentic or ficititliouad.
"My perfect faith in the essential reality of these fictitious

words 1s ﬁot detroyed in the least. Whet cavre I if they happened
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or not? Thelr occurrence is in ﬁy soul, and their reality
impressed on a8ll my beinge The finger of God has engraved them
upon the tablets of my heart, and who can erase them? If such
are the ﬁggEQ of dreams - no truth is as true as they, no reality
as reals" And so it is. Those interested in this story as
autobiographical meterisl can go and analyse 1t minutely, and
after great enquilry, extract the material useful to them. For
us the object of interest is the story itself, not from an
autoblographical viewpoint, but as a work by itselfl.

In this story Bielik succeeds in giving us the memories of
a Jewish boy's life froam early childhood. There are remarkable
descriptions of the school, the various teachers, the studies
and th%ﬁethod of instruct lon. These are all vividly presented
while the boy's character ls being depicted. It is the character
of a boy who is "different". At first he Ffinds no purpose |
or interest 1n his studles, not because he has no studious ability,
but because he does not find his studies satisfyinge. His heart
is set on Nature in all 1lts manifestations snd he broods in-
cessantly on the world and its inhabitantss His eyes look into
distant horizons, andhis brain is busy with "higher things" from
early childhood. "He is full of wonderment about everything",
even about the secrets of the world, and the mysteries which

demand careful enquiry." Such & child seems strange in his

environment ~ not only %o his father who is preoccupled with the
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business of finding a living «for his household, but even to

his teachers and his own group of playmates, From hils elders
he receives lavish beatings, and from hils young contemporaries
he gets scornful nick-names and ridicule; or else they ignore
hims, "At school I was isolated from my companions, and they
from me. I was imprisoned within myself, bullding my own world
inside me with none paying any heed." It was this which
sustained hime. It was his ambitlon to be isolated, to be in
secret comminion with Nature, to muse and dream his childish
fanclies. "I lle as a forgotten and deserted tool amongst the
grassy plots. Thelr petals are mysterious to me, no one knows
or sees me - and that is what I likes, -Far from people and their
tumult, seeing and unseen, I 1lie alone, buried in the bosom of
the world, left to myself and to my dreams, observing, listening,
holding my peace."

At the beginning of this, as in other stories, there is a
kind of protest ageinst the Jewish 1life of that time. He pro-
tests with special violence against the bad system of schoolixg
instruetlion. It seems as if the child is pushing his way out
of his Jewish background, soon to desert it. But that is not
so, As the story goes on, thechild begins gradually to see
the light in Jewish life, as well as the shade. His transition
from one school to another-~ that of Rabbi Meir ~ produces this

change. In this new school, the child sees "a new world",
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The school is in the ﬁalley out side the townships Glorious
natiral scenery surrounds it, and gives him a view of two worldss
the Jewigh world ~ thelife of the villsge ~ andthe world of
Nature in thevalley. The boy's mind finds rest. His imagination
'is enlarged, transcending his own environment andgefidd, and
ranging over ancient times and scenes. Stories ofthe Bible and
chapters of Jewish hilstory are fused in hls mind with his Ikiie
environment;‘ and this new mood he transfers to the field of his
visible world,
in his other stories we remarked on a certain heaviness of
movement and awkwardness of exposition. These faults are due to
the inability o Bialik, the stérymwriter, to adapt himself
to Bialik Fhe poete« He could not rise in his prose to his own
poetic stature. DBut in this poetic narrative, Bialik found his
remedy, being able toﬁharmonise-th%prosaic element with ﬁhe
1yricai element Which,predominated’in his art. The First chapter
of this story has a poetic flavour and theother chapters are not
without the same quality. Prose and poetry are as one; not in a
confusion but in & harmony, with neither impeding the other.
On the cotrary -~ the one ls complementary to the other; and
the two together elevate the story to a very high creative level,
Beveral critics have commented on this wonderful blending
of poesy and prose. But they have not attempted to explain this

phenomenon or to demonstrate its cause, It would be instructive
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to discuss the way in whlch Blalik was able in this story
to remove the barrler between his poetic temperament and his
prose style. We may account for 1t partly by the development
of Bialik's talent in prose-writing and his lncreased polish
in that sphere from a technical point of view, but chiefly by
the lyrical "mobif" pervading the entire ﬁ;ﬁ%Q Bialik, in this
story, achieved success by allowing his lyrical outlook to obw
trude into his prose. The heaviness of style which marks his
other stories dissppears, and the treatment becoanes more attuned
to the story andmore eppropriate to it, even though here as well
he could not find complete freedom of prression. This ele~
vation of prose to a lyrical height results from the fact that
although thls story is full of description which are presented
with much realism, the realism is self-generated, and does not
proceed from cmscl ous effort. The rich imaginativeness which
carried the author beyond the limitations of hils time and place,
helped him to syntheslze poetry and prose, and to produce axxg}k
of wowesk sy full of cholce lyricism.

The survey of Blalik!'s stories should include jHw:any »rx¥iynn
~ "Phe Trumpet is Shamed", a playful folkwjesf dwpa e o
- "The Short Fridey", and the three skebches called - ubrw)
- "Obiter Dicta", These are works of small scope, which do not
in themselves add much to our knowledge of his work in tﬁis
spheres They also contain the qualities of remarkable realism,
vi;id portrayal, and faithful presentation, which are common to

Bialik's narrative writing &s a wholeas
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VI, Eggays & Articles.

A very distingulshed place in Biallk's work 1s occupled
by his essays and articles. Unlike his stories, these have
served and still serve as guiding landmarks 1n the development
of Hebrew prose writing. |

Bialik's essays, which are not numerous, revolve principally:
around gquestions of language and literature; the development and
improvement of Hebrew usage and the evolution ofliterature and
its penetration into wlde circles of Jewish life., He discussges
ideas about the spiritual heritage of Israel, systems of thought
and art and writes many reviews, criticisms and isolated
Treuilletons". )

In one of his articles "The Hebrew Book", in which Bialik
describes a programme for planning Hebrew literary developmént,
he declares that thé work must be done with "simplicity", preci-

sion, economy, restraint and clarity."l)

All these qualitles
characterise his own essays in whlch his sentiments and opinions
on literary matters are embodied. If we add to them the noble
style andpolished language in whilieh they are written, it 1is not
difficult to understand that these essays are in the front rank
of perfection in Hebrew literature.

But even though these qualities distingulsh the eesays of

Bialik as of no previous Hebrew writer except Achad Ha'lam,

their principal importence lies rather in their function as

1) Bialik IT 317,
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guiding models. Although they aroused opposition from many
quarters, they yet gave a new aspect and a new direction to
modern Hebrew literature. Their influence, both positive and
negative, 1 considerable and is still having repercussions.

The central ideas of Bialik's essays can be expressed very
é}efly - the revival of Hebrew language and culture and their
development as a living, growing force in Jewry. But this revival
inevitably raises many problems. Many can talk about the revival
of a language. DBut how are we to enviéage the revival of a
language whose life has been confined to books for generations,
so that it has become semi~snimate and stultified? Thet the
Hebrew people possesses great linguistic wealth and a large
spiritual heritage nobody doubts. But all this rich herltage,
and these spiritual possessions, have no vital value if they
continue to remaln enshrined in ancient books and not turned
to vital account. "The existence of literary tressure, however,
abundant, is not sufficient in itself; it requires continuous
use, unceasing movement, and perpetual circulation in actual
life, as a result of which a langusge's most faithful savious
arises - popular usaga."z) This "literafy treasure", according tT
Bialik, being deprived of movement and life, hasg set up a dividing
barrier between the Jewish "psyche" and the Hebrew language,

50 that the "psyche" is incbmplete; and thelanguage under~developed

2) ibid, 287.
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The dividing line can only be obliterated by the complete
revival of the language, in speech and in writing.

From these two premises -~ the existence of literary wealth

and the desire to bring about a complete revival of the Hebrew
language, Bialik comes Lo the question of the "widening” of
the language.

Such a wldenlng 1is possible in two ways. It can arise
from within from the hidden storehouse whose treasure is un-
ugsed; or it can arise from wlthout, under the iInfluence of
forelign languages and translations from them. Blalik shows that
"widening" does not consist of a mechanical transference
from one language to another, but is an internal and self-
generating processs A language 1s not a mere collection of
words or even of concepts, but is a deep psychological process
which works itself out gradually on a nation's own soil., This
alone explains the multltude of languages in the world. The
language of a people 18 the most profound and vital expression
of a people!'s life and development on its soll. When one
gspeaks of the revival of the Hebrew language, the meaning is
not almply confined to the increase of words and the consequent
enrichment o the language, however importent that is. It must
be an expansion akin to the spirit of the language and of the
people by whom the language was moulded, Bialik, therefore,

considers that the flrst necessity in the revival of the




language 1s a processg of organic expansion, assisted by the rich
literary wealth of Hebrew literature thoughout many generatlons.

Now, this wealth 1s many-sided., Not only are there many
Hebrew words in literature which have not been used, but 1t 1s
an important task to give them new light andnew forma@ions& In
the "new formations of old words"s) Bialik sees a more considerable
creative force than in the coming of new words. He is confident
that this expansion will not only enrich the lamguege in words,
but will also reveal new horizons for the erlargement and enrich-
ment of the language.,

Thus, in the expansion of the language, a primary task is
expansion from within. But Bialik 1s not an antagonist of
exbernal accretions, This goes on with normal living languages
as well, albelt to a lesser extent, since they expand very large~
ly in an automatic way under the direct influence of mach other,
And it is all the more necessary for the Hebrew language, which
had been alive only in a literary sense. Nevertheless, this
external accretion remains secondary to the first task -~ that of
internal expansion. "First of all internally, out of the
language itself, and ﬁhen, finally, from outside, wherever
possible from kindred Semitic languages, and where there is no

alternative, from other sources. ")

3) 4ibid, 290
4) ibid, 293
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This expansion from the very inwerdness of the languége
must be expressed, according to Biallk's idea, through the
creation of a complete'and methodical Hebrew dlctionary, complling
the linguistic wealth of all generations, with all its full
development and all the potentialities embodied thereine"d)
This i1s work for scholars, experts in philology, and for the
best creative writers,stylistag who desire the complete rejuvé-
nation of the language. The scholars can contribubte sclentific
research - and the writers, their literary inatinet and their
subtle, discriminating Jjudgment. One sectlon will be complemen—
tary to the other, and from them both'th%great wroneas Will
successfully emerge. BSlince the first condition ofa language's
revival is speech in it, this splrit must comprehend the entire
process of expansion, both internal and external.

S0 Bialik envisages the necessity in the revival of the
language, of an expansion based on the exploratlion of existing .
resources and thelr compression into a great authoritative
lexicon. But he is concerned not only for the language, but
for Hobrew culture generally. The language, of course, is not
merely an instrument for the strengthening of culture, but a’
_part of culture itself, and an inseparable part at that. But
apart from that, there isg a wide Hebrew culture including a

literature of various branches: thought, philosophy, mysticlsm,

5) ibid, 296-297.
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poetry, etec. All this cultural wealth, like the language itself,
is practically divorced from the messes of Israel, and is the
heritage of isolated individuals, And yet it has the power to
educate the nation, to increase its creative capacity and to improve
Hebrew literature and scholarship. What is to be done in order |
to render this vast culbtural wealth a common possession of the
whole people, and to cause 1t to permeate the whole of Jewish
life?

Here, too, hls conclusion is on the same lines as in the
question of the language. It is8 necessary to re~discover these
creative treasures, and to present them, after dﬁe choice and
arrangement, to the whole people. This is not only possible
through a great comprghensive thesls gbout Judaism, as Ahad Halam

envisaged it ("The Encyclopedia of Judaism"), although that in

§

itself is an impo?ﬁant tagk in Blallk's view as well. The need

is to present the cultural sources of Judaism themselves. "A book
of Jewish knowledge is one thing, and the appreciation of the
actual substance of Hebraic culture is another.”  "Actusl Hebrew
works should be known not only through books about them, but
actually from their own material and contents.” He expresses
this principle by the word " oms " - "ingathering" -~ which

became & celebrated term in Hebrew letters. The idea, he empha-

sizes, is no new one. It is the natural sequel to the process

of " phwn" - completion", which is well-known in Jewish history.

'There were three "completions" in Israel - those of the Bible,
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the Mishnah, and the Talmud, and the time is now ripe for a
"Third such ingathering, on a national and not merely a ré igious:
scale, of the best of Hebrew literature of all times.“ﬁ) This
compilation will also serve as a tremendous incentlve to the
development of Hebrew oreative'art and to 1ts rejuvination. The
question arises -~ who is to undertake this vast and vital task?
Who is competent to decide what is to be done, an@yhat chosen?
And Bialik snswers "The people's knowledge and taste, or in the
ancient phrase "the nation's 'holy spirit'".”)  The scholars who
engage in the task must do so in accordance with the spirilt

of the people, even 1f this conflicts with theilr private inclina-
tion. That 1s what happened with the completion of the Biblical
canon. Just as the nation's holy spirit acted then, so will

1t now. Bialik proceeds to emphasise strongly that this "in~-
gathering" is not intended to impede active creative work in

the present generation. Hence he avolds the words »fqu3~
completlion -« in case that intention 1s assumed. Not only will
the ingathering not. interfere with renewed creative work, but

it will wed 1t to the ancient culture, so that the spirit of
classlical masterpleces wlill hover over modern literature, and
become an additional factor in its development and expansion,
The ingathering, if it is undertaken according to a well pre~-
conceived plan and in a spirit appropriate to its important

funetion, will even abolish the barrier between ancient Hebrew

5y ibid, 509,
7) 1bid, 308.
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culture and modern llterature, creating a unlfied Hebrew lite~
rature whose beginnings are rooted in the Biblical period, and
whose culmination beging in our own time. Such a literature
will be "the choice essence of the fruit of Hebraic thought and
feeling throughout the ages."8)

This raises another question. An ingatherlng of the
national culture throughout the ages must Include the compillation
of national mastafpieces written 1in foreign languages. These
Bialik divides into various categories. Bialik's view is that
it is necessary and impor tant to present these masterplieces in
a Hebraic garb through translation into Hebrew., IHe considers
this task as a "ransom of 6aptives". All these works were
written, through various circumétahces, in foreign langusages,
and the process of ingathering muwt graft them on to Hebrew
culture; and since, desplte thelr foreign language they are
of Israel's épirit, "we must spread a great, wide net over the
ocean of world literature and haul in therefrom all the fragments
of Hebrew spiritual craftsmanship." "That day will be a great
day of redemption for the Jewish spirit, returning to its source,
its inheritance and the bundle of it;é%?%%?zg) All the wovrks
written in Greek, Arabic and Spanish are to-be rendered into
Hebrew, Philo, Spinoza and Heine are to come within the purview

of Hebrew letters.

8) ibid #5311,
9) ibid, 315.
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The ingathering would therefore comprehend the ancient
national literature in Hebrew, the masterpleces in forelgn
languages, and the best of modern Hebrew literature. Bialik
divides this vast storehouse into thirteen categories: (1) The
Bible, the Apochryphg and the Apocalypse; (2) The best of
Alexandrine literature; (3) Writings of Jose phuslirmesRabscrativim ;
(4) The Mishneh; (5) The Legends; (6) Phllosophy; (7) Poesy
and Poetry; (8) Ethis & Morals; (9) Kabbalah and Mystlcism;
(10) Homiletilecs; (11l) Chasidismg (12) ﬁolklore; (13) Modern
Literature.

Here then is a glgantic programme whose realisation would
mean some thing more then the ingathering of Jewigsh cultural
wesal th; for "the purpose of the ingathering is to widen the
scope of influence of modern literature."l0) Hence, apart from
providing a repository of nationael culture, the process of
ingathering has also a stimulating, reﬁewing and creative function.
Bielik sees a national as well as a cultural purpose in the
"Hebrew book for the people of the BOok", His essay ends with
these words: "Our land begqueathed one small hook to us. Who
knows whether it is not the destiny of the book to restore our
land," Is there not something in the spiritual 1life of a man
or a people whereby the processes of birth are reversed and they

become a fa ther +to their own fathers?"ll)

10) 1bid, 321,
11) ibid, 321.
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This central idea of "ingathering' dominates all Bilalik's
ideas and he himself prepafes to be a pioneer in the fulfilment
of his own plan. His article on the "Compilation of the Legends"
1s a sort of sequel to his article on the "Hebrew book®, in which
the idea of "ingathering" us expressed and analysed. It is not
only a sequel, but actually a preperation for the fulfilment of
the programme.,

In the article "On the Compilation of the Aggadal, Bialik
demonstrates the importance of gatherlug together the Aggadic
literature, which is important from many aspects ~ for its
content, its form and its style. In its content the %M¢ﬁ is
a true mirror of 1life in Israel from a social and political
standpoint. It is important also ag a great literary storehouse,
embracing nearly every branch of Jewish literature and its style
can serve as a model for this generation. The quality of the
Aggadic literature as the compiled work of many hands -~ and not
the product of one author, enabled it to serve as a faithful
echo of Jewish 1life in the widest possible sense. "Through the
ﬂ£@£%ﬁ£@ man enters into the complete structure of Jewish life
and contemplates its most intimate essencek".lz) Bialik deals
at length and in detall with the method whefeby one should
approach the compilation of the ﬁggéggé into one Book - a "Book
of ﬁé%gggé for the People". He discusses the choice and clarle

Agsads : .
fleation of the Talsads, the oditing of the Book, and similar

12) ibid, 328,
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questions, with a view 1o rendering the book easy to use and

widely popular. He concludes with the statement ¥This is a book

for whilch Hebrew literature is waiting.lg)
Tn his article "The Birth Pangs of & Language", we find

that when he dlscusses the concept of language, he insists that

a language 1s not a mere accumulation of words common to men.

Words which make up any language possess a special spirit which

determines their identity with that language and people, and

with no other. In his excellent essay "Concealment and Revela-

tion in Language",lé) Bialik discusses that idea more fully.
Bialilk 1s at pains to emphasize the importance of the words

which are most prevalent in daily ussage. They constitute the

expresslon of the deepest emotions of a man, and it took many

generations for them to be crystallised. Moreover, through

their medium worlds of thought have been enlarged. History

shows that even words are shaped by a certain destiny. Sometlmes

certain words are 1in the ascendancy, and sometimes they are in

decline. Bialik sees great importance in this "cyclistic

revolutlion" of words; and the artistry of language is real when

even new developments appear as 0old =~ 1.€4, hé attaches great

importance to the trarditionalism of language as a result of

which even innovations ought not to appear as a sudden phenomenon

13) 1ibid 333. And in fact Bilalik did give the people this book,
which some consider to be the most important in Hebrew
Literature gsince the Bible (Rabinowitz, Beshaah Zo IT (p«47)
and althoglh that is an exaggerated estimate, the book is

undenlably one of the most vital in Hebrew literature.
14) Bilalik IT, 298~303.
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of artificial origin, but as additional links in the long chain
of the language's growth. He also discusses the static and the
changing elements of a language, the similitude and community
of words and phenomena, and the "characteristic qualities® of
thingss. The language of prose-~writers is in one category, and
the language of poetry in another, &nd the two differ widely.
In discussing the language of poetry, he affirms that the work
of a true artist is "original creation”, and e tirely new
concepts are generated by the sgpirit of the artist. From this
he arrives at a discussion of the peculiar and considerable
infiliuence of poetic language to which not everybody is wellw
suited; and even the most.gifted artist should show cautlon and
precision in using 1t.

Bislik's vigilant interest in the Hebrew language and cule
ture sometimes leads him into very profound examination of the
problems revolving around the revival of Hébrewq Hence 1t is
not surprising that Bialik the great poet, who eulogised the
Aggadic literature sb highly (even dedicating a poem to it), and
demanded and realised its compllation, now turns towards a new
line of thought. He demends the return to Halache4 - confirmed
law (YAgaddah & Halachah"). Bialik contemplates modern Hebfew
literature, and beholds a generation given up entirely to "Agaddah'
Belle~lettres and poetry monopolise the new literary movemente
"Halachah" is absent, as though deliberately excluded. And

Bialik, who had seen in Aggadeh and unfailing source of the
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understandihg of people's life and a vital storehouse of modern
literature, is now worried by "Aggadah" unaccompanied by Halachah'l
The importance of Aggadah lies‘in 1ts influence upon Halachah,
but by itself it lacks a substantiel basis. And in this, per-
heps the best o his essays, Bialik explains the content of both
Halachah and Aggadah, and shows in contradistinctlon to?éenerally
accepbed view, thet Hglachah itself is by no mesns devoid of
poetic interest, for it containsg a rich epic materisl which is
potentially able to emrich Hebrew culture not only in the evolu-
tion of a sclentific style, bubt also in presenting a transvaluatio
in favour of realism in litersature and in life. That 1s not to
say that he regrets his euloglies of Aggadah. He still persists
in that view, but emphasises that there is no incompatibility
between the two. And if, in this instance, he shows preference
for Halachah, 1t is because of a change 6f étress, arising from

a desire to meét the unfortunate situation of a "generation with
nothing but Aggadah"l5) - a situation which bears witness to an
abstract remoteness in literature and lifes In the course of his
exposition, Bialik sheds new light on Halachah. It 1s not merely
a collectlion of dry rules, devold of life and vital movement,

but it is full of impresslons and reflections, ideas and opinions
embodying the actual conditions of meny generations. Hence
Halachah should be restored to itg prisbtine honour in Jewish

literature, which in modern times "hass little in its possession

1o) Bielik II, 548.
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but a few poems and stories",lb) Since even belle~lettres will

languish and decline if they receive "no influences from the
other high sources inthe ﬁﬁirit."lv)

Inclinatlion end Duty:~ The Aggadah is the former, the
Halachah the latter ~ & positive duty allowing of no evasion.
Inclination 1s a prlor condition to the fulfl lment & a duty,
ag a kind of instrument preparing the mood of those who are
to bear the duty. Isaiah II, by his remarkasble prophecies
in verse, paved the way for the rebuilding of the Temples
Afterwards, in the time of the actual building of the Temple,
Haggai and Zachariah came on the scene. They were the "last of
the prophets and the first of the Halachists". But those who
came after them, like Ezra and his colleagues, "were Halachists
only."la)

And so we agaln observe (as in the conclusion of his
article "The Hebrew Book") that although Bialik appears to be
discussing a purely literary matter, he yet synthesises the
Hebrew revival with the ldea of national renascence. In the
revival of one he sees an assurance fa the revival of. the other.

There is special merit in Bialikts erticles ('"Mendele'and
his"Three Volumes" and "Creator of the Model") on Mendele Mocher-
Sephariﬁ, hls preé@ptor*in prose=style and the object of his

deepest reverence. Mendele!'s prestige is high in Hebrew

187 1ibid, 548,
1%) ibid.
18) ibid, 349.
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literature. BSome say that his greaﬁness is reflected in the’
contents of his works; others exalt him for his style. Some
praigse the wide scope of his knowledge, others its completeﬁ%ss
and unity. There is no doubt, concedes Bialik, that there is
much truth in all these estimates, and that Mendele possessed
all the virtues ascribed to him. But Bialik sees his greatness
chiefly in his originality. He is a ploneer and an innovator in
Hebrew literature and language. The literature immediately
preceding his time scarcely deserved the name of liﬁerature at
all. Mendele came and created it from the begilnning, impressing
his own hallmark upon its This originality is revealed not
only in the artistic and imeginative aspect of 1iteratqre, but
also in the evolution of a new Hebrew style. BRefore Mendele's
time, the language itself, like the lltersture, was unpossessed
territory without fences or hedges. His arrivel led to a néw
style, and a new language composed of the best styles of bygone
gensrations. That is not to say that it is a confused medley
of styles and syntaxes; 1t forms a harmonious and well-moulded
langusge, because "he found the synthesis, and the ultimate
harmonisation of the sssence of all the different styles at @ﬂ%g
The new Hebrew literature and style are derived from Mendele who
was their creator and pioneer. The value of this originality

is expressed in the creation of an accepted "formula" in the

19) ibid, 402.

Ju
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1iﬁerary movement of which he was the head. Bialik hence
designates Mendele "the creator of the style', It wes by this
style of literary harmonisation that he paved the way for his
successors to whom he wes a guide and model. But the "creation
of a style is meant the giving of fixity to thought and senti-
ment, and hence ~ guidance for future generations. This was the
achievement of Mendele. It was a great achievement, because

he not only enriched Hebrew literature with hls own work, but
served as a guide to many others who enriched and enlarged it in
their turn, making the modern Hebrew literary movement worthy

of the name.

Biallk wrote other essays which are all disting ished for
their gift of expression, and their method of exposition, bio~-
grephical criticisms, (e.g. "With Strangfh", "The old Mendele",
"Levinsky's Death") polemical writings and feuilletons ("Youth or
Infency", "Culture and Politics™, "A Pleasent Mistake"), as well
as a peview of the work of the Painter PasternacH, and an
article on "Children who have left their Home", all find a plaﬁe
in his work. There is speclal merit in his critical estimate
of Hebrew poetry in a remarkable article, called "Our Young
Poetry". Ostensibly the title implies a discussion on modern
poetry, but in fact this essay provides a full estimate of all
post-Biblical Hebrew poetry up to his own day. This article

has clarity, vigour and profundity.

Bialik's writings deal with most of the problems revolving
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around the subject of Hebrew literature and language. Not all -

of his opinions have gained currency in modern literature, end
many dispute the ideas expressed in hls essays. But nevertheless,
their influence was powerful. Even those who opposed his

ideas helped in the enlargement and enrichment of Hebrew language
and literature. Thus Bilallk became not only the greatest of
contemporary poets, but alsoc one of the pioneers of the new

libterary movement.
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VITL. Literary Work and Activities.:

Apart from Bialik's work as a poet, short-~story writer and
feuilletonist, we have to consider other literary activities which
have their own importance.

His poetic work includes nursery rhymes

SONGS FOR CHILDREN
AND FOLEK~SONGS and folk-songs, which he wrote in great

profusion.l)

There 18 a special collection of his songs for
children named "Songs and Melodles", Many were published at an
early date in chrestomathies and juveniles text books, and they
all show a penetrating study of the chilld mind. Thelr characte-
ristice are an easy, fluent style, clever word~plays, humour and a
captivating youthful jests. There are some which are marked by
seriousness and even gloom, but these are outnumbered by the
multitude of the merrier, nursery még;gés. Many are devoted to
Jewlsh Sabbaths and festivals, with a view to making them more
interesting and pleasurable to youtha

Modern Hebrew posetry had contained no folk-~songs. One writer
has jus tly noted?) that such poems can only be created by a people -

‘ t ihs spotcen Langu

on its own soill, and that exile does not provide favourable con-
ditions for the evolution of this type of poetry. But Bialik,
under the influence of Yiddish folkw-lore, contrived to produce

Hebrew folk-songs as well. These are, of course, oftrivial content,

- T) About his Songs for Cphildren see 8. Streit. Sepher Hashangh
(Palestine, 1935, pp.288-292),

2) Mordechai ben Hillel Ha-cohen, in his pamphlet about Bialilk
(Jeruselem, 1935), p. 48.
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“as they must be; but they exhibit fluency of style, freshness and .
'jole de vivre'!, besides portraying phaseé of Jewigh 1life in |
Russia which héd found no previous expression in Hebrew poetry.
Bialik, apart from receiving Yiddish influence,
THE YIDDISH 3)

POEMS. also contributed to Yiddish poetry. This
subject 1s not within our province here, except that Bialik trans;
lated some of Jehudeh Halevi's poems into Yiddish. This rendering
of Helevi into a widely spoken language shows how keenly he felt )
Halevit's influence and appreciated the vslue of his Poetry for
the Jewish masses to whom mediaseval Hebrew was nof famlillare
Bialik's wish was to infect the widest sections of Israel with
the national buoyancy of these poems,

The historical background of these legends

PORPULAR LEGENDS.

ig the Biblical period of Jewish statehood
and spilritual ascendancy. The 1a£guage of these legends has
already been discussed.é) Here 1t 1s important to stress one
fact: that Bislik, despite his love of the Diaspora snd his
atrong ties with it, chose the Biblical and not the exilic back=
ground for his folk~legends. Most of them relate to the golden
éga of Jewish monarchy under David and Solomon. The material
for the legends is drawn from Talmudic and Midrashic sources, and

into them Blalik infused much of his creative power, so that they

are marked not only by their polished style and language, but also

% IXY NE XX )19, 1908. Becond editlion 1922; also N'TYKD 1913,
Seet Our Chapter on his Lahguage & Style.

N
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by their vivid descriptions of the Ancient East of Biblical
times.

TRANSLATIONS. The most important of Bialik's translations
areo£Wilhelm Tell" by Schiller and of Cervantes! "Don Quixote,
In these;%@e have remarked above, Bialik showed a very original
approach to the task of translation. He also made an anonymous
translation of Nowack's book on Biblical archaelogycs) From
Yiddish he translated S. Ansky's works, "Between Two Worlds"
("The Dybbuk")6)as well as stories of Abrahsm Reisin, Bhalom
Aleichem and B. Shapir, and Ben-Ammi(from the Russian).

Biallk was a joint editor of "Hashiloach" with

BEDITORTAL 7)
WORK., J. Klausner as chief editor, from 1904 ° .to 1910.

His province was BelleswLettres.a)

Biallk attributed great
importance to folk-lore, and hence he founded and edited (with
Druyanov and Rabnitzky) the compilation, "Reshumoth" of which
6 volumes were published, devoted malinly to memoirs, ethnography
and'folkmlore.
At the beginning of 1911, Bialik (together with
PUBLICATION
WORK. S. Ben-Zion, A. Levinski, and J.H. Rabnitzky),
founded the publishing firm "Moriah" to produce text books and

ancilent Hebrew classicras well as modern literature. This firm

5) Hallechothoammedinah bimel Kedem, in collaboration with
Zelizenko, J. Fishman, Hatekufah, Vol.l7, p. 412.

6) wvid, Bialik Orally II? 1l2~113.

7) See chapter "His Life" p. 136,

8) J. Klausner, Kneseth I, 103=~110.
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was én important factor in the development of Modern Hebrew
Literature. The influence of some of the best poets and writers
was brought to bear upon its publications. In 1919, Blalik
founded the firm "Dvir" which began by issuing scientific books
and widened its range of activity later on. It was in this
institutlon that Bialik saw the first realisation of his idea of
"ingathering”, for under i1ts suspices and with Bialik's industri-
ous initiative, some of the best works of sncient and modern
literature were publilshed.

Much has already been said herelo) about Bialik's concept
WORK. OF of "Ingathering", His flrst work in that directio
" INGATHER ING" A

was modest enough, consisting of the production
of text-books, "Biblical stories", t'Prophetic writings!,
'Haglographial, 'Jewish Poetry! (together with.Rabﬁitzky and
5. Ben Zion), 'Words of Law & Prophets!, 'Words of Aggadah!
(with Rabnitzky), 'Little Homilies', etc.

' But a work of "ingsthering" commensurate
‘SEngg HA-AGGADAH! . with Blallk's ambition was performed with
the publication of the Sepher Ha-Aggadah (together with Rabnitzky)
Here he compiled the best of Talmudic and Midrashic homilies,
and the book 1s divided according Lo periods and subjects, and

is accompanied by @n easy commentary. The sources are given

in thelr original language and form, apart from slight-stylistic

9) See: Abraham Levinson, 'The Hebrew Movement in the Diasporal
(in Hebrew), pp. 202~204.
10) 8ee: Our Chapter, "Essays" & Arbicles".
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changes carried out with great sccuracy and care. The Aramaic

sources are translated into Hebrew in accordance with Aggadic

style. The importance of thizs work can scarcely be exaggerated,,

and 1ts ﬁide circulation and frequént editions are adequatbe

testimony of- 1ts popularity. It became & 'popular classic!

in the full sense, affectling not only the young Jewlsh generation,

but also the best of IHebrew writers, to some of whom anclent

Hebrew literature was no longer familiar. Thus the influence

of 'Sepher Ha-Aggadeh'! was not confined to the d¥semination

of knowledge of anclent literature eanongst the people, but it

also had a direct Influence upon the development of modern Hebrew

literature and contemporary Hebrew styleell)
In the programme of "ingathering" & special

PUBLICATION OF

POETRY OF place is due to the poetry of medlaeval times.
SPANISH PERIOD. By ialic’s 12)
According to hide own testimony,”

his first
estimate of this poetry was not sufficiently high, and it was

only after he had begﬁn to work on the subject that he appreciated
its vast impor tance. Indeed, as a result of this changed
estimate, when he had issued all the poems of ibn Gabirol (in 8
volumes) and of Moses ibn Ezra (in 2 volumés) in collaboration

with J.H. Rabnitzky, he made this work the crowning glory of his

"ingathering". He edited these poems after Jong examinatilon

11) S. Shneour, Ha'Miklat I, pp. 251-252.
12) Bialik Opally I, 110-~111.
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of manuscripts and after the compilation of poems scattered in
8ll sorts of journals and anthologliess But it 1s certain that
scholarly research would not itself have been sufficlent for
such a perfect publication, were it not for the added advantage
of his poetic talent, which made Eialik so pre~eminently suitable
for this taske.
While he was working on Spanish poetry,
COMMENTARY
ON THE Bialik began to publish a popular edition of
MISHNAH. :
the Mishnahe His aim was to produce the
Mishnah in a popular polnted text with a short commentary,
including all the necessary introductlons. He began hils publi-

cation on these lines, but he produced only one part ( oy I¥ 279)

before death interrupted hls labours.
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VIIT. Bilalik!'s Outlook on Judeism and Jewish Life.

Bialik'!s outlook on Judalism and Jewry can be deduced
not only from his poetry, which is the chief source for his
views, but also from his numerous articles and speeches (which
have recently been published in two special volumesl) and from
his letters.?)

Biallk'!s speeches and letters add little that is fundamental
to what we know from his poetry and articles; mnevertheless
they help to complete the picture and to extend it, é;@#mﬁiﬂaﬂ
touchime upon some subjects with which his poetry does not deal
at all. There is enough materlial to enable a survey of his
conception of Jewish life and culture, his estimate of the
lHebrew language and 1its revival, his attitude to Yiddish and
to the Exile and its.culture, as well as té the upbullding
of the Jewigh National Home and the revival of Jewish life in

Palestine.

1. Jewish Torsh and Culture.

Bialik'!s positive attitude to the Sinailtlec code arose
from his religious personallty. His love: of the Tarah and 1lts
spiritual heritage is derived from his belief that a Divine
Presence was manifest in Israel!s exile. The Torah accompanied

@
Israel in long years of wandering, and served as a beacon of

1) Bilalik, orally, 1935.
2) Sepher Bialilk,
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light in darkness of exilic life. It was the spiritual refuge
in which the nation found consoiation f0r its terrible agonies.

"Israel and the Torsh are one."l)

Biallk more than all the
other poets of our generation penetrated to the essence of this
dlctume He realised that the Oral and the Written Law had been
organlcally absorbed by the people, and were thus the medium
whereby the authentle Hebraieﬁiz; most aptly expressed. The rew=
ligiolls content of the Torah became Israeltls national trait. The
people preserved the Torah, and the Torah preserved the people.
On the basis of the Torsh, the people continued through many
éenerations of exile to evolve a peculiarly individual culture,
desplte uninterrupted contact with other cultures. IEven for
external importations the people found its own receptacles, so
that the external influence was absorbed as an original national
possession upon which the nation set its special seal. Hebrew
culture and the spiritual values of the nation were all embraced

by the term "Torsh" -~ an untranslatfable concept for which the

people had a most reverent admiration. "Its content and conno-

tations embrace more than "religilon" or 'Tcreed! alone, or tethics!
or ‘commandments' or 'learning! alone, and it is not even just

a combination of all these, but something for transcending all ;
of them. It is a majestic, almost cosmlic conception. The Torah

is the tool of the Creator; with it and for it He created the

1) This phrase is based on a statement in Zohar on Exodus,
chap. 18 verse 4,
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universe, The Torash is older than creation. It is the highest
idea and the living soul of the world. Without it the world

could not exist and would have no right to oxlste"2)

Such is
Bialik's description of the place occupled by the Torah in the
popular mind. It was on this basis that the nation was educated
dﬁring the long years of Exlle, The Torah and the Beth Hamid-
rash where it was taught -~ the "hiding place of a mighty spirit,
refuge of an eternal people,"s) served as the focus of Bialik!s
thoughts. He hopes that the Torah will be maintained on the

same high level to which Jewry had so long exalted it. "May

we succeed in ralsing the scilence and learning that will issue
from this house (the‘ﬂebrew University in Jerusalem) to the

moral level to which our people raised its Torani"4) Tgrael

must not segregate itself from worlde~culture, but must absorb its
best elements, without, in any event, making an inferior imitation
of it. The Jewish s irit has sufficlent nobllity to be an in-
fluentlal force despite its receptive character which exposes 1t
to the influence of other cultures. "But we ourselves are not
novices in the kingdom of the spirit, and whilst learning from

everybody we also have something to teach."d)

Certain elements in the Jewish way of life have, by the

2) Bislik, Orally, I, 50.
3) Bialik, I, 21,

4) Biallk Orally I, 53.
5) ibid.
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necessities of progress, become obsolete. But that which is
fine in the o0ld heritage -~ a very large part of it - must be
preserved as the corner-stone of the peoplels renewed culture.
Bialik says: "The house of knowledge and learning that has
been erected on Mount Scopus will differ greatly, not only in
the materials it is made of, but in its nature and purpose,
from the old Beth-Hamidrash. But, amld the ruins of those

(The Bakei WMidrashoth) '
hallowed structuresAthere is many a sound and beautlful stone
that can and ought to be applied to the foundations of our new
edifice. Let not the builders reject these stones."6) Just as
the best.of the ancient "content" had to be preserved, so too
had the ancient receptacles of it. And just as the ancient
content could be extended, but not éxchanged, so also the tradi-
tional forms could be beautified and improved, but not exchanged
for new, borrowed formss Bialik is a vigorous opponent of
the Reform Scghool in Judaism which strove to exchange the old
formg for news: "A nation which preserves its traditional forms
may hope that the day of redemption willl one day come when 1t
will again be enriched and improved. "God wished to show favour
to Israel; therefore He multiplied thelr Torah and their
responsibilities." True, the anclent receptacles require occa-

gional repair and improvement; but to break them 1s not a process

which any nation can allow,

6) 1ibid.
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"Any people which begins to evolve a new culture preserves
its oid receptacles.for it."v)

The Torah was never dogmatic. It developed by evolution
through the centuries, without shedding its principal elements.
This must be its role at the present day as well. Bialik is

5t

anxlous that "our Torah should not turn into a dry and frigid

dogma; it must be a thing of life.“8) At the same time,
Bialik ascribes great importance to the ceremonial laws in which
he sees great national value. He particularly cherishes the
Jewlsh mode of 1ife, which is both a factor in the observance of
the commandments, and in unifying and welding together the
different parts of Jewry. "But for a code of regulations we
would be as fragments amongst the natlions, no one tribe like any
other,"?)

The festivals and, above all, the Sagbbath, are of pre~
eminent importance. The Sabbath played a high and vital role,
and around 1t wondrous legends were weaved. It was the "Queen
Sabbath"; that 1s to say that "in the popular imagination it
was & living soulg with a bodlily semblance, the perfection of
radiant beauty." "Al1 Hebrew poets from Jehudah IHalevi ¢ill
Heine, sang to the Sabbath." The'reason, in Bialikt!s view,

is that the Babbath is in itself a source of life and sanctity

7) ibid, pa 163,
8) ibid, P 8d .«
9) ibid, Pe 194~5,
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to the whole people, and a fountain o&goliness for all poets
0)

and singers lin Israelul The other Ffestlivals also have thelr

11)  But the Ssbbath is the & unda~

share of sacred associatlons.
tion of Judaism, being “the w@ign of the Covenant between God
and his people, and 1f of all the precepts, the Sgbbath alone

was left, it could save Igrael from destrucbionx‘"lz)

In the
Sebbath are embodied national and soclal motlves, and it serves
a8 the basis for an origiﬁal form of Jewish life. "The Sabbath
hallows the entire people's sense of beauty. If we deplore

our lack of a bypical mode of life, we can begin to evolve it
with the aid of the Sabbath.lB) To~day, therefore, when Jews
return to their land to renew thelr independent national 1life,
there can be no loftler purpose than to sanctlfy the Sgbbath,

as the besis of a general renewal of Jewilsh lifemlé)

BIlalik's
hope is that "with the healing of the national physique will
come a healing of spiritual instincts so that we mey know how

to distinguish vetween the holy and the secular. Then the
Sabbath in all its glory will come again into 1ts own."'9)Bialik

atbacks those who desirve to exchange the old festivals for news

Relig ous festivals cannot be evolved on anybody's personal

T0) Blalik IT (fis article "Halachal and Aggadal'), p.336.
11) ibid, pe 337.

12) Bialik's Oprally II, 163.

1%) ibid, pel6l.

14) ibid, p.160,

15) Sepher Bialik, p. 97.
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initiative. but are the collective product of the nation as a
wholes "Festivals cannot be invented from a man's own will.,
Jeroboam, the son of Nebat, attempted this an@?ailed. It is
possible to adapt or reform the festivals to some extent, but
not to 'createt them out of nothing. The festival is a concept
of collective life, made up of many influeqces; such as Religion,
traedition, history, art, nature and the like. Jwt as it is
impossible to write & poem on demend, so one cannot create a
festival or rite. Those who find no satisfaction in the existing
féstivals reveal a secular temperament, for which there is no
remedy."l6)

We have seen that Bialilk discussed the role of the Torsh
as the companion of Israel during the dark days of exlle, and
how the festlvals, especlally the Sabbath, could become the
basis for the renewal of Jewish 1life and the creation of
original modes of lifes That is not all. The Torah contains
concepts which are so far from being obsolete, that Burope has

unconsciously embodied them in its own culture-lv)

BEVidently,
Bialik like Halevi, perceived that Jewish ethics preceded other
gys tems of phllosophy. More interesting to Bialik 1s the

fact that his people seeks cultural forces outside itself, while
all the time they are amply available in thelr very midst and

were discovered centuries ago. If the people had not neglected

16) - 1bid, p« 58, ‘
17) Bialik Opally, II, 52~53.
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ite anclent herilbage, it would be drawing on them as on new
sources of renewal in an independent cultural life. The "ocean
of Talmud", the Midrash, etce, are an uncultivated garden, sown
lavishly with grains of thought. The peoplet's duty is to perw
form the ingathering od%his splriltual harvest. Thls process,
In Bialik's view, is not only the salvatjion of Hebrew culture,
but the invaluable factor in the enrichment of Jewish life.

In his addresses, Blallk dwells incessantly on this theme.lg)
(Lachover 19) 1s wrong in assuming that in his addresses Bialik
reveals a changed view in this matter.) Bielik desires the
"ingathering" of this cultural material in order to "turn it

n20)

into a vital force", "something living and useful. Only the

ancient achievements can be the basis of Ffuture renascences ' The

products of the past are the soll for the products of towmarrowgl)

e The Hebrew Language

A language is the scale of a nationts cultural
achievement, for in it culture finds expression. Ik is also a
distinguishing feature between nations. Whem Israel was exlled
only its langusge remalned in its possession. Even religion
and literature were embodied in the language and were saved by

1)

it from destruc tion. Assiwmilation amd apostasy in Israel

18) ibid, 150~152.
19) Mozmayim IIL, ps+661.
20) Bialik Orally, I, 179.
21) 1bid, p«22. |

1) Bialik Orally, I, 15,
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always began with those who forgot the language and neglected
it.z) For the Hebrew language 1s no mere framework or external
form, but it is the essence and foundation of all, "Langw ge

3)

alone preserves the independent character of a peoples The
works of Jewilsh writers in other languagesé) will have no immore
tality unless they are translated into Hebrew, for the Hebrew
language saves Hebrew culture from extinctlons But the language
too, according to Bialik, has been preserved miraculously by
remaining the language of literature, and not o dally speech.
Had it been spoken, there would have been many Hebrew languages
and dialects; as it is, its unity has been preservedaﬁ) in
one place, Bialik deals at length with this theme. He 1s
consclous that the mulfiplicity of dialects is a language's
asset, enabling it to be enriched with many shades and nusnces
of meaning, many idioms and forms. Hebrew has lacked this
processs But wlith a wandering nation without & lend, the
language would have picked up words from different f&raign
langueges and would have lost 1ts charaéter, go that a Jew from
one country would not understand the 'Hebrew'! of a Jew from
another country. Eventually a number of 'Hebrew languagest! would
have been generated, whose only common factor was a few igolated

Hebrew words, while the bulk of the vernacular was forelgn in

1% 16id,; 16,

1bid, Y1,
4) ibid, II, 150-152.
5) @bid, I, 70.
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origine. Only a territorial existence can guarantee the normal

6)

evolution of language e Unders tending this, the Hebrew people
resigned the use of a Hebrew vernacular out of a desire to avoid
endangering its existence, preferring a unifiled Hebrew language
in written form, to a rabble of oral languages, exposed to
mutually alien influences." & Continuing his train of thought,
Biallk maeintains that with the renewal of a Jewlish 1life in
Palestine, the fear of linguistlc confusion 1s allayeds. Palestine,
as o central Jewlsh focus, will assure the permanence of a spoken
Hebrew in the diasporsa, as well as in Palestine itselfwa)

In this chepter we have ﬁo discusgs a subject which has a
direét connection with the Hebrew language. Yiddish is the
wildespread vernacular of many Jews, and ls supported by two
sortg of 1deology. ®Bome deny Hebrew altogether and claim
Yiddish as the national language of the Jews, since most of them
can spoeak it. Others merely assert that Yiddish has the right
to exist since it is an actual reality. With the first category
Bialik can obvliously ensrtain no discussion, belng quite unable

to deel with those who deny the importance of Hebrew. Ags for

the second view, Bialik holds that Yiddish has the right to exist

6) 1ibid II, 152=3.

7) ibid, 153

8) There is, hawever, a letter in which Bialik, though expressing

. approval of the Hebrew speaking movement in the diaspora{ yvet
1s extremely sceptical of the success of this venture. "It is
hard to believe that Hebrew speaking will win a complete
vietory in the diaspora." (Sepher Bialik, p.68a)
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only insofar as it helps to achieve the greater ultimate goal,
namely, Hebrew. "Hebrew is the end, and Yiddish the means towards

16."9)

The "means" will be of short duration, 1like all the
jargons used in history by the Jews, and dlscarded 1in due coursee.
Aremaic is one example. "The influence and dominion of Apamaic
over the culture of Isrsel was a hundred times séronger than that

of all the Yiddish jargons@"lo)

And what was its fate other
than extinction. Slmilarly, Yiddish but a few years back used
to take pride in its hold on the masses; but within a short
time, its positlon 1s weakened in Jewigh life, from which it
- becomes detached, and its place is taken elther by a European
language or by Hebrew ~ which has had a vrenascence in the diaspora
as well.

Yiddish influenced Hebrew, wa @& ARxagede, ih&ﬁffﬂbeing
a spoken 1anguage,%§ontributed gome of 1ts flexibilility and
vitality to Hebrew, preventing the literary Hebrew medium from
becoming petrified and dead. On the other hand, Yiddish iltself
has gained from this alliance, for its affinity with Hebrew
ralsed its popularity with the masses. Similarly, when Yiddish
parts company from Heb:c'ew3 it will lose 1its value,ll) But a

future ~ this Yiddish has not« Aramaic was a Semltic languasge ~

but only a little of it was absorbed into Hebrew. But "the

9) Bialik Orally, I, 20.
10) Bialik, II, pe 31l4.

11) Bialik Orally, II, 154.
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decline of Yiddish 1s a historic inevitability. AlLl thet will
remain of the Yiddish literature will be those parts translated
into Hebrew; the rest will perish,"lz) "Though the jargons
were a vehlcle for Jewish thought fox'many-generations, they
will always remalin in the last grade of Jewlgh thought. Yiddish
was not the language of Hebrew kings, sages,; or prophetSececceccss
A true drams must be written in a Divine languages« I doubt il any
delty ever revealed himself in Yiddish. One did in Hebrew."lB)
Bialik sees various ways of reviving the ancient “tongue
of the Gods". ~The "ingathering ~ the collection of all Israelts
spiritual treasure of the ages", will be a real stimulus., The
revival of Hebrew sﬁeech - wonderful process though it is, not
sufficient for a languagels revival or for satisfaction of cultu~
ral needs,. Words, expressions, idioms are found in thoussnds in
Hebrew, and have lain unused. It is necessary to revive them
from oblivion and to revitalise them by deily uses
For this purpose, Bialik strove hard to maintain the 'Vaad
Ha~Lashon'! (Language Committee) = the begimming of a "Hebrew:
Language Academy". Bialik expressed the need for an academic
Hebrew lexicon, not only for research, but for the purpose of
ailding the revival of lahguag@ as well,lé) since there is a need
for new words to be colined in the spirit and atmosphere of

5)

1
Hebrew. Similarly there is a need for the reform of

T8y ibid; 1566,
13) ibid, 120,
14) Blalik Orally, I, 209~210,

15 $y st 1H t ol 35, Nos19.
] 889 Sr.Krepss) 'Haolaml 1934, Wo.46, and 1935, No.19
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pronunciation, for the standardisation of orthography,l6)

and
other matterss Bilallk knowg that this is a programme for many
generations; butb, the present generation having undertaken the
re~building of a Jewlsh Palestine, is in duty bound to commence
this task for the revival of the Hebrew language in literature

and daily life. Herein Biallk saw an essential andﬁUndamental

factor in the rensscence of Jewry in its historic land.

53« The Diaspora and Palestine.

When Bialik was still a student in the Valozin Yeshivah,
he published in the journel 'Ha~Melltz! (504#18?1) his first
article on the "Idea of Colonisation in Palestine” ( aw'n w77 )
Here the doctrine of a Jewish spiritual revival in Palest ine is
clearly visible« At the time, Bilalik was entirely under the
influence of Ahad Ha'am,l) an influence of which this article 1is
a clear reflection, for it has 1little originallty. Later on,
as Bislik's literary stature grew, and when the Balfour Declara-
tion had giwen a great impetus to the upbullding of the Jewlsh
National Home, Bialik!s outlook on the movement of renascence
in Israel became more profound. AL one time Bialik refused to
accept the cultural hegemony of Palestine over the Jewligh diaspors
(vid« his article "Politics & Culture"). The Jewish settlement
in Palestine, for all its high hopes and idealism, showed few
signs of creatlveness or originality. The majority and the best

off Hebrew wrlters éﬁﬁg in the diaspora, where they continued

T6) Bialik OFally IT, 138«~139.
1") Bielik Orelly, I, 192; 206~7.
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their work, Bialik did not yet @éﬁé that circumstances would
create a vast revolubtion in Jewish life and the utter demolitlon
of many Buropean Jewlsh commnities, Thua, although it was
necessary,to devote atitention to a spiritual centre in Palestine
and to further 1lts progress, there was no cause to disparage
Hebrew culture in the dlaspora, where 1t had set its hall-mark

on Jewlgh life, After the War, however, when many Jewish commnunle
ties lay in ruins, and many Hebrew writers‘had moved to Palestine,
which became a centre of Jewish cultural activity - Bialik!s
faith in Hebrew cultural prospects in the Diaspora was shattered;
and even his belief in the continued existence of the Diaspora

c ommunitiles began to wavers Surveying Jewigh history in the
Diaspora Biallik sees that Yevery centre in the Exile has been
doomed to degeneration and destruction, however, great its vigour,
wealth and influence during any periods"  The Jewish commnities
in Alexandria and North Africa, in Apabia and Italy, Spain and
France, whid had played a great part in the life of the nation,
had uwltimately been dispersed and "buried in the dust" 2) Bialik
apprehends a similar fate for the Diaspora at the present daye

He 1s irritated by comparisons between Palestine and the Diaspora
in this respect, because "Palestine, the basis and essence of our
aspiration for two thousand years, cannot be so estimated, and

3)

there is no room for suech snaloglies," The secure Jewigh

2) ibid, I, 82,
3) 1bida
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communities must certainly assiat their harassed neighbours,
but "our peace 1s broken by the very contingency that thias
assistance is needed, and is, in fact, turned into a natlonal
ideal which some dare to compare with the work in Palestine;"%)
He concludes: "Ounr existence in the Diasspora is a passive heroism.
What we yearn for is active.heroism such as 1is only possible for
us in Palestine,"

Bielik 1s sceptical not only of the economic and politlical.
prospects of the Diaspora, but also of the péssibilitlies of
Hebrew cultural and literary development« "It becomes increasing~
ly obvious that there isno hope for the maintenance of Hebrew

all over the world."s)

~ a statement which he admits to be "bold
and a bit venturesome, but one which it is imperative to make."

He sees Hebrew being shut out of Jewish 1life, and the Hebrew book,
and even the Hebrew journal becoming extinct. Nor does he envis age
a change in the future. "All the efforts invested in all

manner of educational institutions are scattered to the winds

and the heavy to®l of their promoters is in vain."®)  The same
rule applies in every phase of creative, o1 ltural work. In the
Diaspora, fellure is more frequent than success. The only

possible sphere of success B8 in Pglestine, “where we create from

thé bottom, create something from nothing."v) History itself hag

4) 1bid, 834

5) ibid, IL, 79.
6) ibid,

7) ibid, I, 82.
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determined this course of events and there is no other besides
1ts It remains the only hope left to Tsrael.

Bialik proceeds to envisage the revlval in Palestine from
the pelitical and cultural standpoints. In incisive and feli~
cltous phrasing, he émphasises this duality in his speech on the
opening of the Hebrew Universlbtys

"Through cruel and bitter trials and tribulations, through
blasted hopes and languishing of the soul, through
innumerable humiliatlons, we have slowly arrived at the
realisation that without a tangible homeland, without
private national premises, we can have no sort of a life,
elther material or spirituals Without Bretz-Israel - eretz
means land, literally land -~ there is no hope for the
rehabilitation of Israel anywhere, ever. Our very ideas
about the materlal and intellectual exlstence of the natlon
have also mearnwhlle undergone a radicel change. We no
longer talk of a division of the body and the spirit
or of a division of the man and the Jew. We hold neither
with Beth-~Shammal that the heavens were created first, nor
with Beth~Hillel that the earth was created first, but
with the Sages:that both were created s;multaneouely by
one command; so that neither can exist without the other '8/

The responsibility is as heavy as the ideal is great. Lvery
Jew is bound by & duty to be among the buillders of the revival,
and to count that duty as a high and momentous trust. Bialik's
words on this subject are reminiscent of Jehudsh Halevi's pro=-

9)

nouncement on the upbuilding of Jerusalemna "Every Jew who

is brought up to pray thrice a day for Jerusalem, must understand

" the building of Jerusalem as his highest duty, and must think

"10)

of it not thrice a day, but all the day. It is not enough

8) ibid, 51-b62 o ' v
9) Klbab Al~hhazar;, 1T, 245
10) Bielik Oprally, I, 6l.
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to "think¥of Jerusalem,and Bialilk deals at length with the impore

™ 'we have been accustomed to live

tance of national observances,
without religious observances; hence the superficlality with which
the Jewish problem is understood and the secular, apathetic
attitude towards our national tasks."ll‘ The people must devote
to 1ts national task the same devotion and reverence as to 1its
religious ceremoniesa.

The return to Zion was, in Bialik's view, a wonderful and
slgnificant event. In Exile, whatever culture Israel achievesg
is not its own, but belongs to the varioué countries where Jews
live and work. Bialik's explanation is that the Jewas  lack
the- travail of creations« They arrive when & cultural or scienti-—
fic.tradition is either established or in the process of comple~
tione The importance of Pélestine is that it provides an opbbrm
tunity for Jews to create a cultural 1life from its very beglnning
and to feel the experlence of its birth-pangs. Blalik therefore
rejoices that the Jews are returning to Palestine, which is
still a desert civilisatlon, and not an inhabited, built-up and

it

cultured commnibty. «ss Otherwlse we would have merely come to

another Exile; for it is only by the labour of initial creation
that a people acquires its land and its right thereto."lz) Hence
Jewlsh culture in Palestine is a different concept from what it

is in the Dilaspora. In the Diaspora, Hebrew culture meant somes

thing with a specifically Jewish interest ( for all else was

accounted to the culture of the surrounding people.) But in

IT) ibid, 120,
12) 1ibid, 163,
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Palestine everything that is created by a Jew from its first

beginnings enters the comity of Hebrew culture. "ALL underm‘

takings begun in Palestine are infused with the Jewlsh fShechﬂmégb
It is noﬁ only that Palestine is a vital element in the

14) Bialik believes

creation and preservation of Jewish culture,
that one day changes will come in the relations of the cultures
of the world towards each other, and a world~culture will be

dev eloped, unlting the nationdl cultures as a symphony unites
many instruments and tunes. The Hebrew "tune and instrument"

will be preserved from destruction and will be kept in all its

perfectlion and integrity in the Land of Isracls.

We are now in a position to complete our survey of Bialik's
outlook on Judaism and Jewish life. The main elements could be
deduced from his poetry, but his prose~writings also contaln many
ideas not touched in his poetry, and shed addltional light on the
1deas expressed in his poems. Bialik's articles and speeches
form a convenient commentary on his poetry.

The most interesting development in Bialik's speeches is
his change of attitude to the relation of Pale;tine to the Diaspo~
ra, This arose not from any prescience of Jewish history, but

through the compulsion of facts. On the one hand, there was the

13) ibid, 178,
14) i1bid, 164-5.
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demollition of Jewish communities in the Diaspora, and on the
other hand, there was the upbullding of Palestine. The conflict
and duality shown by his poetry towards the Diaspora and Exile
gradually disappears,, until Bialik arrives at the coanclusion
that the Diaspora 1ls irrevocably d comed, and that there is
little hope for any section of the Jewlsh people To carry on
ite 1life outside Palestine.

It-is true that his poems portray much of the wreckage of
Jewry in exile. But whereas his poetry laments this fact

: as mevifafle

without really accepting 1t, his speeches (mostly after he settled
in Palestine) no longer resound with lamentations, but show him
resigned to the tragic realities, in which he sees the hand of
History. As a direct outcome of his changed attitude to Jewigh
exilic life, there comes a new spproach to Palestine. His poems
of renascence were few, and fell below the level of his poems
of BExile and of rebuke. The early days of colonisation in
Palestine moved him but little, and found scant expression in
his Songs But what was lacking in his poetry Bialik compensated
amply with his speeches and actlvitlies in Palestine. With the
new direction given to Jewigh history after the Balfour Declara-
‘tion, there came a powerful éhange in Bialik's ideas sbout the
nascent life of Palestine. Befofe the War, the Jewighcolonisatlior
did not really impress him, although he supported it. This may

have been due to the trivial scale on which it was concelveds
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The new transformation, however, stirred him deeply, and his
new confidence burst forth in all his speeches and lectures.
What he saw was no longer an experiment, but a revolution in
the 1life of the whole people in a political, economic and
cultural sense. His "harp" began spontaneously to play in prose
which was suffused with much of his poetic talent.

Bialik!'s exilic poetry, with its duality and conflict, and
his renascence poetry, which was inferior to most of his work,
were both atoned for in hls numerous speeches and writings, which

form an illuminating commentary on his national poetry.
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We now propose to attempt a comparative study of the two
poets who are the subjects of this thesisx)s to inquire vhether
there is any substance in the conventional analogy drawn in
Hebrew literature between the two, and if so to decide to what
extent the analogy holds good. It will be necessary to see how
far the first poet influenced the second and whether thelr poetry
reveals any marked similarities. DLastly, the question arises
wnether Bialik can be Tegardéd as a national "successor™ to
Helevi.

BIALIK INFLUENCED
BY hALEVI. That Bialik'!s early work was influenced
by Halevi 1is confirmed by his own
testimonyl)u It is certain that when writing his flrst poem
"To the Bird", Bialik had in mind the Songs of Zion of Halevi
especially "Zion, wilt thou not greet,...."z). As we have ale
ready ramarked5), he derived the idea sbout the Bierd from
Kalman Shulman, but the form and the central idea ~ the greeting
and inguiry about the Holy Land and his brethren there - comes
from Halevil's poem. Halevi's poem opens with a greeting to
.the Jews in exile ("thy captives"); but actually the poem deeals
with Palestline and 1ts decadence'since its capture ~ in other

words with the subject of Blalik'!s first poems The difference

is that whereas Halevl flrst greets the Jews in exile, and

%) see Tintroduction'.
1) Bialik's poems "With the Book", 1923,

2) D.I. Bornstein "Kneseth" p.85.
3) 8ee this treatisc. p.193.
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proceeds to enquire after Palestine, Bialik's poem commences

with a greeting to Zion and concludes with a poritrayal of the

Jewish position in the Diasporae.

essence of each poem is Palestine.

The common facbtor is that the

But the affinity 1s not cone-

fined to a common subject, for there is much similarity in the

form of expression and in the wording of sentences.é)

1)

2)

3)

4)

The same influence can be detected elsewhere.

Halevie.

"Peace from far and near, take
thou from every side

And greeting from the captive
of deslre

Glving his tears like the
dew of Hermons

Ohy who will make me wings that
I may fly afar
And lay the ruins of my cleft
heart among thy broken
cliffsl”

Oh cup of sorrow, gently,hold
a while, already

My loins are fllled, yea, and
my soul with thy bitternesss

Bialik.

"Dost thou bring peace
from far, yet near
brethren in the land of Zion?"

Doth dew lilke pearls on
Hermon's peak,
Or like ments tears,
descend?

Oh, who will make me wings
that I may fly

to where the palm andg
almond grow apace®/,

My tears are spent, all
"ends" have had an end. e

But to my woe no end hath
yet been f ound,"

Halevl describes

his dual task = to bewall the woes of exile and to sing the song

of liberationa.

4)
5)

D.I. Bornstein, "Kneseth", p.85 has observed this too.
Similarly another line of Halevi "Oh let me fly...."and breathe
the air of Zion" (Brody IV, 7).
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30 too does Blalik.

Hal evi . Bialik.

To wail for thine affliction I am And now whenetver the
like the Jackal, bubt when I dream thoughts of gloom
Of the return of thy cagtivity, T am Afflict me, I take up my
a harp for thy song86 . harp =
The Aggadeh -~ and I sing
of woe and consolatlon
To my folk.
("To the Aggadah", 16).
THE COMP ARI SON. Comparisons can be drawn chiefly in the
two poet'ls shyles and methods in their poems
dealing with Jewish problems, and in their views on Judalsm and
Jewish 1ife, In other categories of their poetry, no comparative
treatment 1s possible. Halevi's "Bridal Songs" and "Songs of
friendship" have nothing comparable to them in Bialik's work. Nor
does their nature or love poetry allow of analogles, although
there are some broad general affinitles.
NATURE POETRY. The nature poetry of Halevl and Biallk was
written in far different conditionas and cire
cumstances, but they have in common a keen perception of Returdl
phehomens
Eﬁﬁ%@m and their interpretation from a religious standpoint.
While this 1s readily understood with Halevl who was a religious

poet continuing the Biblical tradition which illustrated God's

powers by the phenomena of Nature ~ yel it is more interesting that

6) Bialik uses this also in his Ode to ¥.L. Gordon: "Thou wert
the jackal to bewall our woe, and who will be the harp to
sing our song?" (Pardes II, p«249)
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o modern poet like Bialik should take the same attitude in his
poems of Nature. In the great poem "The Brook" and in "Winter
Songs", this view of Nature as the nandiwork of God, is well
emphasised. In his poem “The Cornfield” there is a reminiscence
of one of Halevi's poems. Bialik writes (p«25):

"T gtand and I list to the voice of the Lord in the corn
Why whispers the wind as though with a message t'were

i brought?

And why do the ears wave their full golden heads in a
dveam

And why do the 1little blue flowers seem heavy wlth
thought?"

And Halevi describing the awakening of Spring, writess

"The standing corn of red and green
arrayed in fine embroldered garb
Is moved by breezes and 1s seen
to bow obeisance to the Lord".
(Brody I, 113, Harkavi I, 42).

LOVE éONG§& The same holds good of the two poets! love-~songs.
Those of Halevi were of a Biblilcal style born of
the Orient, while Bialik's Love Poetry rarely dealt with eerthly
love, except in the "Scroll of Fire". It is in that poem that .
we meelt many reminiscences of Halevi's work, particularly of the
poem "On the parting of his Tover"7), In each poem the lady
vanishes from her adorer, and the lovers axpréss their emotion

and mutual affection in almost similar imagery.

7) Brody II, 7~10. Harkavi II, 55-58.




Despite these instances 1t is difficult to discern a general
affinity still less a direct influence between tﬁe ideas of
the two poets on Nature and Love. Hence these cstegories of
their poetry are of little relevance to ourrenquiry whether
Bialik can be described as Halevi!'s successor in the varilous [ orms

of national poetry.

It is particularly interesting to detect
BIBLICAL INFLUENCE,

the influence of the Bible upon each of
these poets and to see how they employed Biblical language, sen—
tences, and idioms, and how closely they followed the conventions
of Biblical verse forms. It 1s clear that the Biblical tradition
lg a powerful influence on both poets,

In previous chapters devoted to poetic forms and style we
observed that Halevi employed all the Biblicsl conventilons and
formé, while Bialik only used some of them, since modern poetry
by virtue of its contents as well as its aesthetic standard
does not base itself on Bibllcal models, Nevertheless, in many
idioms and forms, Bialik like Ialevi followed the 0ld Testament
verse closelym There is speclal affinity not so much in their
use of Biblical quotations = a favourite habit with both ~ as
in thelr methods of introducing them. They both had the poetic
genius to introduce Biblical idiomg and phrasesnot as visible

imitations, but as organic ingredients of their poems. It was

not a "borrowing" process. ‘They were both so strongly influenced
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by the Bible that they possessed a complete mastery of its
language and idiom, and contrived to make their own poetry as
criginal in spirit as the Bibllcal poetry itself, If an experimeﬁ
was made to produce their poems with Biblical sources indicated
in the marginaﬁ, we would see how vast the influences of the
Bible were upon them, and what genlus was required to absorb them
all into the structure of their poems. Each wes successful in
absorbing the Biblical writings in letter and spirilt, and trans-—
ferring and adapting them to the various contexts of their poetry.
It is true thet both in the Spanish period and in modern Hebrew
literature (even that which preceded Bialik), the influence of
the Bible was very merked, end thebt there were even poets of
modern days (e.g. the Lebensohns, J.L. Gordon etc.) who employed
Biblical usage even more than Blalik, some of the actually using
an unmixed Biblical Hebrew. But the mere use of Biblical idiom
is of little significance for it is often more & procesgs of mere
imitation than of organic assimilation of the style, language
and poetic forms of the Bible. In this latter respect Halevi
surpassed all the poets of the Spanish period and Bialik -~ all
those of modern timess

Tn Halevi's exilic poetry when he laments Israell's woe and

preaches vengeance agalnst his enemies, he 18 influenced chieflly

&) bBrody's edition brings a list of Blblical references at the
end of each volume. But not all instances - least of all
those concerning idioms and word-forms are included.

D. Bornstein began to publish references of Bilalik's poemss
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by the Prophetsg)

, Whereas in hls religious and renascence
poems, he is affected by the spirit of the Psalmsg. 8o 1t is
with Bialik in whose poetry the Influence of the Psalms 1s very
considerable throughout.lo) In the songs of rebuke —~ Bialik
ig clearly influenced by the style of the Prophets. The organilc
sbsorption of Biblical influences is the first guality common
to the two poets, who thus continte the line of succession of
the ancient Hebrew poetry.

The second common factor is their preoccupation
JEWISH INTERESY .

with Jewish interestss It may seem that every
Hebrew poet must be pre-~eminently a poet of Judaism. That is not
s0s In the Spanish period there were three great poets, R. Solo-
mon ibn Gabirol, Moses ibn Ezra and Ra f&dah Halevi. Ibn Gabirol
who wrote the religli ous "Crown of Kingship" “msis 100" and sang
songs of Zion was ab the same time the author of "Fons Vitae" -

"a book which has no connection With Judalism at all. Indeed for

many centuries it was thought that the author was an Arabll).

Moses ibn Ezra was largely under the influence of the

12)

contemporary Gentile culture, and there is a view that he
attached no special interest to Jewish spiritual velues or to
Palestine, whither he urged Halevi not to travel., Halevidesplite

the strong interplay of Spanish and Arabic influences upon him,

9 Also by the "Vengeance' psalms.
10) J. Kilausner "Jotzrim u-Bonim" III, Book I, p.Z2.
11) Klausner in the introduction to "Fonsg Vitae", Jerusalem 1926.
12) D. Cahana -~ Hashiloach., Vola 13.. 121~122.
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was entirely devoted to the service of his people, Foreign
cultures were to him "flowers" without "fruit", whereas Hebrailsm
was the fount and origin of humen civilisa'l;iona All his poetry
was o kind of hymn to Jewlgh creatlve wvalues wherein alone he
saw eternlty and salvation for mankind, The "Khazari" was a
development of this theme in a dialectical fofm. The same
characteristic applies to Bialik, His contemporaries and even his
predecessors sang chlefly of their people, but they introduced
ideas and contents which were not specifically Jewigh, and
some even rebelled against certaln Jewish concepts. Blalialk
was not one of that school, for al though he was influenced by
Buropean poetry, he was never deflected fnom his Jewligh 1interest.
We have sald that they both took their stand on Jewish

ground -and confined themselves within Jewish limits. It remains

to inquire how they expressed that position, and what kept them
fixed to it. The answer is (a) their reverence for Judaism

(b) the Hebrew tradition underlying Judaism, and (c) their
clecseness to Jewish spiritual values and their ability to sustein

themselves from the Jewish original sources.

1)« REVERENCE FOR JUDALSM. Halevi in the Spenish perlod and
Bialik in our own days were un-
rivalled for the prophetic strength which marked their hymns to

Judaism. They were both the products of learned Academies ~
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Halevi of Alisana and Bialik of Valozin 15). This was no chance
circumstance. Bialik deserted the Academy, but it did not desert
him. He admits "Abashed, depressed and vanguished I return to
thee" 14),  Halevi regarded the Torsh as the highest wisdom
comprehending righteousness, justice, morality and human ethics.
These are the words which he puts into the mouth of the Torah:

"Let not your heart incline after the helpers

of Rehab, when these run whither they be not bidden,

By the qhepherds tents and their footprints feed your fl oclks

Then will ye know that your foot hath never strayed.”
(Brody II, 305, Harkavi IL, 98).

And Blalik takes up the very same strain:

"Not empty hast thou sent me from thy shade,
Thy guardian angels led me on my way
They are ~ a fruitful thought, a fresh, keen mind,
a8 trendqull heart, a knee that stumbles not."
(On the treshold of the Beth Ha-Midrash, p.22).

The value of the Torah has not in the least declined during the

many generations nor has its impa tance been diminished.
}
"This is she whom they Lhat know her have not concealed
From age to age hath she been an herita&e in their hand.
Her perfume is not changed as at this day, so was it ever,
She retained the same fair form, she @roweth not dim."
(Brody Ir, 305, Harkavi II, 96).

So too Biallk writes of his people:

"Their mighty spilrlt and 1ts essence pure
That sated with reproach and calumny,
Grey halrs sapped noL the pleasantness of her youth"

("If you would know." p.60).
Halevl speaks of the Torah as

"The lofty tower of a fortress built" 15)

and Biallk describes the Beth~Hamedrash as "the Spirit's fortre%ga

13) Desplte Tthe difference between Alisana and Valozin, they both
served as a refuge for the Jewlsh spirit and the Torahs

14} Bialik's poems, 9«28

15) Brody II,305, Harkavi II, 96 «

18) Bialil D.?S. . )
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They both devotbe many poems to the eulogy of the Toreh and
Jewlsh culture. Their reverence proceeds Ffrom the firm convie--
tion that the Torah saved Israel from destruction and wreckage
in the long Exile., Therefore it must be stoutly defended. Halevl
as & religious man is concerned not only with the cultural |
esgence of the Torah, but with the observation of all its minutiad

and outward forms. Bialik ascribes to the Torah a great cultural

importance, but he too stresses the value of ceremonial observan-
ces which have-a special function in preserving the unity of the
netion, as they did in the past; He therefore has great rewerence
for the Torah not only as a repository of national culitural
values, but also as a collection of holy books. The o nclusion
is ~ that although they appraised the Torah from different view-
points thelr reverence for it was much bthe same.
Similarly, they both regarded Jewish
2)s JEWISH TRADITION AS
THE BASIS OF JUDAISBM. +tradition as the basis of Judaism.
Halevi continued this chain of tradition
of which he himself was an important link., In his poetry he sang
odes to traditional Judaism, and in the "Khazari" he clarified
its importance to israel and Its value to other cultures, as well
as defending its prestige with great enthusiasm. If there is
any cause to wonder at this emphasis:%radition, as the basis of

Judalism, it is with Bialik the modern "secular" poet, for it is

not accurate to regard Bialik's poetry and outlook as completely
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orthodox 1n the religious sense., Nevertheless his veneration
of Jewlgh tradition andhnis view of its imporbtance in Jewidq L1life
was very considerable. Halevi saw the preservation of traditional
1ife and observances as the preservabion of the Divine Torah, (as
well as the fulfilment of a national purpose). It was a case
of realising the demands of God upon higs qhosen peoples And
Bialik ascribed great importance to tradiltion as the foundation
of Judaism; not as a religilous observance but as a national aim.
This tradition had preserved Israel's distinctiveness and unity;
giving the background for an Iindependent culture. DBut the
conclusion of the two standpoints is the same. According to
Halevi - i% Israel observes the commandments, God will reward
thelr loyalty, and renew thelr 1life as of old. According to
Bialik -~ the observance of tradiltion has been a bulwark against
assimilation and a guardian of the nation's original culture
Tradition has provided the power of existence, and will enable
a renewal of the national 1ife,
3})s USE OF JEWISH SQURCES.. Thelr reverence for Judaism and
their view of the fundamental
valiue éf tradition led them both to insplre thelir poetry from
Jewlsh cultural sources and to adopt a very intimate approach to
Jewish spiritual values. There were other Hebrew poets, in both
periods, who were influenced by Jewish currents of thought, but

whereas with them the influence was often confined to details,
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with Halevli and Bialik it was absolutely fundamental. This spirit
is manifest in all thelr poetry. They were Jewish through and
through. Their Hebralsm was expressed not in languasge alone,
but in the splrit pervading it., Their poetic emotion, their
grasp of the Jewlsh problem and their line of thought were qua-
litises which they held in common. Since the Bible, no one mowre
then Halevi, and since Halevi no one more than Bialik was so com=-
pletely absorbed in Jewish influencesa Both received alien
influence without succumbing to it and they never failed to
preserve the authentlicity of thelr work. This Intimecy with
Jewlsh valuves led Halievi to regard Greck Philosophy as "flowers
with no fruit" and to restrict himself completely to a Jewigh
framework. It led Biallik bo produce an essentially Hebrailc
poetry, and to conceive the idea of an "ingathering" of Jewish
spiritual treasures throughout the ages.
BIALIK'S ATTITUDE TO SPANISH .
POETS -~ ESPECIALLY TO HALEVI is an essential part of an inqulry
into the relation between Bialik and
Holevi. We have mentioned that Bialik himself testifies to the
influence of Hplevils poetry on his sarly work. As late as 1917
we find Bialik complailning of the remoteness of Jewigh youbth from
Jewigh culture, in these words: "They are attached to Tolstoy and
Turgenev, but not to Isalsh and Halevi" 7). These two figures
Ltypify for Biallk the natlional spirit énd ért. Nevertheless,
despite occaslonal other references to the genius of Halevi 18)

T7)Y Bialik orally I, 17. "
18) 1bid.p.12, 18L, Also his article on "Our young poetry" pPs39%2s
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we find Bialik in 1913 lecturing on Halevi 19) with special refe-~
rence to the philosophy of the "Khaszari" which he praises emphaw
tically, although in poetry he doubts if Halevi had found the
gimplicity of the original Blblical style., In Bialik's view
many of the Spanish poets were Jewish in interest, but forelign
in the forms, "wherein national btype 1s expressed" 20), Bialik
records Halevi's own opposition to the conventlonal imltatlion
of Apablic forms = a conventbion which even Halevi could not avoid.
Bialik ascribes this to the conditions of BExile, It is, of
course, necessary to emphasisé that even in thils lecture Bialik
regarded Halevl as the premier national post im Israel 21).

It seems that at first Bialik had an inadequate appreciation
of the Spanish Hebrew poetry, including that of Halevi. In a
lecture (1923) he himself admité that "my understanding of thils
work was vefy superficial, and my eppreciation quite inadequate,
so that I took up & rather unserious attitude. But the more T
studied the Spanish writers! works, the more I appreclated the
wealth of their bequest to our culture" 22).

It is evident that Bialik'!s earlier judgement was not secure-
ly bunded, and 1t was only after deep research and the experlence

of editing part of the Spanish Hebrew poetry, that Bialik per-

19) Bialik orally, II, 165-168.
20) 1bid 167,

~21) ibid 168.

22) ibid 110~111,
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celved in it a direct continuation of ancient Hebrew culture,
"Mere has been no higher branch of our culture through the
ages than the Spanish poetry, which the hands of artsts strove
to perfect , men of mighty spirit from one generation to emother =~
until they had reared a mighty Palace, great and majestic,
standing as a glorious symbol for generations yet unborn" 23).

We have mentioned that Biallk detected & forelgn form in
Spanish Hebrew poetry and thought that even Halevi had failled
to attain Biblical simplicity. Later he expressed a very diffe~
rent view, He sees Spanish Hebr